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INTRO _ EDITORIAL

PREZENTAREA EDITIEI A 14-A

One World Romania One World Romania #14 va
aborda in mod frontal chestiunea pozitiei femeii
in fata si in spatele aparatului care i-a modelat
si i-a deformat imaginea in mod dramatic, dar
care i-a si folosit deseori drept instrument de
eliberare: camera de filmat.

Femeile au fost intotdeauna foarte prezente in
selectiile anilor precedenti, dar in 2021 alegem
sa subliniem modul in care ele depasesc statutul
schematic in care le inchid adesea naratiunile
traditionale si reusesc sa-si formuleze propriile
versiuni despre aceste subiecte, inspirate din
experienta lor directa a inechitatii, marginalizarii
si subreprezentarii.

Majoritatea filmelor incluse in selectia din acest
an au fost realizate de femei, ceea ce e doar
partial intentionat: exista, de decenii bune, mult
mai multe realizatoare de filme documentare
decét de filme de fictiune. De ce formatul de
film documentar a fost unul in care femeile au
putut sa activeze mai bine? Care au fost si care
sunt conditiile care le-au predispus sa faca mai
degraba o carierd pe acest teren, iar nu pe cel
al fictiunii, in continuare dominat de barbati?
Acestea sunt cateva din intrebarile la care
selectia de filme din acest an, dar si numeroasele
dezbateri si evenimente speciale vor incerca sa
raspunda.

Seria de vizualuri ale editiei, realizata de

Maria Draghici, porneste de la imagini din
filmografia impresionanta a cineastei germane
Ulrike Ottinger, céreia ii dedicam principala
retrospectiva a festivalului. De asemenea,
celebrarea luptelor feministe de ieri si de astazi
va fi ocazia atat de a face cunoscutd activitatea
militanta a marii actrite Delphine Seyrig si a
Centrului Simone de Beauvoir, pe care I-a creat
alaturi de Carole Roussopoulos si de loana
Wieder, cat si de a revizita filmografia cineastei
cehoslovace Véra Chytilova.

Dar ca in fiecare an, One World Romania Tsi
propune si sa faca un tur de orizont al celor
mai remarcabile eforturi din domeniul filmului
documentar contemporan. Competitia
festivalului va cuprinde noua dintre cele mai
incitante filme ale selectiei, ce vor fi evaluate
de doua jurii: unul format din profesionisti din
industria internationala de film si celalalt din
liceeni din toata tara.

Vom regasi, de asemenea, sectiunile de

acum clasice dedicate justitiei, imigrantilor

si refugiatilor din intreaga lume. Provenienta
geografica variata (din Martinica pana in largul

ONE WORD ROMANIA'S
14TH EDITION

One World Romania #14 will frontally address the
issues concerning women's position in front of
and behind device which shaped and distorted
herimage dramatically, but which also served

as her instrument for liberation: the camera.
Women have always been very present in

the selections of the previous years, but

in 2021 we choose to highlight the way in

which they transcend the schematic status

within which the traditional narratives often
enclose them, and manage to formulate

their own versions on these subjects, inspired

by their direct experience of inequity,
marginalization, and underrepresentation.

Most of the films included in this year's selection
were made by women, which is only partially
intentional: for decades now there have been
many more documentary women directors

than fiction wormen directors. Why is it that

the documentary film format has been one

in which wormen could work better? Which

were and which are the conditions which
predisposed them to have a career in this field,
rather than in fiction, which is still dominated by
men? These are some of the questions which
this year's selection, as well as the numerous
debates and special events will try to answer.

The visual materials series, created by Maria
Draghici, start from images from German
filmmaker Ulrike Ottinger's impressive oeuvre, to
whom we dedicate the main retrospective of the
festival. Moreover, the celebration of yesterday's
and today's feminist struggles will be an occasion
to make known the militant activity of the great
actress Delphine Seyrig, and of the Simone de
Beauvoir Center, which she founded together
with Carole Roussopoulos and loana Wieder,

as well as to revisit famous Czechoslovakian
director Véra Chytilova's filmography.

However, like every year, One World Romania
also aims to take a tour d'horizon of the most
remarkable efforts in contermporary documentary
film. The Competition will be comprised of

nine of some of the most exciting films in

the selection, which will be evaluated by two
juries: one made up of professionals from the
international film industry, and one made up of
high school students from all around the country.
We will also find the already classic sections
dedicated to justice, immigrants, and

refugees from all around the world. The varied
geographical origins (from Martinique to the
seas of Papua New Guinea) passing through the



Papuei Noua Guinee, trecand prin Statele

Unite ale Americii, Argentina, Orientul Mijlociu,
Romaénia si Rusia) si plaja temporala ampla (din
toiul Razboiului Rece pana astazi) pe care o
acopera filmele din sectiunea Cand tancurile
plang in locul nostru ne arata ca pacea si
democratia care domnesc intr-o parte a lumii

nu doar ca nu sunt niciodata garantate, ci si ca
ele nu ar trebui sa actioneze ca un anestezic

al empatiei si interesului nostru fata de cei

mai putin privilegiati. Filmele din sectiunea

O lume cu toata lumea fac pariul de a ne
demonstra ca marginea si centrul sunt notiuni
care depind in intregime de pozitia in care se
afla privitorul: este indeajuns un pas deoparte
pentru a imbratisa o cu totul alta perspectiva.
Criza refugiatilor, prelungita si acutizata de

noul context global instituit de pandemie, este
subiectul sectiunii Nicaieri nu-i ca acasa!, in
cadrul careia cinemaul, transformat in arma de
contraatac, se face portavoce pentru povestile
nespuse din spatele acestor oameni.

Nu in ultimul rand, editia a 14-a a festivalului
propune si doua dintre cele mai recente
productii romanesti, proaspatul premiat de

la Berlin, ,,Babardeala cu bucluc sau porno
balamuc”, in regia lui Radu Jude, si o premiera
internationald, , Certitudinea probabilitatilor”,
debutul in lungmetraj documentar al Ralucai
Durbaca. Patru scurtmetraje studentesti rezultate
in urma proiectului Fa un film cu un refugiat,
coordonat de cineastele Adina Pintilie, lvana
Mladenovic si Vanina Vignal si derulat in ultimii
doi ani, in colaborare cu UNHCR Roménia,

vor fi, de asemenea, prezentate in cadrul

unui eveniment special. lar istoria nationald a
documentarului va fi reprezentata prin sase
proiectii din ciclul dedicat de Cineclubul OWR
revizitarii unora dintre cei mai importanti cineasti
ai genului in Roménia: Paul Célinescu, Jean
Mihail, Ada Pistiner, Florica Holban sau scriitorii
Geo Bogza, Nina Cassian si Radu Cosasu.
Finalizarea editiei a 4-a a Programului Civil
Society Pitch (2020-2021), dedicat dezvoltarii
de proiecte documentare bazate pe colaborarea
ntre cineasti si ONG-uri, si lansarea noului sezon
al programului de distributie alternativa de filme
documentare Kinedok vor intregi editia.

Cel mai mult ne bucura ca putem sa ne
reintalnim, dupa atatea luni, in sali de
cinematograf si in alte spatii in aer liber, pentru
a trai impreund experienta festivalului. Dacd
ratati unele dintre filme sau daca nu sunteti in
Bucuresti in perioada desfasurarii festivalului veti
avea ocazia sa recuperati o parte importanta a
selectiei in mediul online, de oriunde din tar3,
intre 21 si 27 iunie 2021.

United States of America, Argentina, the Middle
East, Romania, and Russia), and the vast temporal
landscape that the films in the When the Tanks
Cry for Us section cover show us not only that
the peace and the democracy which rule in one
part of the world are never guaranteed, but also
that they shouldn't act as an anesthetic of our
empathy and our concern for the less privileged.
The films in the All together section set out
to prove to us that the margin and the center
are concepts which are fully dependent on the
viewer's position: it only takes one step sideways
to embrace a whole other perspective. The
refugee crisis, prolonged and aggravated by the
new global context caused by the pandemic,
is the subject of the No place like home
section, wherein cinema, which turned into a
counterattack weapon, becomes a loudspeaker
for the untold stories behind these people
Last but not least, the 14th edition of the
festival also puts forward two of the most recent
Romanian productions, one newly awarded
at Berlin - "Bad Luck Banging or Loony Porn,’
directed by Radu Jude, and an international
premiere, "The Certainty of Probabilities” Raluca
Durbacd's feature-length documentary debut.
Four short student films which resulted from
the Make a film with a refugee program,
coordinated by filmmakers Adina Pintilie, lvana
Mladenovic, and Vanina Vignal, which unfolded
during the last two years, in collaboration with
UNHCR Romania, will also be screened in
a special event. And the national history of
documentary will be represented through six
screenings from the cycle dedicated by the
OWR Film Club o the revisitation of some
of the most important Romanian authors of
the genre: Paul Calinescu, Jean Mihail, Ada
Pistiner, Florica Holban, or the writers Geo
Bogza, Nina Cassian, and Radu Cosasu. The
completion of Civil Society Pitch’s 4th
edition (2020-2021), dedicated to the
development of documentary projects based
on the collaboration between filmmakers and
NGOs, and the launching of a new season of
the alternative documentary film distribution
program Kinedok will complete the edition.
We are most happy that we can meet again,
after so many months, in cinemas, as well as in
other outdoor spaces, to experience the festival
together. If you'll miss some of the films, or
you're not in Bucharest during the festival, you
will get the chance to recuperate a significant
part of the selection online, from anywhere in
the country, between June 21 -27,2021
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KONRAD ADENAUER STIFTUNG

KONRAD
A ADENAUER
am STIFTUNG

RULE OF LAW - SOUTH EAST EUROPE

For the 12th time the Konrad Adenauer Foundation supports the Human Rights Film Festival "One
World Romania".

The promotion and protection of human rights has always been one of the core missions of Konrad
Adenauer Foundation, being a German Christian Democratic Foundation. It is crucial for us to form a society
and institutions that guarantee and enforce human rights. The engagement against discrimination of women,
the combating of violence against women and girls as well as equal opportunities for men and women in the
labor market are expressions of these human rights.

These are values that are indispensable in the European Union and in Europe. Thus, according to
Article 21 (1) of the EU Charter of Fundamental Rights discrimination on the basis of gender is prohibited and
the 2011 Istanbul Convention of the Council of Europe aims to prevent and combat violence against women
and domestic violence.

Nevertheless, it is still sad reality that discrimination of women as well as (domestic) violence
against women exist in Europe and also in Romania. Especially since the COVID-19 pandemic, there has
been a Europe-wide increase in domestic violence against women due to lockdown, social isolation and
restrictions on freedom of movement. The fight for rights for women and the protection of these rights in
Europe is and remains a challenge to our society. Women must be treated and valued equally as men.

The 14th edition of the international film festival One World Romania is dedicated to femininity
and feminism. In the world of documentaries, female producers are in the majority. Therefore, we are very
happy that many female film makers will have the opportunity to present their documentaries on aspects of
human rights, rule of law, individuality and much more at this year's film festival.

We wish all participants a successful film festival with many valuable impressions. Let's fight gender
discrimination and promote gender equality! To conclude with the words of American writer and activist
Gloria Steinem: 'A feminist is anyone who recognizes the equality and full humanity of women and men.’

Hartmut Rank,
Director of Rule of Law Programme South East Europe _ KONRAD ADENAUER STIFTUNG

Address

5, Franzelarilor St. / sector 2
Bucharest / Romania

E-mail: office.rspsoe@kas.de

Webgage: www.kas.de/rlpsee

Facebook: www.fb.com/kas.

rlpsee
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INTRO _ ECHIPA OWR

MANAGEMENT, ARTISTIC
DIRECTION and FESTIVAL
PRODUCTION

Andrei RUS ___

artistic co-director

Vanina VIGNAL ___

artistic co-director

Tudorita SOLDANESCU ___
executive director

Andrei MOCANU ____
festival producer

Maria DRAGHICI __
graphic design

Monica FELEA
communication manager
Liri CHAPELAN ___

press releases

Cosmin TITA __

technical manager

I[rina GEORGESCU __
side events coordinator
Serban JIPA

web design

Paula HOTEA ___
fundraiser

Corina GLIGA ___
fundraiser

Raluca HASU ____

website editor

Anca TABLET ___
catalogue editor

Daniel BRATOSIN ___ DTP
Andreea BRATOSIN ___
Kinedok programme
coordinator

Alexandra TOMESCU ___
volunteer coordinator
Kevin DE VADDER ___
production assistant

PRESELECTION TEAM
Andreea CHIPER
Liri CHAPELAN

PHOTO-VIDEO
Roberta SERBAN ___ video
Irina FETANU ___video

Alexandra ROATA __ video editor

Hara MOSTEANU ___ foto

10

KEY VISUAL
Imagini din filmografia cineastei germane
Ulrike OTTINGER

dupa un concept (selectie ipostaze)
de Maria DRAGHICI

WEBSITE PROGRAMMING
Catalin SERBAN
Cosmin STEFAN

TRANSLATIONS

Alice GRIPP ___ subtitles
Ana-Sanziana GHELASE __ subtitles
Corina LEOVEANU ___ subtitles
Daniel SEBIN ___ subtitles

Daria TURBACEANU __ subtitles
Dhea MACOVEI ___ subtitles

loana SAMOILA __ subtitles

loana SCORTANU ___ subtitles

Liri CHAPELAN __ subtitles

Malina COSAN ___ subtitles

Radu OPRINA _ subtitles

Raluca TOMELE _ subtitles

Roxana MARIN __ subtitles
Teodora ARITON ___ subtitles

Anca TABLET ___ catalogue & website texts

HIGH SCHOOL STUDENTS JURY
TUTORS

Cristina HANES ___ coordinator
Dragos APETRI

CIVIL SOCIETY PITCH JURY PANEL
Alexandru SOLOMON

Bogdana POPA

Maciej NOWICKI

Mona NICOARA

Monica LAZUREAN-GORGAN

STEERING COMMITTEE of One
World Romania Association
Alexandru SOLOMON ___ president
Diana PAROIU ___ vice-president
Alexandra IVAN __ vice - president

Monika STEPANOVA _ Czech Center
Bucharest — founder of the festival, 2008
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MULTUMIRI Existé o persoana in spatele fiecarui logo si in spatele fiecarei decizii luate pentru a ne ajuta sé

organizam si s& promovam aceasta editie a festivalului. ___ THANK YOU LIST There is a person behind each logo

and behind every decision taken to help us make this festival happen again, or to promote it.

Adina PINTILIE | Trainer ,,Fa un film cu un refugiat”
Adriana BITAN | CNCD
Adriana MUCALAU | CNCD

Agnes JAHIER | PERIPHERIE Centre de Création Cinématographique, Paris

Alexandra MELOT | Monteuza, producatoare

Alex STERIAN [ UNATC ,lon Luca Caragiale” din Bucuresti
Ana IVAN | Arhiva Nationala de Filme

Ana NILA | Raiffeisen Bank

Ana SZEL | Cineclub One World Romania

Anamaria ANDRONE | Ambasada Regatului Tarilor de Jos in Roménia
Andreea CHINDRIS | Ministerul Culturii

Andreea RUSU | Centrul FILIA

Andrei POPQV | Forumul Cultural Austriac

Anna-Katharina SCHEIDEREITER | Kaufland Romania
Arthur MATTLI | Ambasadorul Confederatiei Elvetiene in Romania
Asztalos Csaba FERENC | CNCD

Bogdana Cristina POPA | Kaufland Romania

Carmen CONSTANTIN | AFCN

Catalin Alexandru BINDEA | Raiffeisen Bank

Corina GLIGA | J'ai Bistrot

Corina VASILE | Raiffeisen Bank

Cornelia TALANGA | Arhiva Nationala de Filme

Cristina HORIA | Fundatia Sensiblu

Daniela CONSTANTIN | Ambasada Frantei

Doru NITESCU | UNATC ,,lon Luca Caragiale” din Bucuresti
Doru TOMA IKAS - RLPSEE

Florin IARU | scriitor

Fuad KOKALY | Ambasadorul Statului Palestina la Bucuresti
Gabriela LEU | UNHCR

Gabriela PETRE | Institutul Italian de Cultura

Gabriela SUCIU | UNATC ,lon Luca Caragiale” din Bucuresti
George DOMNISORU | mediaTRUST

Guillaume MASSART | regizor, producator

Hartmut RANK IKAS - RLPSEE

Hélene ROSS | Institutul Francez din Roménia

loana DRAGOMIRESCU | Institutul Francez din Bucuresti
loana FLORESCU | Institutul Francez din Bucuresti

loana MARCHIS | Reprezentanta Comisiei Europene

loana PETRA | KAS - RLPSEE

loan MATEI | Ministerul Culturii

lonut TRANDAFIRESCU | Festivalul Filmului Palestinian

Irina CIOS | AFCN

Isabella ALEXANDRESCU | Ambasada SUA

lvana MLADENOVIC | Trainer ,,Fa un film cu un refugiat”
Joachim UMLAUF | Goethe-Institut Bucuresti

Joseph GIUSTIANI | Ambasada Frantei & Institutul Francez din Bucuresti



Laura ORLESCU | producatoare ,,Fa un film cu un refugiat”
Laurence AUER | Ambasadoarea Frantei

Laurentiu GHEORGHE | Ambasada SUA

Lidia BADEA | Delegatia Generala Valonia-Bruxelles la Bucuresti
Lidia DABIJA | Black Cab

Liliana-Manuela CIUREA | Ambasada Confederatiei Elvetiei in Roménia
Liviu LUCACI | UNATC ,lon Luca Caragiale” din Bucuresti
Lorena SOCULESCU | DACIN SARA

Luana DUMITRESCU | DHL International Romania

Maciej NOWICKI | Watch DOCS

Magdolna CSEGEDI | Institutul Cultural Maghiar din Bucuresti
Marilena CARASEL | Centrul National al Cinematografiei
Marina NEACSU | Goethe-Institut Bucuresti

Mihai CRISTEA | prieten donator

Mirela LAZAR | Institutul Polonez din Bucuresti

Mona NICOARA | tutore Civil Society Pitch

Monica LAZUREAN GORGAN | tutore Civil Society Pitch
Napoleon HELMIS | UNATC , lon Luca Caragiale” din Bucuresti
Nathalie DECHEF | Ambasada Frantei

Natalia MOSOR | Institutul Polonez din Bucuresti

Petra DOBRUSKA

Radu APOSTOL | UNATC ,,lon Luca Caragiale” din Bucuresti
Radu JUDE | regizor

Ral BRATU I instructor de Yoga

Rana MOKADDEM | Ambasadoarea Libanului in Roménia
Robin UJFALUSI | Centrul Ceh

Roxana CALINESCU | Institutul Cultural Roman

Rozalia PETCU | Ambasada Spaniei

Ruxandra FULGER | Cinemateca Romana

Sophie WALLE | PERIPHERIE centre de création cinématographique, Paris
Sorin BOTOSENEANU | UNATC ,lon Luca Caragiale” din Bucuresti
Stéphane CESARI | Ambasada Frantei

Susanne CHRUDINA | Spreeagenten Berlin, Germania

Svitlana PRYKHODKO | Ambasada Ucrainei la Bucuresti
Stefania SIMION

Stefan BRADEA

Thomas KLOIBER | Forumul Cultural Austriac

Valentina VESLER | Valvis Holding

Vlad IOACHIMESCU | UNATC ,,lon Luca Caragiale” din Bucuresti
Vlad STANCIU | avocat

William J. O'CONNOR | Ambasada SUA

Xavier LEROUX | Institutul Francez din Bucuresti

Zoran STEVANOVIC | UNHCR Central Europe

*Le multumim tuturor voluntarelor si voluntarilor de
la aceasta editie! A big thank you to our amazing
volunteers!

*

Le multumim tuturor Adoptorilor
de filme ai acestei editii. A big thank you to this
year’s edition film adopters.

THANKYOU LIST
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FEMEIIN PRAGUL EGALITATII DE GEN

SECTIUNI

Pana recent, absenta filmelor realizate
de femei in cadrul unor festivaluri internationale
importante era atat de flagrantd, incat multe dintre
ele au decis sa aiba mai mare grijd sé nu repete in
cinema inegalitatea de care femeile din toata lumea
nca suferéd in alte domenii de activitate ale societatii
- si, intr-adevar, filmele facute de femei incep sa
devind ceva mai vizibile. Tnsa aceasta invizibilitate
este un mare mister pentru One World Romania,
ntrucat noi nu am avut niciodata aceasta problema
n ceea ce priveste selectile noastre - am avut
ntotdeauna un mare numar de filme realizate de
femei si chiar am creat o sectiune dedicata femeilor.

Anul acesta am decis s& ducem lucrurile
un pas mai departe si - doar de aceasta data nu o
sa doara - festivalul sa se axeze pe Femei si aceasta
sa fie tematica noastra principald. Prezenta femeilor
n festivalul nostru cu sigurantd nu a fost vreodata
atat de mare - 42 de filme din cele 53 din selectie
sunt regizate de femei, 29 de realizatoare femei au
un film n festival (versus 13 barbati) si 34 de filme
vorbesc despre femei (intr-un fel sau altul).

In ciuda tututor luptelor, realizérilor si
victoriilor a atdt de multor femei timp de mai bine
de un secol - incepand cu miscarea sufragetelor -,
inegalitatile de gen sunt incéd regula (care deja nu
mai e atat de ascunsd) in majoritatea societatilor
noastre (chiar si functionarele publice de rang
nalt din Europa occidentald inca sunt platite mai
putin decat colegii lor barbati, iar promovarile nu
se petrec la fel de usor pentru ele), iar alienarea
femeilor e inca ceva curent. De aceea ni s-a parut ca
este important sé ne acordam timpul necesar pentru
a ne gandi la aceste lucruri nu doar prin intermediul
unor filme recente (vezi mai jos si respectiv selectia)
si a celor realizate de splendide femei pionier (vezi
sectiunile despre Ulrike Ottinger, Delphine Seyrig
si Centrul Simone de Beauvoir), ci si impreund cu
numeroasele invitate din cadrul societatii civile, a
lumii politice si a celei academice s.a. pe care le
invitam s3 ia parte la multele discutii organizate in
timpul celor 10 zile de festival — vom avea sansa
sa meditam (literalmente!) asupra acestor lucruri
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Until recently, the absence of films made
by women in major festivals worldwide was so
blatant, that many of them decided to pay attention
to no \omger replicate in cinema the inequality
women are still suffering from in all the other working
fields of the society - and, indeed, women’s movies
are starting to become a little bit more visible
However, this invisibility is a great mystery to One
World Romania, since we never had this problem
with our selections - we always had a great number
of films made by women, and we even created a

women-related-issues section

This year we have decided to take it a step
further and - just this once will not hurt - to focus the
festival on Women and to make it our main theme
Women's presence in our festival has certainly never
been as big: 42 films out of the 53 of our selection
are made by women, 29 women filmmakers have a
film in the festival (versus 13 men), and 34 films talk
about women (in a way or another)

Despite all the fights, achievements,
and victories of so many women for more than
a hundred of years - starting with the Suffragette
Movement -, gender inequalities are still the (not so
hidden anymore) rule in most of our societies (even
West European women senior public servants are
still paid less than their fellow male peers, and their
promotions are not as fluid), and women alienation
is still current. That is why it seemed important to
take the time to think about it not only through
recent films (see below, and in this section) and the
ones made by wonderful pioneer women (see the
sections about Ulrike Ottinger, Delphine Seyrig,
and the Simone de Beauvoir Center), but also with
the many female guests from the civil society, the
political and academic worlds et. al. we are inviting
to take part in the many discussions held along
the 10 days of the festival - we will even have the
opportunity to meditate (literally!) on it with our Yoga

female teacher, Ral Bratu (see side events)

The recent films in our selection are going
to make you travel from Chile ("Little Red Riding
Hood"" to Romania ("Bad Luck Banging or Loony
Porn”), and also in Argentina ("Night Shot"), Belgium



fmpreund cu instructoarea noastrd de yoga, Ral

Bratu (vezi evenimentele conexe).

Filmele recente din selectia noastra va
vor face sa célatoriti din Chile (,Scufita Rosie”)
pana in Roménia (,Babardeald cu bucluc sau
porno balamuc”) si totodata in Argentina (,Vedere
nocturnd”), Belgia (,Petit Samedi”), Portugalia
(,Metamorfoza pésarilor”), Indonezia si Olanda
(,Mi se spune Babu"), Iran (,Femeile Soarelui:
O cronologie a privirii”), Venezuela (,Cronicile

furat”),
Ucraina (,Pamantul este albastru ca

pamantului Spania (,Prima femeie”),
Donbas,
o portocald”), cu o calatorie cinematografica
suplimentara in Elvetia, Franta si Hawaii (, Covrigul

meu mexican”).

Veti calatori, de asemenea, in timp, inapoi
n prima parte a secolului XX, in Indonezia colonial3,
cu Alima - Babu pentru angajatorii ei olandezi: e
mult mai usor s& dai acelasi nume tuturor doicilor
copiilor t&i (,Mi se spune Babu”). O veti intélni
pe Vivian Barret, o mondena a anilor '50 care nu
reuseste sa-si gaseasca fericirea si sensul (, Covrigul
meu mexican”). Apoi, in timpurile noastre, va veti
gandi la complexitatea conditiei femeii (,Scufita
Rosie”), la violenta sexualad si la consecintele ei
(,Vedere nocturnd”), la complexa relatie dintre un
fiu si mama lui (,Petit Samedi”), la pierderea figurii
materne (,Metamorfoza pasarilor”), la eliberarea
femeilor dintr-un sat de prejudecdtile toxice
privind rolul femeilor in lume (,Femeile Soarelui:
O cronologie a privirii”), la lupta pentru propriile
drepturi dusad de doud femei din zona suburbana
(., Cronicile pamantului furat»), la afectiunile mentale
si la institutile psihiatrice (,Prima femeie”), la
viata in ciuda razboiului intr-o familie din Donbas
(,Pamantul este albastru ca o portocald”) si, nu in
ultimul rand, veti descoperi un film feminist realizat
de un bérbat (,Babardeald cu bucluc sau porno
balamuc”), ca un semn de sperantd - poate ca
vremurile chiar se schimba?

I

("Petit Samedi"), Portugal (“The Metamorphosis of
Birds"), Indonesia and Netherlands ("They Call Me

/

Babu"), Iran ("Women of the Sun: A Chronology of
Seeing"), Venezuela ("Chronicle of the Stolen Land"),
Spain ("The First Woman"), Donbas & Ukraine ("The
Earth is Blue as an Orange”), with an additional filmic
trip to Switzerland, France and Hawaii ("My Mexican

Bretzel”)

You'll also travel in time, back to the first
part of the 20th century, in colonial Indonesia, with
young Alima - Babu to her Dutch employers: so
much easier to give the same name to all the nannies
of one's children ("They Call Me Babu"). You'll meet
Vivian Barret, a socialite of the 1950s failing to find
her happiness or her purpose ("My Mexican Bretzel")
Then, in our time, you'll think about the complexity
of the female condition (“Little Red Riding Hood"),
sexual violence and its consequences ("Night Shot”),
the complex relationship between a son and his
mother ("Petit Samedi"), the loss of the mother ("The
Metamorphosis of Birds"), the liberation of female
villagers from toxic preconceptions concerning
women's purpose in the world ("Women of the Sun
A Chronology of Seeing”), two strong suburban
women's fight for their rights ("Chronicle of the
Stolen Land"), mental disorders and the psychiatric
institutions (“The First Woman"), life despite the
war in a family from Donbas (“The Earth is Blue as
an Orange") and, last but not least, you'll discover a
feminist film made by a man ("Bad Luck Banging or

\

Loony Pomn"), as a sign of hope - maybe times are

indeed changing?
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BABARDEALA CU BUCLUC SAU PORNO BALAMUC

V.O.: Romana

Qi

__ [romANIA, 2021, 106

Despre cel mai recent film realizat de Radu Jude,
proaspat castigator al Ursului de Aur la Festivalul de
Film de la Berlin, e bine sa stii cat mai putine lucruri
inainte de a-l vedea pentru prima oara. E atat de
inventiv si de surprinzator din punct de vedere narativ
si stilistic si pune in discutie atat de multe teme
rareori abordate in cinematografia roméneasca, incat
spectatorul cel mai candid, care ar intra - sa zicem -
din greseala in sala de cinema unde e proiectat s-ar
simti cu siguranta luat pe sus si transportat intr-un soi
de realitate magica, in egala masura respingatoare si
fascinanta, usor de recunoscut si exotica. Sintetizand
mai multe registre in care Radu Jude si-a exersat
viziunea n ultimii ani, ,Babardeala cu bucluc sau porno

balamuc” apartine unor traditii cinematografice multiple

si nu doar pentru ca fiecare din cele trei parti ale sale e
abordata in chei stilistice diferite, ci si fiindca tonul sau
variaza, mixand comedie burlesc3, elemente eseistice
si de drama realista in proportii asemanétoare. E,
totodata, unul dintre cele mai feministe - daca nu cel
mai feminist - film al cinematografiei noastre din toate
timpurile si e socant, ireverentios, crud, exact cum ar

trebui s3 fie orice demers ce Tsi propune sa oglindeasca

misoginismului social profund dintr-o societate unde
dezbaterile pe acest subiect reflecta, de obicei, pozitii
precum cele din urma cu o jumatate de secol.

BIO /RADU JUDE a absolvit Universitatea Media, in 2003. Scurtmetrajul sdu Lampa
cu caciula (2005) a castigat mai multe premii la festivaluri de film internationale. A
debutat in lungmetrajul de fictiune cu Cea mai fericité fata din lume (2009) siin cel de
documentar cu Jara Moarta (201 7). 2016, a debutat si ca regizor de teatru, intr-o
ted from Universitatea Media in
'arded in various ir
he World (2009), for fic

adaptare dupa Bergman
2003 ﬂsﬁort ilm The Tube with
€ ure films were The Happies

BIO / RADU JUDE graduc
a Hat (2007) was a

U/

\r
g n (ZQ' 7), for documentary
n an adaptation of Bergman

In 2016 he also debuted as a theatre director

__ BAD LUCK BANGING OR LOONY PORN

It's good to know as little as possible about the latest

film by Radu Jude, M o recently won the Golden Bear
at the Berlin International Film Festival, before :
it for the first time. It's so inventive and surprising

narratively and stylistically, and it brings up so many

rarely approached themes in Romanian cinema, that a

most candid viewer walking - let's accidentally into

the movie theatre where the film is screening, would

surely feel blown away and transported to some sort of
magical reality, equally repulsive and fascinating, easily
recognizable and exotic. Synthesizing several registers
n the context of which Radu Jude exercised his vision

the last few years, "Bad Luck Banging or Loony Porn”

and not just

hed from a

belongs to multiple cinematic tradition

because each of its three parts is approa

different stylistic standpoint, but also because its tone

varies, as it mixes burlesque comedy, elements of essay
film and realistic drama in similar proportions. It is, at
if not the

most feminist - film in our cinema of all times, and it is

the same time, one of the most feminist

shocking, irreverent, cruel, just as should be the case with

any endeavour aimed at mirroring the deeply engrained

social misogyny of a society wherein debates on this
subject usually reflect positions similar to those of half a

century a go

TexT: Andrei Rus

onal film
), and

1ternat

FESTIVALURI $I PREMII: Berlin International Film Festival 2021 - Golden Bear /FILMOGRAFIE: lesirea trenurilor din
gara (2020) (co-regizat cu Adrian Cioflanca) / Tipografic Majuscul (2020) /Tmi este indiferent dac in istorie vom
intra ca barbari (2018) / Tara moarta (2017) / Costica Acsinte (2016) / Inimi cicatrizate (2016) / Aferim! (2015)

/ Trece si prin perete (2014)/ O umbra de nor (2013) / Toata lumea din familia noastra (2012) / Film pentru

prieteni (2011) / Cea mai fericita fata din lume (2009) / Alexandra (2007) / Dimineata (2007) /

Lampa cu caciula (2007)









CHRONIQUES DE LA TERRE VOLEE

[ FRANTA, 2020,91] VO Spaniols _
CHRONICLE OF THE STOLEN LAND / CRONICILE PAMANTULUI FURAT

«Las Brisas de la Santa Cruz» este unul din cartierele "Las Brisas de la Santa Cruz” is one of the marginal
marginase ale Caracasului, un cartier pe unde s-au neighbourhoods of Caracas, a neighbourhood through
perindat de-a lungul vremii mai multi proprietari, which many owners passed over time, worn down by
macinat de criza economica si pus in pericol de politicile  the financial crisis, and jeopardized by the unfortunate
nefericite care-| gestioneaza. Capitala Venezuelei politics that govern it. The capital of Venezuela is in
e la randul ei un spatiu dinamitat de proteste si de its own right a space torn down by protests and the
incertitudinea in mijlocul careia traiesc locuitorii sai, uncertainty in the midst of which its residents live,
mai ales cei de la periferii, cladit pe un esafodaj fragil especially those from the periphery of the city, built on
si gata sa se clatine la cea mai mica adiere de briza. a fragile structure, and ready to shake at the slightest
Alejandra si Keyla se aflad in nucleul acestei incertitudini,  breeze. Alejandra and Keyla find themselves in the core
extenuate de lupta cu morile de vant, dar pastrandu-si of this uncertainty, exhausted by fighting windmills, yet
vie indérjirea, stiind c3 lasitatea nu duce nicéieri si ca keeping their determination alive, being aware that
schimbarea adevarata e un munte care trebuie urcat cowardice leads nowhere, and that real change is a
pas cu pas pana in varf, cu toate obstacolele aparute pe mountain that needs to be climbed step by step to
parcurs. Incercand s3-si scape cartierul de precaritatea the top, obstacles and all. In the attempt to save their
unde s-a scufundat, cele doué se avant in turbionul neighbourhood from the precariousness in which it sunk,
ametitor al birocratiei, mai cumplit decét caldura the two of them plunge into the dizzying maelstrom of
sufocanta a Americii Latine si mai dezarmant decét bureaucracy, more dreadful than the suffocating heat of
o victorie cu care razboiul abia incepe. Ironia face ca Latin America, and more disarming than a victory with
pretul platit pentru a scrie istoria cartierului sa fie o noua which the war only begins. The irony is that the price
istorie, trasatd pe viu si traita din plin in focul ucigatoral  paid to write the history of the neighbournood is a new
luptelor pentru siguranta zilei de maine. history, one recorded in the flesh and lived at full intensity

amidst the deadly fire of fighting for the certainty of
TexT: Andreea Chiper tomorrow

BIO / MARIE DAULT Dupa ce a studiat cinema si literatura si dupa mai multe
colaborari cu lumea teatrului (pentru care realiza videouri care erau integrate
in scenografie), in 2005 a fost studenta a Atelierelor Varan. In 2007 a calatorit

pentru prima oara in Venezuela, unde a realizat un documentar. Dault este

si autoare si scrie proiecte de documentare creative. __ BIO / MARIE DAULT
After studying cinema and literature, and several collaborations with the theater in
the 2000s, where she created videos integrated into the scenography, she was a
student of the Ateliers Varan in 2005. In 2007, she made her first trip to Venezuela,
where she shot a documentary. She is also an author and writes

creative documentary projects

FESTIVALURI $I PREMII: Cinéma du réel - Prix de I'Institut Francais - Louis Marcorelles 2020 / Images en
bibliothéques 2020 / Les Ecrans Documentaires Arcueil 2020 / Les Rencontres du réel - Bergerac 2020 /

Grenoble 2020 /FILMOGRAFIE: Porque somos soberanos (2011) / Le fil (2011) / Voila (2006)

20 years of the Lussas documentary school, Etats généraux 2020 / Le Monde au Coin de la Rue Festival, 2 3
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CAPERUCITA ROJA

[ ARGENTINA, 2019, 93]

V.O.: Spaniola __ LITTLE RED RIDING HOOD / SCUFITA ROSIE

Un rezultat neasteptat al campaniilor feministe de-a
lungul timpului este ca adesea vechile generatii nu
inteleg revolta celor tinere: pentru multi dintre membrii
celor dintai, lupta este ca si castigata; si intr-adevar, in
multe tari conditiile de trai si de munca ale femeilor
s-au imbunatatit semnificativ, si, cel putin teoretic, ele
sunt considerate egale in drepturi si in oportunitati

cu barbatii. Aceasta este perspectiva pe care o apara
Juliana, bunica regizoarei Tatiana Maz( Gonzélez. Sub
ochiul atent al aparatului de filmat al nepoatei, ea isi
descrie copilaria petrecutd in slujba unor rude care o
maltratau, apoi tineretea in serviciul marii burghezii din
regiune, ca bona, si in sfarsit emanciparea, atunci cand
se hotaraste sa-si castige singura traiul in Buenos Aires,
folosindu-se de indeménarea ei de croitoreasa. Aceasta
decizie curajoasa nu i-a adus bunastarea, a trebuit sa
lupte Tn continuare impotriva angajatorilor necinstiti sau
abuzivi - in genere, fiecare etapa a vietii i-a fost marcata
de neajunsuri, pana intr-atat incat Nevoia a devenit un
personaj in povestile pe care le-a spus copiilor ei. Intr-
una din cele mai elocvente momente din film, Juliana,
luminata doar de lanterna tinuta de cineasta asupra

ei, se revolta impotriva a ceea ce vede ca inconstienta
claselor de jos de a avea in continuare multi copii, cu
toate ca au acces la educatie sexuala si contraceptie.
Dupa tirada ei, pe care nepoata o contrazice moale,
tanara Ti marturiseste ca a fost si ea insarcinata, dar

ca a avortat fiindca nu dorea un copil. Batrana tace,
confruntata cu complexitatea conditiei feminine, care
nu se opreste la rezolvarea problemelor cele mai vizibile
si care, in orice caz, pot reveni oricand cu ocazia unei
schimbari de regim politic, spre exemplu - complexitate
care devine evidenta numai cand se intrupeaza sub
forma unei persoane dragi.

Text: Liri Alienor Chapelan

BIO / TATIANA MAZU GONZALEZ este regizoare de film documentar si
experimental, artist vizual si, totodata, o activista feminista de stdnga care si-a dorit
la un moment dat sa devina biolog sau geograf. __ BIO She was born in Buenos
Alires, in 1989. She lives on the outskirts of the city among cats and plants, in what used
house. She's a documentary and experimental film director,
avisual artist, and, also, a left-wing and feminist activist who once wanted to be a

to be her grandmother's

biologist or geographer

An unexpected result of feminist campaigns over time is
that, oftentimes, the older generations don't understand
the revolt of the younger ones: for many belonging

to the former, the battle is already won; and truly, in
many countries, the living and working conditions of
women improved significantly and, at least in theory,
they are regarded as equal in rights and opportunities
with men. This is the perspective defended by Juliana,
director Tatiana Mazu Gonzélez's grandmother. Under
the observant eye of her niece's camera, she depicts her
childhood, spent working for some relatives who used
to mistreat her, then her youth, spent in the service of
the high bourgeoisie of the region, as a babysitter, and,
finally, the emancipation, when she makes up her mind
to earn her own living in Buenos Aires by making use

of her sewing skills. This brave decision didn't bring her
wealth and well-being, she still had to keep on fighting
against unfair or abusive employers - generally speaking,
each stage of her life was marked by hurdles, to such a
degree that Need became a character in the stories she
told her children. In one of the most eloquent moments
of the film, Juliana, llumined only by the the flashlight
shone on her by her niece, rebels against what she
deems as the lower class’ thoughtlessness of continuing
to have many children, despite their current access to
sex education and contraceptive methods. After her
rant, which her niece disputes mildly, the young woman
confesses that she had been pregnant too, but she had
an abortion because she didn't want a child. The old
lady falls silent, confronted with the complexity of the
female condition, that doesn't end with solving the most
visible issues - which, in any case, can come back around
anytime, for instance if the political regime changes - a
complexity which becomes apparent only when it takes
the shape of a person dear to you

FESTIVALURI $I PREMII: Valladolid International Film Festival 2020 - Tiempo de Historia Award for Best
Documentary - Special Mention / Mostra Internacional de Films de Dones 2020 / Festival CinéLatino
Rencontres de Toulose 2020 / Transcinema Festival Internacional de Cine Peru 2019 /

FIDOCS - Santiago Documentary Film Festival, Chile 2018 - Special Mention
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MY MEXICAN BRETZEL  [<ranis 2019 74 v engless

MY MEXICAN BRETZEL /COVRIGUL MEU MEXICAN

Inventivul debut al regizoarei spaniole Nuria Giménez Spanish director Nuria Giménez's inventive debut is not
nu este doar o exceptie in peisajul audiovizual only an exception within the contemporary audiovisual
contemporan - nu in ultimul rand datorita folosirii foarte  landscape - notleast because of the very sparse use of
cumpétate a sunetului si a functiei textului scris - ci sound and the role played by the written text - but it also
chestioneaza dintr-o alta perspectiva motivele pentru questions the reasons why some cinematographic works
care unele opere cinematografice sunt considerate are regarded as documentaries and others as fictions
documentare, iar altele fictiuni. Punctul de plecare al from a fresh pers ‘pf%‘t\ve The story behind Giménez's film
filmului lui Giménez nu prevestea nimic neobisnuit: didn't foreshow anything unusual: like so many others

ca atatia altii inaintea ei, cineasta a regasit filmari de before her, the fi rﬁmukerfoumd home movies shot by
amator realizate de bunicii ei si a fost fascinata de her gVamoparems and was fascinated by their value as
valoarea lor de documente istorice neasumate si unacknowledged, unlicensed historical documents
neomologate. Dar in loc sa le utilizeze ca ilustratii pentru But instead of usmg them to illustrate the story of the
povestea personajelor ce populeaza aceste imagini, sau characters populating these images, or at least that
macar a perioadei sau clasei sociale carora le apartin, of the era or the social class they belong to, Giménez
Giménez le face purtatoare ale unui destin imaginar: turns them into the bearers of an imaginary destiny

cel al lui Vivian Barret, o mondena a anilor ‘50, care that of Vivian Barret, a socialite of the '50s, who spends
isi petrece timpul calatorind dintr-un centru al luxurii her time traveling from one center of luxury to another,
in altul, fard sa-si gaseasca fericirea ori sa-si inteleaga failing to find her happiness or her purpose, yet being
rostul, dar fiind perfect constienta de deriva ei. Asadar, perfectly aware of her aimless drift. Therefore, the film
filmul ofera un prim strat de realitate cu imaginile de offers a first layer of reality through the archival footage,
arhiva, dar naratiunea fictiva, cu toate ca fi este conferita but the fictional narrative, although it is given a slightly
o porzitie putin in retragere prin faptul ca se deruleaza cu withdrawn position, since it unfolds mainly in writing and
precadere in scris si partial prin intermediul designului partially through sound design, contaminates the visual
de sunet, contamineaza dimensiunea vizuala si intinde dimension and diffuses the artifice all through it. In fact,
artificiul asupra ei. in fond, intreaba filmul, unde se the film asks, where does the truth of images stand: on
situeaza adevarul unor imagini: la nivelul simplelor the level of mere events or on the more complex one of
evenimente sau la cel mai complex al reprezentarilor, representations, hence that of the association between
deci al asocierii dintre continut si semnificatii? Dar content and meaning? But, then again, where does the
adevarul unei vieti, acesta unde se situeaza? truth of a life stand?

TexT: Liri Alienor Chapelan

BIO / NURIA GIMENEZ LORANG (1976, Barcelona) a studiat Jurnalism, Relatii
Internationale si Film Documentar. De asemenea, a participat la masterclass-
uri ale unor cineasti precum Virginia Garcia del Pino, Wang Bing si Stephen
Frears. In 2017 a regizat primul sau film documentar de scurt metraj, ,Kafeneio”
(DocumentaMadrid 2017, MIDBO 2017). ,My Mexican Bretzel” (2019) este
primul sdu lungmetraj.__ BIO / She studied Journalism, International Relations
and Documentary Film She also a tte nded masterclasses held by filmmakers such
as Virginia Garcia del Pino, Wang Bing and Stephen Frears. In 2017 she directed
her first documentary short, "Kafeneio” (DocumentaMadrid 2017, MIDBO 2017)
"My Mexican Bretzel" (2019) is herﬁmf ature

FESTIVALURI $I PREMII: Feroz Awards 2021 - Special Award / Sant Jordi Awards 2021 - Sant Jordi Award /
Gaudi Awards 2021 / Goya Awards 2021 / International Cinephile Society Awards 2021 / Rotterdam
International Film Festival 2020 - Found Footage Award / D'A Film Festival Barcelona 2020 - Audience
Award for Best Film / Montreal International Documentary Festival 2020 / Guanajuato International

Film Festival 2020 / San Sebastian International Film Festival 2020 / The New York Film Festival 2020 / 2 7

FILMOGRAFIE: Kafeneio (2017)
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VISION NOCTURNA

V.O.: Spaniola __

Vizibilitatea din ce in ce mai mare a victimelor culturii
violului si patrunderea in spatiul mediatic a relatarilor
acestora nu inseamna ca traseul interior pe care trebuie
s3-| parcurga fiecare pentru a-si depasi - sau macar
pentru a-si ingradi - trauma este mai usor. Cu primul ei
film, Carolina Moscoso isi uneste pe de-o parte vocea
numeroaselor marturii publice de violente sexuale

care au erupt in ultimii ani, dar sondeaza de asemenea
modul in care se reconfigureaza viata interioara a unei
victime de viol in timp ce realitatea exterioara ramane
neschimbata si adéanca solitudine a detinatorului unei
experiente in fond netransmisibile. Agresiunea de la
care porneste filmul s-a intdmplat cu opt ani in urma,
cand regizoarea era studenta la film. Evenimentul si
urmarile sale practice, medicale si juridice, ne sunt
raportate in scris, sub forma unor cartoane, intre care
sunt inserate fragmentele unui soi de jurnal filmat

care surprinde, asa cum o fac cel mai adesea aceste
inregistrari, delicatetea cotidianului si banalitatea fericirii.
Amintirea violului nu corodeaza aceste momente, ci pur
si simplu se asterne asupra lor ca un strat de praf, ce

le confera un aer distant si putin ireal; iar neglijenta cu
care sunt filmate nu mai pare sa provina din participarea
directa a cineastei in actiune, ci dintr-o tensiune
nerezolvata intre dorinta de a trai ca si cum nimic nu s-ar
fi intdmplat si incapacitatea de a uita.

[CHILE, 2019, 80']
NIGHT SHOT / VEDERE NOCTURNA

The growing visibility of rape victims and the
dissemination of their stories in the media landscape
doesn't mean that the inner journey each of them needs

to go through in order to overcome - or at least to keep
under control - their trauma is any easier. With her first
film, Carolina Moscoso adds her voice to the many
public confessions of sexual violence which have erupted
e last few years, but she also deepl

during the
the way in which a rap

y examines
e victim's inner life reconfigures
while external reality remains unchanged, as well as the
profound solitude of one who pos
which is in fact incommunicable. The aggressive incident

sses an experience

arlier,

that the film stems from took place eight years

when the director was a film student. The event and its
practical, medical, and legal consequences are reported
titles, between which are inserted

fragments of some kind of a filmed diary which captures,

to us by means of interti
as this sort of recordings usually does, the delicacy of
daily life

f the rape doesn't corrode these moments, it only

and the banality of happiness. The memory
spreads over them like a layer of dust, which gives them
a distant and slightly unreal feeling; and the
with which they are filmed does

Slessne

n't seem to be due to
the director’s direct participation in the action, but from
an unresolved tension between the desire to live as if
nothing ever happened, and the inability to forget

TexT: Liri Alienor Chapelan

BIO / CAROLINA MOSCOSO BRICENO a studiat Regie si Montaj de Film &
TV la Universitatea din Chile. A absolvit, de asemenea, cursurile de Master in

Documentar Creativ ale Universitatii Pompeu Fabra din Barcelona. Pe parcursul
carierei sale a lucrat ca regizor si monteur pentru videoclipuri, proiecte de animatie
si alte proiecte vizuale, precum si in teatru. ,Night Shot” este primul ei documentar.
In prezent |ucreazé la urmatorul sau film, ,Nunca ser policia’, si monteaza filmul
LHistd ncas regizat de Javiera Court si de Grace Lazcano.
OSO BRICENO studied Film & TV Directing and Editing at the University of
ter's Degree in Creative Documentary (the Pompeu Fabra

s a director amd editor for video clips,
Jal projects, as well as in theatre. "Night Shot” is her

MQOS
Chile S% e also has Mast
University of Barcelona). She has been working a
animation projects, and other vis

BIO CAROLINA

first documentary film. She is currently developing her next film, "Nunca ser policia’,
and editing "Histdricas”, directed by Javiera Court and Grace Lazcano

FESTIVALURI $1 PREMII: FIDMarseille 2020 - International Competition - Grand Prix / Nuble Film Festival 2020
- Best Film / FICVALDIVIA 2019 - Chilean Feature - Special Jury Prize / FIDOCS 2019 - Young Jury Prize /

Havana Film Festival 2020 / San Sebastian International Film Festival 2020 / Valdivia International

Film Festival 2019









PETIT SAMEDI__ [ccice 2000 5] vo fancess

PETIT SAMEDI /PETIT SAMEDI

Un portret frontal al adictiei de heroina, , Petit Afrontal portrait of heroin addiction, “Petit Samedi”
Samedi” (,Micul Samedi") are toate datele pentru a ("Little Samedi") has all it takes to make very different
interesa categorii foarte diferite de spectatori. Are un types of audiences interested. It has a protagonist that
protagonist atasant, pe Samedi, un barbat ducand one can easily grow fond of, Samedi, a man leading
o viata linistitd undeva intr-un sat din Belgia, departe a quiet life somewhere in a Belgian village, far from
de tentatiile tineretii. Prezintd, de asemenea, relatia the temptations of youth. Moreover, it presents his
complexd a acestuia cu mama lui, o femeie care, in complex relationship with his mother, a woman who, in
incercarea de a-| ajuta sa se vindece trebuie sa se her attempt to help him heal, has to confront not only
confrunte nu doar cu demonii interiori ai fiului, ci si her son's inner demons, but her own feelings of guilt
cu propriile ei emotii de culpabilitate. lar in aceasta aswell And itis hard not to see reflected, generally
legaturd foarte stransa dintre cei doi, ce permite speaking, almost all mother-son relationships in this
manifestari dintre cele mai diverse - de la unele de world, irespective of the nature of the unspoken issues
usuratate a fiintei pana la scene tensionate, marcate de  that linger between them, in this very tight bond the twc
exprimarea unor resentimente dureroase - e greu sa nu share, one which allows for some of the most diverse
regasesti, in linii generale, aproape toate relatiile mama- manifestations - from the lightness of being to tensed
fiu din lumea asta, indiferent de natura problemelor scenes, marked by the expression of painful resentments
nespuse care planeaza intre ei. E meritul cineastei Itis debutant filmmaker Paloma Sermon-Dai's merit - the
debutante Paloma Sermon-Dai - fiica, respectiv sora protagonists’ daughter, and sister, respectively - to have
protagonistilor - ca a stiut sa surprinda cu céldura, din known how to depict with warmth and from the inside
interior, culorile emotionale foarte variate ale unuia the extremely varied emaotional colours of one of the

dintre cele mai complexe si misterioase tipuri de cupluri most complex and mysterious types of couples there are
posibile.

TexT: Andrei Rus

BIO / PALOMA SERMON-DAI s-a nascut in Namur (Belgia) in 1993. Dupa ce a
studiat Arta si Stiintele Umaniste la Conservatorul din Huy, in septembrie 2016
anceput cursurile de tehnica cinematografica (licentd) ale Haute Ecole Libre
de Bruxelles, unde a regizat trei scurtmetraje. Filmul ei de absolvire, ,Makenzy”
(2016), a fost proiectat in cadrul Visions du Réel.__

BIO / PALOMA SERMON-DAl was born in Namur (Belgium) in 1993. After
studying Arts and Humanities at the Conservatoire de Musique de Huy, in
September 2016 she took up cinematographic technique courses (bachelor's
degree) at the Haute Ecole Libre de Bruxelles, where she directed three short films
Her graduation film, "Makenzy" (2016), was screened at Visions du Réel

FESTIVALURI $I PREMII: Docudays UA International Documentary Human Rights Film Festival 2021 / Berlin

International Film Festival 2020 - World Premiere / Athens International Film Festival 2020 - Golden Athena 3 1

Award for Best Documentary / DocAviv Film Festival 2020/F|LMOGRAF|E: Makenzy (2016)
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THE EARTH IS BLUE AS AN ORANGE

[ UCRAINA, LITUANIA, 2020, 74|

VO Ucraineand, Rusé __ PAMANTUL ESTE ALBASTRU CA O PORTOCALA

Un cineast contemporan nu are cum sa-si indrepte
camera asupra unei scene de razboi fara sa
constientizeze c& imaginile produse vor fi inghitite de
un flux de imagini aproape identice, ce documenteaza
violente si distrugeri care sunt comise concomitent

in alte parti ale lumii. Iryna Tsilyk, regizoarea filmului
,Pamantul e albastru ca o portocald”, rezolvé aceasta
dificultate concentrandu-se asupra intrarii la facultatea
de film a unei tinere ucrainence - un eveniment major
in viata ei si a familiei sale, dar care devine neinsemnat
cand este replasat in contextul mai larg al existentei lor,
anume faptul ca traiesc in Donbas-ul rascolit de razboi.
Aceasta aparenta contradictie intre micro si macro se
reveleaza a fi de fapt o concordanta, cele doua sfere
contaminandu-se reciproc: razboiul creste féra indoiala
miza examenului de admitere, caci este o modalitate
de a parasi cotidianul incert, punctat de vesti alarmante
si de atacuri nocturne; iar pasiunea pentru cinema a
protagonistei si hotdrarea ei, odata admisa la facultate,
de a face un film despre situatia celor ramasi acasa este
0 ocazie pentru retrairea, cand in tonalitate comica,
cand cu lacrimi in ochi si in glas, a traumelor cauzate
de conflict. Spre deosebire de cineasta debutantd, care
reinsceneaza evenimente care au o legatura directd cu
razboiul, camera care o observa la randul ei se opreste
asupra detaliilor insolite, nesemnificative, din marginea
sau din interstitiile filmarii, demonstrand ca ceea ce se
afla in afara cadrului imaginilor de razboi vorbeste de
fapt cel mai elocvent despre acesta.

Text: Liri Alienor Chapelan

BIO / IRYNATSILYK (ndscutd in 1982 in Kiev) este o regizoare si scriitoare din
Ucraina. , Pamantul este albastru ca o portocald” este debutul ei in documentarul
de lung metraj. De asemenea, Tsilyk este autoarea a opt carti publicate in tara
/IRYNATSILYK (born in 1982, in Kiev)
s a Ukrainian filmmaker and writer. "The Earth Is Blue as an Orange” is her feature-
ength documentary debut. Moreover, Tsilyk is the author of eight books published
n Ukraine (which include poetry, prose, and children's books).

natald (poezie, proza si carti de copii).__ BIO

A contemporary filmmaker cannot point their camera
towards a war scene without having the awareness

that the resulting images will be swallowed by a flux of
almost identical images, which document violence and
destruction committed concomitantly in other parts of
the world. Iryna Tsilyk, the director of “The Earth is Blue
n Orange," resolves this difficulty by focusing on a
young Ukrainian girl's film school admission - a major
eventin her life and her family's, but which becomes
insignificant when placed in the larger context of their
existence, namely the fact that they live in war-torn

)
»

as the two spheres contaminate one another: the war
without a doubt raises the stakes of the admission

exam, because it represents a way to leave behind the
uncertainty of daily life, punctuated b
and night attacks; and the protagonist's passion for
cinema, as well as her determination, once admitted to
college, to make a film ¢ e situation of those who
remained at home, is an occasion to re-experience, at
times in a comical tone, other times with tears in one's
>s and voice, the trauma caused by the conflict. Unlike
the debutant filmmaker, who reenacts events directly
linked to war, the camera which in turn observes her
lingers over the rather unusual, insignificant details, which
dwell in the fringes or in the interstices of the shooting
itself, thus proving that what lies outside the frames of the
im

'ﬂ\awwwg news

os of war actually speaks most eloquently about it

FESTIVALURI $I PREMII: Seattle International Film Festival 2021 / Sundance Film Festival 2020 - Directing Award /
Tallgrass International Film Festival 2020 - DOXX Spotlight Award / Ukrainian Film Critics Awards 2020 - Best
Documentary / Dokufest International Documentary and Short Film Festival 2020 - Human Rights Award

/ Millennium Docs Against Gravity 2020 - Award for Best Cinematography, Bydgoszcz ART.DOC Award,
Grand Prix Bank Millenium Award / Docudays UA International Documentary Human Rights Film Festival
2020 - DOCU/UKRAINE Award, DOCU/WORLD Award / Biografilm Festival 2020 - Hera Award / Reykjavik
International Film Festival 2020 - Special Mention / Zurich Film Festival 2020 - Special Mention / Berlin
International Film Festival 2020 / S&o Paulo International Film Festival 2020 / Minsk International Film

Festival “Listapad” 2020 /FILMOGRAFIE: Invisible Battalion (2017)/ Home (2016) / Commemoration:

Pomyn (2013) / Blue Hour (2008)
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Filmul documentar, si mai ales cel observational, are

o fascinatie deosebita pentru universul tulburarilor
psihice si pentru institutiile carora le revine sarcina sa-I
izoleze de societatea ,,normald”. Cum se presupune
ca psihologia celor cu tulburari psihice este imposibil
de sondat - chiar in acest aspect consta boala lor -
cinemaul se poate rezuma la ceea ce face cel mai

bine: sa inregistreze vizibilul in cele mai mici detalii,

in spatele carora se ascunde desigur si o esenta,

prin excelents ambigua. In cazul documentarului lui
Miguel Eek, protagonista Eva - o femeie care si-a
petrecut ultimii sase ani din viata intr-un azil psihiatric

si urmeaza sa faca primii pasi catre revenirea la o viata
independenta - nu-si ascunde la prima vedere nimic
din tréirile interioare. Cu o exuberantd amintind de
figurile feminine ale lui Almodédvar, ea isi expune fricile
si sperantele pentru viitor tuturor celor dispusi s-o
asculte. Cascada ei de cuvinte ne face constienti in
acelasi timp de inadecvarea ei intr-o lume individualista
si pragmatica, dar si de similitudinea trairilor ei cu cele
ale oricaruia dintre noi. Panta ascendenta dificila pe
care este angajata Eva este filmata fara patos de catre
Eek, care reuseste sa gaseasca distanta potrivita fata de
un personaj aflat intr-o forma de spectacol permanent.
Printre momentele cele mai tulburétoare ale filmului

se numara rarele contraplanuri asupra interlocutorilor
Evei, majoritatea tacuti si ale caror chipuri reflectd ceea
ce ajunge sa resimtd si spectatorul fatd de protagonista
filmului: afectiune, confuzie, putina iritare, putin
amuzament si multa ingrijorare.

LA PRIMERA MUJER

_[sPaNiA, 2020,77'] VO Spaniols _
THE FIRST WOMAN /PRIMA FEMEIE

Documentary film, and, especially, observational
documentary, has a particular fascination with the realm
of mental disorders and the institutions which are
responsible for isolating it from "normal” society. Since it
is presupposed that the psychology of the people who
have mental disorders cannot be probed - it is namely

n this aspect that their disorder lies - cinema can stick

to what it does best: recording the visible realm down
to the tiniest detail, behind which, of course, hides an
essence as well, one which is ambiguous par excellence
n Miguel Eek's documentary, the protagonist, Eva
-awoman who lost the last six years of her life in a
psychiatric ward and is about to take the first steps
towards returning to an independent life -, at first glance
doesn't hide anything concerning her inner experiences
and feelings. With an exuberance reminescent of
Almoddvar's female characters, she exposes her fears
and her hopes for the future in front of anyone who'is
willing to listen to her. The cascade of her words makes
us aware both of her inadequacy in an individualistic
and pragmatic world, as well as of the similarity between
her inner experiences and feelings, and those of any of
us. The difficult ascending path that Eva is committed

to climbing is filmed without pathos by Eek, who
manages to find the right distance from a character who
is constantly performing. Some of the most affecting
moments in the film are the rare reverse shots of Eva’s
interlocutors, most of them silent, and whose faces reflect
what the viewer too gets to feel about the protagonist
affection, some irritation, some amusement, and a lot of
concemn

SECTIONS _ WOMEN ON THE VERGE OF GENDER EQUALITY

TexT: Liri Alienor Chapelan

BIO / MIGUEL EEK s-a nascut in Madrid in 1982. Este absolvent al ESCAC Catalonia (unde
a studiat film documentar; 2004) si al Arcada Polytechnic Helsinki (2005). Dupa ce a lucrat
ca regizor de documentare si seriale TV, in 2007 si-a fondat propria casa de productie,
Mosaic, in Mallorca. Filmele sale au primit premii importante precum: Premiul pentru cel
mai bun Scenariu (Madrid Film Festival), doua premii City of Palma pentru Cel mai bun
Film, trei premii Latino, precum si premiile pentru Cel mai bun Documentar si

Cel mai bun Scenariu in cadrul Mallorca de Cinema awards.__ BIO / MIGUEL EEK was
born in Madrid in 1982. He is a graduate of ESCAC Catalonia (documentary filmmaking,
2004), and Arcada Polytechnic Helsinki (2005). After working as a director of documentaries
and TV series, in 2007 he founded his own production company, Mosaic, in Mallorca. His
films have received the Best Script Award at the Madrid Film Festival, two City of Palma awards
for Best Film, three Latino awards, as well as Best Documentary and Best Script award at the
Mallorca de Cinema awards, among others

FESTIVALURI SI PREMII: IDFA 2020 - World Premiere /FILMOGRAFIE: Coming Soon Last Days (2020) /
City of the Dead (2019) / Life and Death of an Architect (2017) / Divine Life (2015)
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A METAMORFOSE DOS PASSAROS

_ [PoRTUGALIA, 2020, 101'] VO Portughezs _

THE METAMORPHOSIS OF BIRDS /METAMORFOZA PASARILOR

Lungmetrajul de debut al Catarinei Vasconcelos

e construit ca un caleidoscop emotional si narativ,
imbinand imagini, texturi, culori, voci, sunete, povesti
cu o nonsalanta la care cineasti imensi precum Manoel
de Oliveira sau Raul Ruiz au ajuns dupa multi ani de
activitate. E atat de elaborata constructia audio-vizuald
a tinerei cineaste incat, chiar dupa vizionari repetate,
pare la fel de proaspata si de misterioasa ca la prima
intélnire. Documentar-eseu despre pierderea mamei si,
in egald masura, despre recuperarea timpului pierdut,
~Metamorfoza pasarilor” incearca sa recreeze stari si
senzatii din trecut - de multe ori olfactive sau tactile -,
mai curand decét sd prezinte un discurs pe o anumita
tema. lar trecutul nu e o entitate stabil3, ci ia tot felul
de forme si de consistente, fiind readus la viata in
complexa sa volatilitate din franturi amestecate de
memorie ce se concretizeaza de multe ori in structuri
contradictorii, lipsite de legaturi evidente. De aici si
fascinatia inaintea acestui film care isi ia privitorii pe
sus si transforma doliul intr-una dintre cele mai plenare
experiente cinematografie posibile.

Catarina Vasconcelos' debut feature is structured like an
emotional and narrative kaleidoscope which combines
mages, textures, colours, voices, sounds, stories with a
nonchalance that many gigantic filmmakers like Manoel
de Oliveira or Raul Ruiz only reached after many years
of activity. The young director’s audiovisual construction
is so elaborate that, even after repeated viewings, it

as fresh and mysterious as the first time. A
f the mother and,

seems jus

documentary-essay about the o
equally, about recovering lost time, "The Metamorphosis
of Birds" attempts to recreate feelings and sensations
from the past - oftentimes olfactory or tactile ones -,
rather than to present a discourse on a certain subject
And the past is not some stable entity, but takes all

sorts of forms and consistencies, as it is brought back

to life in its complex volatility made up of mixed
memory fragments which often crystalize in the form of
contradictory structures, with no apparent links between
them. Hence the fascination aroused by this film, which
sweeps the viewers off their feet and turns mourning in
one of the most fulfilling cinematic experiences possible

TExT: Andrei Rus

BIO / CATARINA VASCONCELOS s-a nascut in Lisabona, Portugalia, in 1986. Dupa

ce a absolvit Academia de Arte Lisabona, s-a mutat in Londra pentru a urma cursurile
institutiei The Royal College of Art. Proiectul ei de absolvire, scurtmetrajul ,Metaphor or
Sadness Inside Out", a castigat Premiul pentru Cel mai bun Scurtmetraj International la
Cinéma du Réel 2014 si a fost proiectat si la alte festivaluri precum Montreal International
Documentary Festival, DOK Leipzig, Moscow International Film Festival, sau Doclisboa.
Metamorfoza pasarilor” este primul ei lungmetraj. __ BIO / She was was born in Lisbon,
Portugal, in 1986. After graduating from the Fine Arts Academy Lisbon, she moved to London

to study at the Royal College of Art. Her graduation project, the short film "Metaphor or
Sadness Inside Out,” won the Best International Short Film award at Cinéma du Réel in 2014
and went on to screen at festivals including the Montreal International Documentary Festival,
DOK Leipzig, the Moscow International Film Festival and Doclisboa. "The Metamorphosis

of Birds" is her debut feature film.

FESTIVALURI SI PREMII: Victoria Film Festival, Canada 2021 - Best Documentary / CinEuphoria Awards 2021 - Best
Poster / Berlin International Film Festival 2020 - FIPRESCI Prize / Dokufest International Documentary and Short

Film Festival 2020 - International Docs Competition Award / IndieLisboa International Independent Film Festival
2020 - Audience Award, Best Director Award / San Sebastian International Film Festival 2020 - Zabaltegi-
Tabakalera Prize / T-Mobile New Horizons International Film Festival, Poland 2020 - Audience Award, Grand Prix

/ Taipei Film Festival 2020 - International New Talent Competition - Special Jury Prize / Vilnius International Film
Festival 2020 New Europe - New Names Competition - Best Film / Montreal International

Documentary Festival (RI?M) 2020/ Thessaloniki Documentary Film Festival 2020

36 FILMOGRAFIE: Metaphor or Sadness Inside Out (2014)









ZE NOEMEN ME BABOE |[cianoa2019, 78]

V.O.: Indoneziana __ THEY CALL ME BABU ZK/II SE SPUNE BABU

Alima este domnisoara. Alima este mama. Alima Alima is the lady. Alima is the mother. Alima is Babu
este Babu. Alima e dadaca unei familii de colonialisti Alima is the nanny of a Dutch colonial family living in
olandezi pe teritoriul Indoneziei din anii 1940. 1940s Indonesia. Ostracized by her family for the guilt of
Ostracizata de familie pentru vina de a nu se fi nascut not being born a boy, the girl saves herself by running
béiat, fata se salveaza prin fuga, in familia care o away, in the family which hires her, and in the tendermness
angajeaza si in tandretea trezitd de mezinul dat in awakened in her by the youngest child, trusted to her to
grija. Vedem in imaginile de arhiva fictiunea prin care  be taken care of. In the archival footage we see the fiction
ne poartd vocea Alimei, filmul unei vieti masurate in through which Alima’s voice carries us, the film of a life
distante si despartiri definitive, inghitite unele dupa measured in distances and final separations, swallowed
altele de vartejul istoriei. Tanara traverseaza epoca one by one by the whirlwind of history. The young
tulbure a primei jumatati de secol XX asa cum pare sa-si woman goes through the troubled age of the first half
traverseze propriul destin: cu staruintd si ochii deschisi of the 20th century in the same way in which she seems
n fata tuturor rasturnarilor de situatie, cu constiinta to be going through her own destiny: with tenacity and
permanenta a pretului libertatii si emanciparii. Pornind ~ with eyes wide open in the face of all the plot twists, with
din anticamera celui de-al Doilea Razboi Mondial, the everlasting awareness of the price of freedom and
strabatand tumultul lui de neinduplecat si luptele emancipation. Starting from the antechamber of the
pentru independentd, plonjand apoi in dezastrele Second World War, navigating its implacable turmail
lasate in urma de trupele militare, Babu nu numai ca and the fights for independence, and then plunging into
supravietuieste istoriei, dar da glas si unuia dintre marile  the disasters left behind by the military troops, Babu not
ei paradoxuri: cand faci parte din doud lumi in plin only survives history, but she also gives voice to one of
conflict, alegerea e cea mai dificila misiune cu putinta. its greatest paradoxes: when you're part of two worlds
engaged in full-blown conflict, making a choice is the

TexT: Andreea Chiper hardest mission there is

BIO / SANDRA BEERENDS este script editor, producator creativ, scriitoare si
regizorare. Lucreaza pentru canalul de televiziune olandez NTR si totodata
conduce propria sa companie, Beruang. A fost script editor pentru filme
precum ,Kauwboy” (2012) si ,In Blue” (2018) si a scris filmul ,Arigato” (2012).
.Mi se spune Babu” este debutul ei regizoral.__ BIO / SANDRA BEERENDS

is a script editor, creative producer, writer and director who works for the Dutch
broadcaster NTR and runs her own company, Beruang. She edited the scripts for
"Kauwboy" (2012) and "In Blue" (2018) and she wrote the film "Arigato” (2012)
"They Call Me Babu" is her directorial debut

FESTIVALURI $I PREMII: Prix Europa 2020 - Best European TV Programme about Cultural Diversity / Nederlands
Film Festival 2020 - Golden Calf - Best Editing, Best Documentary / DOK fest 2020 - Viktor Award /

Golden and Platin Film, Netherlands 2020 - Crystal Film Award / FOCAL International Awards 2020 -
FOCAL Award for Best Use of Footage in a History Feature / Buma Music in Motion 2020 -

Best Original Composition in Documentary, Short Film, Telefilm, and Animation / IDFA 2020 / 39

Thessaloniki Documentary Festival 2020 / Sydney Film Festival 2020
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LES

FEMMES DU SOLEIL, UNE CHRONOLOGIE

DU REGARD

[IRAN, FR

ANTA, 2020, 86'| V.O

WOMEN OF THE SUN:

Persana __

A CHRONOLOGY OF SEEING /FEMEILE SOARELUI: O CRONOLOGIE A PRIVIRII

Caravanseraiul din , 17001 de nopti” nu mai e locul de
odihna pentru calatorii obositi de drum, ci, in filmul

lui Hamed Zolfaghari, se transforma intr-o caza a
eliberérii de prejudecatile toxice in legatura cu menirea
femeilorin lume. ,Femeile soarelui” sunt intr-adevar
niste prezente solare: ludndu-si soarta (literalmente!)

in propriile maini, ele pornesc o revolutie pasnica, dar
nu mai putin indarjita, crednd o cooperativa de lucru
manual si castigdndu-si venitul fard ajutorul nimanui.

Ba mai mult, incep sa-si documenteze parcursul prin
film si, cu ajutorul regizorului, pun bazele unei miscari
locale care zdruncing, cu pasi inceti, dar siguri, mitul
feminitatii dependente de normele instaurate de o lume
a barbatilor. Camera de filmat devine instrument de
emancipare si unealta de exprimare a propriei identitati,
un mediator intre interdictiile orchestrate de o societate
patriarhald si cautarea libertétii personale. Inotand
fmpotriva curentului si a consatenilor sceptici, femeile nu
reusesc sa mute muntii din loc, dar truda lor izbuteste
sa zgaltéie confortul in care s-au cuibarit, de secole,
subestimarea si lipsa echitatii de gen.

TexT: Andreea Chiper

The caravansary of "1001 nights” isn't the resting
instead, in Hamed

ri's film, it turns into a oasis of liberation from

place for weary travelers anymore -
Zolfagha
the toxic preconceptions conceming women's purpose
in the world. "The Women of the Sun” are indeed
solar presences: taking their fate (literally!) into their
own hands, they start a peaceful, but no less stubborn
revolution, by creating a handicraft cooperative and

earning their living without anyone’s help. More than this,
they begin to document their journey along the film and,

aided by the director, they establish the basis of a local
moverment which busts the myth of women depending
on the norms instituted by a world of men. The camera
becomes an instrument of emancipation and a tool for
mediator between the

interdictions orchestrated by a patriarchal society and

expressing one's own identity, a

the search for personal freedom. Swimming against
the current and against the skeptical fellow villagers, the
women don't succeed in moving mountains out of their
es to disturb the comfort
e lack of gender
equality have dwelt for centuries on end

place, but their struggle manag
within which underestimation and tf

BIO /HAMED ZOLFAGHARI este un cineast iranian care activeaza in Teheran si Paris.

Este cofondatorul casei de productie Crazy Woodpecker Film Studio si a realizat sase
documentare pe care le-a scris, regizat si coprodus. Operele sale au participat la festivaluri
internationale si nationale, unde au castigat o serie de premii. ,Women Of The Sun:

A Chronology Of Seeing” este primul sdu documentar de lung metraj si este coprodus

de Agat Films & Cie, Crazy Woodpecker Film Studio si Arte-La Lucarne.__ Bl
and Paris
Crazy Woodpecker Film Studio and has made six documentary

ZOLFAGHARIis an Iranian filmmaker based in Tehran

O /HAMED
He is the co-founder of

I ~ .

ilms which he wrote,

directed, and partly produced as well. His works have been traveling thmug hout

international and national festivals, where they have won several prizes.
5 first feature dO( umentary and it is co-produced by Agat
Films & Cie, Crazy Woodpecker Film Studio, and Arte-La Lucame.

A Chronology Of Seeing” is

"Women Of The Sun

FESTIVALURI $1 PREMII: Hot Docs Film Festival Canada 2020 - World Premiere / Montreal Documentary Film

Festival 2020 / Women Worlds Film Festival Germany 2020 /FILMOGRAFlEA The Color of Soil (2016) /
Passion of Ebram (2013) / Black Winds of Abolhasani Village (2012)









MENSCHENFRAUEN

__|ausTria 979,116 vO
HUMAN FEMALES / FEMEI UMANE

Germanad __

La aceeasi vreme cu Carole Roussopoulos si Delphine
Seyrig, in Franta, precum si cu alte artiste din cadrul
Miscarilor de Eliberare a Femeii din toata lumea, in
1972 artista austriacé Valie Export scria un manifest
feminist denumit ,,Arta femeilor”, in care punea
accentul pe implicatiile sociale si culturale ale elitei
dominatoare masculine albe din Occident, ale fanteziei
masculine si ale controlului exercitat de barbati asupra
artelor - timp de secole feminitatea a fost prezentata de
artisti care nu aveau nici o cunoastere reala despre ce
nseamna sa fii femeie -, si si-a dezvoltat ideile in propria
arta. Cu filmul sdu, ,,Femei umane” (1979), ea afirma

ca Femeilor (Frauen) trebuie sa li se acorde dreptul de
a fi fiinte umane (Menschen) si nu doar sotii care cresc
copiii barbatilor lor: , Trebuie sa construim o societate
umana in care maternitatea nu limiteaza femeia in
creativitatea si determinarea sa” (V.E.). Acest film ni-|
aratd pe Franz, un jurnalist aflat in relatie cu patru
femei simultan: sotia sa Anna, amanta sa, o legatura
amoroasa pe care O are cu 0 mama singura si inca una
cu o fosta iubitd din facultate. Un conflict central pentru
fiecare dintre aceste femei este faptul ca sunt mame
sau mame n devenire si perspectiva de a nu avea copii
nu e una dezirabild pentru nici una dintre ele. Dupa

ce vad dincolo de jocurile de playboy al lui Franz, cele
patru femei vor incerca sa se elibereze intr-un fel sau
altul. Valie Export exploreaza aici mai multe tipologii de
femei prin propriul ei limbaj specific, fara sa ii fie teama
sa experimenteze cu si s fractureze modul uzual de a
nara o poveste: naratiunea e intrerupta prin flashback-
uri in alb-negru, prin reconstituiri ale aceleiasi secvente
cu ambele personaje care isi schimba rolurile intre ele,
prin split-screen-uri, puneri in scena grotesti ale unor
vise etc. Este un film deopotriva narativ si anti-narativ,

o performanta liberd care ne permite sa transcendem
aceste povesti de dragoste in asa fel incat sa putem
reflecta asupra lor, impreund cu Valie Export.

At the same time as Carole Roussopoulos and Delphine
Seyrig in France and other artists within Women's
Liberation Movements all around the world, in 1972
Austrian artist Valie Export wrote a feminist manifesto
Art', in which she highlighted the
cultural and social implications of western white elitist

called "Women's

male domination, male fantasy and male control of the
arts - for centuries, womanhood has been presented by
artists who had no knowledge of what it is to be female

-, and developed her ideas in her own art. With her film

Frauen)

1) and

not only wives raising the kids of their men: "We must

"Menschenfrauen” (1979), she states Women (

F
must be allowed to be human beings (Menschen

establish @ human society in which motherhood does
not restrict a woman in her creativity and determination”
(V.E.). This film portrays Franz, a journalist in simultaneous
relationships with four women: his wife Anna, his
mistress, a liaison with a single-mom and another one
with a former college girlfriend. A central conflict for
each of these women is the fact they are mothers or
would-be mothers and the prospect of going childless
isn't desirable for any of them. After seeing through
Franz playboy's game, the four women will attempt to
break free one way or another. Valie Export explores
here the figure of a variation of women with her own
specific language, without being afraid to experiment
and break the usual way of na

it with black & whit

rrating a story: interrupting

of the
quence by both characters swapping roles,

e flashbacks, re-enactments
same se

split screens, grotesque staging of dreams, etc. It is all
together narrative and anti-narrative, a free performance
allowing us to go beyond these love stories to be able to
reflect on it, with Valie Export

TexT: Vanina Vignal.

FESTIVALURI $I PREMII: Berlin International Film Festival 1980 /

International Film Festival Rotterdam 1980 / FILMOGRAFIE: Valie Export - Metanoia (2011) / Tote Menschen
schreien nicht (2002) / Die un-endliche/-8hnliche Melodie der Strénge (1998) / Seven Women, Seven Sins
(segment “Ein perfektes Paar oder Die Unzucht wechselt ihre Haut”) (1986) / The Practice of Love (1985)/
Syntagma (1984) / Delta. Ein Stiick (1977) / Body Politics (1974) / ...Remote... Remote...(1973) / Mann & Frau &

Animal (1973) / Facing a Family (1971) / Selbstportrait mit Augen (1970) / Tapp und Tastkino (1969) /

Selbstportrait mit Kopf (1967) / Gedichte (1966)
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VALIE EXPORT

MAN & WOMAN & ANIMAL /REMOTE... REMOTE.../ SYNTAGM

ﬁ (see next page)

MANN & FRAU & ANIMAL

| AUSTRIA, 1970-1973, 8|

V.O.: Fara dialog _

MAN & WOMAN & ANIMAL /BARBAT & FEMEIE & ANIMAL

Una dintre personalitatile legendare ale artelor

contemporane europene, Valie Export a realizat in egala

masuré filme feministe, multe dintre ele prezentand sau
expandand performance-uri de-ale sale. Preocupata

n anii '60 si ‘70 sa examineze modurile in care cultura
patriarhala a epocii obisnuia sa se raporteze la corpul
feminin, asociindu- poftelor libidinale ale barbatilor sau
domesticindu-I dupa tot felul de formule datate, artista
isi propunea sa atraga atentia cu orice pret asupra
acestor abuzuri de reprezentare, de multe ori mergénd
- sub influenta miscarii activiste vieneze - pana la acte
n care se supunea pe ea insasi unor suferinte fizice
menite sa simbolizeze ruperea de trecut si revalorizarea
propriului corp dupa noi principii. Cele trei scurtmetraje
ale programului sunt, cu sigurantd, cele mai radicale

One of the legendary personalities of contemporary
European art, Valie Export made feminist films to an
equal extent, many of which present or expand on some
of her performances. Preoccupied, in the '60s and the
'70s, with examining the ways in which the patriarchal
culture of the era used to relate to the female body,
associating it with the libidinal yearnings of men or
domesticating it in accordance to all sorts of outdated
formulas, the artist was aiming to draw attention to
these abuses at all costs, oftentimes going - under the
influence of the Viennese activist movement - as far

as subjecting herself to physical sufferings meant to
symbolize the break with the past and the revaluation
of her own body in harmony with new principles. The
three short films of the program are definitely the most

din punct de vedere formal ale intregii selectii. Niciunul  stylistically radical in the entire selection. None of the films

dintre filme nu propune o naratiune, in adevaratul
sens al cuvantului, si nu documenteaza propriu-zis un
fenomen sau o actiune din realitatea imediata. Ce
documenteaza, in schimb, sunt performance-urile lui
Valie Export, care functioneaza precum ritualuri de
purificare in traseul de recuperare a propriei feminitati,
n diversele ei ipostaze. Dintre filme, cel mai socant
raméane, pana in zilele noastre, , Barbat & femeie &

|”, ce prezintd actul de masturbare al unei femei
aflate intr-o cada, cu un dus la indemana, dar al carei
chip réméane in permanenta in afara cadrului vizual.
Trimiterile directe la celebra pictura , Originea lumii”,
a lui Gustave Courbet, nu sunt intémplatoare, doar ca
lascivitatea corpului nud din acea reprezentare e aici
demistificatd, fiind inlocuita cu o reprezentare noua,
animalica, a sexualitatii feminine.

anima

TexT: Andrei Rus

puts forward a narrati

>, in the true sense of the word, nor

do they properly document a phenomenon or an action
from the immediate reality. What they do document
instead are Valie Export's performances, which work as
purification rituals on the path towards the recuperation
of one's own femininity, in its various instances. To

this day, the most shocking of the films remains

"Man & Woman & Animal," which presents the act of
masturbation of a worman in a bathtub, having a shower
head at hand, but whose face always stays outside the
visual frame. The direct references to Gustave Courbet's

famous painting, “The Origin of the World," are not

accidental, only that the lasciviousness of the naked body

depicted in that representation is demystified here, as it
is replaced with a new, animalic representation of female

sexuality

FESTIVALURI $I PREMII: Mix Brasil Sao Paolo, 2003 / Wroclaw International
Media Art Biennale, 1999 / International Art Film Festival Trencianske Teplice, 1999
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REMOTE... REMOTE... SYNTAGMA

_|AusTRIA 1973, 10'] VO Frs dialog __|ausTRIA 1984, 20'] VO Fars dialog

DEPARTE... DEPARTE SYNTAGM /SINTAGMA
FESTIVALURI SI PREMII: Pesaro Film Festival 2004 / REGIE, PRODUCTIE: Valie Export
Tampere Film Festival 2004 / Sao Paolo Short Film IMAGINE: Fritz Koberl
Festival 2003 / Cork International Film Festival 2002 MuzicA: Hans Hartel
/ Oberhausen International Kurzfilmtage 2002 / DisTRIBUTIE: Irmilin Hofer

Brest Festival du Film Court 2001 / Regensburg

Kurzfilmwoche 1999 / Wroclaw International Media Art

Biennale 1999 / Rotterdam International. Film Festival

1998 / Madrid - ARCO - Semana de Cine Experimental

1995 / Locarno International Film Festival 1997 FESTIVALURI $I PREMII: Jihlava Documentary Film Festival
2005 / Aix-en-Provence - Festival Tous Courts 1998 /

Luzern - VIPER - International Film, Video & Multimedia

Festival 1996 / International Film Festival Rotterdam

FILMOGRAFIE: Valie Export - Metanoia (2011) / Tote 1986

Menschen schreien nicht (2002) / Die un-endliche/-

dhnliche Melodie der Strange (1998) / Seven Women,

Seven Sins (segment “Ein perfektes Paar oder Die

Unzucht wechselt ihre Haut") (1986) / The Practice

of Love (1985) / Syntagma (1984) / Human Females

(1979)/ Delta. Ein Stiick (1977)/ Body Politics (1974)

/ Remote... Remote...(1973) / Mann & Frau & Animal

(1973)/ Facing a Family (1971) / Selbstportrait

mit Augen (1970) / Tapp und Tastkino (1969) /

Selbstportrait mit Kopf (1967) / Gedichte (1966)

BIO / VALIE EXPORT a a studiat la Scoala de Arte si Meserii din Linz. E o prolifica autoare

de filme de fictiune, filme de avangard3, casete video, expanded cinema, arta digitala,

spectacole, fotografie, instalatii, sculpturi, obiecte, tapiserie si desene, precum si de publicatii

despre istoria artei. In afard de acestea, a predat cursuri de design, visual media si film in cadrul

unor institutii precum Colegiul de Arte din Berlin, Universitatea din Wisconsin si Scoala Media din
Cologne. In 1970 a publicat proiectul ,Vienna - Image Compendium of Viennese Actionism and Film”, in
colaborare cu Peter Weibel, ceea ce a avut drept rezultat o condamnare de arest la domiciuliu timp de o
lund, pentru acuzatia de raspandire de materiale pornograﬁce.Tn 1977, filmul sau, ,Invisible Adversaries” a
fost nominalizat pentru premiul Marele Premiu Austriac de Stat, dar ministrul Sinowatz s-a opus nominalizarii.
Export este membra fondatoare a Cooperativei Austriece a Realizatorilor de Film (1968) si a Film Women
International (UNESCO), alaturi de Susan Sontag, Mai Zetterling, Agnes Varda si altele. Din 1980 detine

si o casa de productie, Valie Export Film Productions, Viena. __ BIO /VALIE EXPORT studied at the School
of Arts and Crafts in Linz. She is a prolific creator of fiction films, avant-garde films, video tapes, expanded
cinema, digital art, performances, photography, installations, sculptures, objects, tapestry, and drawings, as

well as publications on contemporary art history. Apart from all these, she has also taught design, visual media,
and film classes at institutions such as the College of Arts in Berlin, the University of Wisconsin, and the School
of Media in Cologne. In she 1970 published the "Vienna - Image Compendium of Viennese Actionism and
Film” in collaboration with Peter Weibel, which resulted in a one month conditional imprisonment sentence
for the spreading of pornography. In 1977 her film "Invisible Adversaries” was nominated by the jury for the
Osterreichische Staatspreis Austrian state award, but Minister Sinowatz vetoed the nomination. Export is

a founding member of the Austria Filmmakers Cooperative (1968) and of Film Women International
(UNESCO) together with Susan Sontag, Mai Zetterling, Agnes Varda, and others. Since 1980 she also
manages a production company Valie Export Film Productions in Vienna 47
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PRIMELE SCURTMETRAJE
ALE VEREI CHYTILOVA

* Parte din programul de warm-up al festivalului /
Part of the festival's warm-up program

.Un sac de purici”, unul dintre primele scurtmetraje "A Bagful of Fleas,” one of Véra Chytilovd's first shorts,
ale Vérei Chytilova, se joacd cu conventiile narative si plays with narrative conventions and depicts, in cinéma
descrie, in stilul cinéma vérité la moda in acel moment, vérité style, in fashion at that time, the day to day life of
viata de zi cu zi a unui internat de tinere muncitoare a young female textile workers' hostel in communist
textiliste din Cehoslovacia comunista de la inceputul Czechoslovakia, at the beginning of the 1960s. This fresh
anilor ‘60. Acest univers proaspat si tonic e surprins and stimulating universe is reflected through the young
de ténéra Eva, de curand ajunsa in colectivul de fete si Eva, recently arrived among the collective of girls and
atasatd de camera ei de filmat, de care nu se desparte  attached to her camera, from which she never separates
niciodatd. Pe Eva nu o vedem, dar o auzim, prin We don't see Eva, yet we hear her, through nonchalant
comentarii nonsalante sau prin scurte discutii purtate comments or short discussions with her colleagues
cu colegele ei. Astfel, o data cu ea, suntem introdusi In this way, together with her, we are introduced into a
intr-o lume debordand de energie semi-anarhica, in care  world overflowing with semi-anarchic energy, wherein
tinerele muncitoare viseaza la printi frumosi, in timp ce the young workers dream of handsome princes while
sunt initiate de femeile mai experimentate din fabrica in they are initiated into the secrets of their field by the
tainele meseriei. $i asistam, cu surprindere, la rebeliunile more experienced women of the factory. And we
lor constante fatéd de numeroasele sarcini suplimentare are witnessing, with surprise, their constant rebellions
trasate de Partidul Comunist tinerilor cehoslovaci si against the numerous additional tasks assigned by the
la dezinvoltura autoironica cu care se raporteaza la Communist Party to the young Czechoslovakians and to
propria lor feminitate, mai degraba instinctiv, decat in the self-ironical casualness with which they relate to their
virtutea unor idei de emancipare. Sunt atdt de atasante  own fermininity, rather instinctively than by virtue of ideas
protagonistele Vérei Chytilova in lipsa lor de prejudecati of emancipation. Véra Chytilové's protagonists are so
si in dorinta de a-si etala personalitatea distincta incat,  likeable in their lack of preconceptions and their desire to
pana spre final, aproape ca uitam ca traiesc intr-o display their distinct personality that, up towards the end,
societate care le-ar vrea nivelate pentru un bine colectiv  we almost forget that they live in a society which would
generic. , Tavanul”, ce completeaza programul dedicat rather have them evened out in the name of some
cineastei in cadrul festivalului, e filmul de absolvire al general collective good. "The Ceiling,” which completes
acesteia si, totodata, o pregatire - tematica si stilistica the program dedicated to the filmmaker within the
- pentru ,,Un sac de purici”, prezentand, intr-un stil festival, is her graduation film and, at the same time, a
documentarist similar, povestea unei tinere fotomodel thematic and stylistic preparation for "A Bagful of Flez
pe care barbatii - si nu doar ei - ar dori-o redusé la as it presents, in similar documentary style, the stc
statutul de papusa frumoasa, dar lipsitd de opinii si de young female model whom men - and not only them
emotii personale. -would rather have reduced to the status of a beautiful
TexT: Andrei Rus  doll, but one devoid of personal opinions and feelings
STROP
[C:HOS\ OVACIA 1961, /17‘} V.O.: Cehd __
THE CEILING /TAVANUL
PYTEL BLECH
_ [CU OSLOVACIA 1962, 43} V.O.: Cehd __  (see next page)
48 A BAGFUL OF FLEAS /UN SAC DE PURICI —}









PYTEL BLECH
__ |cerHosLOvACIA 1962, 43 ] VO, Cehs
A BAGFUL OF FLEAS/UN SAC DE PURICIL

REGIE, SCENARIU: Véra Chytilova

IMAGINE: Jaromir Sofr

MonNTAJ: Marie Culikova

SUNET: Gustav Houdek, Jan Kindermann
MuzicA: Jan Klusék

DisTriBUTIE: Helga Cockova

FESTIVALURI $I PREMII: Ji.hlava International Documentary
Film Festival 2018 / Doclisboa 2017 / Sheffield Doc/
Fest 2021

BIO / VERA CHYTILOVA (2 februarie 1929 - 12 martie
2014) a fost o regizoare avangardista de origine ceha
si pioniera a cinemaului ceh. Cenzurata de guvernul
cehoslovacin anii ‘60, este cunoscuta mai ales pentru
filmul ,Sedmikrasky” (,Margarete”). Pentru intreaga sa
carierd a primit distinctii precum Cavaler al Ordinului
Artelor si Literelor, Medalia de Merit si Premiul Leul
Ceh..__BIO /VERA CHYTILOVA (February 2nd 1929

- March 12th 2014) was an avant-garde Czech film
director and pioneer of Czech cinema. Banned by the
Czechoslovak government in the 1960s, she is
known for her Czech New Wave film, "Sedmikrasky”
("Daisies"). For her work, she received the Ordre des Arts
et des Lettres, the Medal of Merit and the Czech Lion
Award

STROP
__ [cerostovaciai9st, 42 ] vo. Cehs _
THE CEILING / TAVANUL

REGIE, SCENARIU: Véra Chytilova
IMAGINE: Jaromir Sofr

MonNTAJ: Antonin Zelenka
MuzicA: Jan Klusak

FESTIVALURI $I PREMII: Doclisboa 2017 /
Minister of Culture Award, Student Film Festival
“Cinestudio 1963"” Amsterdam

FILMOGRAFIE: Pleasant Moments (2006) / Expulsion
from Paradise (2001) / Traps (1998) / Paradise of the
Heart (1992) / A Hoof Here, a Hoof There (1989) /
Tainted Horseplay (1988) / Prague: The Restless Heart
of Europe (1984) / Story from a Housing Estate (1979)
/Time is Inexorable (1978) / Kamaradi (1971) / Fruit

of Paradise (1970) / Daisies (1966) / Pearls of the Deep
(segment "Automat Svet”) (1965) / Something Different
(1963)/ A Bagful of Fleas (1962) / The Ceilling (1961)/
Kocicina - Pan K& (1960)
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ULRIKE OTTINGER _ CINEMA FARA FRONTIERE
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Nascutd in Germania, Ulrike Ottinger s-a
mutat la varsta de doudzeci de ani in Paris, unde
s-a alaturat scenei artistice franceze a anilor '60.
Intoarsa in 1969 in Germania de Vest, ia parte la
miscarea underground proaspat formata. Primele
ei filme, realizate in stransd colaborare cu actrita
Tabea Blumenschein, sunt punk, feministe, queer,
cu tuse suprarealiste, obraznice. Din aceastd
perioadd, selectia festivalului propune primele
doud lungmetraje ale cineastei, ambele de fictiune,
.Madame X - o dictatoare” (1978) si ,,Portretul unei

betivane” (1979).

Pe masura ce ainaintat in cariera, Ottinger
a chestionat constant granitele dintre fictiune si
documentar, realizand un prim film documentar
de calatorie la mijlocul anilor '80 (,China. Artele
- oamenii”, din 1985), iar ulterior revenind doar
ocazional la filmul de fictiune - cu actori si scenariu
prestabilite -, insa de fiecare data imbinand elemente
fictionale cu unele pur documentare. Majoritatea
filmelor realizate de ea in ultimele patru decenii
sunt documentare de calatorie, in care surprinde nu
doar oameni si obiceiurile lor specifice din tot felul
de colturi ale lumii, ci, de fiecare data, incadreaza
ceea ce filmeaza n coperti de basm, conferind
povestilor prezentate o aurd mitica. Faptul ca
majoritatea subiectelor sale sunt din locuri in mod
traditional exotizate de culturile vestice - Japonia
(,Sub zdpada”, 2011), taigaua siberiana (,Taiga”,
1992), teritoriile inghetate ale Alaskai
de urmasii eschimosilor (,Umbra lui Chamisso”,
2016) sau China (,China, Artele - oamenii” si ,Exil
Shanghai”, 1997) - face ca experienta de a viziona

locuite

aceste filme sa semene cu cele din copilarie, cand
suntem initiati, prin povesti, in tot felul de ritualuri si
credinte indepartate de ale noastre.

54

Born in Germany, Ulrike Ottinger moved to Paris
when she was 20, where she joined the French
1960s. Returned to West
Germany in 1969, she takes part in the newly formed

artistic scene of the

underground movement. Her first films, made in
close collaboration with actress Tabea Blumenschein,
are punk, feminist, queer, with surreal, naughty
accents. Dating from this time, the festival selection
proposes the director’s first two features, both works
of fiction, "Madame X - An Absolute Ruler” (1978)
and "Ticket of No Return” (1979).

As she advanced in her career, Ottinger constantly
borders
documentary, directing a first travel documentary
in mid 1980s ("China. The Arts
1985), and subsequently returned only occasionally

questioned  the between fiction and

The People,” from
to fiction films - with actors and pre-written scripts
, yet every time combining fictional elements with
other, purely documentary ones. Most of the films
made by her in the last four decades are trave
documentaries, wherein she captures not only
people and their specific customs from all around
the world, but, every time, she frames what she
shoots in fa\ry tale covers, giving the stories she
presents a mythical aura. The fact that the majority of
her subjects come from places traditionally regarded
as exotic by Western cultures - Japan ("Under
Snow," 2011), the Siberian taiga ("Taiga," 1992), the
frozen territories of Alaska, inhabited by the Eskimo
descendants ("Chamisso’s Shadow,” 2016), or China
("China. The Arts - The People” and "Exile Shanghai”
1997)

similar to the ones from childhood, when we are

makes the viewing experience of these films

initiated, through stories, into all kinds of remote
rituals and beliefs.

Oftentimes, in her trips, Ulrike Ottinger tends to
film women she listens to, whom she watches
tenderly and observes during their daily activities
In this sense, her filmography works as an aloum
of extremely complex and varied feminine/female
(1990) and

made in

"Countdown” "Southeast
(2002),

communist countries, are relevant in this regard_ In

figures.

Passage” ormer  European
the first of the two she observes the German society

after the fall of communism, in the months prior to



Ulrike
Ottinger are tendinta de a filma femei pe care le

Adeseori, in caldtorile sale,
ascultd, le priveste cu tandrete si le urmareste in
timpul activitatilor lor cotidiene. Din acest punct
de vedere, filmografia ei functioneazd si ca un
album de figuri feminine extrem de complexe si de
variate. ,Numaratoare inversad” (1990) si ,Pasajul
de sud-est” (2002), realizate in tari europene foste
comuniste, sunt relevante in acest sens. In primul
observa societatea germana imediat dupa caderea
comunismului, Tn lunile anterioare reunificarii
Vestului cu Estul, in timp ce al doilea este un
periplu prin mai multe tari din sud-estul Europei,
majoritatea foste comuniste, toate parti ale unor
imperii demult apuse, Ucraina, Turcia, Ungaria sau
Romania, cea din urma surprinsd cu putin inaintea
aderarii la Uniunea Europeana - ceea ce constituie,
pentru un spectator de aici, o intoarcere fascinanta
n timp. Indiferent daca filmeaza culturi similare sau
radical diferite de cea din care provine, Ottinger le
priveste cu un ochi proaspat si le dezvaluie in lumini
spectaculoase nu prin ineditul temelor propuse, ci
prin profunzimea reflectiei asupra lor, suprapunénd
timpuri, istorii, perspective ce le confera semnificatii

nebanuite.

,Paris Caligrammes” (2020) e si cel mai
direct autobiografic documentar al carierei lui Ulrike
Ottinger. Rememorand anii de tinerete, petrecuti
in Parisul anilor ‘60, inaintea revenirii in Germania
si inceperii unei cariere cinematografice, acest cel
mai recent film al sdu cuprinde teme deja familiare
admiratorilor operei realizatorei, dar propune - din
nou - forme si maniere proaspete de a reactiva
ramificatiile trecutului.

the West-East reunification, while the second one is
a journey through several South-Eastern European
countries, most of them formerly communist, and all
of them parts of long gone empires, Ukraine, Turkey,
Hungary, or Romania, the latter seen shortly before
its adhesion to the European Union - which for a
native viewer constitutes a fascinating trip back in
time. Whether she films cultures which are similar to
or radically different than her own, Ottinger regards
them with fresh eyes and reveals them in spectacular
light not through the unusual character of the themes
she proposes, but through the profoundness of the
meditation on them, by overlapping times, histories,
and which

meanings to them.

perspectives render unsuspected

most

(2020) is also the

straightforwardly autobiographical documentary in

"Paris  Caligrammes”
Ulrike Ottinger's career. Recalling the years of youth
spent in 1960s Paris, before her return to Germany
and the start of a career in cinema, this most recent
film of hers includes topics which are already familiar
to the director's ceuvre admirers, yet it offers - once
again - fresh forms and manners to reactivate the

ramifications of the past
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CHINA. DIE KUNSTE - DER ALLTAG

_ [u[’\M/\N\ A DE VEST, 1985, 270 } V.O.: Germand __
CHINA. THE ARTS — THE PEOPLE / CHINA. ARTELE - OAMENII

CHINA. ARTELE - OAMENII este primul dintr-o serie de CHINA. THE ARTS - THE PEOPLE is the first in a serie

documentare foarte lungi realizate de Ulrike Ottinger of very long documentary films made by Ulrike (Jttw;@'
in decursul calatoriilor sale - mai intai de-a lungul Asiei in the course of her travels - first across Asia and later

si, mai tarziu, in jurul lumii. Modul in care ea descopera  around the world. Her way of dwscovewr*g a culture that is
o culturd straina pentru ea - si pentru noi, publicul sau foreign to her - and to us, her audience - is the contrary
- reflectd opusul unei atitudini intruzive. Ottinger aloca of ntrusiveness. She takes the time to film long shots of

timp pentru a filma cadre lungi ce surprind viata de zi
cu zi din spatiul public din trei orase ale Chinei: Beijing,

Sichuan si Yunnan. Ea ne crediteaza cu increderea ca nu oxp\amat ion brwhat we can actu aH / see b\/ our‘(‘\v(‘s
avem nevoie de vreo explicatie pentru ceea ce putem and, by doing that, she sets us in motion. We are with
vedea, de altfel, si singuri si, facdnd asta, ne transforma  Ulrike, with them, we are there and then, we experience
n niste spectatori activi. Suntem cu Ulrike, cu ei, suntem their culture without intellectualization. The Foreign
acolo si atunci, traim experienta culturii lor fard a o trece transforms itself as we are given the time to make our
printr-un proces de intelectualizare. Ceea ce este strain own journey through herimages and consequently, to
pentru noi se transforma pe masura ce ne este oferit create our own connections. It is a life experience, as is
timpul necesar pentru a realiza propria noastra calatorie the case with most of Ulrike Ottinger's Nms

prin imaginile cineastei si, in consecinta, pentru a ne
crea propriile noastre conexiuni. Este o experienta vie,
concretd, asa cum se intdmpla cu majoritatea filmelor lui
Ulrike Ottinger.

TEXT: Vanina Vignal

BIO / ULRIKE OTTINGER (n. 1942, Konstanz, Germania) este artista vizuala

si cineasta. Ottinger a fondat cineclubul Konstanz (in 1969) si galeria de artd
,galeriepress”. A lucrat, de asemenea, ca regizor de teatru si de opera si
totodata ca fotograf.__ BIO / ULRIKE OTTINGER (borm in 0/12, in Konstanz,
Germany) is a visual artist and filmmaker. Ottinger is the founder of the Konstanz
Film Club (in 1969) and the "galeriepress” art gallery. She has also worked as a
director for theatre and opera, and as a photographer
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La sfarsitul lui iunie 1990, la sapte luni dupa caderea
Zidului Berlinului, cu patru luni inainte de reunificarea
politicad a celor doud Germanii, oamenii numara zilele de
dinaintea Uniunii Monetare: ziua in care moneda oficiala
a Republicii Federale Germania (Vest), marca germana,
va deveni moneda oficiala a Republicii Democrate
Germane (Est), inlocuind astfel marca est-germana.
Ulrike Ottinger a petrecut cele zece zile de dinaintea
acestei , prime etape a reunificarii germane” filmand
locuri din zona Berlinului si a Brandenburgului, in Est si
n Vest -, scene n care isi acorda timpul necesar pentru
a inregistra viata de zi cu zi ce se desfasoara in fata
ochilor sai in acest moment critic: oameni mergand de-a
lungul a ceea ce fusese ,,fasia mortii”, sau lovind cu
ciocanele in zid, copii jucdndu-se pe strada, locuitori ai
Germaniei de Est asteptand la coada la magazinele cu
reduceri din Berlinul de Vest, sau magazinele (mai goale)
din Est, unde are loc verificarea anuala a stocurilor.
Alegerile regizoarei la nivel de filmare si montaj ne
induc senzatia diferitelor ritmuri ale vietii, in functie de
locurile in care se afla Ottinger; ele ne pozitioneaza intre
aceste doua cadre temporale - doud lumi - si ne ajuta

sa percepem profunzimea si complexitatea politica a
situatiei fard sa avem neaparat uneltele istorice necesare
in acest sens. O capodopera.

TExT: Vanina Vignal

COUNTDOWN
__ [cERMANIA, 1990, 188'] VO Germans _
COUNTDOWN / NUMARATOARE INVERSA

Atthe end of June 1990, seven months after the fall

of the Berlin Wall, four months before the political
reunification of the two Germanies, people are counting
down the days before the Monetary Union: the day
when the D-Mark, the official currency of the Federal
Republic of Germany (West), will become the official
currency of the German Democratic Republic (East),
replacing the Ostmark. Ulrike Ottinger spent the ten
days before this "first stage of the German reunification”
filming locations in Berlin and Brandenburg - in the East
and the West -, scenes in which she takes the time to
record the everyday life that unfolds before her at this
critical moment: people walking on what used to be the
Death Strip along the Berlin Wall or hammering away on
the Wall, children playing in the streets, East Germans
waiting in line at the discount stores in West Berlin, or the
Eastern (emptier) stores doing their annual stocktaking
The director’s filming and editing choices convey to us
the different rhythms of life depending on the places
where Ottinger is, they enable us to be in between these
two time frames - two worlds -, to sense the political
depth and complexity of the situation without necessarily
having all the historical tools. A masterpiece

FESTIVALURI SI PREMII: Berlinale 1990 / FILMOGRAFIE: Paris Calligrammes (2019) / Unter Schnee (2011)/ The
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EXIL SHANGHAI

| GERMANIA, ISRAEL, 1997, 275']
EXILE SHANGHAI /EXIL SHANGHAI

+Exil Shanghai” este o odisee care spune povestile de
viata a sase evrei germani, austrieci si rusi, care si-au
gasit in Shanghai un refugiu in fata persecutiei pe care
au trait-o in tarile din care au venit - de la sefarzi ai
mijlocului de secol XIX, la emigranti rusi care au scapat
de pogromuri si pana la europeni care au fugit din calea
politicii de exterminare a celui de-al Treilea Reich. Filmul
prezintd o comunitate pierduta, plina de contradictii,
prinsa intre luxoasa viata coloniala, deliciile sociale

si gastronomice ale Vienei si ale Berlinului, existenta
unei scene queer alaturi de mizeria si nefericirea noilor
ghetouri, precum si uriasele schimbari ce aveau sa vina:
razboiul, ocupatia japoneza, revolutia. Ulrike Ottinger
opteazd mai ales pentru montarea amintirilor acestor
oameni impreuna cu imagini ale Shanghaiului din
prezent, starnindu-ne astfel imaginatia: putem vedea pe
ecranul nostru mental lucruri care nu mai sunt acolo.

TexT: Vanina Vignal

V.O.: Germand __

"Exile Shanghai” is an odyssey telling the life stories of six
German, Austrian, and Russian Jews, who found refuge
n Shanghai from the persecution they experienced in
their respective countries - from Sephardim in the mid-
19th century, to Russian emigrants escaping pogroms,
to Europeans fleeing the Third Reich’s Extermination
Policy. It depicts a lost community full of contradictions,
n between the luxurious colonial life, the social and
gastronomic delights of Vienna and Berlin, the existence
of a queer scene next to the misery of the new ghettos,
and the enormous changes that would follow - war,
Japanese occupation, revolution. Ulrike Ottinger mainly
chooses to edit memories of these people with images
of Shanghai today, thus triggering our imagination: we
can see in our mental screen what is not there anymore

FESTIVALURI $I PREMII: Berlin International Film Festival - International Forum of Young Films 1997 - World
Premiere / Toronto International Film Festival 1997 / San Francisco International Film Festival 1997
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(2007) / Stidostpassage (2002) / Taiga (1992) / Countdown (1990) / Joan Of Arc Of Mongolia (1989) / Superbia

-The Pride (1986) / China. The Arts - The People (1985) / Freak Orlando (1981) / Bildnis Einer Trinkerin

(1979)/ Madame X - An Absolute Ruler (1977)

61

SECTIONS _ ULRIKE OTTINGER _ CINEMA WITHOUT FRONTIERS




ULRIKE OTTINGER _ CINEMA FARA FRONTIERE

SECTIUNI

JOHANNA D'ARC OF MONGOLIA

[ GERMANIA DE VEST, FRANTA 1989, 165'| V.O.: Germans, Francezs, Rusé _
JOAN OF ARC OF MONGOLIA /IOANA D’ARC A MONGOLIEI

Sapte femei calatoare din Occident, foarte diferite una Seven very different western women travelers meet
fatd de cealaltd, se intélnesc la bordul Expresului Trans- aboard the Trans-Siberian Express. Their travelling
Siberian. Amicitia conjucturald care se leaga intre ele pe companionship is going to be put to the test when
parcursul calatoriei va fi pusa la incercare atunci cand being kidnaped by a Mongol horsewomen tribe led by
vor fi rapite de un trib de caldrete mongole condus the charismatic Princess Ulun. If you have seen "Taiga: A
de carismatica Printesd Ulun. Daca ati vazut , Taiga: O Journey To Northern Mongolia” (a more than eight hours
Calatorie Tn Nordul Mongoliei” (un documentar-gigant, long giant documentary film we warmly recommend),
lung de mai bine de opt ore, pe care il recomandam you cannot help recognizing the nomadic Mongolian

calduros), nu ai cum sa nu recunosti, in aceasta poveste  community rituals and ways of living within this fantastic
fantastica, ritualurile comunitare si modurile de viata tale
mongole nomade.

In this fiction staged within this Mongol reality, Ulrike

Tn aceasts fictiune pusa in scend in aceasta realitate Ottinger questions, in a very fluid and free way, the
mongola, Ulrike Ottinger chestioneaza, intr-o maniera encounter between people, worlds, cultures, genders
foarte fluida si liberd, intalnirea dintre oameni, lumi, as well as between fiction and documentary. Itis
culturi, sexe, precum si dintre fictiune si documentar. Delphine Seyrig's last screen role (she died of cancerin
Este ultimul rol cinematografic al lui Delphine Seyrig 1990): Lady Windemere, an extremely elegant and free
(a murit de cancer in 1990): Lady Windemere, o ethnographer, a wonderful character the French actress
femeie etnograf extrem de elegants si libera, un could joyfully impregnate with all her feminism

personaj minunat pe care actrita franceza a putut sa l
impregneze cu tot feminismul sau.

TExT: Vanina Vignal

FESTIVALURI $I PREMII: Berlin International Film Festival 1989 - World Premiere / Festival International du nouveau
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MADAME X - EINE ABSOLUTE HERRSCHERIN

__ | GERMANIA DE VEST 1977, 1417 | V.O.: Germans _
MADAME X - AN ABSOLUTE RULER / MADAME X - O DICTATOARE

Debutul in lungmetraj al lui Ulrike Ottinger propune
una dintre cele mai hipnotice experiente de vizionare
posibile. Construit sub forma unei alegorii, in care

Ulrike Ottinger’s debut feature proposes one of the most

hypnotic viewing experiences possible. Constructed in

the form of an allegory, in which women from all arounc
the form of an allegory, in which women from all around

femei din intreaga lume, de varste diferite si cu ocupatii  the world, of different ages and with various occupations,

diverse, célatoresc spre un loc mitic, o barca unde o
conducatoare autoritara cu nume generic (Madame

X) crease o comunitate formata exclusiv din femei
eliberate de constrangerile societatii patriarhale,

filmul e reprezentativ pentru opera experimentala

de inceput a realizatoarei. Compus, in principal, din
scene coregrafiate si din tablouri atent mizanscenate
si extrem de elaborate si de rafinate din punct de
vedere cromatic, ,Madame X" e o utopie radicala
feminista, cu o desfasurare narativa minimala, dar plina

de semnificatii filosofice si culturale. Si e de o frumusete

plastica imbatatoare, aspect controlat tot de Ottinger
(deopotriva, directoare de imagine a filmelor sale),
amintind de forta vizuala si expresiva a unor filme ale
undergroundului american din deceniul precedent -

precum ,Flaming Creatures”, in regia lui Jack Smith, sau

,Chumlum”, in regia lui Ron Rice -, ins3, de multe ori,
depasindu-le la acest nivel.

Text: Andrei Rus

travel to a mythical place, a ship whereon a female
authoritarian ruler with a generic name (Madame X)
had created a community formed exclusively of women
liberated from the constraints of patriarchal society, the
film is representative for the director’s first experimental
works. Mainly composed of choreographed scenes

and carefully staged, extremely elaborate, and
chromatically refined tableaux, "Madame X" is a radical
feminist utopia, one with a minimal narrative, yet
abundant in philosophical and cultural meanings. And
itis of an intoxicating visual beauty, an aspect which is
controlled by Ottinger as well (she is also the director
of photography for her films), thus reminding one

of the visual and expressive force of some American
Underground films from the previous decade - works
such as "Flaming Creatures,” directed by Jack Smith,
or "Chumlum,” directed by Ron Rice -, but oftentimes
outshining them in this regard

FESTIVALURI $I PREMII: Aperto 80, Biennale di Venezia / International Film Festival Rotterdam 1978 / Berlin
International Film Festival, Berlinale Forum 1978 / Edinburgh International Film Festival 1978 / Locarno
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PARIS CALLIGRAMMES

_ [GERMANIA, FRANTA, 2019, 129 V.O.: Germans, Francezs _

Tn acest cel mai recent film al sdu, Ulrike Ottinger
rememoreaza anii de tinerete petrecuti in Parisul

anilor '60, inaintea revenirii in Germania si inceperii
unei cariere cinematografice. Desi e cel mai direct
autobiografic documentar al ei, rareori avem ocazia sa
o vedem intr-una din multele fotografii sau imagini in
miscare ce reconstituie perioada. Mai curand, demersul
cineastei e de a revizita spatiile definitorii pentru
formarea sa culturald, multe dintre ele disparute intre
timp, de a recupera figuri legendare pentru lumea
artistica a vremii, multe dintre ele cdzute in uitare o data
cu disparitia treptata a generatiei pe care, direct sau
indirect, au inspirat-o, si de a recompune un anumit
spirit al epocii si, mai ales, al cercurilor de prieteni si al
locurilor importante pentru boema frecventats de ea. In
cele putin peste doua ore ale lui ,Paris Caligrammes”,
densitatea informatiilor oferite, cu rabdare, de vocea
realizatoarei, si ilustrate prin multe, multe colaje si
asocieri de fragmente vizuale avand tot felul de origini,
ajung sa functioneze precum un jurnal de calatorie al
orasului nsusi, aflat in cautarea timpului trecut. Suntem
catapultati, ca prin minune, intr-o alta era si intr-un
spatiu demult disparute si suntem purtati, ca intr-un

vis ce stim ca s-a si petrecut aievea, prin tot felul de
cotloane si printre tot felul de oameni despre existenta
carora aflam pentru prima oara, dar par sa faca parte
dintr-un fel de mit la care doar initiatii ajung sa aiba
acces.

TexT: Andrei Rus

PARIS CALLIGRAMMES /PARIS CALLIGRAMMES

In this most recent film of hers, Ulrike Ottinger recalls

her youth years spent in 1960s Paris, before her return

to Germany, and the start of a new career in cinema
Although it's her most straightforwardly autobiographical
film, we rarely have the chance to see her in one of the
many photographs or moving images which restore that
era. What she ventures to do is rather to revisit defining
es in her cultural formation, many of them already

gone in the meantime, to recover figures which were
legendary for the artistic milieu of that time, many of
which fell into oblivion, as the generation they inspired,
whether directly or indirectly, gradually disappeared,

and to recompose a certain spirit of those times and,

cially, that of the circles of friends and of the places
which were important for the bohemian community
she used to frequent. In the little over two hours of "Paris
Caligrammes,” the density of the information patiently
offered by the director's voice, and illustrated by many,
many collages and associations of visual fragments of
various origins, comes to function as a travelogue of

n the search of lost time. We are

the city itself, enga

catapulted, as if miraculously, in another, long gone era
and long gone place, and we are carried, as if in a dream
of which we know it took place for real too, through

all sorts of dens, and amidst all sorts of people, the
existence of which we find out about for the first time, yet
which seem to be part of a sort of myth that only initiates

get to have access to

FESTIVALURI $I PREMII: Berlin International Film Festival 2020 /FILMOGRAFIE: Unter Schnee (2011)/ The Korean
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SUDOSTPASSAGE

| GERMANIA, 2002, 363' | VO Germans __
SOUTHEAST PASSAGE / PASAJUL DE SUD-EST

Tn aceastd capodopera dens3 si complex, intinsa In this dense and complex mak‘terp\ef‘ lasting for s

pe durata a sase ore si cuprinzand trei parti distincte, hours and encompassing three distinct parts, U \mkb
Ulrike Ottinger si consemneaza notitele din calatoria Ottinger records the travel notes she took during her trip
prin locuri ale Europei care ar trebui sa fie mai putin to European places that are supposed to be less exotic
exotice pentru occidentali decat taigaua siberiana, for Westerers than the Siberian taiga, Japan, China, or
Japonia, China sau alte regiuni pe care le-a vizitat in other regions she visited in the past, accompanied by
trecut, insotitd de aparatul de filmat. Sunt orase si sate her camera. These are cities and villages from countries
din tari precum Ucraina, Turcia, Ungaria sau Romania such as Ukraine, Turkey, Hungary, or Romania - the latter
- cea din urma surprinsa cu putin inaintea aderarii la seen shortly before its adhesion to the European Union,
Uniunea Europeana, ceea ce constituie, pentru un which for a native viewer constitutes a fascinating jourmney
spectator de aici, o intoarcere fascinanta in timp. Sunt back in time. These are spaces in which the past and
spatii in care trecutul si prezentul se suprapun in moduri the present overlap in some of the most contradictory
dintre cele mai contradictorii, apartinand unor foste ways, as they belong to former empires and eclectic
imperii si culturi eclectice, ce cuprindeau populatii cultures, which hosted populations of extremely diverse
cu origini si de etnii extrem de diverse. Felul tandru, origins and ethnicities. The tender, curios, not for a
curios, niciodatd intruziv in care Ottinger capteaza mici moment intrusive way in which Ottinger captures small
franturi din viata de zi cu zi a localnicilor, sau - foarte fragments of the everyday life of the locals, or, oftentimes,
des - in care imortalizeaza portrete scurte ale unor femei immortalizes short portraits of the women as they
in timp ce muncesc pozitioneaza spectatorul in cea work, puts the viewer in the most conducive state of
mai buna stare de contemplare posibila. lar faptul ca contemplation. And the fact that the narrator’s off-screen
interventiile din off ale naratorului sau inserturile sunt, interventions or the inserts are, most of the times, literary
de obicei, pasaje literare din autori precum Isaac Babel,  passages by Isaac Babel, Elias Canetti, or Kavafis, who, in
Elias Canetti, Kavafis, ce au descris, in alte vremuri, other eras, described the places revisited now, open the

locurile revizitate acum, deschide prezentul spre niveluri present towards ><Aemmg\v unsuspected sensorial, tactile,
senzoriale, tactile, politice nebanuite la o prima vedere.  and political H/e\) Asimilar role is fulfilled by the photos

Un rol similar il au si fotografiile din trecut incluse in from the past which are included in the midst of a scene
toiul unor secvente de viatd cotidiana - surprinzator si of everyday life - in a surprising manner and only for a
pentru doar cateva secunde, de fiecare data. Cea mai few seconds, each time. The greatest revelation, some
mare revelatie, un soi de epifanie continua, provocata sort of ongoing epiphany brought about by this film is
de acest film e ca fiecare coltisor, oricat de banal ar that every little corner, no matter how ordinary it might
putea parea unui vizitator neinitiat, contine energii si seem to an uninitiated viewer, contains multiple energies
povesti de viatd multiple, care se dezvaluie incet, incet, and life stories which unravel little by little, if you learn to
daca inveti sa privesti cu adevarat pana in profunzimea really look in the depth of things
lucrurilor.

TexT: Andrei Rus
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SUPERBIA - DER STOLZ

| GERMANIA DE VEST, 1986, 15' | V0. Germans
__SUPERBIA - THE PRIDE / SUPERBIA - MANDRIA

Superbia declara ,,Eu sunt méandria. Mandra radacina a
tot ceea ce este rau. Eu sunt Superbia, primul din cele
sapte pacate capitale. Eu sunt mereu prima. Din mine
creste copacul marsaviei. Cele sase fiice ale mele sunt
fructul sau interzis: Iacomia, lenea, avaritia, furia, invidia,
pofta”. Tn aceastd procesiune grotescd a unui urias car
cu fan, incarcat cu personaje reprezentand mandria,
care e montatd impreuna cu imagini ale unor parade BIO / ULRIKE OTTINGER (n. 1942, Konstanz,
militare reale, Ulrike Ottinger infatiseaza o subtila Germania) este artista vizuala si cineastd. Ottinger
a fondat cineclubul Konstanz (in 1969) si galeria de
artd ,galeriepress”. A lucrat, de asemenea, ca regizor
de teatru si de opera si totodata ca fotograf.__ BIO /
ULRIKE OTTINGER (born in 1942, in Konstanz, Germany)
is a visual artist and filmmaker. Ottinger is the founder of
the Konstanz Film Club (in 1969) and the "galeriepress”
art gallery. She has also worked as a director for theatre
and opera, and as a photographer.

alegorie a vanitatilor umane.

Am ales sa prezentam , Superbia - Mandria" ca
introducere pentru intélnirea cu Ulrike Ottinger intrucat
o alta cineasta, Anne Faisandier, a realizat un film (care
va fi si el proiectat la OWR anul acesta) despre turnarea
acestuia si, in consecintd, despre procesul creator al

lui Ulrike. Tn distributia acestui foarte scurt si minunat
film al lui Ulrike Ottinger se regasesc, printre multi altii,
vechea sa prietend, faimoasa actritd franceza Delphine
Seyrig, careia festivalul nostru i aduce un omagiu anul
acesta. Acest scurtmetraj a facut parte, la origine, din
filmul-omnibus , Sapte Femei, Sapte Pacate”, realizat de
Chantal Akerman, Valie Export, Laurence Gavron, Bette
Gordon, Helke Sander si Maxi Cohen, toate cineaste
femei ale caror opere intentionam s le prezentam in
cadrul OWR: anul trecut Chantal Akerman, anul acesta
Valie Export si Ulrike Ottinger si vom continua cu
siguranta anii viitori!

TEXT: Vanina Vignal

FESTIVALURI $I PREMII: International Film Festival Rotterdam 1990 / Festival du Nouveau Cinéma 1986 FILMOGRAFIE
Paris Calligrammes (2019) / Unter Schnee (2011) / The Korean Wedding Chest (2009) / Prater (2007) /
Stdostpassage (2002) / Exil Shanghai (1997) / Taiga (1992) /Countdown (1990) / Joan Of Arc Of Mongolia

7 0 (1989)/ China. Die Kuinste, Der Alltag (1986) / Freak Orlando (1981) / Bildnis Einer Trinkerin

(1979)/ Madame X - An Absolute Ruler (1977)









TOURNAGE "DIE SUPERBIA"

__ | FRANTA, 1986, 23'| V.O.: Francezs _

THE MAKING OF “SUPERBIA" /REALIZAREA FILMULUI ,, SUPERBIA”

Superbia states "l am pride. The proud root of all evil. |
am Superbia, the first of the seven capital sins. | am always
the first. The tree of wickedness grows out of me. My six
daughters are its forbidden fruit: gluttony, laziness, greed,
anger, envy, lust” In this grotesque procession of a giant
haystack with characters representing pride, edited with
images of real military parades, Ulrike Ottinger depicts a
subtle allegory of human vanities

We have chosen to present "Superbia - The Pride” to
introduce the meeting with Ulrike Ottinger, as another
filmmaker, Anne Faisandier, made a film (which will be
screened at OWR this yeas as well) about its shooting and
consequently, Ulrike's creation process. This very short and
wonderful film of Ulrike Ottinger stars, among many other
actors, her old friend the famous French actress Delphine
Seyrig, to whom our festival is paying tribute this year. It
was originally part of the "Seven Women, Seven Sins”
omnibus film made with Chantal Akerman, Valie Export,
Laurence Gavron, Bette Gordon, Helke Sander and Maxi
Cohen, all women filmmakers whose works we intend to
present at OWR: last year Chantal Akerman, this year Valie
Export and Ulrike Ottinger, and we will surely continue

during the next years!

FILMOGRAFIE: Ma petite cocotte (2016)/ Le collége du bout du monde (2013)/ Le ping (2012) /
KM 250 (1999) / Le voyage sans fin (1985) / Repéres (1981) / Lettre a Jacques (1980)

BIO / ANNE FAISANDIER este o cineasta franceza.
Absolventa a Institut National d’Education Populaire
si a Universitatii Paris Il - Sorbonne Nouvelle (Critica

si teorie de fiIm),Aare, de asemenea, o diploma in
istorie si geografie. Intre 1980 si 1987 preda cursuri
de artd video la Universitatea Paris lll si, mai apoi, la
Universitatea Paris VII. In aceeasi perioada se ocupa si
de sectiunea video a Centrului Audiovizual Simone de
Beauvoir (1985-1987). Faisandier a fost implicata si in
organizarea concertelor Cour Denis, a unor proiectii
de filme documentare si totodata in coordonarea
unei cafenele-cinema. in ultimii ani a trait ca ,Madame
Camera", asa cum fi place sa spung, aproape oameni,
ascultdndu-i, filmandu-i si privindu-i cum se reveleaza.

__BIO/ANNE FAISANDIER is French filmmaker. A
graduate of the National Institute of Popular Education
(Institut National d'Education Populaire) and of the
University of Paris lll - Sorbonne Nouvelle (Film Studies),
she also has a diploma in history and geography
Between 1980 and 1987 she taught video classes at the
University of Paris Il and then Paris VII. During the same
period, she coordinated the video section at the Simone
de Beauvoir Audiovisual Center (1985-1987). Faisandier
has also been involved in the organization of the Cour
Denis concerts, documentary screenings, as well as
managing a café-cinema. For the past few years she has
been living her life as "Madame Camera,” as she likes to
say, close to people, listening to them, filming them, and
watching them reveal themselves
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__ [GERMANIA DE VEST, 1979, 107']

BILDNIS EINER TRINKERIN

V.O.: Germana __

TICKET OF NO RETURN /PORTRETUL UNEI BETIVANE

Cel de-al doilea lungmetraj al carierei lui Ulrike Ottinger,

.Portretul unei betivane” e cat se poate de transgresiv.
Protagonista, interpretata de Tabea Blumenschein,
face un drum cu sens unic de la Paris spre Berlin, unde
se scufunda din plin in viata de noapte a orasului,
ntalnindu-i, printre multi altii, in tot felul de cluburi
intunecoase, pe legendarii Eddie Constantine sau

pe Nina Hagen. Precum barbatii celebri din filmele
western, eroina noastra nu are un nume si nu vorbeste
niciodatd, desi interactioneaza cu diverse personaje,
inclusiv cu o femeie fara adapost pe care si-o ia

drept amanta. Precum baietii duri din filmele noir, e
indragostita de alcool, pe care il consuma fara pauze si
in diverse cantitati si ipostaze. Pe de alta parte, scena
dupa scena, apare costumata in cele mai extravagante
si mai flamboaiante rochii cu putinta, nepurtand
nicicand pantaloni sau alte accesorii asociate generic cu
masculinitatea. Atitudinea ei ambivalenta, incorporand
deopotriva elemente asociate social si cultural cu
feminitatea si cu masculinitatea, sau cu prezentul si

cu trecutul, invita la o citire a discursului filmului in
cheie feminista si queer. Dar sa nu va asteptati la un
discurs didactic sau lipsit de autoironie. ,Portretul unei
betivane” celebreaza, in primul rand, iesirea in afara
normelor stricte ale societtii si prezinta frumusetea

si gratia ipostazelor in care astfel de atitudini se pot
intruchipa.

TexT: Andrei Rus

The second feature of Ulrike Ottinger's career, "Ticket of
No Return," is as transgressive as it gets. The protagonist,
played by Tabea Blumenschein, embarks on a one

way trip from Paris to Berlin, where she plunges into

the city's nightlife, encountering, in all sorts of shadowy
nightclubs, the legendary Eddie Constantine and Nina
Hagen, among others. Along the lines of the famous
men in westerns, our heroine doesn't have a name, nor
does she ever speak, although she does interact with
various characters, including a homeless woman, whom
she turns into her lover. In the same way as the tough
guys in film noirs, she's in love with alcohol, which she
consumes without break and in various quantities and
circumstances. On the other hand, scene after scene,
she appears dressed in the most extravagant and
flamboyant gowns possible, never wearing trousers, or
other accessories generally associated with masculinity.
Her ambivalent attitude, which incorporates elements
socially and culturally associated with femininity, as well
as with masculinity, or with the past and the present,
invites [us] to read the discourse of the film through a
feminist and queer lens. Nevertheless, don't expect a
didactic discourse, or one which lacks self-irony. First and
foremost, "Ticket of No Return” celebrates going beyond
the strict norms of society, and presents the beauty and
the grace of those situations in which such attitudes can

become embodied

FESTIVALURI $I PREMII: Sydney Film Festival 2020 / Berlin International Film Festival 1980 / Cannes Film Festival
1980 - Semaine de la critique / Edinburgh International Film Festival 1980 / FILMOGRAFIE: Paris Calligrammes
(2019) / Unter Schnee (2011) / The Korean Wedding Chest (2009) / Prater (2007) / Sidostpassage (2002) / Exil
Shanghai (1997) / Taiga (1992) / Countdown (1990) / Joan Of Arc Of Mongolia (1989) / Superbia - The

Pride (1986) / China. The Arts - The People (1985) / Freak Orlando (1981) / Madame X - An Absolute

Ruler (1977)
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UNTER SCHNEE

__ [ GERMANIA, 2011, 103 | V.O.: Germans, Japonezs __

UNDER SNOW /SUB ZAPADA

Orice cineast occidental care Tsi propune sa exploreze
o cultura radical strdina de a lui si deosebit de densa
precum este cea japoneza se vede confruntat cu

o enigma pe atat de complicata pe cat este de
seducétoare. Cei mai inspirati, de la Chris Marker la
Werner Herzog, nu s-au oprit la a surprinde simpla
desfasurare a vietii, ci au adaugat un strat de fictiune,
de artificiu, de imaginar, caci au inteles locul central al
invizibilului in filosofia si spiritualitatea extrem-orientala.
Acelasi lucru il intuieste si Ulrike Ottinger, iar solutia

ei este de a tese o naratiune care include la randul ei
mai multe povesti populare sau culte, care cand se
deplaseaza in paralel, cdnd intretaie existenta cotidiana
a locuitorilor regiunii Echigo din Japonia. Aceasta este
cunoscuta si drept , Tara zapezilor” si, in consecinta,
oamenii si-au adaptat activitdtile si ritualurile astfel
ncét sa intre in rezonanta cu conditiile meteorologice
exceptionale. $i numai acest fapt, atat de contrar
atitudinii moderne de a cauta sa plieze natura dupa

nevoile speciei umane, indica spectatorului ca a patruns

intr-un taram unde timpul curge altfel. Zépada care
aplatizeaza si uniformizeaza spatiul poate parea o
saracire a dimensiunii vizuale, dar ea sterge si urmele
contemporaneitatii, permitdndu-i cineastei sa-si faca
personajele sa evolueze printre situatiile reale cu o

naturalete pe care rar o regasim in cinema - cu exceptia,

tocmai, a cinemaului japonez.

Any Western filmmaker who aims to explore a culture
radically different than their own and particularly dense,
ike the Japanese culture, finds themselves confronted
with an enigma that is as complicated as it is seductive
The most inspired ones, from Chris Marker to Werner
Herzog, didn't stop at capturing the mere unfolding

of life, but they added a layer of fiction, of artifice, of

magination, because they understood the central role
played by the invisible in Far Eastern philosophy and
spirituality. The same thing is intuited by Ulrike Ottinger,
and her solution is to weave a narrative that includes
several folk or high literature stories which sometimes
advance in parallel and other times intersect the daily life
of the people from Japan's Echigo region. The latter is
also known as "The Land of Snow" and, in consequence,
people have accommodated their activities and rituals sc
as to be in harmony with the exceptional meteorological
conditions. And it is only this fact, in such contradiction
with the modern attitude which tries to make nature
bend to the needs of the human species, that indicates
to the viewer that they have entered a realm where time
flows in a different manner. The snow which flattens and
makes the space uniform might seem to empoverish

the visual dimension, but it also erases the marks of
contemporaneity, allowing the filmmaker to make

her characters evolve among the real situations with a
naturalness rarely found in cinema - with the exception

of, precisely, the Japanese cinema

SECTIONS _ ULRIKE OTTINGER _ CINEMA WITHOUT FRONTIERS

Text: Liri Alienor Chapelan

FESTIVALURI $I PREMII: Berlin International Film Festival 2012 / Rio de Janeiro International Film Festival 2013 /
FILMOGRAFIE: Paris Calligrammes (2019) / The Korean Wedding Chest (2009) / Prater (2007) / Sidostpassage
(2002) / Exil Shanghai (1997) / Taiga (1992) / Countdown (1990) / Joan Of Arc Of Mongolia (1989) / Superbia -
The Pride (1986) / China. The Arts - The People (1985) / FreakOrlando (1981) / Bildnis Einer Trinkerin

(1979)/ Madame X - An Absolute Ruler (1977) 77
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Delphine Seyrig a fost una dintre cele
mai spectaculoase actrite ale anilor ‘60, ‘70 si ‘80,
multe dintre filmele in care a jucat numaréndu-se
azi printre cele mai ingenioase ale perioadei, iar
protagonistele interpretate de ea facand parte din
Panteonul feminist al epocii. Rolul care a lansat-o
international a fost cel din experimentalul ,Anul
trecut la Marienbad” (1961), in regia lui Alain
Resnais, alaturi de care a participat la realizarea unei
alte capodopere, la fel de neconventionalul ,Muriel,
sau timpul unei intoarceri”, aparut doi ani mai tarziu.

Printre colaborarile ei ulterioare le amintim
pe cele cu Chantal Akerman, fiind protagonista a
trei filme ale cineastei belgiene, incluzdndu-| pe cel
mai faimos al intregii sale cariere, ,Jeanne Dielman,
23 quai du Commerce, 1080 Bruxelles” (1975) -
proiectat anul trecut la One World Romania -, pe
cea cu Marguerite Duras, la patru filme, printre
care se numara si ,India Song” (1974), capodopera
realizatoarei, sau cu Luis Buduel, la douad filme,
inclusiv la ,Farmecul discret al burgheziei” (1972).
Lista de parteneriate cinematografice ale lui Seyrig
e impresionantd, dar o vom mai mentiona aici doar
pe aceea - de lungd duratd - cu Ulrike Ottinger,
careia fi dedicam o retrospectiva ampla in cadrul
actualei editii a festivalului. Cele doud au colaborat
de patru ori, inclusiv la realizarea ultimului proiect
al lui Seyrig, lansat cu putin timp naintea disparitiei
sale fulgeratoare, la doar 58 de ani.

Acest film, intitulat ,loana d'Arc a
Mongoliei” (1989) face parte dintr-un succint tribut
pe care i-l aducem actritei in lunile mai-iunie, in
colaborare cu Institutul Francez din Bucuresti si cu
Institutul Goethe din Bucuresti, pentru a acompania

80

Delphine Seyrig was one of the most
spectacular actresses of the '60s, '70s, and '80s, as
many of the films in which she starred are now some of
the most ingenious of that time and the protagonists
she payed are part of the feminist pantheon of the
era. The role that launched her internationally was the
one from the experimental "Last Year at Marienbad”
(1961), directed by Alain Resnais, with whom she also
participated in the creation of another masterpiece,
the equally unconventional "Muriel, or the Time of
Return,” released two years later

Among her next collaborations, we
remind those with Chantal Akerman, as she was
the protagonist for three of the Belgian filmmaker's
works, including the most famous in her entire
career, "Jeanne Dielman, 23 quai du Commerce,
1080 Bruxelles” (1975)

last year at One World Romania -, the one with

which was screened
Marguerite Duras, on four films, among which we
find “India Song" (1974), the director's masterpiece,
or the one with Luis Bunuel, on two films, including
"The Discreet Charm of the Bourgeoisie” (1972). The
list of Seyrig’s cinema partnerships is impressive, but
for now we will only mention the long-standing one
with Ulrike Ottinger, to whom we dedicate a vast
retrospective within the current edition of the festival
The two of them collaborated four times, including
Seyrig's last project, released shortly before her
sudden disappearance, when she was only 58 years
old.

This film, called "Joan of Arc of Mongolia”
(1989) is part of a brief tribute we pay to the actress in
May-June, in collaboration with the French Institute
Bucharest and the Goethe Institute Bucharest, to
accompany the focus section dedicated to her
within the festival, by which we celebrate her feminist,
complex and extremely visible activity during a
time when the movement was in need of famous
personalities at its forefront. The other three films that

are screened are the already mentioned "India Song”



focusul pe care i-| dedicam in cadrul festivalului, prin
care celebram activitatea ei feminista, complexa si
extrem de vizibild intr-o perioada in care miscarea
avea nevoie de personalitati celebre in prim-plan.
Celelalte trei filme proiectate sunt deja mentionatul
JIndia Song” (1974, regia Marguerite Duras),
,Golden Eighties” (1984, regia Chantal Akerman)
si ,Delphine si Carole, insoumuses” (2019, regia
Callisto McNulty), un documentar recent despre
relatia personald si profesionald dintre Delphine
Seyrig si Carole Roussopoulos.

Cele doua au initiat o grupare artistica si
activista feminista, intitulata , Les Insoumuses” care,
n a doua jumatate a anilor '70, a realizat o serie de
filme manifest, marcate de o energie ludica si de o
tendintd de a trata cu ironie probleme majore ale
societatii franceze, precum sexismul si misoginismul.
.Maso si Miso se dau in barci” (1975) si ,Manifestul
SCUM 1967" (1976), realizate de aceasta grupare, a
carei membra era si loana Wieder, artista de origine
roména si mama lui Claire Atherton, una dintre
invitatele speciale ale editiei de anul trecut a One
World Roménia, vor face parte din selectia dedicata
lui Seyrig in cadrul festivalului. De asemenea, merita
spus ca Seyrig, Roussopoulos si Wieder au fondat,
n 1982, Centrul Simone de Beauvoir, care pastreaza
o ampla arhiva de inregistrari audio-vizuale realizate
de femei si avand in prim-plan probleme importante
pentru luptele feministe ale ultimelor patru decenii.
n cadrul OWR #14 organizam, de asemenea,
o retrospectiva a Centrului si suntem onorati sa
o avem in Juriu pe actuala delegatd generald a
acestuia, Nicole Fernandez-Ferrez.

Cel de-al treilea documentar al focusului
dedicat activitatii de realizatoare a lui Delphine
Seyrig, ,Fii frumoasa si taci!” (1981) este si singurul
regizat integral de aceasta, pe o temd cunoscuta
bine de ea, a misoginismului si sexismului care
marcheaza carierele actritelor din intreaga lume.

(1974, directed by Marguerite Duras), "Golden
Eighties” (1984, directed by Chantal Akerman) and
"Delphine and Carole, insoumuses” (2019, directed
by Callisto McNulty), a recent documentary on the
personal and the professional relationship between

Delphine Seyrig and Carole Roussopoulos

The two of them initiated a feminist,
artistic, activist group called "Les Insoumuses,” which,
in the second half of the '70s, made a series of film
manifestos, marked by a playful vibe and a tendency
to treat major issues of the French society, like sexism
and misogyny, withirony."Maso and Miso Go Boating”
(1975) and "SCUM Manifesto 1967" (1976), made
by this group, which also included loana Wieder,
an artist of Romanian origin and mother of Claire
Atherton, one of the special guests of last year's One
World Romania edition, will be part of the selection
dedicated to Seyrig within the festival. Furthermore,
it's worth mentioning that Seyrig, Roussopoulos, and
Wieder founded, in 1982, the Simone de Beauvoir
Audiovisual Center, which preserves a vast archive
of audiovisual recordings made by women and
focused on the important issues of the feminist
struggles of the last four decades. At OWR #14 we

also organize a retrospective of the Center, and we
are honoured to have its general delegate, Nicole
ry

Fernandez-Ferrez, as part of the Ju

The third documentary in the focus section
dedicated to Delphine Seyrig's activity as a director
"Be Pretty and Shut Up!" (1981) is also the only one
directed entirely by her, on a subject that she knew
well, that of misogyny and sexism which mark the

careers of actresses around the world.
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Structura lui ,Fii frumoasa si taci!”, singurul lungmetraj
finalizat de Delphine Seyrig in calitate de regizoare e,
n aparent3, foarte simpla: 24 de actrite, multe dintre
ele, precum Jane Fonda, Jill Clayburgh sau Maria
Schneider faimoase n intreaga lume la mijlocul anilor
'70, sunt intervievate despre carierele lor artistice.
Fara alte comentarii si artificii narative sau stilistice,
filmul pur si simplu coleazé marturiile ce recompun

un peisaj patriarhal dezolant, plin de abuzuri si de
inechitati de toate felurile datorate faptului ca fiecare
dintre protagoniste incearca sa performeze intr-un
mediu profesional sufocat de atitudini misogine.

Desi au varste diferite, temperamente si ambitii
extrem de variate si apartin unor culturi diverse,
femeile acestea au trecut prin experiente similare cu
barbati aflati in pozitii de putere (agenti, colegi actori,
producatori, regizori), jignitoare si de multe ori chiar
periculoase pentru integritatea lor psihica sau fizica.
Intensitatea si gradul de intimitate al discutiilor dintre
Seyrig si interlocutoarele sale transforma experienta
vizionarii intr-una extrem de incitants, la capatul

careia e imposibil sa nu intelegi mult mai complex si
emotional, cu argumente din interior venite dinspre
niste femei inteligente, necesitatea unor miscari
feministe internationale precum recenta Me Too. Ce e
surprinzator e cd, aproape 50 de ani mai tarziu, nu par

sa se fi imbunatatit semnificativ raporturile barbati-femei

din mediul artistic si - din pacate - din multe alte medii
profesionale.

TexT: Andrei Rus

SOIS BELLE ET TAIS TOI

__ [FRANTA 1976, 115 | VO Francezs, Englezs
BE PRETTY AND SHUT UP / Fil FRUMOASA S TACI

The structure of "Be Pretty and Shut Up!," Delphine
Seyrig's sole finalized feature as a director, is, apparently,
very simple: 24 actresses, many of which, like Jane Fonda,
Jill Clayburgh, or Maria Schneider, were world-famous in
the mid 1970s, are interviewed on their artistic careers
Without any other commentaries and narrative or stylistic
artifices, the film simply collates the confessions which
recompose a desolating patriarchal landscape, full of
abuse and inequalities of all kinds, owed to the fact that
each of the protagonists try to perform in a professional
environment suffocated by misogynistic attitudes
Although they are of different ages, have very diverse
temperaments and ambitions, and be\omg to various
cultures, these women went through similar experiences
with men in positions of power (agents, fellow actors,
producers, directors), offensive experiences, oftentimes
even dangerous ones as far as their psychological or
physical integrity are concerned. The intensity and
the level of intimacy of the discussions taking place
between Seyrig and her interlocutors turn the viewing
experience into a very exciting one, at the end of which
it's impossible not to understand the necessity of some
international feminist movements like the recent Me Too
in a more complex and more emotional way, with inside
arguments coming from intelligent women. What's
surprising is that, almost 50 years later, there doesn't
seem to be significant improvement when it comes
to the relationships between men and women in the
artistic environment and - unfortunately - in many other
professional environments.

BIO / DELPHINE SEYRIG Actrita de teatru si de film, activista pentru drepturile
omului si feminista, Delphine Seyrig a invatat arta video lucrénd cu Carole

Roussopoulos. A regizat filme precum ,Sois belle tais-toil” ,Inés” si "Pour
Mémoire” si a co-regizat ,SCUM Manifesto 1967" si "Ou est-ce qu'on se mai
?".Ca actrita, a colaborat cu regizori precum Alain Resnais, Francois Truffaut,
Luis Bunuel, Jacques Demy, Chantal Akerman si Marguerite Duras.__ BIO /
DELPHINE SEYRIG A film and theater actress, human rights activist, and feminist,
Delphine Seyrig started learning about video with Carole Roussopoulos. She

has directed films such as "Sois belle tais-toil," "Inés" si "Pour Mémoire” and
co-directed "SCUM Manifesto 1967" and "Ou est-ce qu'on se mai?," among
others. As an actress, she collaborated with directors such Alain Resnais, Frangois

Truffaut, Luis Bunuel, Jacques Demy, Chantal Akerman, and Marguerite Duras.
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FILMOGRAFIE: Maso et Miso vont en bateau (1976) / SCUM Manifesto (1976) / Inés (1974)
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CALAMITY JANE & DELPHINE SEYRIG, A STORY

| FRANTA, SUA, 2020, 87| V.O - Englezs, Francezs _
JANE & DELPHINE SEYRIG, A STORY / CALAMITY JANE & DELPHINE SEYRIG, O POVESTE

La sférsitul anilor '70, actrita Delphine Seyrig descopera At the end of the '70s, actress Delphine Seyrig dlisce

si citeste o carte continand scrisorile trimise de Calamity and reads a book containing the letters sent by Calamity
Jane fiicei sale, candva in a doua jumatate a secolului Jane to her daughter, sometime during the second
al XIX-lea. lar aceasta intélnire o face sa isi doreasca, half of the 19th century. And this encounter makes her
pentru prima oara in viata, sa regizeze un film biografic,  want, for the first time in her life, to direct a biographical
in care ea ar urma sa interpreteze rolul protagonistei. film, in which she would play the part of the protagonist
Calamity Jane era deja, de mai multa vreme, un amity Jane had long been a symbol of the feminist
simbol al luptelor feministe din intreaga lume, fiind struggles around the world, being a comics, popular
eroind de benzi desenate, de melodii populare si de songs and Hollywood films hero. In fact, her life had
filme hollywoodiene. Viata ei fusese, ce-i drept, plind been full of novelesque adventures even before
de peripetii romanesti, pana sa ajunga una dintre becoming one of the most famous adventurers of the
cele mai faimoase aventuriere din Vestul Salbatic - Wild West - actually the only woman who came to rival
singura femeie, de altfel, care a ajuns sa rivalizeze men in popularity in this regard. She had been, one
in popularitate, din aceasta postura, cu barbatii. after the other, a cook, a dancer, a nurse, a laundress, a
Fusese, pe rand, bucatareasa, dansatoare, infirmiera, waitress, a prostitute, and, following her enrollment in
spalatoreasa, chelnerita, prostituatd, iar, ulterior intrarii in general George Armstrong Custer's squad, she had
echipa generalului George Armstrong Custer, renuntase given up her own children, whom it seems she had given
la propriii séi copii, pe care se pare ca i oferise spre up to adoption, and she had started dressing in men'’s
adoptie si incepuse sd se imbrace in tinute barbatesti,  clothes, dedicating herself fully to the her new role, which
dedicandu-se complet noii posturi, care i-a si adus actually brought her national fame. The film of Babette
celebritatea nationala. Filmul lui Babette Mangolte, Mangolte, a legendary cinematographer and feminist
directoare de imagine legendara si artista feminista - artist - among other things, she collaborated with
printre altele, colaborand cu cineaste precum Chantal filmmakers such as Chantal Akerman on works such as
Akerman la realizarea unor filme precum ,Jeanne "Jeanne Dielman, 23 rue du commerce, 1080 Bruxelles”
Dielman, 23 rue du commerce, 1080 Bruxelles” si and "News from Home," or with Ywonne Rainer on “Film
News from Home", sau cu Yvonne Rainer la realizarea About a Woman Who. . " - reenacts a part of Delphine
lui,,Film About a Woman Who..." - reconstituie o parte  Seyrig's journey as she was preparing that biographical
a traseului pregatirilor lui Delphine Seyrig pentru acel film \/\/Hd\ she didn't get the chance to finish. Through
film biografic pe care nu a mai apucat sa il termine. notes and annotations from her diary, also including
Prin tot felul de note si de notite din jurnalul acesteia, a part of the footage shot by Mangolte herself with
incluzand si o parte a filmarilor realizate de Mangolte Delphine Seyrig and the women she'd interviewed to
insasi cu Delphine Seyrig si cu femeile pe care le prepare for the role, "Calamity Jane & Delphine Seyrig,
intervievase pentru pregatirea rolului, ,Calamity Jane & Astory” is a tribute to the two women and a touching
Delphine Seyrig, o poveste” e un tribut adus celor doua recov /ery of fragments of a pmJed which remained
femei si o recuperare emotionanta a fragmentelor unui locked in some boxes for over three decades
proiect ramas de mai bine de trei decenii inchis in niste

cutii.

TexT: Andrei Rus

BIO / BABETTE MANGOLTE Nascuta in 1941 in Montmorot, Franta, Babette Mangolte
este absolventd a Ecole Nationale Supérieure Louis-Lumiere. S-a mutat in New York la
inceputul anilor 70, unde a cunoscut-o pe Chantal Akerman: cele doua impartaseau o
viziune feminista si au colaborat la numeroase proiecte impreuna. Martor privilegiat al
scenei artistice din New York, Magnolte a realizat mai multe filme despre spectacol, dans
si teatru cu Trisha Brown, Yvonne Rainer si Robert Morris. __ BIO / BABETTE MANGOLTE
Born in 1941 in Montmorot, France, Babette Mangolte is a graduate of the Ecole Nationale
Supérieure Louis-Lumiere. She moved to New York in the car\y 1970s, where she met Chantal Akerman th t
shared a feminist point of view and collaborated on numerous films. A privileged witness of the New York art scene,
Magnolte made several films about performance, dance, and theatre with Trisha Brown, Yvonne Rainer, and Robert
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MASO ET MISO VONT EN BATEAU

| FRANTA, 1976, 55| V.O.: Francezs

MASO AND MISO GO BOATING /MASO SI MISO SE DAU iN BARCI

Unul dintre cele mai incitante filme realizate de grupul
feminist , Les Insoumuses” (termen compus ce s-ar
traduce aproximativ prin ,Muzele Nesupuse”), ,Maso si

Miso se dau in barci” e un eseu ludic, plin de verva si de

un comic amar de o rara frumusete. Un fel de ready-
made cinematografic comentand sarcastic o editie a
emisiunii TV de culturd , Apostrophes”, moderatd de
celebrul jurnalist Bernard Pivot in anii ‘70, a carei invitata
principala fusese Francoise Giroud, secretara de stat in
probleme privind femeile, acest film obraznic si ironic
taxeaza fiecare declaratie deplasata a celei care ar fi
trebuit, prin natura pozitiei ministeriale ocupate la acel
moment, sa lupte pentru drepturile femeilor din Franta.
Doar ca interventiile lui Giroud sunt, aproape moment
dupa moment, complet nepotrivite cu natura demnitatii
sale publice. n cadrul emisiunii, in contextul declarrii
anului 1975 drept , anul femeii”, Pivot difuzeaza o serie
de declaratii misogine ale unor barbati aflati in pozitii
de putere, politiciana fiind invitata sa le comenteze. Or,
Giroud, in Tncercarea sa de a adopta o pozitie moderata
si de a nu deranja prea mult o audienta cel mai probabil
obisnuitd sa treacd cu vederea astfel de peroratii
machiste, gaseste tot felul de explicatii elucubrante
pentru fiecare dintre ele. Asa ca Delphine Seyrig,

loana Wieder, Carole Roussopoulos si Nadja Ringart

au un material extrem de ofertant pentru a-si exprima
indignarea, dezaprobarea sau dezgustul, oprind si
reludnd unele din declaratiile lui Giroud, comentandu-le
din off sau prin inserturi, persifandu-le prin cantecele cu
ntelesuri multiple. Unei atitudini atat de superficiale si
unor pozitii atat de bizare precum cele ale |ui Giroud nu
li se putea raspunde decat in registre similare, menite sa
ii demaste ipocrizia si incompetenta.

TexT: Andrei Rus
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One of the most exciting films made by the feminist
group "Les Insoumuses” (a compound term whic
would roughly translate as “The Disobedient Muse
"Maso and Miso Go Boating” is a ludic es

of verve, and a bitter humour of rare beauty. Some
sort of cinematographic ready-made, sarcastically

commenting on an episode of the cultural TV broadcast

"Apostrophes,” moderated by the famous journalist
Bernard Pivot in the 1970s, the main guest of which was
Francoise Giroud, secretary of state for women's issues,
this naughty and ironical film doesn't spare any of the
improper remarks made by the one who, due to her

ministerial position at that time, was supposed to fight for

French women's rights. Only that Giroud's interventions
are, almost every moment, totally inappropriate for the
public office holder that she is. During the show, in the
context of declaring the year 1975 as the "International

Wormen's Year" Pivot broadcasts a series of misogynistic

declarations of men in positions of power, while the
[female] politician is invited to comment on them. Yet
Giroud, in her attempt to adopt a moderate approach,
and to not overly offend an audience otherwise used
to gloss over such macho perorations, finds all sorts

of ridiculous explanations for each of them. As a
consequence, Delphine Seyrig, loana Wieder, Carole

Roussopoulos, and Nadja Ringart have at their disposal

a very rich material to express their indignation, their
disapproval, or their disqust, stopping and replaying
some of Giroud's declarations, commenting on them

off-screen or via inserts, or mocking them through songs
with multiple meanings. To such a superficial attitude and
such bizarre positions like those of Giroud's, one can only
answer in similar registers, meant to expose her hypocrisy

and her incompetence
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S.C.U.M. MANIFESTO 1967

__[FrRaNTA, 1976, 27' ] VO Francezs _
5.C.U.M. MANIFESTO 1967 /MANIFESTUL 5.C.U.M. 1967

O masa. Carole Roussopoulos de o parte, Delphine Atable. Carole Roussopoulos on one side, Delphine
Seyrig de cealalta parte. Intre ele, un televizor. Delphine Seyrig on the other. In between them, a televison
citeste fragmente din ,Manifestul S.C.U.M.” (,Society Delphine is reading extracts from the "S.C.UM
for Cutting Up Men” -, Societatea pentru Eliminarea Manifesto” (Society for Cutting Up Men) by Valerie
Barbatilor”), dupa manifestul eponim din 1967 al lui Solanas' eponymous manifesto from 1967 - then out
Valerie Solanas - care la vremea aceea nu se mai printa of print in French -, while Carole is typing the text with a
in franceza -, in timp ce Carole bate textul la 0 masina very noisy typewriter. The first sentence, stating that "the
de scris foarte zgomotoasd. Prima propozitie, care male is a biological accident, an incomplete female, a
afirma ca ,barbatul este un accident biologic, o femeie walking abortion, to be male is to be deficient," is read

incompletd, un avorton umblator, a fi barbat inseamna by Delphine Seyrig, as well as the whole selection of the
a fi defect”, este citita de Delphine Seyrig cum este citit text. From time to time, they stop and turmn up the volume
si restul textului. Din timp in timp, cele doud se opresc  of the television to watch news of male-dominated world

si dau volumul televizorului mai tare ca s3 se uite la violent events. The seriousness of Delphine reading such
stiri despre evenimente violente din lumea dominata a radical statement, together with these "TV pauses,”
de barbati. Seriozitea lui Delphine in timp ce citeste o creates a filmic caricature (a hilarious one) giving us
afirmatie atét de radicald, impreuna cu aceste ,pauze the opportunity, as with the film "Maso and Miso go
TV", creeaza o caricatura cinematografica (una ilara), boating," to see and reflect on what was then considered
dandu-ne oportunitatea, la fel ca in cazul filmului ,Maso as "normal”... and is unfortunately still so current

si Miso se dau in barci”, s privim si sa reflectam asupra
a ceea ce era considerat ,normal” pe atunci... si care  Text: Vanina Vignal
din pacate e inca atat de actual.

BIO / CAROLE ROUSSOPOULOS Nascuta in 1945 in Elvetia, Carole Roussopoulos a fost o cineasta si

activistd feminista. In 1967s-a mutat la Paris, unde I-a cunoscut pe viitorul ei sot, Paul Roussopoulos, cu care

a fondatcolectivul militant “Video Out”. In 1970, urmand sfatul prietenului ei Jean Genet, si-a cumparatprima
camera de filmat portabil3 si a realizat primul ei film, ,Genet speaks about Angela Davis".in 1982 a fondat
Centrul Audiovizual Simone de Beauvoir impreuna cu Delphine Seyrig si loanaWieder, acesta fiind
primulcentru audiovizual arhivistic feminist. A murit pe 22 octombrie 2009 ldsand in urma o opera colosala
insumand mai mult de 100 de filme.__ BIO / CAROLE ROUSSOPOULOSBorm in 1945 in Switzerland, Carole
Roussopoulos was a filmmaker and feminist activist. In 1967, she moved to Paris, where she met her future husband,
Paul Roussopoulos, with whom she founded the militant collective "Video Out” In 1970, on the advice of her friend
Jean Genet, she invested in the first portable camera and made her first film, "Genet speaks about Angela Davis”
n 1982, she founded the Simone de Beauvoir Audiovisual Center with Delphine Seyrig and loana Wieder, the first
feminist audiovisual archive center. She died on October 22, 2009, leaving behind a colossal work of more than a
hundred films

FiLMOGRAFIE: Carole Roussopoulos: Cinquantenaire du deuxieme sexe: 1949-1999 (2001) / Debout! Une
histoire du mouvement de libération des femmes (1999)/ Le Viol: Anne, Corinne, Annie, Brigitte, Josyane,
Monique et les autres... (1978)/ Maso et Miso vont en bateau (1976) / Les Prostituées de Lyon parlent

(1975)/Y'a qua pas baiser (1973) / Le FHAR (Front Homosexuel d’Action Révolutionnaire) (1971); Delphine 89

Seyrig: Maso et Miso vont en bateau (1976) / Sois belle et tais-toi (1976) / Inés (1974)
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/ FEMEIE NU TE NASTI

SECTIUNI

,Sa nu uitati niciodata ca o criza politica,
economica, sau religioasa va fi de ajuns pentru a
pune in pericol drepturile femeilor. Aceste drepturi
nu sunt niciodatd garantate. Trebuie s& ramai
vigilenta toata viata.” Din pacate, aceastd fraza
a lui Simone de Beauvoir nu a fost niciodatd mai
actuald. In cartea ei din 1947, ,Al doilea sex”,
Simone de Beauvoir lansa un apel la solidaritate
si autoorganizare in randul femeilor. Tn anii ‘70 si
anii ‘80 multe colective de femei din intreaga lume
au nceput sa-si uneasca viziunile si preocuparile
pentru a crea noi reprezentari ale femeii. Ele
opuneau rezistentd normativitatii si discriminarii
femeilor si persoanelor queer credndu-si propriile
identitati; ele inventau noi mijloace de promovare
a feminismului, a constiintei de clasd si de gen, a
democratiei directe si a actiunii politice.

"’

Dintre ele, actrita Delphine Seyrig si
cineasta Carole Roussopoulos (vezi ,Extraordinarele
aventuri ale lui Delphine in tara feminismului”)
au creat colectivul ,Insoumuses”: acest joc de
cuvinte este o combinatie Tntre termenii frantuzesti
Insoumise (nesupus) si Muse (ca in exemplul ,muza
pictorului”). Tnarmate cu prima camera video
portabila, Portapak — foarte practica si infinit mai
ieftind decat pelicula, ceea ce le-a dat posibilitatea
sa se exprime fara ajutor suplimentar -, ele au dus
mai departe lupta predecesoarelor lor feministe,
creand propriile lor reprezentéri (,Maso si Miso
se dau in barci”, ,Manifestul SCUM 1967", ,Fii
frumoasa si taci”), filme pline de umor caustic,
reflectie politica si angajament feminist, intr-o
vreme n care societatea nu se astepta ca femeile sa
‘mbrétiseze tehnologia.

n 1982, impreuna cu loana Wieder, au
fondat Centrul Audiovizual Simone de Beauvoir
pentru a continua sé faca filme si totodata pentru
a crea o colectie de videouri si filme feministe si
LGBTQ. Aceasta arhivda gazduieste multe filme
facute nainte de fondarea Centrului, alaturi de carti,
programe de festivaluri de film feministe, cataloage
de distributie, jurnale de teorie de film feminista,
postere de film, precum si dosare despre cineaste
feministe: o mina de aur.

In afard de cele trei filme mentionate
mai sus, proiectam de asemenea ,Calamity Jane
& Delphine Seyrig, o poveste”, care e strans legat
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"Never forget that a political, economic
or religious crisis will be enough to challenge
women's rights. These rights are never vested. You
must remain vigilant your whole life." This sentence
by Simone de Beauvoir has unfortunately never
been so relevant. In her 1947 book, "The Second
Sex", Simone de Beauvoir was calling for solidarity
and self-organization among women. In the 70's
and 80's, many women collectives all over the world
began merging their visions and preoccupations
to create new representations of the woman. They
were resisting normativity and discrimination against
women and queer people by creating their own

identities; they were inventing tools to promote
feminism, class and gender consciousness, direct

democracy, and political action.

Among them, the actress Delphine Seyrig
and filmmaker Carole Roussopoulos (see "The
and
of Feminism") created the "Insoumuses" collective
this self-explanatory wordplay is a combination of
(unsubmissive) and
Armed with the first

Extraordinary Adventures of Delphine in the

the French terms Insoumise

I

Muse (as in "painter's muse")
portable Portapak video cameras - very practical and
infinitely cheaper than film, which gave them the
possibility to express themselves without additiona
help -, they continued the struggle of their feminist
predecessors, creating their own representations
("Maso and Miso Go Boating", "SCUM Manifesto
1967", "Be Pretty and Shut Up"), films full of
caustic humour, political reflection, and feminist
commitment, at a time when society did not expect
women to embrace technology

In 1982, together with loana Wieder,
they founded the Simone de Beauvoir Audiovisual
Center to keep on making films, as well as to create
LGBTQ videos and
films. This archive stores many films made prior to
the Center, along with books, feminist film festivals

a collection of feminist and

programs, distribution catalogues, journals on
feminist film theory, film posters, as well as dossiers

on feminist filmmakers: a gold mine

Apart from the three films above, we are
also screening "Calamity Jane & Delphine Seyrig,
A Story" which is closely linked to the already
mentioned films. Also, three films about women and
their bodies - "Just Don't Fuck!", "The Rape: Anne,
Corinne, Annie, Brigitte, Josyane, Monique, and the

others..", "The Prostitutes of Lyon Speak.” Two films



filmele deja mentionate. Totodat3, trei filme despre
femei si corpurile lor — ,Nu te fute!”, ,Violul:
Anne, Corinne, Annie, Brigitte, Josyane, Monique
si altele....”, ,Prostituatele din Lyon vorbesc”.
Doua filme despre femei carora le plac femeile

,The Female Closet” (un mediumetraj cu trei
artiste lesbiene), ,, FHAR (Frontul Homosexual
Pentru Actiune Revolutionard)”. Pentru a inchide
cercul, propunem ,Realizarea
<<Superbia>>", despre turnarea proiectului lui
Ulrike Ottinger, , Superbia — Mandria”, care fi are in
distributie, printre altii, pe Delphine Seyrig (care a
jucat in patru din filmele lui Urike): Delphine, Centrul
Audiovizual Simone de Beauvoir si Ulrike Ottinger
toate impreuna!

filmul filmului

Sa facem o selectie a filmelor realizate
si distribuite de Centrul Audiovizual Simone de
Beauvoir a fost un magnific drum catre noi insine
(ca femei, dar si ca barbati, intrucat sortile noastre
sunt stréns impletite), o adevarata briza a libertatii,
o cale catre eliberare (sau cel putin catre apropierea
de ea): mamele si bunicile noastre — aceste femei
atat de puternice — le-au facut deja pe toate!

Aceste filme trebuie sa fi ajutat atat de
multi oameni in ultimii 50 de ani: pe cei care s-au
exprimat in fata camerelor, pe cei din spatele
camerelor, precum si pe cei din public. Ele sunt un
ajutor si pentru multi barbati — acei barbati care,
multumitd acestor posturi cinematografice sau
militante, acestor discursuri atdt de nuantate, au
inceput sa devina mai constienti si sa se gandeasca
cu mai mare grija la cum contribuie poate la
inegalitatile de gen din societate.

Toate aceste femei — si mostenirea lor
- sunt o adevarata sursa de inspiratie pentru noi:
recomandam cu caldura publicului nostru sa isi faca
timp sa descopere toate filmele lor, incepand cu
cele pe care le-am selectat pentru editia a 14-a a
festivalului OWR!

Ferrer,
Audiovizual

Nicole Fernandez
generala a Centrului
Beauvoir, duce mai departe misiunea lui Carole, a
lui Delphine si a loanei. Ea va fi cu noi in Bucuresti,
prezentand majoritatea proiectiilor si ludnd parte
la mai multe mese rotunde — ea este incantatad ca
are oportunitatea sa intdlneascd femei, cineaste
si feministe si sa creeze o legatura intre Centrul
Audiovizual Simone de Beauvoir si Romania.

delegata
Simone de

about women who like women - "The Female Closet"
(@ medium-length film with three lesbians artists),
"The FHAR (Homosexual Front for Revolutionary
Action)". To close the loop, we propose the film
"The Making of ‘Superbia’" on the making of Ulrike
Ottinger's "Superbia - The Pride," with, among
other actors, Delphine Seyrig (who played in four
of Ulrike's films): Delphine, the Simone de Beauvoir
Audiovisual Center, and Ulrike Ottinger all together!
o make a selection of films made and distributed
by the Simone de Beauvoir Audiovisual Center has
been a magnificent journey towards ourselves (as
women, but also as men, as our fates are tightly
knit), a true wind of freedom, a path to liberation
(at least to getting closer to it): our mothers and
grandmothers - these such strong women - had
already done everything!

These films must have helped so many
people in the last 50 years: the ones who expressed
themselves in front the cameras, the ones behind
the cameras, as well as the ones in the audience
They are helpful to many men, too - those men who,
thanks to these cinematographic or militant postures,
to these rich and highly nuanced discourses, started
to become more aware and to think more carefully
about how they are maybe contributing to gender
inequalities in society.

All these women - and their legacy - are
a true inspiration to us: we highly recommend our
public to take the time to discover all their films,
starting with the ones we have eventually selected in
the OWR 14 edition of the festivall

Nicole Fernandez Ferrer,
delegate of the Simone de Beauvoir Audiovisual
Center, carries on the mission of Carole, Delphine,

the general

and loana. She will be with us in Bucharest,
presenting most of the screenings, and taking part
to a few round tables - she is delighted to have
the opportunity to meet women, filmmakers, and
feminists, and to create a bond between the Simone

de Beauvoir Audiovisual Center and Romania.
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Paris, 1971. La fel ca in Roménia aceleiasi perioade,
avortul si mijloacele contraceptive sunt inca ilegale in
Franta. Feministele se lupta in strada - vedem imagini
ale unui protest major care a avut loc pe 20 noiembrie
-, precum si in propriile cdmine - practicand avortul
ilegal (in acest caz prin metoda Karman). Alcatuit din
mai multe tipuri de materiale filmate, acest film feminist
militant chestioneaza placerea din timpul actului sexual
dintre femei si barbati si motivele pentru care niste
femei si barbati decid sa nu pastreze un potential copil,
deconstruind intr-o maniera foarte delicatd marele
discurs anti-avort pe care il vedem in fragmente extrase
din televiziunea franceza. Acesta este un film foarte
important si pentru faptul ca este, din pacate, foarte
actual: persoane extremiste apartinand unor credinte

, CI DEVII

the major anti-abortion discou

Y’A QU'A PAS BAISER !

__[FRANTA, 1971- VO Francezs _
JUST DON'T FUCK! /NU TE FUTE!

)"7

Paris, 1971. Just as in Romania in the same period,
abortion and free contraception are still illegal in France
Feminists are fighting in the streets - we see images of
a major protest which took place on November 20th

-, as well as in their homes - practicing illegal abortion
(here with the Karman method). Made with various type

of footages, this militant feminist film questions the

pleasure in sexual intercourse between women and men

and why some women and men decide notto keep a
potential child, deconstructing in a very delicate manner
se we can see on extracts
from the French television. This is a very important film
as itis unfortunately still very current: extremist people

from various religious beliefs are taking the power in

many countries, resulting in a regression of the victorie

/ FEMEIE NU TE NASTI
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religioase diverse preiau puterea in multe tari, ceea we thought our mothers and grandmothers a\ready
ce rezulta in regresul victoriilor pe care credeam ca
le-au asigurat mamele si bunicile noastre. Mai mult

ca niciodata inainte, putem canta impreuna cu aceste
femei din MLF (Mouvement de Libération de la Femme
- Miscarea de Eliberare a Femeii): ,Ridicati-va, surori
inrobite. Rupeti lanturile noastre, vom fi salvate.
Ridicati-val”.

secured. More
women from the MLF (Mouvement de Libération de la

than ever, we can sing together with these

Fernme): "Arise, sisters enslaved. Break our chains, we will

be saved. Arise!”

TexT: Vanina Vignal

BIO / CAROLE ROUSSOPOULOS Nascuta in 1945 in Elvetia, Carole Roussopoulos a
fost o cineasta si activista feminista. In 1967 s-a mutat la Paris, unde l-a cunoscut pe
viitorul ei sot, Paul Roussopoulos, cu care a fondat colectivul militant "Video Out”. In
1970, urmand sfatul prletenulm ei Jean Genet, si-a cumparat prima camera de filmat
portabila si a realizat primul ei film, ,Genet speaks about Angela Davis”.1n 1982 a
fondat Centrul Audiovizual Simone de Beauvoir f impreuna cu Delphine Seyrig si
loana Wieder, acesta fiind primul centru audiovizual arhivistic feminist. A murit pe
22 octombrie 2009, Ias&nd in urma o opera colosald insumand mai mult de 100

de filme.__ BIO / CAROLE ROUSSOPOULOS Born in 1945 in Switzerland, Carole
Roussopoulos was a filmmaker and feminist activist. In 1967, she moved to Paris, where
she met her future husband, Paul Roussopoulos, with whom she founded the militant
collective "Video Out". In 1 ()7d on the advice of herf end Jean Genet, she invested in
the first portable camera and made her first film, “Genet speaks about Angela Davis”. In
1982, she founded the Simone de Beauvoir Audiovisual Center with Delphine Seyrig
and loana Wieder, the first feminist audiovisual archive center. She died on October 22,
2009, leaving behind a colossal work of more than a hundred films

FiLMOGRAFIE: Cinquantenaire du deuxiéme sexe: 1949-1999 (2001) / Debout! Une histoire du mouvement de
libération des femmes (1999) / Le Viol: Anne, Corinne, Annie, Brigitte, Josyane, Monique et les autres... (1978) /
Maso et Miso vont en bateau (1976)/ S.C.U.M. Manifesto 1967 (1976) / Les Prostituées de Lyon parlent

(1975)/ Le FHAR (Front Homosexuel d’Action Révolutionnaire) (1971)
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THE FEMALE CLOSET

_|sua, 1998 57 ] vo. Englezs
THE FEMALE CLOSET / THE FEMALE CLOSET

Tn , The Female Closet”, Barbara Hammer exploreaza
reprezentarea deformata a lesbianelor in istoria artei

cercetand vietile a trei artiste femei, Alice Austen (1866-
1952, o fotografa documentarista lesbiana din perioada

Victoriana de inceput de secol 20), Hannah Héch
(1889-1978, o artista dadaista din epoca Republicii de
la Weimar, recunoscuta pentru montajele foto pe care
le-a creat in Berlin in anii ‘20 si '30) si Nicole Eisenman
(o pictorita contemporana din New York), folosind, in
acest sens, interviuri, home movies, fotografii de arhiva,
colaje foto si picturi. Acest film se uita la relatia dintre
arta, viata si sexualitate, examinand institutia muzeului
pe post de dulap (closet) si totodata negocierea
vizibilitatii, secretelor, codurilor si cunoasterii in istoria
lesbianismului. Barbara Hammer aratd cum sexualitatea
acestor artisti - tinuta secretd sau nu - le-a influentat
cariera, munca si mostenirea culturala: aceasta istorie
ngropatd este dezvaluita, iar lesbienele care si-au adus
contributia in artd pot fi recunoscute.

(May 15, 1939 - March

In "The Female Closet," Barbara Hammer explores the
misrepresentation of lesbians in art history through a
ook at the lives of three female artists, Alice Austen
(1866-1952, an early twentieth century Victorian lesbian
documentary photographer), Hannah Hoch (1889-
1978, a Weimar Dadaist artist recognized for her
photomontages created during the 1920's and 30's

in Berlin), and Nicole Eisenman (a contemporary New
York painter), using interviews, home movies, archival
photographs, photocollages and paintings. This film is

a look at the relationship between art, life, and sexuality,
examining the museum as closet and the negotiation

of visibility, secrecy, codes and knowledge in lesbian
history. Barbara Hammer demonstrates how these artists'
sexuality - whether closeted or not - influenced their work,
careers, and legacies: this buried history is revealed and
lesbian contributions to art can e known

TEXT: Vanina Vignal

BIO / BARBARA HAMMER (15 mai 1939 - 16 martie 2019) a fost o regizoare de
film, producétoare, scriitoare si directoare de fotografie feministd americana. Este
considerata drept o pionierd a cinemaului queer. Hammer a regizat peste 80

de filme si videouri. Unele dintre cele mai faimoase lucrari ale sale sunt ,Nitrate
Kisses”, ,Tender Fictions” si ,History Lessons”, care au devenit filme clasice ale
cinemaului experimental homosexual si lesbian.__ BIO / BARBARA HAMMER
16,2019) was an American feminist film director, producer,
writer, and cinematographer. She is widely considered to be one of the pioneers of
queer cinema. Hammer has directed over 80 films and videos. Some of her most
famous works are "Nitrate Kisses," "Tender Fictions," and "History Lessons,” which

became classics of lesbian and gay experimental cinema

FESTIVALURI $I PREMII: Dallas Video Festival / Festival de Filmes de Femmes, Creteil / Assoc. of Women Journalists
Award / National Media Education Festival / Bronze Apple Award / NY, SF, Toronto, and LA, Lesbian and Gay
Film Festivals / FILMOGRAFIE: Lover Other: The Story of Claude Cahun and Marcel Moore (2018) / Lesbian Whale
(2016)/ Maya Deren'’s Sink (2011) / Resisting Paradise (2003) / Out in South Africa (1995)/ Endangered (1988)
/ Optic Nerve (1985) / Pictures 4 Barbara (1981)/ Women | Love (1979)/ Sappho (1978) / Superdyke Meets

Madame X (1976)/ Women's Rites or Truth is the Daughter of Time (1974) / Marie and Me (1970) /

Death of a Marriage (1969) / White Cassandra (1968)
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FOCUS CENTRE SIMONE DE BEAUVOIR

/ FEMEIE NU TE NASTI, CI DEVII

SECTIUNI

i LE FHAR (FRONT HOMOSEXUEL D’ACTION
REVOLUTIONNAIRE) [r#an74 1971, 26/ VO Francess_ THE FHAR
(THE HOMOSEXUAL FRONT FOR REVOLUTIONARY ACTION) / FHAR (FRONTUL
HOMOSEXUAL PENTRU ACTIUNE REVOLUTIONARA)

Paris, 1971. Carole Roussopoulos filmeaza prima Paris, 1971. Carole Roussopoulos films the first French
demonstratie a homosexualilor si lesbienelor din Franta gay and lesbian demonstration - with banners like
- cu pancarte precum ,,Poponarii in strada!” - in cadrul  "Faggots in the streets!” - within the traditional Tst of May
traditionalei demonstratii de 1 Mai Muncitoresc (unde Union demonstration (where they were not invited) to
nu fusesera invitati), pentru a denunta opresiunea si denounce the oppression and homophobia of French
homofobia institutiilor si poporului francez. Ea alege institutions and French people. She chooses to edit
sa monteze aceste imagini impreuna cu o discutie these images with a discussion - often very personal
- deseori foarte personald - care avusese loc cu - which took place a few weeks later at Vincennes
cateva saptamani fnainte la Universitatea Vincennes University during a philosophy class of the French
n timpul unui curs de filozofie al filozofului francez philosopher Georges Lapassade. Among the activist
Georges Lapassade. Printre activistii si activistele men and women from the recently created "Front
recent formatului ,Front Homosexuel d'Action Homosexuel d'Action Révolutionnaire” (The Homosexual
Révolutionnaire” (Front Homosexual pentru Actiune Front for Revolutionary Action - FHAR.), we find lesbian
Revolutionara - FH.A.R.) le gasim pe lesbiana feminista feminist Anne-Marie Fauret and Guy Hocquenghem
Anne-Marie Fauret si pe Guy Hocquenghem. Acestia They reflect on their desires as well as their will to start
reflectd asupra dorintelor, precum si asupra intentiei lor to politicise the private (politiser le privé), the same way
de aincepe sa politizeze viata privata (politiser le privé),  the feminists were doing it. They aim to break down the
la fel cum faceau feministele. Scopul lor este sa distruga prejudices and raise awareness on a social taboo - all
prejudecatile si sa ridice nivelul de constientizare in struggles that are still on going in France but also in
legatura cu tabuurile sociale - eforturi care continua inca Romania

n Franta, dar si in Romania.

TExT: Vanina Vignal

FiLMOGRAFIE: Cinquantenaire du deuxiéme sexe: 1949-1999 (2001) / Debout! Une histoire du mouvement de
libération des femmes (1999) / Le Viol: Anne, Corinne, Annie, Brigitte, Josyane, Monique et les autres...

9 8 (1978) / Maso et Miso vont en bateau (1976) / S.C.U.M. Manifesto 1967 (1976) / Les Prostituées

de Lyon parlent(1975)/ Y'a qua pas baiser (1973)
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LES PROSTITUEES DE LYON PARLENT

| Franta, 1975, 4¢' | v.O.. Francezs

THE PROSTITUTES OF LYON SPEAK7PROSTITUATELE DIN LYON VORBESC

Pe 2 junie 1975, in jur de 200 de lucratoare sexuale au
amenajat o tabara si au ocupat biserica Saint-Nizier din
Lyon. Ele protestau contra torturii brutale si a actelor
ucigase comise impotriva lucratoarelor sexuale si contra
faptului cé politia, in loc sa porneasca in urmarirea
autorilor acestor crime, a preferat sa le amendeze si

sa le bage la inchisoare pe femeile care i-au denuntat.
Aceste femei discuta cu Carole Roussopoulos despre
viata lor ca prostituate - o necesitate economica
generata asupra lor de un sistem care subevalueaza

si oprima femeile si le condamna pentru alegerile

pe care le fac -, dar, mai mult decét atét, ca femei

si ca mame. Ele cer ca abuzurile politiei si ipocrizia
statului s inceteze si acelasi lucru sa se intample si cu
hartuirea economica si cea sociala: statul profitd masiv
de pe urma muncii lor, dar in acelasi timp refuza sa

le recunoasci drepturile. Tn afara bisericii privitorii si
trecatorii (majoritatea barbati) pot urmari dezbaterile in
timp ce ele sunt difuzate pe ecrane video. Actiunea lor
de protest in sine nu a durat mult dar a atras atentia pe
plan national si, in consecinta, a reprezentat inceputul
unor miscari similare de ocupare a bisericilor de-a lungul
Frantei. Ea este in general considerata drept nasterea
miscarilor moderne pentru drepturile lucratoarelor
sexuale in toata lumea. Din pacate putin pare sa se

fi schimbat Tn anii de dupa 1975. Lupta trebuie sa
continue, peste tot in lume!

On June 2nd of 1975, around 200 female sex workers
set up a dormitory and occupied the Saint-Nizier church
in Lyon. They were protesting against the brutal torture
and murder of sex workers and the fact that the police,
instead of going after the perpetrators of these crimes,
preferred to fine and imprison the women who reported
them. These women talk with Carole Roussopoulos
about their lives as prostitutes - an economic necessity
brought on by a system that undervalues and oppresses
women and then condemns them for the choices they
make -, but moreover as women and as mothers. They
demand police abuse and state hypocrisy to be stopped,
together with tax and social harassment: the state profits
massively from their work, while refusing to acknowledge
their rights. Outside of the church, the onlookers and
passersby (mainly men) can see the debates as they are
broadcasted on video screens. Their protest action itself
was short lived but it captured national attention and
comseqbemﬂy was the start of similar church occu pations
throughout France. It is commonly regarded as the birth
of the modern sex workers rights movement all around
the world. Sadly, little appears to have changed in the
years since 1975. The fight must go on, everywhere!

TEXT: Vanina Vignal

FiLMOGRAFIE: Cinquantenaire du deuxieéme sexe: 1949-1999 (2001) / Debout! Une histoire du mouvement de
libération des femmes (1999)/ Le Viol: Anne, Corinne, Annie, Brigitte, Josyane, Monique et les autres... (1978) /

Maso et Miso vont en bateau (1976)/ S.C.U.M. Manifesto 1967 (1976)/Y'a qua pas baiser (1973)
/ Le FHAR (Front Homosexuel d’Action Révolutionnaire) (1971)
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FOCUS CENTRE SIMONE DE BEAUVOIR

SECTIUNI

, CI DEVII

/ FEMEIE NU TE NASTI

LE VIOL: AN EE, CORINNE, ANNIE, BRIGITTE

JOSYA

E, MONIQUE ET LES AUTRES...

_ [FR/\N‘T/\‘ 978, 43] V.O.: Franceza __ THE RAPE: (...), AND THE OTHERS...

. Violul este actiunea care reuneste toata ura si tot
dispretul contra femeilor. Rézboiul exista si nu noi
l-am declarat. Tine de noi acum sa ne aparam si sa
raspundem.” (Annie Cohen)

Doua adolescente, Corinne si Anne, discuta marturia
despre viol a Annei in cadrul unei faimoase emisiuni
televizate franceze, , Les dossiers de |'écran” - unde

a fost nsotita de avocata sa, Giséle Halimi - vedem
fragmente extrase din aceasta editie din 1978. Cum se
intdmpla in general cand e vorba despre femei, violul
pe care |-a suferit si consecintele sale (traumatice) sunt
minimizate de catre barbatii din platou, iar Anne este
prezentata prin perspectiva lor plina de judecatd. De
asemenea, Anne si Corinne fac parte dintr-un colectiv
de femei care reflecta (si actioneaza concret) asupra
violentei perpetuate fata ele de societate (mai ales
de barbati), asupra asalturilor zilnice suferite pe strada
(doar din partea barbatilor), asupra violului (comis de
necunoscuti sau de "iubiti”), asupra dreptétii, asupra
represiunii, precum si asupra radacinilor propriei

lor alienari. Acest film este o rara oportunitate ce

ne este oferitd pentru a ne alatura acestor femei in
timp ce construiesc o gandire complexa, nuantata si

eliberatoare.

TExT: Vanina Vignal

/VIOLUL: (...) S| CELELALTE...

"Rape is the action that encompasses all the hatred
and the contempt against women. The war exists and
we have not declared it. It is up to us now to defend
ourselves and to respond.” (Annie Cohen)

Two young teenagers, Corinne and Anne, are talking
about Anne's rape testimony during a famous French
TV broadcast "Les dossiers de ['écran” - where she was
e

accompanied by her lawyer Giséle Halimi - we
extracts of this 1978 show. As usual when it comes to
women, her rape and its (traumatized) consequences are
minimized by the men on the set and Anne is presented
through their judgemental gaze. Anne and Corinne are
also part of a collective of women reflecting (and acting
concretely) on the violence perpetrated on them by the
society (mainly by men), on the everyday assaults they
are suffering in the streets (only by men), on rape (by
unknown people or by “lovers”), on justice, repression

as well as the roots of their own alienation. This film is a
rare opportunity we are given to accompany all these
women while they are building a complex, nuanced and

liberating reflexion

FiLMOGRAFIE: Cinquantenaire du deuxiéme sexe: 1949-1999 (2001) / Debout! Une histoire du mouvement de
libération des femmes (1999) / Le Viol: Anne, Corinne, Annie, Brigitte, Josyane, Monique et les autres... (1978) /
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Titlul sectiunii dedicate anul acesta justitiei
si rdzboaielor contemporane este bineinteles ironic:
tancurile nu vor plédnge niciodata in locul nostru,
nsd nu de putine ori ele vorbesc in locul nostru. Ele
sunt, in sens mai general, o metaford pentru toate
ncalcérile drepturilor fundamentale ale omului, care
au loc in vazul lumii in regimurile totalitare sau in
zonele de conflict, dar si, in mod insidios, in propriile
noastre societati democratice.

Pandemia pe care o traversam a evidentiat
doua aspecte stiute, dar deseori nedigerate: intai
de toate, giganticul aparat de control pe care il
poseda statele - si care poate face usor tranzitia de
la a fi mobilizat spre binele cetatenilor la a fi intors
fmpotriva lor. Apoi, nevoia oamenilor de a se reuni
(si) fizic pentru a constitui o fortd politica: chiar si
n conditii de criza sanitara, demonstratii in masa
au continuat sad izbucneasca din Myanmar péana
n Minneapolis. Dreptul de a se exprima, de a se
opune, de a cere adevarul, dar si itinerarul personal
pe care trebuie sa-1 parcurga fiecare pentru a
ajunge la stadiu de constiintd necesar ca sa se
angajeze intr-o astfel de luptd in numele echitatii
sunt subiectele centrale ale celor noua filme din

sectiune.

Mai mult decédt atat, provenienta lor
geografica variata (din Martinica pana in largul
Papuei Noua Guinee, trecand prin Statele Unite,
Argentina, Orientul Mijlociu, Roménia si Rusia) si
plaja temporald amplad pe care o acopera (din toiul
Rézboiului Rece péand astazi) ne demonstreaza ca
pacea si democratia care domnesc intr-o parte a
lumii nu doar c& nu sunt niciodatd garantate, ci si
ca ele nu ar trebui sa actioneze ca un anestezic al
empatiei si interesului nostru fata de cei mai putini
privilegiati.

The title of this year's section dedicated to
justice and contemporary wars is, of course, ironic:
tanks will never cry for us, yet they often speak for us
They are, in a more general sense, a metaphor for all
violations of human rights, which take place openly,
for all to see in totalitarian regimes or in areas of
conflict, but also, in an insidious manner, in our own
democratic societies
we're through

The pPancemic going

emphasized two already known, but oftentimes
undigested aspects: first of all, the gigantic contro
apparatus which states own - and which can easily
go from being mobilized to work for the benefit of
the citizens to being turned against them. Secondly,
people's need to reunite - physically as well - to
constitute a political force: even under sanitary crisis
conditions, mass demonstrations still kept breaking
out from Myanmar to Minneapolis. The right to
express oneself, to object, to demand the truth, as
well as the personal journey each has to travel to
reach the level of awareness needed for engaging
in such a fight in the name of equity are the central
topics of the nine films in the section

Moreover, their varied geographical
origins (from Martinique to the seas of Papua
New Guinea, passing through the United States,
Argentina, the Middle East, Romania, and Russia)
and the vast temporal landscape they cover (from
the times when the Cold War was in full swing to
this day) show us not only that the peace and the
democracy which rule in one part of the world are
never guaranteed, but also that they shouldn't act as

an anesthetic of our empathy and our concern for

orivileged
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CAND TANCURILE PLANG IN LOCUL NOSTRU

SECTIUNI

RESPONSABILIDAD EMPRESARIAL

_ [/\rgormw, 2020, 68’} V.O.: Spaniold __
CORPORATE ACCOUNTABILITY / RESPONSABILITATE CORPORATIVA

Evolutii recente in peisajul politic european, precum Recent developments in the European political
cresterea extremei drepte la nivelul intentiilor de vot landscape, like the rise of the far right when it comes
ale cetatenilor din aproape toate statele regiunii, to voters' intentions among ditizens from almost all
demonstreaza limpede cé ororile trecutului pot fi date states of the region, clearly demonstrate that the horrors
uitarii intr-un ritm alarmant. Altele insa nu ajung sa fie of the past can be forgotten alarmingly fast. Others
date uitarii, caci nici macar nu ies din umbra unde le of them, however, don't get to be forgotten, as they
plaseaza dezinteresul, lehamitea, frica ori pur si simplu don't even emerge out of the shadow under which
alte evenimente mai spectaculoase in abominatiunea disinterest, weariness, fear, or any other events which are
lor. Ultimul caz este probabil motivul care explica more spectacular in their abomination place them. The
de ce numeroasele cazuri de companii nationale si |atter case is probably the reason which explains why
internationale complice sau participand activ la crimele the numerous cases where national and international
contra umanitatii comise de regimul militar argentinian ~ companies were accomplices of or active participants to
intre anii 1976 si 1983 sunt atat de putin cunoscute crimes against humanity committed by the Argentinian
chiar si in tara unde s-au desfasurat evenimentele. Cu military regime between 1976 and 1983 are so unknown
documentarul ,Responsabilidad empresarial”, cineastul even in the country where the events took place. With
Jonathan Perel nu fsi propune atét sa informeze publicul  the documentary "Corporate Accountability,” filmmaker
larg - dispozitivul filmului este prea exigent pentru Jonathan Perel's aim is not so much to inform the
a-i atribui astfel de intentii - cat sa experimenteze cu general public - the cinematic device of his film is way
posibilitatile ciocnirilor dintre naratiune si imagine si too demanding to ascribe such intentions to him - as
restructurarilor aferente. Filmul are doua elemente to experiment with the possibilities arising out of the
principale: pe de-o parte vocea lui Perel insusi, care clashes between story and image, as well as the related
citeste dintr-un raport al Directiei Nationale pentru restructurings. The film has two main elements: on the
Informatie Juridica despre represiunea muncitorilor one hand the voice of Perel himself, who reads from
n timpul dictaturii militare, si pe cealalta parte cadre a National Judicial Information Center report on the
filmate prin parbrizul masinii, cu fatadele uzinelor workers repression during the military dictatorship,
ale caror conduceri au participat la actele amintite. and, on the other hand, shots filmed through the car's
Patruzeci de ani mai tarziu, unele au aceeasi functie, iar ~ windshield, which show the facades of the factories, the
altele sunt in ruina - in ambele cazuri, temporalitatea executives of which participated in the above mentioned
cadrelor fixe pare sa se amplifice sub influenta tonului events. Fourty years later, some of them have the same
uniform care descrie acte de lasitate sau de zel criminal, function, while others are in ruins - in both cases the
iar detaliile imaginilor se incarca cu géndul c& in aceste temporality of the static shots seems to amplify under
locuri, oameni au muncit, iar apoi au fost pur si simplu  the influence of the unvarying tone which describes acts
vanduti caliilor lor. of cowardice or criminal ardour, and the details of the

Text: Liri Alienor Chapelan  images become charged with the thought that in these
places people worked, and then they were simply sold to

their executioners

BIO / JONATHAN PEREL (n. 1976, Argentina) a absolvit cursurile de Arta ale Facultatii
de Filozofie si Literatura din cadrul Universitatii Buenos Aires. Filmele sale au participat la
numeroase festivaluri internationale de film, unde au castigat premii importante, in timp
ce lucrarile sale au fost expuse in cadrul unor institutii precum: Palais de Tokio (Paris),
Haus der Kulturen der Welt (Berlin), Museum of the Movinglmage (New York) si IMS
Instituto Moreira Salles (S&o Paulo, Rio de Janeiro). Traieste si lucreaza in Buenos Aires.
__BIO/ JONATHAN PEREL (born 1976, Argentina) graduated from the Faculty of
Philosophy and Literature of the University of Buenos Aires, with a degree in Arts. His films
have been screened at numerous international film festivals, where they have received
important awards, while his works have been exhibited at Palais de Tokio (Paris), Haus der
Kulturen der Welt (Berlin), Museum of the Movinglmage (New York), IMS Instituto Moreira
Salles (Sao Paulo, Rio de Janeiro), and so on. He lives and works in Buenos Aires

1 0 8 /FILMOGRAFIE: Toponimia (2015) / Las Agua del Olvido (2013) / Tabula Rasa (2013)/ 17 Monumentos

(2012)/ Los Murales (2011) / El Predio (2010) / 5 (cinco) (2008)
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LETTER TO A FRIEND

[Pa\m tina, 2019, 46]\/0 Engleza __

LE'I'I'ER TO A FRIEND /SCRISOARE CATRE UN PRIETEN

Bethleemul de astazi pare un spatiu bantuit de spectrul
unui viitor sumbru. Simultan scrisoare, jurnal si eseu
video, filmul lui Emily Jacir condenseaza in 40 de minute
toata urgenta unui prezent amenintat de haos si ruina.
Din Bethleemul lui Jacir se devoaleaza mai multe orase,
suprapuse unele peste altele in turbionul istoriei: fiecare
epoca a ravasit nucleul celei de dinainte, cdmpiile
inverzite s-au transformat in aglomerari de case, iar
pacea smerita a camenilor s-a topit in conflicte armate
si rezerve de gaz lacrimogen. Invértindu-se prin locurile
copilariei, regizoarea schiteaza o harta a celor mai
importante simboluri din oras, de parca toate drumurile
din Bethleem ar avea o destinatie unica: acasa.

P.S.: Unde sa te intorci, totusi, atunci cand orasul natal
devine o gramajoara de bucati fumegande si ramai
numai cu amintirea cuiva care face cu ména dintr-o

fotografie in ceata?

Present-day Bethlehem looks like a space haunted
by the ghost of a gloomy future. At the same time
a letter, a diary, and a video essay, Emily Jacir's film
condenses all the urgency of a present threatened by
chaos and ruin into 40 minutes. Several cities rise out
of Jacir's Bethlehem, lying one on top of the otherin
the maelstrom of history: each era shattered the core
of the previous one, the green fields turned into a
conglomeration of houses, and the humble peace of
the people melt ed nto armed conflicts and tear gas
reserves. \Wandering around places from her childhood,
the director sketches a map of the most important
symbols of the city, as if all the paths of Bethlehem led
to a unigue destination: home. PS.: Where to go back
to, though, when your natal city becomes a little pile
of smoking lumps and the only thing that you remain

with is the memory of someone waving from a hazy

photograph?

TexT: Andreea Chiper

BIO / EMILY JACIR (nascuta in 1972 in partea de vest a Bethlehemului) este o artista si
cineasta a carei opera se concentraza pe probleme ce tin de transformare, traducere,
rezistentd si naratiuni istorice reduse la tacere. In proiectele sale Jacir cerceteaza
miscarile personale si colective si implicatiile sale asupra experientei fizice si sociale a
spatiului si timpului trans-mediteraneene. Lucrérile sale au fost prezentate peste tot in
lume in cadrul unor expozitii individuale sau collective. Este fondatoarea institutiei Dar
Yusuf Nasri Jacir for Art and Research din Bethleem. Traieste in Ramallah siin Roma.
BIO / EMILY JACIR (born in 1972 in Bethlehem, West bamk; is an artist and filmmaker
who is primarily concerned with quest\oms of transformation, translation, resistance, and
f‘\\er ced historical narratives. Her work investigates personal and collective movement
J its implications on the physical and social experience of trans-Mediterranean space
«jhd time. Her works have been shown all over the world in solo and group exhibitions
She is the Founding Director of Dar Yusuf Nasri Jacir for Art and Research in Bethlehem
She is based between Ramallah and Rome

FesTivaLURI 51 PREmI: Berlin International Film Festival 2020 / Architecture Film Festival Rotterdam 2020 / Kurzfilm
Festival Hamburg 2020 / Valdivia International Film Festival 2020 / FiLmOGRAFIE: Notes for a Cannon (2017) /
Tal al Zaatar (2014) / Lydda Airport (2009) / Ramallah/New York (2004) / Entry Denied (a concert in Jerusalem)
(2003) / Crossing Surda (a record of going to and from work) (2002) / From Texas with love (2002) / 15
Palestinian Minutes in Palistine (1999)
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O bizard mostenire de familie: niste documente
misterioase, un jurnal aparent inofensiv si incet-incet
indoiala se instaleaza insidios. Vladimir si Pierre Léon se
confrunta intr-o zi cu posibilitatea nebanuita ca bunicii
lor sa fi fost spioni sovietici la Paris in viemea Razboiului
Rece, iar curiozitatea ii duce intr-o célatorie plind de
surprize pana in miezul Rusiei, cu toate secretele ei
bine pazite. Fratii Léon pornesc intr-un road-movie
deopotriva intim si aventuros, ciocnindu-se la tot pasul
de noi si noi piste care, in loc sa-i duca mai aproape
de revelarea secretelor de familie, fi arunca inapoi in
timp, in vremea cand un geamantan de carton putea
sa contina o lume intreaga. Concluziile anchetei lor

se ingramadesc una in alta, ambigue si deschise

in permanenta spre alte interpretari, insa singura
certitudine rémane trecutul care-si apara misterele cu
orice pret, amagindu-ne cu sclipiri de intelegere ce

nu dureaza decét o clipa. Rusia de azi e o trezorerie

de vestigii din epoci si regimuri diferite, intrepatrunse
pana la confuzie si pastrate cu sfintenie in vitrinele unui
muzeu prafuit.

TexT: Andreea Chiper

MES CHERS ESPIONS

_ [Damta, Rusia, 2020, 134’} V.O.: Franceza, Rusa __

MY DEAR SPIES /DRAGII MEI SPIONI

Abizarre family inheritance: some mysterious
documents, an apparently innocuous diary, and, slowly,
slowly, doubt creeps in. One day Vladimir and Pierre
Léon confront the unsuspected possibility that their
grandparents may have been Soviet spies sent to Paris
during the Cold War, and their curiosity leads them to
go on ajourney full of surprises into the heart of Russia,
with all its carefully guarded secrets. The Léon brothers
embark on a road movie which is simultaneously intimate
and full of adventure, as they come upon all sorts of new
leads at every step, leads which, instead of bringing them
closer to having the family secrets revealed, only throws
them back in time, back in the days when a cardboard
suitcase could hold a whole world within it. The
conclusions of their investigation crash into each other,
they are ambiguous and permanently open to other
interpretations, yet the only certainty that remains is the
past which defends its mysteries at all costs, deceiving

us with glimpses of understanding which last only for

a second. Today's Russia is a treasury full of vestiges

from various eras and regimes, intertwined to such a
degree that there's nothing but confusion left, and kept
religiously in the glass cases of a dusted museum

BIO / VLADIMIR LEON Néscut in Moscova in 1969, a regizat mai multe documentare
(Nissim aka Max, The Comintern Brahmin, Farewell Radiator Street The Polyhedron and
the Elephant, My Dear Spies), precum si filme de fictiune (Far from the Front, The Angels
of Portbou). In 2008 a fondat casa de productie Les Films de la Liberté si a inceput

sa produca atdt documentare, cét si filme de fictiune pentru regizori precum: Julie
Desprairies, Serge Bozon, Véronique Aubouy, Pierre Léon, Arnold Pasquier. Este si actor.
__BIO/VLADIMIR LEON Born in Moscow in 1969, Viadimir Léon has directed several

documentaries (Nissim aka Max, The Comintern Brahmin, Farewell Radi
swell as fiction films (Far from the Front,

Polyhedron and the Elephant, My Dear Spies),

tor Street The

The Angels of Portbou). In 2008 he founded the production company Les Films de la

Liberté, and started producing both fiction and documentary films for directors such as
Julie Desprairies, Serge Bozon, Véronique Aubouy, Pierre Léon, Arnold Pasquier.

He is also an actor.

FESTIVALURI $I PREMII: Mar del Plata Film Festival 2020 - Altered States Competition Prize / Cinéma du Réel 2020
/ Doclisboa International Film Festival 2020 / Valdivia International Film Festival 2020 / FICUNAM 2021 / Etats

généraux du film documentaire 2020 / Images en bibliotheques 2020 / FILMOGRAFIE: The Polyhedron and the
Elephant (2015) / Five points of view permitted on the Courtillieres (2014) / The Angels of Portbou (2011) /

Farewell Radiator Street (Nina) (2008) / The Comintern Brahmin (2006) / Nissim aka Max (2003) /

Far from the Front (1998)









RARA AVIS

| Elvetia, 2020, 61'] VO
RARA AVIS /RARA AVIS

Franceza, Spaniola, En

n ceva mai mult de o or3, cineasta Mirjam Landolt
zugraveste cotidianul a cinci adolescenti in reinsertie,
dupa o trecere prin centre carcerale pentru minori.

La momentul filmarii, ei sunt integrati unui program
socio-educativ ce presupune calatoria cu un vapor

cu vele pe Oceanul Pacific, imprejurare exceptionala
care fi confrunta cu situatii cu totul straine de mediul
lor obisnuit, dar i reinvata in acelasi timp niste
comportamente general valabile, precum traitul in
colectivitate. Inteligenta filmului consta in constructia
extrem de tacticoasa, nespectaculoasa, a unui

subiect a carui dimensiune didactica este altfel usor
de supralicitat. Parcursul protagonistilor este relevat
spectatorului prin franturi, prin intermediul cuvintelor
adolescentilor insisi, care péstreaza astfel controlul
reprezentarii lor. Libertatea de care beneficiaza
acestia pe vapor, cu toate ca este incadratd de catre o
echipa de adulti, nu este niciodatd comentata direct,
dar camera lui Landolt ne aminteste subtil conditia

de prizonieri lasata in urma de acestia, filmand
indeaproape corpurile lor putin stangace si fetele lor
de multe ori opace. Daca intentia programului educativ
este limpede, punctul de vedere al filmului este mai
nuantat: vadeste afectiune pentru tineri, dar ne lasa
perplecsi in legatura cu ceea ce-i asteapta odatd intorsi

la ,civilizatie”.

glezd __

In little over an hour, filmmaker Mirjam Landolt depicts
the daily life of five teenagers who are now in the course
of social reinsertion after a journey through youth
detention centers. At the time of the shooting they are
integrated in a socio-educational program which involves
sa\\mg ship, an exceptional

circumstance which confronts them with situations

a Pacific Ocean cruise on

that are completely strange compared to their regular
environment, but at the same time teaches them some
generally accepted behaviours, such as living among
other people. The cleverness of the film resides in the
extremely steady and unspectacular construction of
a subject, the didactic dimension of which is

overplay. The trajectories of the protagonists are revealed

easy to
to the viewer through bits and pieces, through the words
of the teenagers themselves, who thus retain a certain
degree of control over how they are represented. The
freedom they benefit from on the ship, although framed
by a team of adults, is never commented on directly,

but Landolt's camera subtly reminds us of the prisoner
condition they left behind, by closely filming their
somewhat clumsy bodies and their oftentimes
faces. If the intention behind the educational program

opague

is clear, the point of view of the film is more nuanced:

it show affection for these young people, but leaves us
perplexed when it comes to what awaits them once they
return to “civilization”

Text: Liri Alienor Chapelan

BIO / MIRJAM LANDOLT (n. 1983, in Elvetia) este artista vizuala si cineasta. Temele in
jurul cdrora se invart proiectele ei sunt natura, comunitatile, obiceiuri, ritualuri, precum
si relatia dintre realitate si planul i |mag|nar si felul in care acestea se intrepatrund.__

BIO / MIRJAM LA

ANDOLT (born in 1983, in Switzerland) is a visual artist and filmmaker.
The themes she explores in her work revolve around nature, communities, habits,
rituals, as well as the relationship between reality and the imaginary, and the way they

intermingle

FesTivaLURI S PREM: Visions du Réel 2020 — World Premiere / Innerschweizer Filmpreis (Central Switzerland Film

Award
(2010) / Attente (2009)

Fitmocrarie: La-haut (2012) / La maison du chat noir (2011) / Hors d'atteinte (2010) / Demain hier
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CERTITUDINEA PROBABILITATILOR

7

Roménia, 2021,90' | V.O.: Romang__

THE CERTAINTY OF PROBABILITIES /[CERTITUDINEA PROBABILITATILOR

1968, Republica Socialistd Roméania. Femeile se
intereseaza de noile tendinte in vestimentatia de

litoral, tinerii hippie din Hamburg sunt aspru criticati

de studenti romani, in timp ce Nicolae Ceausescu
citeste celebrul discurs-frondd impotriva interventiei
trupelor Pactului de la Varsovia in Cehoslovacia. Peste
toate acestea pluteste, solemn, Internationala cantata
pe stadion de o multime de pionieri cu cdmasa alba si
cravata rosie. O certitudine pentru fiecare probabilitate:
documentarul este deopotriva lectie de istorie si

semn de alarma ideologic, demersul regizoarei ne
atrage in permanentd atentia asupra functiilor filmului
de propaganda, fara sa stirbeascd totusi fascinatia

din miezul imaginilor, a figurilor care ne fac cu ména
dintr-un trecut ingropat in locuri comune si parti-pris-uri
politice. In spatele fatadei ideologice se reveleazs, prin
frénturi mijite de sub discursul idealist-bombastic, o
lume apusd, ramasa captiva in arhivele studiolului Sahia.
Intre cultivarea a zeci de soiuri de trandafiri in pamantul
dobrogean si dantelaria petrochimica a industriei incape
o istorie intreaga.

TexT: Andreea Chiper

BIO / RALUCA DURBACA este regizoare de film documentar si critic de film. Este
absolventd a Facultatii de Comunicare si Relatii Publice din cadrul SNSPA (2006) si a
Facultatii de Film din cadrul UNATC Bucuresti (2015). A fost colaboratoare a revistei de

1968, The Socialist Republic of Romania. Women catch
up on the latest tendencies in beachwear, the young
hippies of Hamburg are harshly criticized by Romanian
students, while Nicolae Ceausescu reads the famous
defiance speech against the intervention of the Warsaw
Pact troops in Czechoslovakia. Floating solemnly over
all this is The Internationale, sung on a stadium by a
crowd of pioneers dressed in white shirts and red ties. A
certainty for each probability: the documentary is at the
same time a history lesson and an ideological warmning
sign, the director’'s endeavour permanently draws our
attention to the functions of the propaganda film, yet
without tamishing the fascination that dwells in the core
of the images, that of the figures that wave at us from

a past buried in commonplaces and political parti pris
From behind the ideological fagade, through bits and
pieces cropping up from underneath the idealistic-
bombastic discourse, a bygone world is revealed, one
that remained captive in the archives of the Sahia studios
Between cultivating tens of varieties of roses on the soil
of Dobrogea and the industrial petrochemical brocade
fits an entire history

cultura cinematografica Film Menu incepéand cu 2012 si critic invitat in cadrul Education
alimage, un program de educatie cinematografica destinat elevilor de liceu, organizat
de Festivalul International de Film NexT in parteneriat cu Institutul Francez din Bucuresti.
A publicat eseuri in volumele colective ,Politicile filmului. Contributii la interpretarea
cinemaului roméanesc contemporan” si ,Filmul tranzitiei. Contributii la interpretarea
cinemaului roménesc «nouazecist”. Are peste 10 ani de experienta in productia de film

si a colaborat cu diverse festivaluri de film din Roménia. ,Certitudinea probabilitatilor”
este filmul siu de debut. __ BIO / RALUCA DURBACA s a director of documentaries and
film critic. She graduated from the Faculty of Communication and Public Relations of SNSPA
(2006) and from the Faculty of Film of UNATC Bucharest (2015). She has been a collaborator
of the Film Menu cinema magazine (since 2012) and guest film critic for Education a
l'image, a cinematographic education program for high school students, organized by
NexT International Film Festival in partnership with the French Institute in Bucharest. She

has published essays in the edited volumes "The Politics of Film. Contributions to the
interpretation of contemporary Romanian cinema” and "The Transition Film: Contributions

towards a critique of Romanian 1990s cine

2" She has over 10 years of experience in film

production and she has collaborated with various Romanian film festivals. "The Certainty of

Probabilities” is her debut

116






Recie: Diane Sara Bouzgarrou, Thomas Jenkoe / ProbucTie: Jean-Laurent Csinidis/ “b
IMAGINE: Thomas Jenkoe / MonTal: Théoyhile Gay-Mazas / Suner: Diane Sara Bouzagarrou
MixaJ SUNET: Pierre Armand / MuzicA: Jay Gambit




THE LAST HILLBILLY

[mes Qatar, 2020, 80 ’}VO Engleza __
THE LAST HILLBILLY /ULTIMUL HILLBILLY

Odata cu alegerea lui Trump la presedintia Statelor
Unite, termenul de hillbilly a capatat o vizibilitate
deosebita: utilizata pentru a descrie o categorie

de populatie rurald, precara economic, needucats,
conservatoare si intoleranta, care ar fi alcatuit baza
electoratului acestuia, notiunea a functionat, de fapt,
ca un paravan pentru o realitate mult mai complexa

si mai inconfortabila. In aceasta realitate ne scufund
documentarul lui Diane Sara Bouzgarrou si Thomas
Jenkoe, mulédndu-se cu o iscusinta remarcabila dupa
mentalitatea si sensibilitatea acestor napastuiti ai
visului american - strategie care preintdmpina privirea
condescendenta sau ironica. Vocea calduzitoare a
filmului i apartine lui Brian Ritchie, un barbat de varsta
mijlocie din Kentucky care priveste cu luciditate si cu
un lirism aspru atét inapoi, la generatia parintilor lui -
pionierii extragerii de carbune la scara industriala, ce au
lasat peisajul desfigurat si solul steril - ct si inainte, la
copiii lui, ce se sufocd in ciuda imensitatii spatiilor unde
traiesc si viseaza la un alt mod de viata. Scindat intre
emotie si autocritica, Ritchie se revendica drept ultimul
hillbilly, dar tesutul sensibil al filmului il contrazice: cat
timp vor exista aceste intinderi, aceste stanci, aceste
paduri, vor exista oameni a caror demnitate va salaslui
in ele.

Once Trump got elected as the president of the United
States, the term “hillbilly” gained significant visibility
used to describe a certain category of rural population,
economically deficient, uneducated, conservative, and
ntolerant, which supposedly formed the largest part

of Trump's electorate, the notion actually worked as a
cover for a much more complex and uncomfortable
reality. It is in this reality that Diane Sara Bouzgarrou and
Thomas Jenkoe's documentary immerses us, adjusting
itself with remarkable ingenuity to the mentality and

the sensibility of these American Dream agonizers, a
strategy which pre-empts a condescending or mm,a\
gaze. The guiding voice of the film is that of Brian Ritchie
a middle-aged man from Kentucky who looks with
lucidity and brash lyricism both at the past, at his parents’
generation - the pioneers of industrial coal mining, who
left the landscape disfigured and the soil barren -, as
well as forward, at this children, who are suffocating in
spite of the immensity of the places where they live, and
dream of another way of life. Torn between fervor and
self-criticism, Richie declares himself the last hillbilly,
the living tissue of the film contradicts him: as long as
these vast fields, these rocks, these forests will continue
to exist, so will the people whose dignity will dwell within
their bounds

out

Text: Liri Alienor Chapelan

SECTIONS _ WHEN THE TANKS CRY FOR US

BIO / DIANE SARA BOUZGARROU, THOMAS JENKOE traiesc si lucreaza impreuna in Lille. Deopotriva brute
si pline de sensibilitate, filmele Dianei Sara Bouzgarrou sunt populate de personaje bantuite de singuratatea
lor si exilate in ele insele. Filmul sau anterior, ,| remember nothing”, a avut parte o primire foarte buna in cadrul
a numeroase festivaluri din Franta si din afara ei (Cinéma du Réel, Torino Film Festival, RIDM). Cercetand
problema Raului si a granitelor (mentale, morale sau sociale), Thomas Jenkoe pune in discutie divorul dintre
Oameni si lume 7n societatile noastre moderne. Filmul sdu anterior, , Memories from Gehenna” a castigat
Premiul Competitiei Franceze la Cinéma du Réel si a fost proiectat in cadrul unor festivaluri prestigioase (IFF
Rotterdam, DocFortnight - MoMA, New York).___ BIO / Diane Sara Bouzgarrou & Thomas Jenkoe live and work
together in Lille. Both raw and sensitive, Diane Sara Bouzgarrou's films are inhabited by characters haunted by
their loneliness and exiled within themselves Her previous film, "l remember nothing,” was acclaimed in festivals, in
France and abroad (Cinéma du Réel, Torino Film Festival, RIDM). Examining the pmb\e'n of Evil and borders (be

it mental, moral or social), Thomas Jenkoe questions the divorce between Humans and the world in our modern
societies. His previous film, "Memories from Gehenna,” won the French competition award at Cinéma du Réel and
has been shown in prestigious festivals (IFF Rotterdam, DocFortnight at MoMA in New York)

FesTvaLURI $1 PrReml: Hong Kong International Film Festival 2021 / ACID CANNES 2020 — World premiere / IDFA
2020 - First Appearance Special Mention — International Premiere / Torino Film Festival 2020 - Prize of the City
of Torino / FIFIB 2020 France — Grand Prize / FitmoGraFie: Diane Sara Bouzgarrou: | Remember Nothing

(2017) / La femme enfant (2011); Thomas Jenkoe: Memories of Gehenna (2015 1 1 9
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_ [israel, sua, 2019, 70]

Mass-media lumii contemporane pare ca si-a facut o
adevarata profesiune de credinta din bombardarea
publicului cu valuri intregi de informatie. De la imagini
de amator si pana la reportaje solide comandate

de televiziuni, universul audiovizualului musteste de
marturii sfasietoare, scene de cotidian mizer, dovezi
infioratoare ale terorii si ale haosului care domnesc in
unele parti ale lumii. E nevoie totusi sa-ti iei masuri de
precautie atunci cand te avanti in noianul de imagini

si sa le chestionezi in permanenta justetea, iar asta e
chiar miza cineastului Ra'anan Alexandrowicz. Filmul
lui porneste dintr-un gest de curiozitate si ajunge sa
sondeze in insusi principiul aflat la baza cinemaului:

la ce anume ne uitam atunci cand vedem un film sau
o filmare? Maia Levy, o tdnara americanca de origine
iudeicd, devine complicea regizorului si accepta
provocarea acestuia de a comenta clipuri YouTube

din viata palestinienilor aflati sub ocupatia militara a
Israelului, in timp ce reactiile ei sunt surprinse de o
camera video. Pusa fata-n fata cu secventele filmate si
cu Tnregistrarea raspunsurilor sale, fata experimenteaza
atat indoiala si empatia, cat si tentatia partizanatului.
Interpretarea imaginilor se transforma intr-un proces
alunecos si in buna masura pervers, dependent de
prejudecatile si de starea emotionala a privitoarei si
imposibil de redus la obiectivitatea absoluta. Pentru ¢,
in esentd, fiecare film e atétea filme céti spectatori trec
pragul cinematografului.

THE VIEWING BOOTH

V.O.: Englezé, Ebraica, Araba__

THE VIEWING BOOTH /CABINA DE VIZIONARE

The mass-media of the contemporary world seem to
have made a real profession of faith of bombarding
the audience with entire waves of information. From
amateur images to serious television-commissioned

reports, the audiovisual universe overflows with
heartbreaking confessions, desolate everyday scenes,
terrifying proofs of the terror and the chaos which rule
in some parts of the world. However, you still needs to
take precautions when you plunge into the vast realm
of images and to constantly question their justness, and
this is precisely filmmaker Ra'anan Alexandrowicz's goal
His film stems from a gesture of curiosity and it comes
to delve deep into the principle that lies at the basis of
cinema itself: what do we look at when we watch a film
or a recording? Maia Levy, a young American of Judaic
origin, becomes the director's accomplice and takes on
his challenge to comment on YouTube clips of the life
of Palestinians living under Israeli military occupation,

while her reactions are captured by a video camera
Faced with the filmed sequences and the recording

of her answers, the girl experiences both doubt and
empathy, as well as the temptation of taking sides. The
nterpretation of the images tumns into a slippery, and to a
large extent perverse process, one which depends upon
the prejudices and the emotional state of the viewer,
and which cannot be reduced to absolute objectivity.
Because, in essence, a film is as many films, as are the
spectators walking into the movie theatre

TexT: Andreea Chiper

BIO / RAANAN ALEXANDROWICZ este regizor, scenarist si monteur. Este cunoscut
pentru documentarul ,The Law in These Parts” (2011), care a primit Marele Premiu

al Juriului la Sundance Film Festival, un premiu Peabody, precum si numeroase alte
premii. Singurul lungmetraj de fictiune al lui Alexandrowicz, ,James’ Journey to
Jerusalem” (2003), a avut premiera in cadrul sectiunii Directors’ Fortnight a Festivalului
International de Film de la Cannes si totodata la Festivalul International de Film de la
Toronto. Alexandrowicz a fost de mai multe ori consultant in montaj pentru Sundance
Documentary Fund, iar filmul sau, ,Cabina de vizionare”, este sprijinit de programul
Sundance Art of Nonfiction initiative. __ BIO / RAANAN ALEXANDROWICZ s a director,
screenwriter and editor. He is known for the documentary "The Law in These Parts” (2011),
which received the Grand Jury Award at the Sundance Film Festival, a Peabody award,

and numerous other prizes. Alexandrowicz's single fiction feature, "James' Journey to
Jerusalem"” (2003), premiered in Cannes Directors’ Fortnight and at the Toronto International
Film Festival. Alexandrowicz served several times as an editing advisor for the Sundance
Documentary Fund and his film, "The Viewing Booth," is supported by the Sundance Art of

Nonfiction inftiative

FESTIVALURI $I PREMII: Berlin International Film Festival 2020 / Dokufest International Documentary and Short Film
Festival 2020 / True/False 2020 / DOC NYC 2020 / DocAviv Film Festival 2019 / FILMOGRAFIE: The Law in These

Parts (2011) / James' Journey to Jerusalem (2003) / The Inner Tour (2001) / Martin (1999)

/ Rak B'Mikrim Bodedim (1996)
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IL N'Y AURA PLUS DE NUIT
| Franta, 2020, 80' | v.O.. Francezs
THERE WILL BE NO MORE NIGHT /N-O SA MAI FIE NOAPTE

Ne afldm intr-un elicopter militar, deasupra unor regiuni We find ourselves in a military helicopter above some
din Orientul Mijlociu. Vedem lumea de sub noi, posibili  regions of the Middle East. We see the world below us,
inamici sau tarani muncind pe camp, si unii si altii - potential enemies, or farmers working the land, both
siluete care stralucesc de céldura pe care-o emana. of them - silhouettes shining from the heat that they
Suntem obligati sa ne petrecem minute intregi in mintea  emanate. \We are compelled to spend minutes on end
unei masini ucigase, cu vocea regizoarei rasunand in in the mind of a killing machine, while the director's voice
casca de protectie, vorbindu-ne despre ironia de a echoes in the safety helmet, telling us about the irony of
vedea mult si a intelege putin. seeing a lot and understanding very little
Dincolo de inamicii cautati, camera elicopterului filtreaza Apart from the enemies that are being searched, the
si scene din afara cdmpului de interes - o familie care se camera of the helicopter also captures scenes that are
joaca cu mingea sau un grup de copii care se zbenguie  notin the area of interest - a family playing a ball game,
fericiti, nestiind ca sunt supravegheati de o forta ce or a group of kids jumping around joyfully, unaware that
survoleaza fara mila terenul de joaca. Privirea ucigasd a  they being watched by a force that flies over the playing
camerei nu crutd nici macar aceste momente derulate field without mercy. The murderous gaze of the camera
in tot anodinul si in toatd ingenuitatea lor, iar atrocitatea doesn't even spare these moments that unfold in all their
filmului vine exact din aceasta indoiala la milimetru, din ordinariness and candour, and the atrocity of the film
limita foarte subtire dintre pericolele reale si inocentii comes precisely from this milimetrical edge of doulbt,
care pot intra oricand in vizorul pilotului. Filmul lui from the very thin line between the real dangers and the
Eléonore Weber este, intre altele, si un manifest innocents who could come into the air pilot's visual field
despre umanitatea care s-a pierdut pe ea insasi in era at any moment. Eléonore Weber's film is, among other
tehnologiei de razboi. lar daca tehnologia moderna things, a manifesto on the humanity which lost itself in
este capabila sa suprime noaptea, stelele de pe cernu  the era of military technology. And if modern technology
pot fi date jos dintr-o simpla apasare de buton. is capable of subduing the night, the stars in the sky,

however, cannot be taken down by a mere push of a
button

TexT: Andreea Chiper

BIO / ELEONORE WEBER este autoare si regizoare de film si de teatru.
Abordarea ei exploreaza atét limbajul teatral, cat si cel cinematografic. In
ceea ce priveste cinemaul, Weber a regizat un scurtmetraj si un mediumetraj,
Temps mort” si ,Les hommes sans gravité”. A regizat, de asemenea, si un
film documentar, ,Night Replay”, scris in colaborare cu Patricia Allio. Filmul
are la baza reconstituiri ale unui joc de roluri inventat de emigranti. __ BIO /
ELEONORE WEBER is an author, a theatre and a film director. Her approach
explores both the theatre and cinema languages. Regarding cinema, she directed
a short and a medium length fiction film, “Temps mort” and "Les hommes sans
gravité”. She has also directed a documentary, "Night Replay,” co-written with
Patricia Allio. The film relies on reenactments of a role-play invented by migrants

FesTivaLURI $1 Premil: Cinéma du Réel 2020 - Prix Des Jeunes and Mention spéciale / Festival L'Europe autour de
I'Europe 2020 / IndieLisboa 2020 / Pesaro Film Festival 2020 / Festival ECRA 2020 / Al Este Film Festival 2020 /
Festival International du Film d'Amiens 2020 / Interférences Lyon 2020 / Astra Sibiu International Film Festival
2020 / International Documentary Film Festival Amsterdam 2020 / Ji.hlava International Documentary Film
Festival 2020 / DocumentaMadrid 2020 - Cineteca Madrid Audience Award / Novos Cinemas 2020 - First

Prize and Special Mention of the Jury Award / Fimocrarie: Night replay (2012) / Les hommes sans gravité 1 2 3

(2007) / Temps Morts (2005)
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TU CROIS QUE LA TERRE EST CHOSE MORTE

[ﬂam,a 2019, 70‘} V.O.: Franceza, Creold__

YOU THINK THE EARTH IS A DEAD THING /TU CREZI CA PAMANTUL E LUCRU MORT

Martinica, cu toata aparenta ei de paradis terestru,
este in fapt o aberatie in secolul al XXI-lea, o ramasita
a colonialismului a carei situatie prezenta ne aminteste,
daca mai era nevoie, de efectul indelebil al acestuia
asupra teritoriilor si populatiilor pe care le-a inrobit.
Filmul lui Florence Lazar porneste de la constatarea

c3 insula, aflata in continuare sub tutela franceza,

este laboratorul industriilor agroalimentare care, in
lipsa unor reglementari stricte si a unei clase politice
responsabile, Tsi revarsa pesticidele in apele si solurile
locale, sporind productia cu costul sanatatii populatiei.
Filmul se concentreaza asupra modurilor de rezistenta
ale localnicilor, de la clasicele manifestatii populare la
incercarea de a conserva si de a transmite cunostinte
ancestrale despre proprietatile tamaduitoare ale
plantelor. n fiecare cadru vibreazé o naturé luxuriant
ce fsi conserva splendoarea in ciuda atacurilor repetate
ale oamenilor - rezilienta ei, mentionatd de multe ori
de cétre subiecti, se transmite deopotriva celor aflati in
fata si in spatele aparatului de filmat. Frontierele dintre

agricultor, vraci si om de stiinta se estompeaza, iar Lazar

si echipa ei urmaresc aceasta dilatare a categoriilor
traditionale fara sa emita rezerve sau judecati de

valoare. Refuzul cineastilor de a interveni verbal in vreun

fel in timpul inregistrérilor, cu toate c& poate parea

derutant la inceput, da un spatiu binevenit discursurilor

unor oameni care, intelegem cu usurintd, nu au de
multe ori ocazia sa se faca auziti.

Martinique, with all its appearance of a terrestrial
paradise, is in fact an aberration in the 21st century, a
residue of colonialism, the present situation of which

reminds us, if that was still needed, of its indelible effect
on the territories and the populations that it enslaved
Florence Lazar's film starts from the ascertainment that
the island, still under French tutelage, is the laboratory

of agri-food industries which, for lack of some strict
regulations and a responsible political class, dump their
pesticides in the local waters and soil, boosting their
production levels at the expense of the people’s health
The film focuses on the locals' resistance strategies, from
the classic mass demonstration to attempts to preserve
and pass on ancestral knowledge regarding the healing
properties of plants. In each shot vibrates a luxurious
nature which preserves its splendour in spite of repeated
attacks from humans - its resilience, that the subjects
often mention, makes itself felt to both those in front of
the camera and behind it. The frontiers between farmer,
shaman, and scientist become blurred, and Lazar and
her team observe this dilation of traditional classifications
without expressing any doubts or value judgements. The
filmmakers' refusal to verbally intervene in any way during
the shooting, even though it might seem disorienting
atfirst, gives the people a welcome space for their
discourses, all the more since they otherwise rarely have
the chance to make themselves heard

TexT: Liri Alienor Chapelan

BIO / FLORENCE LAZAR este o artista vizuala si cineasta franceza. De-a lungul ultimilor

20 de ani filmele, fotografiile si instalatiile sale au fost prezentate in cadrul a numeroase
institutii artistice din Franta si din alte tari (Musée d'art Moderne de la Ville de Paris,
Centre Georges Pompidou, Brandenburgisches Landesmuseum fir moderne Kunst,
FIDMarseille, Film Society of Lincoln Center). Chestionarea istorica si transmisia

istorica sunt principalii vectori ai proiectelor sale. __ BIO / FLORENCE LAZAR is a
French filmmaker and visual artist. For the past 20 years, her videos, photographs, and

art installations have been shown in museums and contemporary art centers in France
and abroad (Musée d'art Moderne de la Ville de Paris, Centre Georges Pompidou,
Brandenburgisches Landesmuseum fir moderne Kunst, FIDMarseille, Film Society of

Lincoln Center). Historical inquiry and historical transmission are the main vectors of her work

FESTIVALURI $I PREMII: International Documentary Filmfestival Amsterdam 2020 / Cinéma du réel 2020 / Euganea
Film Festival (Euganean Mountains, Italy) 2020 - Best Movie / International Documentary film festival of Buenos
Aires 2020 / Sheffield Doc|Fest 2020 / Pelicam International Film Festival 2020 / Umea Europea Film Festival
2020 / Terra Di Tutti Film Festival 2020 / Inconvenient Film Festival (Vilnius, Lithuania) 2020 / FILMOGRAFIE: 125

Hectares (2019)/ Kamen, The Stones (2014)/ Les Bosquets (2011) / Confessions D'un Jeune

Militant (2008) / Prvi Deo (2006) / The Peasants (2000)
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n ciuda aparentelor, marginalii sunt
elemente esentiale functionarii societatilor noastre
care, dincolo de discursurile despre egalitatea
de sanse si despre permeabilitatea moderna a
statuturilor sociale, rdméan ultra-ierarhizate. Intr-
adevér, nu ar putea exista un centru fard o zona
limitrofa, fatd de care cel dintéi se defineste negativ.
Nu este deci surprinzator ca, aldturi de rasism,
bigotism, conservatism si individualism, inclusiv
dorinta obscurd de a conserva stratificarea intre
oameni constituie un obstacol la acceptarea, intr-un
prim timp, si apoi la integrarea categoriilor ldsase la
margini.

Selectia de anul acesta va aborda cu
precadere doud categorii de oameni marginalizati.
Pe de-o parte, ,Makongo” (r: Elvis Sabin, Africa
Centrald) si ,Loin de vous j'ai grandi” (r: Marie
Dumora, Franta) ne prezintd personaje dinamice si
inventive - si numai fiindca reusesc sa supravietuiasca
intr-un context care le este constant ostil, apeland la
nesecate resurse de ingeniozitate pentru a sustrage
si numai firimiturile banchetului celor puternici
- care sunt respinse pe baza apartenentei lor la o
rasa sau la o etnie. De cealaltd parte, avem lumea
tulburatoare si opaca a persoanelor cu autism, in
care incearca sa patrunda, atat cat este posibil,
~Aucun d'eux ne dit mot” (r: Jacques Lin, Franta) si
,Une Maison” (r: Judith Auffray, Elvetia). n cazul lor,
pedigriul social si genetic este corect, dar le lipseste
logica, pragmatismul, ambitia, constiinta valorii
banilor, resemnarea la ideea unei vieti fara joc si fara
mister - asadar, trebuie si ei impinsi catre margini.
In toate cazurile, cineastii isi propun sa ne ofere un
punct de vedere din care sa realizam ca marginea
si centrul sunt notiuni care depind n intregime de
pozitia in care se afla privitorul: este indeajuns un
pas deoparte pentru a imbratisa o cu totul alta
perspectiva.

In spite of appearances, marginalized
people are essential elements for the functioning of
our societies which, leaving aside the discourses on
equal opportunities and the modern permeability
of social status, remain exceptionally hierarchized
Undeniably, there could be no center without a
marginal area, in relation to which the former defines
itself by negation. It is therefore unsurprising that,
together with racism, bigotry, conservatism, and
individualism, the obscure desire to preserve social
stratification constitutes itself an obstacle in the way
of first accepting, and then integrating those left on
the margins

This year's selection will mainly approach
two categories of marginalized people. On the one
hand, "Caterpillars” (directed by Elvis Sabin, Central
African Republic) and "Far from You | Grew" (directed
by Marie Dumora, France) presents dynamic and
inventive characters - first of all because they manage
to survive in a context which is constantly hostile
towards them, by drawing on inexhaustible resources
of ingenuity to get at least the breadcrumbs from
the banquet of the powerful. On the other hand we
have the disturbing and opaque world of people

suffering from autism, where "None of Them Says

a Word" (directed by Jacques Lin) and "A House"
(directed by Judith Auffray, Switzerland) try to enter,
to the extent possible. In their case, the social and
genetic pedigree is the right one, yet they lack logic,
pragmatism, ambition, money value awareness,
and the resignation to the idea of a life devoid of
playfulness and mystery - therefore, they have to be
pushed to the margins as well. In all of the cases, the
filmmakers set out to offer us a point of view which
enables us to realize that the margin and the center
the

viewer's position: it only takes one step sideways to

are concepts which are fully dependent on

embrace a whole other perspective
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Definitia casei ar putea fi urmatoarea: un loc al rutinei,
inchis si deschis totodata, in care poti circula liber,

un refugiu sau un popas in calea vietii care se joaca
preponderent in afara zidurilor sale. Ca sa reluam
cuvintele mamei unuia dintre cei sapte tineri cu
probleme psihice pe care ii urmarim de-a lungul filmului
lui Judith Auffray, este un loc fara chei, incuietori si
coduri, un loc unde poti sa te inchipui petrecandu-ti
intreaga viata. Tocmai o casa in acest sens le este de
obicei refuzat marginalilor, alienatilor, celor care nu
corespund normelor si nu sunt in stare sa produca nimic
Lutil”, in acceptia pe care societatile noastre i-o dau
acestui termen. Responsabilii micii institutii in care ne
introduce Auffray considera, dupa modelul pedagogului
Fernand Deligny, ca unui om trebuie sa i se dea ceea ce
merita - demnitate, intimitate, autonomie, intr-un cuvant
o casa - pentru simplul motiv ca este om, nu in schimbul
participarii cu folos a acestuia la societate. Cineasta nu
incearcd sa afle daca traiul in comun, aproape de natura
si lipsit de constrangerile specifice azilului psihiatric in
care ii vedem angajati pe cei sapte tineri, este o metoda
eficientd din punct de vedere clinic. Scopul ei pare sa
fie mai curand sa cartografieze manifestarile exterioare
ale obscurei lor vieti interioare: modul usor dezarticulat
in care Tsi misca corpurile, imensa lor energie, felul in
care ocupa spatiul fara sa si-l insuseasca, relatia lor
enigmatica cu obiectele.

BIO / JUDITH AUFFRAY este o pictorita si cineasta nascuta in 1993, in Franta. In2015a
absolvit cursurile de Arte ale Ecole Nationale Supérieure des Beaux Arts din Lyon, iar in
2019 pe cele de Film ale HEAD - Genéve. Intre 2016 si 2019 a realizat mai multe filme
in centrele experimentale pentru persoanele cu autism din sudul regiunii Cévennes
din Franta. ,O casd” este primul ei lungmetraj. __ BIO / JUDITH AUFFRAY is a painter
and filmmaker born in 1993, in France. In 2015 she graduated in Fine Arts from the Ecole

UNE MAISON

__ [Franta, Elvetia, 2019, 82' | v.O.: Francezs
A HOUSE /O CASA

The definition of the house could be as follows: a place
of routine, at the same time closed and open, in which
you can circulate freely, a refuge or a stopover on the
path of life, which is played mostly outside its walls. To
reference back to the words of the mother of one of the
seven psychologically challenged youngsters we watch
during Judith Auffray's film, it is a place without keys,
locks, and codes, a place where you can imagine yourself
spending your entire life. It is precisely a house in this
sense that is usually refused to marginalized, or alienated
people, to those who don't fit the norms and are
incapable of producing anything "useful,” having here in
mind the definition that our societies give to this term
Those responsible with the small institutions that Auffray
bring us into consider, in the vein of the pedagogue
Fernand Deligny, that a human being needs to get what
he or she deserves - dignity, intimacy, autonomy, in a
word a house - for the mere reason that he or she is a
human being, not in exchange for his or her utilitarian
participation in society. The filmmaker doesn't attempt to
find out whether living with others, close to nature and
freed from the constraints of the psychiatric ward as we
see the seven youngsters doing, is a clinically efficient
method. Her goal seems to be rather to map out the
external manifestations of their obscure inner life: the
slightly disarticulated manner in which they move their
bodies, their immense energy, the way in which they
occupy the space without trying to take it over, their
enigmatic relationship with objects

TexT: Liri Alienor Chapelan

Nationale Supérieure des Beaux Arts in Lyon, while in 2019 she completed her BA in Film at
the HEAD - Genéve. Between 2016 and 2019 she shot several films in experimental centers
for autistic persons, in the south of the Cévennes region, France. "A House" is her first feature

FESTIVALURI $I PREMII: Cinéma du réel 2020 / FIDMarseille - Festival International de Cinéma Marseille 2020 /

Images en bibliotheques 2020 / Ji.hlava International Film Festival 2020 - First Lights - Special Mention,

1 Student Jury Award / FILMOGRAFIE: La méche de cheveux qui danse comme unserpent (2018) /
3 0 Malika se balance (2016)









MAKONGO

[Ropubhca Africana Centrals, Argentina, Italia, 2020, 72’] V.O.: Sango, Akan, Francezd __
CATERPILLARS / MAKONGO

Adesea exotismul este in ochiul celui care priveste; in Oftentimes exoticism lies in the eyes of the beholder;
cinema nsd, unde avem cel putin doi privitori - cineastul 1N cinema, however, where we have at least two viewers
si masa spectatorilor, nu rareori reprezentarea onesta the filmmaker and the audience, it's not rare for the

honest representation that the former aims to create to
nevertheless serve as material for the fantasies of the
latter. The film "Makongo" ("Caterpillars”), by the Central

pe care cel dintéi isi propune s-o realizeze serveste

totusi drept material pentru fanteziile celui de-al doilea.
Fllm.L'Jg.,,Mafkongo ' algfnegstutllfzzntrafrlc§n Elvis Sabin African director Elvis Sabin Ngaibin, manages a clever
Ngaibino, face o combinatie abila de evenimente care - 1\pination of events which may fascinate on account
pot fascina prin distanta ce le separa de cotidianul unui  f the distance which separates them from the everyday

spectator occidental si de conflicte cunoscute tuturor life of a Western spectator, and from conflicts known to
comunitatilor defavorizate din lume: lupta pentru all underprivileged communities around the world: the
integrare, pentru echitate sociald, pentru educatie struggle for integration, for social equity, for education,
si pentru evaluarea cinstita a muncii lor. Cu toate c3 and for the just evaluation of their work. Although they

climb trees using lianas and they go caterpillar picking

in the tropical forest, the two protagonists, André and
Albert, members of the pygmy community, and thus
marginalized by their conationals, live in a state of poverty
made immediately recognizable by globalization, from

escaladeaza copaci cu cabluri din liane si merg la recolta
de omizi in padurea tropicala, cei doi protagonisti,
André si Albert, membri ai comunitatii de pigmei si

ca atare marginalizati de c&tre conationalii lor, traiesc

intr-o stare de saracie pe care globalizarea a facut-o wherever you'd watch it. At school, the two youngsters
imediat recognoscibila, de oriunde ai privi-o. La scoalg, have to learn who Voltaire and La Bruyere were to be
cei doi tineri trebuie sa invete cine au fost Voltaire si La  able to go to high school; when they get their certificates,
Bruyére ca sa treaca la liceu; cAnd Tsi primesc certificatul, the principal accuses them only halfjokingly that the
directorul i acuzi doar pe jumitate in gluma ci ar fi minority that they come from is the one which bears

the blame for not knowing how to make themselves
tolerated by the majority. The ironies, the offensive
remarks, and the hostility of their commercial and
personal relationships with the others at first sight look
like they don't affect them anymore, but in reality they

vina minoritatii din care provin ca nu stiu sa se faca
tolerati de majoritate. Ironiile, remarcile jignitoare si
asprimea relatiilor comerciale si umane cu ceilalti par la
prima vedere ca nu-i mai afecteaza, dar in realitate ele

subintind eforturile lor de a-i educa pe copiii din sat. are the driving force behind their efforts to educate the
Cineastul intelege importanta tentativei lor si camera se children from the village. The filmmaker understands
opreste indelung pe fetele scolarilor de toate varstele. the importance of their attempt, and the camera lingers
Momentul in care cei doi profesori voluntari, Tntor§i din over the faces of students of all ages The moment
oras cu o suma modici de bani care ajunge s plateasca when the two volunteer teachers, returned from town

with a modest sum of money which covers the school
registration fee for only some of the children, are forced
to draw lots with the names of the lucky ones, is the
emotional climax of an otherwise very subdued film

taxa de inscriere la scoald doar pentru o parte din copii,
sunt nevoiti sa traga la sorti numele norocosilor, este
varful emotional al unui film altfel foarte retinut.

Text: Liri Alienor Chapelan

BIO / ELVIS SABIN NGAIBINO, absolvent de geologie, a visat dintotdeauna sa lucreze in domeniul cinemaului.
Tn 2012, impreuna cu cétiva prieteni, a fondat Academia de Cinema din Republica Africana Central3, o asociatie
care aduce laolaltd iubitorii de cinema. Cu mijloace limitate, a produs si a realizat filme
pentru televiziunea Republicii Africane Centrale, pana in ziua in care drumul sdu

s-a intersectat cu cel al Atelierelor Varan, unde a participat la cursuri de film documentar.
Acest lucru |-a ajutat s& realizeze filmul ,Docta Jefferson”, portretul unui farmacist de
cartier. Filmul a fost proiectat la mai multe festivaluri internationale. __ BIO/

ELVIS SABIN NGAIBINO, a geology graduate, has always dreamt of working in cinema. In
2012, together withsome friends, he founded the Académie du Cinéma Centrafricain, an
association focused on bringingtogether cinema-lovers. With limited means, he produced and
made films for the Central Africantelevision, until the day he crossed paths with those from the
Ateliers Varan, where he took documentaryfilmmaking classes. This enabled him to shoot “Docta Jefferson,” the
portrait of a neighbourhoodpharmacist. The film was screened at several international festivals

FesivaLurl si pRemii: Cinéma du Réel 2020 - Libraries Award, SCAM Award / IDFA 2020 / 1 3 3

Filmfest Hamburg 2020
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LOIN DE VOUS J'Al GRANDI

_ [Franta 2020, 102" VO Francezs _

FAR FROM YOU | GREW /DEPARTE DE VOI AM CRESCUT

Cum sa eviti mizerabilismul cand filmezi destine
aparent preconditionate de un context social si
economic marginit si inflexibil? Un posibil raspuns ar

fi: filmandu-i pe o perioada suficient de indelungata

si de la o distanta suficient de mica incét contururile,
generalitatile si tusele groase sa se estompeze, si sa
ramana doar miezul. Acest miez nu este format din
dorintele, inchipuirile si reprezentérile sinelui si ale lumii
ale unei singure persoane, ci si ale generatiilor care i-au
precedat. Marie Dumora a petrecut douazeci de ani si
a dedicat cinci filme unei familii ienise din estul Frantei,
urmarind-o intai pe Sabrina, o tanara care a crescut
sub ochiul camerei ei, intre familie si casa de copii,
nainte sa nasca si ea un baiat, pe Nicolas, pe care |-a
dat de asemenea in plasament. Acesta din urma este
protagonistul filmului ,Departe de voi am crescut” - un
adolescent care poartd o grea mostenire sociologica,
pe care nu stie daca trebuie s-o respinga sau s-o
imbratiseze. Stilul ,,cinema direct” al filmului, care
vadeste lunga experienta si familiaritatea lui Dumora cu
personajele pe care le urmareste, este uneori contrazis
de marci auctoriale mai vizibile, care ne amintesc ca nu
privim pur si simplu cameni luptandu-se sa-si largeasca
orizonturile, ci privim un om privindu-i - de aici si o
forma de tandrete si de patrundere cu delicatete in
intimitatea unor persoane care refuza sa se lase redusi
la clisee despre determinism social, delincvents, ori
maternitate.

How to avoid miserabilism when you're filming destinies
apparently preconditioned by a limited and inflexible
social and economic context? One potential answer
could be: by filming them for a long enough period

of time and from a short enough distance that the
contours, the generalities, and the thick strokes fade
away and only the core remains. This core isn't made

up of the wishes, the fantasies, and the representations
of self and of the world of only one person, but those
of the generations which preceded them as well. Marie
Dumora spent over twenty years with and dedicated five
films to a Yenish family from Eastern France, first following
Sabrina, a young girl who grew up under the eye of the
director's camera, between her family and foster care,
before giving birth to a boy herself - Nicolas, whom she
also gave up to foster care. The latter is the protagonist
of "Far from You | Grew" - a teenager carrying a heavy
sociological legacy, which he doesn't know whether

he should reject or embrace. The film’s "direct cinema"
style, which bears witness to Dumora’s long experience
and her familiarity with the characters she observes, is
sometimes contradicted by more apparent auctorial
marks, which remind us that we're not simply watching
some people struggling to broaden their horizons, but
instead we're watching a human being watching them
- hence a certain form of tenderness, and of delicately
entering the intimate space of persons who refuse

to be reduced to dlichés about social determinism,
delinquency, or motherhood

TexT: Liri Alienor Chapelan

BIO / MARIE DUMORA Tsi filmeaza proiectele in estul Frantei si, drept urmare, si-a creat
propriul teritoriu cinematografic. Personajul unui film ne conduce catre urmatorul, ceea

ce inseamna c3, de la un film la altul, regasim uneori diverse personaje ani mai tarziu.
Filmele regizoarei au fost proiectate si au castigat premii in cadrul a numeroase festivaluri
precum: Berlinale, ACID Cannes, Sao Paolo International Film Festival, Viennale, Indie
Lisboa, IDFA, Pune (India), Doxa Vancouver, Le Festival du réel, FID Marseille. __ BIO

/ MARIE DUMORA shoots her films in Eastern France and, as a result, she has created

her own cinematic territory. The character of one film leads her to the next, meaning that

we occasionally find them again several years later from one film to the next. Her films

have been screened and won awards in numerous festivals: the Berlinale, ACID Cannes,

Sao Paolo International Film Festival, the Viennale, Indie Lisboa, IDFA, Pune (India), Doxa

Vancouver, Le Festival du réel, FID Marseille

FesTIVALURI $1 PREMII: Acid Cannes 2020 - World Premiere / International Documentary Filmfestival Amsterdam
2020/ Munich International Documentary Festival 2021/ Solothurn Film Festival 2021 / Acid Cannes 2020

- World Premiere / International Documentary Filmfestival Amsterdam 2020 / FILMOGRAFIE: Belinda (2017) /
Forbach Swing (2015) / La Place (2012) / Je Voudrais Aimer Personne (2008) / Emmenez-Moi (2004) /

1 34 Avec Ou Sans Toi (2002) / Tu N'es Pas Un Ange (2001) / Le Square Burq Est Impec (2000)









AUCUN D'EUX NE DIT MOT

| Franta, 2020, 44' | V0. Francezs _

NONE OF THEM SAYS A WORD /NICI UNUL DIN EI NU ZICE UN CUVANT

Acest scurt documentar lipsit de cuvinte, dar nu si

de sunete ale vietii exterioare, surprinde viata de zi

cu zi a unei comunitati formate, in mare parte, din
femei si din barbati suferind de autism. Inca din 1967
realizatorul Jacques Lin a trait alaturi de ei, in cadrul
unui experiment medical initiat de legendarul Fernand
Deligny si i-a filmat in timpul activitatilor cotidiene -
cand luau masa si cand o pregateau; cand pictau, sau
cand gradinareau; cand se bucurau in acelasi spatiu,
dar fiecare pe cont propriu, de muzica interpretata

de formatii aduse special pentru a le cultiva astfel de
placeri. Neavand comentarii si alte informatii care

sa explice in ce consta experimentul - dupa toate
aparentele, reusit - al lui Deligny si neprezentandu-i
individual pe protagonisti, ,Niciunul din ei nu zice

un cuvant” mai degraba functioneaza precum un
home movie adresat in primul rand celor din imagini

si apropiatilor lor. Doar ca, documentand un proces
terapeutic ce a stat la baza unor tehnici inovatoare de
tratare a autismului, devine automat relevant pentru
un numar mult mai mare de privitori. lar abordarea
tandra, calda, din interior, a lui Lin, pe care toti cei din
fata camerei par sa o accepte fara niciun fel de inhibitii,
creeazd un portret colectiv al unor oameni traind in
armonie si, dincolo de dizabilitatile care i-au marcat pe
nedrept, bucurdndu-se de fiecare clipa petrecuta in
acest mediu.

FesTivaLuri si premii: Cinéma du Réel 2020

This short documentary devoid of words, but not of
sounds of the outer life, captures the day to day life of a
community formed largely of autistic men and women

Eversince 1967, director Jacques Lin has lived among
them, in the context of a medical experiment initiated
by the legendary Fernand Deligny, and filmed them
during their daily activities - when they were eating and
when they were preparing their meals; when they were
painting, or gardening; when they were enjoying, in the
same space, but each on their own, the music played
by bands specially brought to cultivate such pleasures
Lacking commentaries and any other information that
would explain what Deligny's - by all appearances
successful - experiment consisted in and choosing not
to present the protagonists individually, “None of Them
Says a Word" rather works as a home movie addressed
first and foremost to the people on screen and to those
dear to them. Only that, since it documents a therapeutic
process which lay at the basis of several innovatory
treatments for autism, it automatically becomes relevant
for a much larger number of viewers. And Lin's tender,
warm approach, from the inside, which all those in

front of the camera seem to accept without any sort of
inhibitions, paints a collective portrait of people who

live in harmony and who, leaving the disabilities which
unfairly marked them aside, enjoy every moment spent in
this environment

TexT: Andrei Rus

BIO / JACQUES LIN este un cineast si autor francez. Impreun cu
artista Giséle Durand-Ruiz si alti educatori neprofesionisti a trait
peste 40 de ani in compania persoanelor cu autism. Este autorul
cartii ,La vie de radeau, le réseau Deligny au quotidian”. __BIO /
JACQUES LIN is a French filmmaker and author. Together with the
artist Giséle Durand-Ruiz and other non-professional educators, he
lived for more than 40 years in the company of autistic people. He
is the author of the book "La vie de radeau, le réseau Deligny au

quotidien."
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S-ar spune cd odatd cu declansarea
pandemiei si a haosului provocat de aceasta
prioritatile omenirii s-au schimbat. Nimic mai fals
insa, iar criza refugiatilor, prelungitd si acutizata
de noul context global, o dovedeste cu prisosinta.
Intoleranta lucreazd acum cu si mai multd ravn3,
iar drepturile celor nevoiti sd caute ajutor si
protectie pe plaiuri straine sunt puse in pericol
mai mult ca niciodatd. Cinemaul e si el prezent la
datorie, transformandu-se in arma de contraatac,
n portavoce pentru povestile nespuse din spatele
acestor oameni, incercdnd sa echilibreze balanta
fntr-un gest de neostenita defensiva la adresa
discriminarii.

Tot asa, filmele din selectia noastra fac un
pas fnainte pe drumul anevoios catre schimbarea
de mentalitate, catre indepartarea refugiatilor din
pozitia aberantd de ,extraterestri”. De pilda, ,La
sombra del desierto (o el Paraiso perdido)” devine
o oda pentru imigrantii mexicani avantati in marea
de pericole a desertului, in speranta ca vor putea
trece granita catre Statele Unite. Din spatiu searbad
si arid, intinderea de nisip se transforma in izvor
al salvarii si deopotriva al mortii, contradictie pe
care o sugereaza si Gianfranco Rosi atunci cand ne
aratd in ,Notturno” cum frumusetea si cruzimea
sunt uneori una si aceeasi lume,
traiesc Tnauntrul ei, simultan, intr-un tardm mitic

iar oamenii

si in mijlocul ruinelor. Aidoma se intdmpla si cu
personajul din ,Silent Voice”, a carui tragedie are
un tais dublu si foarte ascutit: renegat de familie din
cauza asumarii deschise a propriei homosexualitati,
Khavaj se refugiaza in Belgia, unde e pe cale sa-
si piarda identitatea si sa devina un simplu chip
ascuns in intuneric. Dezabuzat si vulnerabil, el
devine metafora vie a celor redusi la tacere de un
destin care-i smulge din tara natald si ii lasa de
izbeliste in fata necunoscutului. In final, in ,Purple
Sea” lucrurile sunt inca si mai zguduitoare, regizorii
transand printr-un discurs de o simplitate sfasietoare
mitul refugiatului televizat, asaltat de camere de
filmare indiscrete si pus pe tapet cu toata butaforia
lacrimogena aflata la dispozitia reporterilor. Fiecare
film in parte e dovada constiintei din ce in ce mai
acute a nevoii de a riposta. Fiecare film e ca o
inspiratie adanca in piept, de care avem nevoie cu
totii pentru a lupta in continuare.

One might say that following the outbreak

of the pandemic and the ensuing chaos the

priorities of humankind have changed. Quite the
contrary, actually, and the refugee crisis, prolonged
and aggravated by the new global context, proves
it abundantly. Intolerance now works even more
eagerly, and the rights of those who have no other
choice but to seek help and protection in foreign
lands are now threatened more than ever. Cinema
too is on duty, becoming a counterattack weapon,
a loudspeaker for the untold stories behind these
people, trying to balance the scales in a gesture of
tireless defense against discrimination

In the same way, the films in our selection
take a step forward on the difficult path towards
changing mentalities, towards releasing the refugees
from their aberrant position as “aliens.” For instance,
"The Shadow of the desert (or Paradise Lost)/
becomes an ode to the Mexican immigrants who
have plunged into the desert's sea of dangers, in
the hope that they could cross the border with the
United States. An arid, desolate space, the vast area
of sand turns into a source of both salvation and
death, a contradiction also suggested by Gianfranco
Rosi when he shows us, in "Notturno,” how beauty
and cruelty are sometimes one and the same world
and people live within it, in a mythical land and
amidst the ruins at the same time. The same thing
happens with the character from "Silent Voice,"
whose tragedy is akin to a particularly sharp double
edged sword: denied by his family on account of
his open acknowledgement of his homosexuality,
Khavaj finds refuge in Belgium, where he's about to
lose his identity and become a mere face hidden in
the dark. Disenchanted and vulnerable, he becomes
the living metaphor of those reduced to silence by a
destiny which rips them from their natal countries and
leaves them to the unknown. Finally, in "Purple Sea,"
things are even more shattering, as the directors, by
means of a discourse of excruciating simplicity, cut
through the myth of the refugee who appears on
TV, assaulted by indiscreet cameras, their story laid
out along with all the tearjerking staging devices
available to reporters. Each film is in its own place the
proof of the growingly acute awareness of the need
to fight back. Each film is like a deep inhalation, which
we all need to be able to keep fighting.
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NOTTURNO

_ [Hah’a Franta, Germania, 2020, 100’ } O.: Arabd, Kurdd __
NOTTURNO /NOTTURNO

Irak, Kurdistan, Siria, Liban - asa arata itinerariul lui Irak, Kurdistan, Syria, Lebanon - this is how Gianfranco
Gianfranco Rosi vreme de trei ani de zile, ani cand Rosi's itinerary looks like for three y: ,years in the
scheletul lui ,Notturno” a fost schitat in peregrinarile course of which the skeletal structure of "Notturno"
regizorului. Orientul Mijlociu este un spatiu al was sketched during the director's peregrinations. The

. S r < de e Eastis a space of contrasts, and what Rosi does
contrastelor, iar ceea ce face Rosi e sa aduca fata-n fatd - pace > and what Ros| does
to bring these contrasts face to face, and to efface the

mora\ or territorial borders between the world on screen
and the viewer. The filmmaker observes the military
troops marching through mood in the same way he

aceste contraste si s& efaseze granitele - morale sau de
teritoriu - dintre lumea de pe ecran si privitor. Cineastul
observa trupele militare méarsaluind prin noroi in acelasi

fel cum observa copiii amintindu-si in fata terapeutului observes the children as they recall the atrocities they
atrocitdtile traite ca ostatici ai soldatilor. Razboiul si lived through as prisoners of the soldiers in front of the

tirania, par sa ne aminteasca imaginile, sunt un amestec  therapist. \War and tvrmm, the i'ﬂaaes seem to remind
fatal care s3l3sluieste si in cele mai intunecate unghere,  Us, are a fatal mixture which dwells even in the darkest of
nascand monstri inimaginabili in toate lucrurile intalnite  COMers, giving birth o u Wmdg"“ﬁb e monsters in all the
in cale. lar cruzimea, pana la urma, nu e decét o armata {thmgs it e”COUTe’D “‘O"‘? T‘Tiwa‘y And UU@‘E% n Thﬁ
- . . . . end, is just an army formed of all these monsters brough

formata din toti acesti monstri adunati la un loc. /15 justan army fc 10 0T @ these monsters brought

} o : A N together in one place. Rosi's film is a chronicle of a world
Filmul lui Rosi e cronica unei lumi scindate intre - .

. . ; . . tornbetween the nocturne of the postdiluvian disaster,

nocturna dezastrului de dupa potop si lumina strecurata o
R e ) e o and the light slipping into the little gestures which invoke
in gesturile mici care invoca izbavirea - o rugciune in salvation - a prayer in the night, an indistinct whisper, the
noapte, o soaptd nedeslusita, chipul biciuit de soare al sun-whipped face of a child with big, sad eyes
unui copil cu ochi mari si tristi.

TExT: Andreea Chiper

BIO / GIANFRANCO ROSI s-a nascut in Asmara, Eritrea si are cetatenie italiana si
americana. In 1985 a absolvit cursurile institutiei New York University Film School. in 2013
a castigat Leul de Aur la Festivalul International de Film de la Venetia cu ,Sacro GRA",

un film despre viata de pe Grande Raccordo Anulare, centura din jurul Romei - acesta a
fost primul documentar care a castigat vreodata Leul de Aur. Mai tarziu, in 2016, Rosi a
primit Ursul de Aur la Festivalul International de Film de la Berlin pentru ,Fire at Sea”, un
film despre camenii de pe insula Lampedusa. __ BIO / GIANFRANCO ROSIwas born

in Asmara, Eritrea, and has both Italian and American citizenship. In 1985 he graduated
from the New York University Film School. In ZV‘ 3 he won the Golden Lion at the Venice
International Film Festival with "Sacro GRA," a film about life along the Grande Raccordo
Anulare, the ring road highway that circles Rome - this was the ﬁut documentary film to win
the Golden Lion. Later on, in zd 6, Rosi received the Golden Bear at the Berlin International
Festival for his film, "Fire at Sea, " about the people from the island of Lampedusa

FESTIVALURI SI PREMII: Italian National Syndicate of Film Journalists 2021 - Silver Ribbon of the Year / Online Film
Critics Society Awards 2021 - OFCS Award / International Cinephile Society Awards 2021 / David di Donatello
Awards 2021 / Cinema Eye Honors Awards, US 2021 / British Independent Film Awards 2021 / American
Society of Cinematographers, USA 2021 / Venice Film Festival 2020 - Arca CinemaGiovani Award, Sorriso
Diverso Venezia Award, UNICEF Award / Seville European Film Festival 2020 - Best Cinematography Award /
Toronto International Film Festival 2020 / El Goyna Film Festival 2020 / Telluride Film Festival 2020 /

El Sicario - Room 164 (2010) / Below Sea Level (2008) / Afterwords (2001) / Boatman (1993)

1 42 Critics' Choice Documentary Awards 2020/ FILMOGRAFIE: Fire at Sea (2016) / Sacro Gra (2013)/
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PURPLE SEA

Germania, 2020 67’] V.O.: Arabd __

PURPLE SEA /PURPLE SEA

Faptul c&, din ce in ce mai des, persoanele din afara
zonei americano-europene preiau fréiele propriei

lor reprezentari nu este doar un gest simbolic, de
decolonizare a imaginarelor, ci este o ocazie de a
patrunde ascunzisurile culturilor pe care occidentalii
le-au negllijat sau chiar le-au calcat in picioare. De multe
ori se asteapta de la un autoportret, fie si colectiv, sa fie
mai revelatoriu decat orice alt studiu intreprins dintr-o
pozitie exterioard. Asadar, s-ar putea ca un spectator

sa intdmpine filmul lui Amel Alzakout si Khaled
Abdulwahed cu aceste expectative: la urma urmelor,
~Purple Sea” este un caz rar de inversare a perspectivei
obisnuite asupra migrantilor, de trecere a camerelor
din méinile jurnalistilor ori ale membrilor asociatiilor
nonguvernamentale direct in méinile protagonistilor

dramelor pe care noi le urmarim constant de ani de zile,

mai mult sau mai putini distrasi, pe ecranele noastre.
Mai precis, Amel Alzakout este o artista siriana care,
ca multi altii, Tsi paraseste tara natala pentru a veni in

Europa, scop pentru care intreprinde obisnuita si nefasta

traversare a Mediteranei. Si intr-adevar, ambarcatiunea
burdusitd se scufunda in dreptul coastei insulei Lesbos
- iar orele lungi de asteptare angoasata sunt surprinse
de camera etansa pe care cineasta o are agatata de
incheieturd. Din off, Alzakout relateaza in mod eliptic si
pe un ton aproape visator traiectoria care a condus-o in

haosul la care asistam. Socul si totodata revelatia filmului

consta in lipsa lui de informatii factuale, de calitati
instructive: imaginile sunt confuze, un amestec uneori
indistinct de forme si culori reprezentand membre,
haine, obiecte cotidiene care par acum artefactele unei
civilizatii inghitite de ap4; naratoarea este imprecisa,
uneori generica, alteori foarte personala. Ni se refuza
accesul la un adevar al experientei de migrant, iar parti-
pris-ul estetic radical al filmului nu ne permite niciodata
sa credem, cu autoindulgenta uneori caracteristica
spectatorului de film, ca faptul ca ne simtim ca si cum
ne-am afla printre naufragiati echivaleaza cu a fi in fapt
unul dintre ei.

Text: Liri Alienor Chapelan

The fact that, more and more often, people outside
he American-European area take charge of their
wn representation isn't only a symbolic gesture of
decolonizing the imaginary, but it is also an opportunity
to explore the hidden comners of cultures that were
neglected or even trampled down by Westerners. One
often expects a self-portrait, be it a collective one, to
be more revealing than any other study made from an
external standpoint. Therefore, a viewer might meet
Amel Alzakout and Khaled Abdulwahed's film with
these expectations: after all, "Purple Sea' is a rare case
of reversing the common perspective on migrants, of
taking the cameras out of the hands of the journalists
and the members of nongovernmental assoc\at\oms, and
bringing them straight into the hands of the protagonists
of the dramas we've been constantly watching for years,
in a more or less distracted way, on our screens. Amel
Alzakout is a Syrian artist who, like many others before her,
eaves her natal country to come to Europe, a purpose
for which she embarks on the now infamous cross mq of
the Mediterranean Sea. And indeed, the crowded ship
sinks near the coast of the Lesbos island - and the long
hours of anxious waiting are captured by the waterproof
camera which the Mmmaké' has hanging on her wrist
From off screen, in an elliptical manner and in an almost
dream-like tone, m\zakou t recounts the journey which
lead herinto the chaos we're mme;;mg The shock,
as well as the revelation of the film resides in its lack of
factual information, of instructive qualities: the images are
unclear, frequently forming an indistinct mix of forms and
colours representing limbs, clothes, or humble objects
which now look like artefacts of a civilization swallowed
by water; the narrator is imprecise, sometimes generic,
other times very personal. We are denied the access
to the truth of the migrants' experience, and the film’s
radical aesthetic parti pris never allows us to believ
with the 5eH indulgence characteristic of the cinema
spectator, that the fact that we feel as if we were among
the <;astawa},/5 is one and the same thing with actually
being one of them

BIO / AMEL ALZAKOUT (n. 1988, Siria) este o artista si cineasta care activeaza in Leipzig. A studiat Jurnalism la

Universitatea

University, Egypt (2010-201
(2017-2018)

International de Film Documentar din Marsilia.__ BIO / AMEL A
in Syria) is an artist and filmmaker based

3) and Art at the Weilensee Art Amdemv in Berlin, C
y KHALED ABDULWAHED (born in 1975 in Syria) is an artist, photvgrd pher
and filmmaker based in Leipzig. In 2018 his shor
and won the CNAP (National Centre for Visual Arts) award at FID Marseille

in Cairo (2010-2013) si Arta la Academia de Arta WeiBensee din Berlin
(2017-2018) / KHALED ABDULWAHED (n. 1975, Siria) este un artist, fotograf si cineast
care activeaza in Leipzig. in 2018 scurtmetrajul siu, ,Backyard”
si a castigat premiul CNAP (National Centre for Visual Arts) in cadrul Festivalului

" a avut premiera mondiala

O/A LZAKOUT (born in 1988
in Leipzig. She studied uoumuhs”w atthe Cairo

ermany

tfilm "Backyard” celebrated its world premiere

FesTivaLuri si PRemit: Berlinale 2020 - World Premiere / Visions du Réel 2020 - International Premiere / FILMOGRAFIE:

Amel Alzakout: Stranger's Diaries (2019) / Khaled Abdulwahed: Stranger's Diaries (2019)

/ Slot In Memory (2013) / Tuj (2012) / Bullet (2011)

/ Backyard (2018) 1 4 5
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SILENT VOICE

[:ramta, Belgia, 2020, 51 ] V.O.: Engleza,

Cecena, Franceza, Flamanda __ SILENT VOICE /VOCE TACUTA

Fuga de acasa nu e intotdeauna o joaca puerild de

adolescenti: Khavaj o stie prea bine. Tanarul din Cecenia

se avanta in necunoscut din teama aproape paralizanta
pentru propria viata, amenintata in tara de origine

de homosexualitatea sa asumata, renunta la caminul
din sanul familiei pentru c& intoleranta i-a transformat
chiar si pe cei dragi in judecatori si calai. Aici, in Belgia,
tara unde evadeaza, zilele se scurg domol, scaldate

in tensiunea mereu prezenta a pericolului nevazut,

iar neputinta de a articula durerea prin cuvinte e mai
chinuitoare chiar decat ruptura de locul de bastina.
Vocea mamei apare ca un mesaj dintr-un alt timp, ireala
si magica, o incantatie induntrul careia se deslusesc
simultan blestemul si binecuvantarea. Intre incercarea
de a face fatd unui trecut amenintator si identitatea
noua ivita din cea mai urgenta necesitate se da o lupta
silentioasa pentru supravietuire. Khavaj e un personaj
ca un puzzle de taceri chinuite, un corp ascuns in
penumbrd, oblojindu-si ranile departe de privirile
flaménde ale celor din afara.

Producatorii: ,Regizorul este de origine
cecend si traieste in Europa, dar din
motive de securitate nu putem sa-i
dezvaluim identitatea. Prin urmare, nu
oferim informatii despre biografia sau
filmografia sa."

Running away from home isn't always a childish
teenager's play: Khavaj knows it all too well. The young
man from Chechnya plunges into the unknown out of

the almost paralyzing fear for his own life, threatened

in his native country by his assumed homosexuality, he
gives up his home amidst his family because intolerance
turned even those dear to him into judges and
executioners. Here, in Belgium, the country he escapes
to, the days go by slowly, drenched in the ever-present
tension of the unseen danger, and the incapacity

of expressing the pain through words is even more
excruciating than the separation from his homeland

The voice of the mother emerges like a message from
another unreal, magical time, an incantation wherein one
can distinguish both the curse and the blessing. Between
the attempt to cope with a menacing past and the new
identity, arisen out of the most urgent necessity, goes on
a silent war for survival. Khavaj is like a puzzle made of
tormented silences, a body hidden in the shade, licking
his wounds far from the hungry looks of those outside

TExT: Andreea Chiper

The Producers: "The director is Chechnyan
and lives in Europe but for security reasons
we can't disclose his identity. We therefore
do not give any information about his
biography or his filmography."

FESTIVALURI $I PREMII: Artdocfest Saint Petersburg 2021 / ArtDocFest Riga 2021 / Hot Docs - Canadian

International Documentary Festival 2021 / FIPADOC - Festival International Documentaire 2021 /
IDFA - International Documentary Festival Amsterdam 2020
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LA SOMBRA DEL DESIERTO

[ Mexic, 2020, 81| v.O.: Spaniols _

THE SHADOW OF THE DESERT /UMBRA DESERTULUI

Granita dintre Mexic si Statele Unite ale Americii a fost
un subiect politic si mediatic aprins al ultimilor ani, o
data cu incercarile tot mai incisive si mai controversate
ale fostului presedinte american, Donald Trump, de a
bloca trecerea ilegald a miilor de imigranti provenind
din intreaga America Latina si purtati de speranta
ca dincolo, in tara tuturor posibilitatilor, vor putea
incepe o viata noua, mai buna. Acesti calatori se
afla in prim-planul filmului cineastului mexican Juan
Manuel Sepulveda, fiind aratati in mai multe ipostaze
ale traseului lor extrem de periculos si de dificil, care,
nainte de a se ciocni de fortele armate bine echipate
si bine pregatite de la granitd, au de confruntat un alt
inamic, mult mai imprevizibil, desertul arid si seducator.
Documentarul il prezinta, de altfel, in adevarata sa
grandoare, de monstru plin de contradictii, capabil sa
piarda fara urme corpurile nefericitilor care fie cad prada
unor atacuri armate ale unor bande, fie sunt rapusi de
sete si de foame, oasele lor ajungénd, in cel mai bun
caz, obiecte de recuzita in jocurile inocente ale copiilor
familiilor stabilite in aceste locuri. Dar i surprinde si
partile fascinante, precum résariturile si apusurile de
o frumusete naucitoare, potrivite intru totul pentru a-I
pierde pe ratacit si a-| atrage in diverse capcane lipsite
de cdi de intoarcere. Pe scurt, ,Umbra desertului” e una
dintre cele mai captivante si mai complexe descrieri ale
maretiei unui spatiu care unora le-a adus salvarea mult
visata, iar multor altora le-a adus sfarsitul, nu inainte insa
de a le oferi un spectacol captivant, un crampei efemer
al vietii lor retezate brusc.

TeExT: Andrei Rus

The border between Mexico and the United States has
been a hot political and media topic of the last few years,
following former American president Donald Trump's
increasingly incisive and controversial attempits to block
the illegal entry of thousands of immigrants coming from
all around Latin America, carried by the hope that on

the other side, in the land of all possibilities, they will be
able to start a new, better life. These travelers are at the
forefront of Mexican filmmaker Juan Manuel Sepulveda’s
movie, as they are shown in different instances along their
extremely dangerous and difficult journey, who, before
running into the well-equipped and well-prepared
armed forces from the border, have to confront another,
much more unpredictable enemy, the arid and seductive
desert. The documentary actually presents it in its true
grandeur, that of a monster full of contradictions, capable
of making the bodies of the unfortunate ones who either
fall prey to armed attacks committed by gangs, or die

of thirst and hunger and disappear without a trace, their
bones ending up, - best case scenario -, as props in the
innocent games played by the children from the local
families. Yet it also captures its fascinating parts, like its
sunrises and its sunsets of bewildering beauty, perfectly
suited for losing the one who is already lost and for luring
them into various traps without return. In short, “The
Shadow of the Desert” is one of the most captivating
and complex depictions of the greatness of a space
which brought the salvation they long dreamed of to
some, while it brought the end to many others, but not
until offering them a mesmerizing show, an ephemeral
snippet of their abruptly interrupted lives

BIO / JUAN MANUEL SEPULVEDA este regizorul, producétorul si directorul de fotografie al unui cinema critic,
care merge impotriva curentului atunci cdnd vine vorba despre formele de reprezentare a realitatii. Filmele
sale au fost proiectate si au castigat premii in cadrul unor festivaluri precum Berlinale, Cinéma du Réel, AFI
Docs, Visions du Reel, RIDM Montreal si Flaherty Film Seminar. Detine o diploma de Maestru in Arte de la

Universitatea Simon Fraser din Vancouver. De asemenea, preda la $coala de Film a
Universitatii Nationale Autonome din Mexic (ENAC-UNAM) si la Scoala Internationald de
Film si Televiziune din San Antonio de los Bafios, Cuba (EICTV). in plus, conduce casa de

productie Fragua Cine si este membru al Sistemului National al Creatorilor

de Arta SNCA-Mexico).__ BIO / JUAN MANUEL SEPULVEDA is a director,

producer and cinematographer of a critical cinema, against the grain of the established
forms of the representation of reality. His films have been screened and awarded at festivals
such as Berlinale, Cinéma du Réel, AFI Docs, Visions du Reel, RIDM Montreal, Flaherty Film
Seminar among others. He has a Master of Fine Arts degree from the Simon Fraser University in

Vancouver. In addition, he teaches at the National Autonomous University of Mexico Film School (ENAC-UNAM)
and at the International Film and Television School of San Antonio de los Bafos in Cuba (EICTV). He also runs the
production company Fragua Cine and he is a member of the National System of Art Creators (SNCA-Mexico)

;ESTIVALURI si Premil: Cinema du Réel 2020 / FICUNAM Festival International de Cine UNAM 2020
FiLmoGRraFiE: La Vida Suspendida De Harley Prosper (2018) / La Balada Del Oppenheimer Park (2016) /

Lecciones Para Una Guerra (2012) / Extraio Rumor De La Tierra Cuando Se Abre Un Surco (2011) /

La Frontera Infinita (2008) / Bajo La Tierra (2006)
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COMPETITIE OWR

Competitia din acest an a festivalului
cuprinde noua dintre cele mai incitante filme
ale selectiei, ce vor fi evaluate de doua jurii:
unul format din profesionisti din industria
internationald de film, si celalalt din liceeni
din toata tara.

Patru dintre cele noud documentare
din competitia de anul acesta abordeaza
direct tema centrald a editiei, vorbind
despre experientele feminine si luptele
Bentru recunoasterea meritatd. In ,Scufita

osie”, regizoarea argentiniana Tatiana Mazu
Gonzalez confrunta delicat doud perioade
istorice si doua tipuri de mentalitati, folosind
ca pretext dorinta de a invata sa coasa pentru
avorbiindelung cu bunica eidespre evolutiile
si contradictiile statutului lor de femei.

Cineasta  portugheza  Catarina
Vasconcelos evoca in ,,Metamorfoza pasarilor”
un trecut in care a te naste femeie insemna
a fi predestinatd unei existente traditionale si
patriarhale. ,Covrigul meu mexican” (r: Nuria
Giménez, Spania, 2020) este un portret - veridic
si amdagitor totodata - al unei femei din inalta
societate a anilor postbelici, care oscileaza
intre conformism si emancipare si, in sfarsit,
Carolina Moscoso ne ofera cu debutul ei
Viziune nocturnd” o relatare dureroasd a
abuzului sexual caruia i-a fost victima si a
urmarilor sale.

Despre marginalizare, integrare si
justitie vorbesc filme precum ,Makongo”,
un documentar despre pigmeii din Africa
Centrala, victime ale logicii implacabile
a_pietei si a oprimarii minoritdtilor
,Responsabilitate corporativad’, filmul
cineastului Jonathan Perel, vorbeste despre
represiunea muncitorilor in timpul dictaturii
militare din Argentina in perioada 1976-
1983. In ,N-0 sa mai fie noapte” ajungem,

rin vocea cineastei franceze éléonore

eber, deasupra unor regiuni din Orientul
Mijlociu, observand lumea de sub noi in
timp ce realizam ironia de a vedea mult si a
intelege putin.

n ,Rara avis” plecam intr-o calatorie
pe Oceanul Pacific, impreund cu cinci
adolescenti cu probleme aflatiintr-un program
de educare si reintegrare in societate, urmariti
cu afectiune de cineasta elvetiana Mirjam
Landolt. Desertul din Altar, la granita dintre
Mexic si Statele Unite, este protagonisul
filmului*,Umbra desertului” (Juan Manuel
Sept]lveofa, Mexic, 2020), personaj care asista
imperturbabil la fluxul continuu de imigranti
si la eforturile de supravietuire ale ultimilor
[ocuitori indigeni ai regiunii.

152

This year's Competition section of the
festival entails nine of the most exciting films in
the whole selection, which will be evaltated by
two juries: one made up of professionals from
the international film industry, and the other of
high school students from around the country.

Four of the nine documentaries in
this year's competition directly approach the
central theme of the edition, as they talk about
women's experiences and the struggles for
their well-deserved recognition. In "[iitle Red
Riding Hood," Argentinian director Tatiana
Mazi Gonzélez delicately makes two historical
periods and two types of mentality confront,
using her desire tolearn to sew as a pretext for
talking with her grandmother at length about
the evolutions and the contradictions of their
status as women.

In "The Metamorphosis of Birds,
Portuguese director  Catarina  Vasconcelos
evokes a past wherein to be born a woman
meant to be predestined to a traditional and
patriarchal existence. "My Mexican Bretzel'
(directed by Nuria Giménez, Spain, 2020) is
an authentic - and at the same time dece\vm?
- portrait of a woman of the postwar high
society, who oscillates between conformism
and emancipation and, finally, with her debut,
"Night Shot" Carolina Moscoso offers us a
painful account of the sexual abuse of which
she was a victim, and of its consequences

Talkin about  marginalization,
integration, an Jugﬁce, we have films such as
"Caterpillars,” a documentary on the pygmies
of the Central African Republic, victims of
the implacable logic of the market and of
the oppression of minorities. "Corporate
Accountability,” director Jonathan Perel's film,
talks about the workers repression during the
Argentinian  military  dictatorship  between
1976-1983. In "There Will Be No More Night,”
through French filmmaker Eléonore Weber's
voice, we get to fly above some regions in the
Midadle East, obserning the world below us
while we become aware of the irony of seeing
a lot, yet understanding very little.

In "Rara Avis" we embark on a trip on
the Pacific Ocean, together with five troubles
teenagers who are part of a reeducation and
social ” reintegration program, affectionately
observed by Swiss flmmaker Mirjam Landolt.
The Altar desert, located on the border
between Mexico and the United States, is the
protagonist of "The Shadow of the Desert”
(Juan™ Manuel Septlveda, Mexico, 2020),
a character which, in unperturbed manner,
witnesses the ongoing flux of immigrants and
the efforts for sunvival of the last indigenous
inhabitants left in the region,

These remarkable films will be viewed
by two #Lmes. The first of them will consist of
five professionals specialized in contemporary



Aceste filme remarcabile vor fi
vizionate de doud jurii. Primul va fi alcatuit
din cinci profesionisti din domeniile criticii si
dramaturgiei contemporane, artei montajului
si a designului de sunet, distributiei si
curatoriatului: Mihaela Michailov, critic si
dramaturg care activeaza cu precadere in
domeniulgteatrului de reflectie sociala; Dana
Bunescu, monteuzad, designer de sunet si
regizoare; Patrick Holzapfel, critic si autor
al “publicatiei platformei” MUBI; Rene Wolf,
directorul departamentului de achizitii si

programator principal la EYE Filmmuseum
din~ Amsterdam si Nicole Ferndndez
Ferrer, coordonatoarea centrului Simone

de Beauvoir din Paris, dedicat productiei,
distributiei, arhivarii si analizei de filme
feministe si LGBT.

Juriul liceenilor din acest an va
fi alcatuit din liceene cu varsta cuprinsa
intre 16 si 18 ani: Sanziana Sendroiu, din
Cémpulundg, Raluca Cocor, din lasi; Miriam
Gur%u‘;é, in Vaslui, Arina Litvinova, Maria
Mitulescu si lulia Precup, din Bucuresti. Ele
vor participa la a doua editie a programului
de educatie cinematografica pentru liceeni
.Zero la Purtare”, coordonat de Dragos
Apetri si Cristina Hanes. Acesta implica, pe
langa activitatea de la OWR, si a face parte
din” echipa de selectioneri a Festivalului
International de Filme si Arta facuta de
Adolescenti ,Super”.

FILME COMPETITIE

criticism and dramaturgy, the art of editing
and sound design, distribution and curation:
Mihaela Michailov, critic and playwright who
activates mainly in social refpecﬁom theatre;
Dana Bunescu, editor, sound designer, and
director; Patrick Holzapfel, critic and author of
MUBI's online magazine; Rene Wolf, head of
acquisitions and senior programmer of the
EY% Filmmuseum in Amsterdam, and Nicole
Ferndndez Ferrer, the coordinator of the
Simone de Beauvoir Center in Paris, dedicated
to the feminist and LGBT film production,
distribution, archiving, and analysis.

This year's high school jury will be
comprised of female sttidents of ages 16 t018:
Sanziana Sendroiu, from Campulung, Raluca
Cocor, from lasi; Miriam Gurgutd, from Vaslui,
Arina  Litvinova, Maria Mitulescu, and Iulia
Precup, from Bucharest. They will participate
in the second edition of the cinematographic
education program for high school students,
"Zero for Conduct,” coordinated by Dragos
Apetri and Cristina Hanes. Apart from the
activity within OWR, this also entails being a
Fam of the team of selectors of the "Super”
nternational Festival for Film and Art made by
Teenagers.

CATERPILLARS [IVlakongo / Makongo]

CORPORATE ACCOUNTABILITY

LR@S onsabilitate corporativa / Responsabilidad empresarial]

ITTLE RED RIDING HOOD [5cufita Rosie / Caperucita Rojal

MY MEXICAN BRETZEL [Covrigul meu mexican / My Mexican Bretzel]
NIGHT SHOT [\/edere nocturna’/ Vision nocturnal

RARA AVIS [Rara Avis / Rara Avis

THE METAMORPHOSIS OF BII%DS

[I_Metamoﬁoza pasarilor / A metamorfose dos passaros]

HE SHADOW OF THE DESERT

Umbra desertului / La sombra del desierto]

HERE WILL BE NO MORE NIGHT

[N-0 sa mai fie noapte / Il n'y aura plus de nuit]
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Mihaela Michailov este autoare de teatru, critic de arte
performative, educatoare culturala si lector la UNATC
,|.L.Caragiale”, Bucuresti.

Este co-fondatoarea Centrului de Teatru Educational
Replika din Bucuresti, unde a coordonat, alaturi
de artistele si artistii Centrului, platforme de arta
educationald, ateliere dedicate adolescentelor si
adolescentilor si programe de interventie culturala.

A scris peste 20 de piese centrate pe problematici
socio-politice: migratia fortei de munca, relatiile de
putere din sistemul educational, conditia copiilor care
se maturizeaza n absenta parintilor, marginalizarea
categoriilor vulnerabile, violenta si abuzul asupra
femeilor. Piesele ei au fost montate la Teatrul National
.I.L.Caragiale” din Bucuresti, Teatrul National ,Marin
Sorescu” din Craiova, Teatrul National ,, Mihai Eminescu”
din Timisoara, Teatrul Mic si Foarte Mic din Bucuresti,
Teatrul Excelsior din Bucuresti, Teatrul ,lon Creangad”
din Bucuresti, Teatrul Gong din Sibiu, MACAZ Bar
Teatru Coop., Centrul de Teatru Educational Replika.
Piesele Mihaelei Michailov sunt traduse in bulgara,
engleza, francezd, germana, maghiara si spaniold. A
participat, in 2009, la rezidenta de dramaturgie oferitd
de Royal Court Theatre din Londra. Piesa ei ,,Copii rai”,
care se joaca de 11 ani, a fost prezentatd sub forma
unui spectacol-lectura la Festivalul de Teatru de la
Avignon in 2014. A fost montatd in Bulgaria, Franta,
Germania, Luxemburg, iar in 2016 a fost publicata la
editura ,Solitaires Intempestifs”. In 2020 a coordonat
LAntologia de teatru feminist intersectional”, aparuta
n cadrul proiectului , Literatura si feminism”.

Mihaela Michailov is a playwright, performing arts critic,
cultural educator, and lecturer at the National University
of Theatre and Film «l.L. Caragiale» in Bucharest

She is the co-founder of the Replika Educational Theatre
Center in Bucharest, where she coordinated, together
with the artists of the Center, educational art platforms,
workshops for teenagers, and cultural intervention
programs. She wrote over 20 plays revolving around
socio-political issues: labour migration, power relations
within the education system, the condition of children
growing up in the absence of their parents, the
marginalization of wulnerable categories, violence
and abuse against women. Her plays have been
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staged at the "LL. Caragiale” Theatre Bucharest, the
"Marin Sorescu” National Theatre Craiova, the "Mihai
Eminescu” National Theatre Timisoara, the Little Theatre
and the Very Little Theatre Bucharest, the Excelsior
Theatre Bucharest, the "lon Creanga” Theatre Bucharest,
the Gong Theatre Sibiu, MACAZ Bar Theatre Co-op, the
Replika Educational Theatre Center. Mihaela Michailov's
plays have been translated into Bulgarian, English,
French, German, Hungarian, and Spanish. In 2009 she
participated in the Dramaturgy residential program
offered by the Royal Court Theatre of London. Her play,
"Bad Kids," which has been running for 11 years already,
was presented in the form of a reading-show at the
Avignon Theatre Festival, in 2014. It has been staged in
Bulgaria, France, Germany, Luxembourg, and in 2016 it
was published by the “Solitaires Intempestifs.” In 2020
she coordinated the "Feminist Intersectional Theatre
Anthology,” as a part of a project called "Literature and
Feminism."

Nicole Fernandez Ferrer este coordonatoare a
Centrului Audiovizual Simone de Beauvoir din Paris
(arhive de film, distributie, workshop-uri audiovizuale,
productie de film feminist si LGBT+, analizé de film
bazata pe problemele de gen). In prezent lucreaza cu
femei si tineri din inchisori, in cadrul unei colaborari
cu o organizatie nonprofit de librari ai inchisorilor
(proiectii de film, filmari si analiza de film). Nicole a tinut
conferinte despre cinemaul realizat de femei si despre
arta video feministd in New York, Rio de Janeiro,
Madrid, Arequipa, Beijing, Barcelona, Taipei si a facut
parte din jurile mai multor festivaluri. A programat
festivaluri precum The Gay and Lesbian Film Festival
in Paris, Creteil International Women's Film Festival
si Racines Noires Festival. A lucrat, de asemenea, ca
technician de sunet si traducdtor pentru filme (din
spaniola si portugheza in francezd). Este membra a
consilului director in cadrul Le 7éme Genre, Archives
du Féminisme, Centre Hubertine Auclert si Collectif
Archives LGBTQI. Traieste si lucreaza in Paris.

Nicole Fernandez Ferreris coordinator of the Audiovisual
Simone de Beauvoir Centre in Paris (feminist, LGBT+
and film archives, distribution, audiovisual workshops,
production, film analysis based on gender issues). She
is currently working with women and young people
in jail with a nonprofit organization of prison librarians



(screenings, shooting, and film analysis). Nicole has
lectured on womenys film & feminist video in New York,
Rio de Janeiro, Madrid, Arequipa, Beijing, Barcelona,
Taipei, and served as a jury member in various festivals
She has programmed the Gay and Lesbian Film Festival
in Paris, the Creteil International Women's Film Festival,
and the Racines Noires Festival, among others. She has

also worked as a sound technician and translator for
films (Spanish and Portuguese to French). She is board
member of the 7éme Genre, Archives du Féminisme,
Collectif  Archives

Centre Hubertine Auclert, and
LGBTQI. She lives and works in Paris

PATRICK @& S
HOLZAPFEL

Patrick Holzapfel activeazd ca scriitor, critic de film
si curator. In 2016 a primit bursa Siegfried Kracauer.
Articolele si povestile lui au aparut in diverse jurnale si
publicatii in limba germana, precum siin limba engleza.
Este redactor-sef al site-ului in limba germana ,, Jugend
ohne Film” si lucreaza, de asemenea, pentru Festivalul
International de Film de la Viena. A fost curator al mai
multor retrospective ample, cum ar fi cea dedicatd
cinemaului Angelei Schanelec, la Institutul Goethe din
Londra, sau cea axata pe cinemaul romanesc, la Arhiva
de Film a Austriei (Filmarchiv Austria).

rick Holzapfel works as a writer, film critic, and curator
In 2016 he received the Siegfried Kracauer scholarship
His articles and stories have been published in various
journals and publications in German, as well as in
English. He is the editor-in-chief of the German language
website Jugend ohne Film," and also works for the
Viennale. He has curated several larger retrospectives,
for instance one on the cinema of Angela Schanelec at
the Goethe-Institut in London and one on Romanian
cinema at Austrian Film Archive (Filmarchiv Austria).

RENE
’VWDU=

René Wolf (nascut in 1963) a studiat Stiinte Politice si
Comunicare. In 1988 a inceput s& lucreze la Muzeul
de Film din Amsterdam. Mai tarziu, a devenit seful
Departamentului  Achizitii si  directorul artistic al

muzeului, care si-a schimbat numele in EYE.

EYE este muzeul din Olanda dedicat filmului si imaginii
n miscare. Se distinge, printre altele, prin colectia sa
de filme renumita la nivel mondial, prin expertiza sa in
restaurare, prin programele sale educationale si prin
expozitile sale. Incepand cu anul 2012, EYE isi are
sediul intr-o splendida cladire noud in care se regasesc
patru cinemauri moderne: unul cu 312 locuri, doua
cu cate 127 de locuri fiecare si unul cu 64 de locuri.
Tn afara de slile de proiectie, EYE g&zduieste expozitii
temporare, o sectiune Panorama, unde poate fi vizitata
expozitia permamentd, si un studio pentru activitati
educationale.

A

René Wolf (born in 1963) studied Political Science and
Communication. In 1988 he started working at the
Filmmuseum in Amsterdam. Later on, he became Head
of Acquisitions and Senior Programmer of the museum,
which changed its name to EYE. EYE is the film and
moving image museum in Netherlands. It distinguishes
itself by its world-renowned film collection, its expertise in
restoration, its educational programs, and its exhibitions,
among others. Since 2012, EYE is located in a stunning
new building that houses four modern cinemas: one
with 312 seats, two with 127 seats each, and one with
64 seats. Apart from the screening rooms, EYE hosts
temporary exhibitions, a Panorama with a permanent
exhibition, and a studio for educational activities

DANA
BUNESCU

Dana Bunescu este monteuzd si sound designer.
Nascuta in Craiova pe 11 septembrie 1969, a absolvit
Academia de Teatru si Film, sectia Multimedia, in 2000
si Facultatea de Fizica din cadrul Universitatii Bucuresti,
specializarea Opto-tehnica si Tehnologii Laser, in 1993.

Dana Bunescu is an editor and sound designer. Born in
Craiova on September 11th 1969, she graduated from
the Theatre and Film Academy's Multimedia section,
in 2000, and from the Faculty of Physics (University
of Bucharest), the Opto-technology and Laser
technologies section, in 1993
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ZERO LA PURTARE
Participanti Zero la purtare 2021

SANZIANA SENDROIU/ 16 ani/ Campulung, Arges
Sanziana trece printr-o perioada in care si descopera
nevoile, scrie cu litere mici, fsi iubeste foarte mult
pisica, incearca diferite tipuri de oja si intelege
schimbarile ca pe o iubire foarte mare si vice-versa.

RALUCA COCOR/ 17 ani/ lasi
Atarn ocazional de limbile Babilonului.

MIRIAM GURGUTA/ 18 ani/ Vaslui

Sunt Miriam, am 18 ani si ceea ce méa defineste este
pasiunea mea pentru film, pentru forma aceasta de
arta in care fiecare gest primeste atentia cuvenita si
prin care, pentru cateva minute, poti capta o parte
din viata cuiva si, in acelasi timp, poti fura cateva
minute din viata spectatorului.

MIRIAM
GURG

ARINA LITVINOVA/ 18 ani/ Bucuresti

Buna, sunt Arina si studiez la sectia de Scenografie
din cadrul Liceului de Arte Plastice ,Nicolae
Tonitza”. Asemenea artelor vizuale, cinemaul a
patruns in lumea mea in mod spontan, atunci
cand m-am implicat in organizarea clubului de
film al liceului, ,CineHub Tonitza”, din simplu fapt
ca era pe atunci singura activitate extracurriculara
disponibild. Treptat, am fnceput sa dezvolt o
sensibilitate artistica din ce in ce mai mare, pana
cand filmul a ajuns s& fie principalul meu interes.
Consider c&, datorita specificului exprimarii sale,
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ZERO FOR CONDUCT

Zero for Conduct 2021 Participants

SANZIANA SENDROIU/ 16 years old/ Campulung,
Arges

Sanziana goes through a time when she discovers
her own needs and desires, writes in lowercase, loves
her cat very much, tries various types of nail polish,
and sees the changes as enormous love, and vice
versa

RALUCA COCOR/ 1/ years old/ lasi

| occasionally hang by the languages of Babylon

MIRIAM GURGUTA/ 18 years old/ Vaslui

l'am Miriam, | am 18 years old, and what defines me
is my passion for cinema, for this form of art wherein
each gesture gets the attention it deserves, and
through which, for a few minutes, one can capture a
part of someone’s life and, at the same time, steal a
few minutes from the spectator’s life

UTA

ARINA LITVINOVA/ 18 years old/ Bucharest

Hi, I'm Arina and | study Scenography at the “Nicolae
Tonitza" Fine Arts High School. Just like fine arts,
cinema entered my world spontaneously, when |
became involved in organizing the high school's
film club, "CineHub Tonitza," for the mere reason
that it was the only extracurricular activity available
at that time. Gradually, | started developing an
increasing artistic sensibility, to the point where
cinema became my main field of interest. | believe
that, due to its expressive specificity, one of the most
valuable functions of cinema is the educational one,
a function which is necessary to us, especially in the
current sociopolitical context



una dintre cele mai valoroase functii ale cinemaului
este cea educativa, o functie de care avem nevoie
mai ales in contextul socio-politic actual.

ARINA
LITVINOVA

MARIA MITULESCU/ 16 ani/ Bucuresti

Sunt Maria, incerc zilnic s& reproduc fericirea pe
care o simteam cand ma uitam la desene animate
si mancam inghetata pe bat - inca n-am echivalentul
optim sa-|I recomand, dar cred ca momentul cand
imi iese o reteta bine sau cand inteleg ceva dupa ce
ma straduiesc se apropie.

IULIA PRECUP/ 17 ani/ Bucuresti
Printre ganduri racoroase de dragul verii care va veni
si dorinta de a da un sens frumos timpului ei, lulia se
bucura de (aproape) tot ce i ofera universul si spera
sa dea si celorlalti din bucuria ei.

IULIA
PRECUP

DESPRE ZERO LA PURTARE

Pentru a doua editia a programului de educatie
cinematografica pentru adolescenti ,Zero la
Purtare” din 2021, au fost selectate sase participante
cu varstele cuprinse intre 16 si 18 ani din Romania.
Participantele compun echipa de programare a
Festivalului International de Filme si Arta facutd
de Adolescenti ,Super” si vor acorda ,Premiul
Liceenilor” pentru Cel mai bun film din Competitia
Internationala a festivalului One World Romania.

Programul hibrid (online si offline) coordonat de
Dragos Apetri si Cristina Hanes a debutat la finalul
lunii februarie cu o serie de intalniri online, urméand
sa se desfasoare in acest format pana la mijlocul
lunii mai. Intalnirile online functioneazd ca un
cineclub si presupun vizionarea si dezbaterea unor
filme documentare de scurt si lung metraj care se
inscriu intr-un spectru larg si divers al abordarilor

MARIA MITULESCU/ 16 years old/ Bucharest

I'm Maria, every day | try to replicate the joy that | used
to feel when | was watching cartoons and eating ice
n on a stick - | don't have a perfect equivalent to
recommend as of yet, but | think the moment when
a recipe turns out well for me, or when | understand
something after having tried hard to, gets close to
that

MARIA
MITULESCU

IULIA PRECUP/ 1/ years old/ Bucharest

Among cool thoughts for the sake of the summer
which is to come, and the desire to give autiful
meaning to her time, lulia enjo Imost) everything
the universe offers her, and hopes to share some of
her joy with others

ABOUT ZERO FOR CONDUCT

For the second edition of the "Zero for Conduct”
2021 cinematographic education program for
teenagers, we have selected six participants from
Romania, with ages between 16 and 18 years old
The cipants make up the programming team
of the "Super” International Festival for Film and Art
made by Teenag and they will offer the "High
School Students Award" for the Best Film in One
World Romania's International Competition

The hybrid program (online and offline) coordinated
by Dragos Apetri and Cristina Hanes debuted at the
end of February with a series of online meetings,
and it will take place in this format until mid-May. The
online meetings work as a film club and they entail

ne

{
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formale din cadrul cinema-ul nonfictional. Printre
filmele discutate online se regasesc ,A Story for the
Modlins” de Sergio Oksman, ,Time within time” de
Menno Otten, ,Highschool” de Frederick Wiseman,
,Grey Gardens” de David si Albert Maysles.

Pentru partea offline, cei doi tutori si participantii
se ntélnesc la Bucuresti. Atelierul de cinci zile fi
incurajeaza sa priveasca mai atent realitatea din
jurul lor prin exercitii practice (filmare si montaj)
realizate individual si in grup. Componenta practica
a atelierului Tsi propune sa ofere un spatiu liber de
experimentare in care participantii sa isi chestioneze
subiectele de interes, instrumentele audiovizuale prin
care aleg sa vorbeasca despre ele si sa descopere
implicatiile pe care le poate avea reprezentarea
realitatii prin aparatul de filmat. Mai apoi, ei vor
juriza filmele din Competitia Internationald a
festivalului One World Romania pentru a acorda
“Premiul Liceenilor”. Ca selectioneri ai Festivalului
International de Filme si Arta facutd de Adolescenti
,.Super”, vor alege filmele inscrise la festival si vor
organiza proiectiile strict din punct de vedere artistic
(géndirea curatoriald a selectiei, ordinea filmelor,
Q&A-uri si discutii). lleana Szaz, Flavia Dima, Calin
Boto si Andrei Tandsescu au sustinut atelierele legate
de realizarea unei selectii de festival si intelegerea
filmelor facute de adolescenti si adolescente,
urmate de discutii si exercitii practice de curatoriere.
.Zero la Purtare” isi doreste s& dezvolte simtul
critic si sa& ascutd perceptia vizavi de produsele
audiovizuale la care suntem expusi din ce in ce mai
mult, voit sau nevoit. Sa-I numim, intr-un fel generic,
un sistem de aparare.

COORDONATORI

CRISTINA
HANES

CRISTINA HANES este regizoare si producatoare
de film documentar, trainer la atelierul de educatie
cinematografica ,Zero la Purtare”. A co-fondat
NoCut Film Collective impreuna cu Isabella Rinaldi
(Italia) si Arya Rothe (India) in 2016. Debutul lor in
lungmetraj ,A Rifle and a Bag” a fost premiat cu
Mentiunea Speciala a Juriului in cadrul Competitiei
Bright Future a Festivalului International de Film
Rotterdam 2020. Scurtmetrajul ei documentar
JAnténio e Catarina” a castigat Pardino D’oro
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viewing and debating on short and feature-length
documentaries which are part of a large and varied
sphere of stylistic approaches in non-fictional cinema
Among these films we find "A Story for the Modlins”
by Sergio Oksman, “Time within time" by Menno
Otten, "Highschool” by Frederick Wiseman, "Grey
Gardens" by David and Albert Maysles

For the offline part, the two tutors and the participants
meetin Bucharest. The five-day workshop encourages
them to look at the reality which surrounds them
more closely through practical exercises (shooting
and editing) carried out individually, as well as in
groups. The practical aspect of the workshop is
aimed at offering a free space for experimentation,
wherein the participants research their subjects
of interest, the audiovisual instruments by way of
which they choose to talk about their subjects, and
to discover the potential implications borne by the
representation of reality through the camera. Later
on, as jurors, they will evaluate the films in One World
Romania’s International Competition to offer the
"High School Students Award.” As selectors for the
"Super” International Festival for Film and Art made
by Teenagers, they will choose the films which applied
to the festival and they will organize the screenings
solely from an artistic standpoint (the curatorial
concept of the selection, the order of the films,
Q&As, discussions.) lleana Szaz, Flavia Dima, Calin
Boto, and Andrei Téndsescu have held workshops on
the process of selecting films for a festival and on the
understanding of films made by teenagers, followed
by discussions and practical curatorial exercises
"Zero for Conduct” wishes to develop critical thinking
and to sharpen the perception in regards to the
audiovisual products we are increasingly exposed to,
willingly or unwillingly. Let's call it, in general terms, a
defense system.

THE COORDINATORS

CRISTINA HANES s a director and documentary film
producer, as well as a trainer for the cinematographic
education program "Zero for Conduct” She co
founded the NoCut Film Collective together with
Isabella Rinaldi (ltaly) and Arya Rothe (India), in
2016Their long feature debut, "A Rifle and a Bag,
was awarded with the Special Mention of the Jury
at the Rotterdam International Film Festival 2020 -
Bright Future Competition. Her short documentary,



pentru cel mai bun scurtmetraj international la
Festivalul de la Locarno 2017. A absolvit in 2016
cursul de masterat DocNomads in regie de film
documentar desfasurat in Portugalia, Ungaria si
Belgia si a participat la Aristoteles Workshop 2013,
imediat dupa ce si-a finalizat studiile la Facultatea de
Film si Teatru a Universitatii Babes-Bolyai din Cluj-
Napoca.

DRAGOS
APETRI "’

DRAGOS APETRI e monteur de film si unul dintre
trainerii atelierul de educatie cinematografica ,Zero
la Purtare», co-organizat de SUPER si One World
Romania. Dupd ce a absolvit Universitatea Nationala
de Arta Teatrald si Cinematograficad ,I.L. Caragiale”
n 2009 si a urmat cursurile de Master in cadrul
aceleasi facultati, a inceput sa lucreze in sunet si
montaj, concentrandu-se, mai apoi, doar pe partea
de montaj. Astfel a colaborat la peste 10 filme de
lung metraj de fictiune (ex: ,Malmkrog” - r. Cristi
Puiu, 2020, ,$i poate mai traiesc si astazi” - r. Tudor
Cristian Jurgiu, 2020, ,Povestea unui pierde-vara»
- r. Paul Negoescu, 2018) si documentar (printre
altele: ,Omul care a vrut sa fie liber” - r. Mihai
Mincan si George Chiper-Lillemark, 2019, ,,Bondoc”
- r. Mihai Voinea, Mihai Mincan, Cristian Delcea,
2015) si peste 25 de scurtmetraje, selectate la fel de
fel de festivaluri din lumea larga.

"Antonio e Catarina” won the Pardino D'oro
for Best International Short Film at the Locamno
International Film Festival 2017. She graduated from
the DocNomads MA course in documentary film
directing, which took place in Portugal, Hungary,
and Belgium, and she participated in the Aristoteles
Workshop 2013, right after finishing her studies at
the Film and Theatre Faculty (Babes-Bolyai University,
Cluj-Napoca.)

DRAGQOS APETRI is a film editor and one of the
trainers for the cinematographic education program
"Zero for Conduct,” co-organized by SUPER and One
World Romania. After graduating from the National
University of Theatre and Film “LL. Caragiale” in
2009 and having completed the MA classes of
the same faculty, he started working in the field of
sound and editing, and later on he focused solely
on editing. Thus he collaborated on over 10 fiction
long features (for instance: "Malmkrog”- directed
by Cristi Puiu, 2020, "They May Be Still Alive Today”
- directed by Tudor Cristian Jurgiu, 2020, "The Story
of a Summer Lover” - directed by Paul Negoescu,
2018) and feature-length documentaries (among
others: “The Man Who Wanted to Be Free” - directed
by Mihai Mincan and George Chiper-Lillemark, 2019,
"Bondoc” - directed by Mihai Voinea, Mihai Mincan,
Cristian Delcea, 2015), and over 25 short films,

selected for various festivals around the world
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SAHIA VINTAGE

este segmentul de cinema de arhivd al One
World Romania, parte a unui proiect mai
larg de digitizare si deschidere catre public a
patrimoniului cinematografic asociat studioului
de film documentar al Romaéniei socialiste,
LAlexandru Sahia”.

Incepand cu 2013 am prezentat programe Sahia
la festival. Din 2014 producem seria de DVD-uri
SAHIA VINTAGE, care cuprinde cinci DVD-uri
tematice, structurate in {'urul unor teme_precum
viata, munca sau copilaria traita in Romania
socialistd, mandatul politic al filmului documentar,
sau asa-numita productie ,efemera” a studioului
(filmele utilitare, educationale sau promotionale
comandate studioului de diverse institutii ale
statului). Din 2016 ducem aceste filme in licee si
cartiere din Bucuresti - si, mai recent, in provincie.

Produse pe peliculd, circulate initial pe casete
VHS si ulterior pe DVD, filmele SAHIA sunt
gata pentru tranzitia catre online. La sférsitul
anului 2019, proiectul s-a reorganizat in jurul
unei platforme online bilingve menita sa faca
disponibild o parte din productia studioului in
Romania si in straindtate, dincolo de limitele
fizice ale formatului DVD.

WWW.SAHIAVINTAGE.RO

SAHIA VINTAGE este o platforma de istorie
digitala a filmului documentar produs la studioul
Alexandru  Sahia in  perioada 1950-1990,
conceputa ca o incercare de arheologie a culturii
de productiei a studioului pe parcursul celor
patru decenii de coabitare cu regimul comunist.

Intrequl program este curatoriat de Adina
Bradeanu.

Programul este co-finantat de Administratia
Fondului Cultural National, Centrul National
al  Cinematografiei, Uniunea Cineastilor din
Romania, DACIN-SARA si realizat cu sprijinul
Arhivei Nationale de Filme.

Contact: sahiavintage@oneworld.ro

is the archival strand of One World Romania, part
of a long-term digitisation and outreach project
designed to make heritage audio-visual material
of non-fiction produced &t the "Alexandru Sahia”
Studio (communist Romania's only documentary
film studio) accessible to contemporary scholars
and audiences.

Since 2013, the festival has included Sahia
curated programmes. From 2014, we produced
the VINTAGE SAHIA DVD series, which consists
of five broadly-themed DVDs ranging from work,
to childhood, to the political commissioning of
documentaries, and including a special issue
dedicated to the so-called "ephemeral cinema”
Eroduced by the studio - films commissioned

X varlous state Institutions such as ministries,
plants and factories. In 2016, we started takin
some of these films into high schools an
neighbourhoods  of  Bucharest, where we
screened them with introductory presentations
and follow-up conversations.

Having been produced on film stock, and later
transferred and circulated on VHS tapes and
DVDs, these films are about to enter a new stage
in their lifetime. At the end of 2019, the VINTAGE
SAHIA project was relocated to an b\'\m%ua\ online
platform, which makes some of these films more
widely accessible and will serve as the central hub
for future digitisation and outreach programmes.

WWW . SAHIAVINTAGE RO

VINTAGE SAHIA is a digital histo% platform for
documentary film produced at the Alexandru
Sahia studio between 1950-1990, conceived as
an archeology test of the studios production
culture during the four decades of cohabitation
with the communist regime.

The entire strand is curated by Adina Bradeanu.

The program is co-funded by the Administration
of the National Cultural Fund, National Center of
Cinematography, Romanian Filmmakers Union
DACIN-SARA and supported by the National
Film Archive.

Contact: sahiavintage@oneworld.ro




PROGRAME OWR

Cineclubul One World Romania

Editia din acest an a Cineclubului OWR isi propune sa
recupereze si sa analizeze evolutia filmului documentar
romanesc din perioada interbelica si din cea comunista,
pornind de la constatarea unei lipse sistemice majore in
omeniul accesibilizarii si abordarii critice riguroase a
acestui gen in Romania.

Proiectul va functiona ca un episod-pilot al unui program
ulterior mai amplu de cercetare, inclusiv academica,
a filmului documentar din Romania — in colaborare
cu Facultatea de Film din UNATC ,I.L.Caragiale” din
Bucuresti. Publicatiile si cartile dedicate subiectului sunt
nu doar rare, ci raman de multe ori la suprafata aspectelor
relevante si mai degraba sintetizeaza o evolutie istorica
a genului, in detrimentul unor analize aplicate. Acest
fenomen a condus, in timp, la o slabd cunoastere si
recunoastere a filmului documentar roménesc de arhiva
in randurile criticilor, a publicului de specialitate si a celui
larg, si, implicit, la 0 minimalizare a importantei artistilor
care au contribuit, de-a lungul timpului, la realizarea de
filme documentare.

In plus, genul documentar a fost dintotdeauna mai
curand marginalizat in raport cu fictiunea, atat la
nivelul distributiei, cat si la cel al receptarii critice. De
exemplu, desi au existat in diverse perioade structuri
institutionale 'dedicate exclusiv producerii si exploatarii
documentarelor (Oficiul National al Cinematografiei, in
Egrioa.da interbelica, incepand cu anul 1936, sau, ulterior
azboiului, Romfilm - in perioada 1948-1950, si, evident,
Studioul Cinematografic ,Alexandru Sahia”, incepand din
1950), filmele rezultate au fost, Tndgeneral, fie prezentate
Pe ‘ecrane ca anexe ale unor productii de lungmetraj de
ictiune, ceea ce le-a pus din start intr-o pozitie inferioara,
fie, de foarte multe ori, nu au ajuns decét sporadic la
lumina zilei (in cadrul unor festivaluri sau al unor proiectii
unice si dedicate unui public restréns). Acest factor a fost
unul cheie in subevaluarea si in lipsa de atentie acordata
genului, cu exceptia unor momente emblematice pentru
recunoasterea internationald a filmului roméanesc, mai
ales prin premii importante obtinute de documentare in
diverse festivaluri mari ale lumii.

Proiectul _va cuprinde filme documentare romanesti
de arhivd, grupate in programe dedicate. unor autori
de cinema Televanti in evolutia genului. In selectarea
cineastilor s-a urmdrit recuperarea unor figuri auctoriale
importante si prea putin recunoscute la nivelul contributiei
lor in dezvoltarea documentarului si a filmului romanesc,
in general, cat si crearea unui context care sa reveleze
legaturile stranse dintre genul documentar si mediul
literar, pe de-o parte, si dintre fictiunea cinematografica si
documentar, pe de alta parte.

In cadrul acestei editii a festivalului sunt programate
la Cinemateca Eforie primele patru programe de filme
documentare prezentate deja si online, pe site-ul
cineclub.sahiavintage.ro. Doud dintre programe cuprind
documentare realizate intre 1934 si 1948 de%aul Calinescu,
unul e dedicat operei non-fictionale a lui Jean Mihail, iar
cel de-al patrulea cuprinde ‘scurtmetraje scrise de trei
dintre scriitorii care au colaborat constant la conceperea
unor documentare in era comunista: Nina Cassian,
Radu Cosasu si Geo Bogza. Ultimele doua programe
sunt avanpremiere expandate ale filmelor unora dintre
documentaristele cele mai titrate din Roméania: Florica
Holban (prima femeie operator din tard) si Ada Pistiner.
Programele vor contine si filme care nu vor fi disponibile
ulterior online.

164

The One World Romania FilmClub

his year's OWR Film Club edition is aimed at recovering and
analyzing the evolution of the Romanian docu memtar{ cinema
from the interwar and the communist eras, starting from the
awareness of a major systemic lack conceming the accessibility
and a rigorous critical approach of this genrein Romania

he projectwill work as a pilot for a subsequent, more extensive
research program, including academic research, focused
on Romanian” documentary cinema - in collaboration with
UNATC"|.L. Caragiale” Bucharest's Faculty of Film. Not only are
the publications and the books dedicated to this subject rare,
but they also often touch merely the surface of the relevant
aspects, and they rather synthesize a historical evolution of
the genre, to the detriment of applied analyses. In time, this

hefomena led to a poor knowledge and recognition of
gomamam archival documentary cinema among Critics, the
specialized, and the general aldience, and, implicitly, to a
minimization ofthe artists who contributed, over time, to the
realization of documentary films

Moreover, the documentary genre has always been
rather marginalized in relation 10 fiction, both in matters
of distribution, as well as in critical reception. For instance,
although in some eras there were institutional structures

edicated exclusively to the production and the exploitation
of documemaresé’*he National Cinematography Office, in
the interwar period, beginning with the year 1936, or, after
the War, Romfilm - between T948-1950, and, of course, the
‘Alexandru Sahia” Studios, beginning with 1950), the resulting
films were, in general, either screened as supplements for
fiction features, which placed them in an inferior position right
from the start, or, in many cases, they only rarely saw the light o
day (at various festivals, or one-time screenings dedicated to g
small audience.) This was a key factorin the undervaluation and
the lack of attention shown to this genre, with the exception of
some morments which were emblematic for the international
acknowledgment of Romanian cinema, ially through
important awards obtained by documentaries at various major
festivals in the world

he project with be comprised of Romanian archival
documentaries, grouped in programs dedicated to authors
who have been relevant in the evolution of the genre
In selecting the filmmakers, the aim has been to récover
important authorial figures who didn't get enough recognition
for their contribution to the development of documentary
cinema, and to Romanian cinema in general, as well to create
text which would reveal the close connections between

ocumentary cinema and literature, on the one hand,
well as, on the other hand, those between fiction film an
documentaries

For this edjtion of the festival we have scheduled, at the Eforie
Cinema, the first four documentary programs which have
already been presented online, at cineclub sahiavintage.ro
wo of the programs are comprised of documentaries rmade
between 1934 and 1948 by Paul Cdlinescu, one is dedicated to
the non-fictional works of Jean Mihail, and the fourth consists
in short films written by three of the writers who constantly
collaborated on the creation of various documentaries during
the communist era: Nina Cassian, Radu Cosasu, and Geo
Bogza. The last two programs are expanded previews (avant
premiere) of films made by some of the most prominent
Romanian female documentary authors: Florica Holban (the
first woman cinematographer in the country), and Ada Pistiner.
he programs will also include films which'won't be available
online afterwards

Coordonat de / Coordinated by Ana Szel & de Andrei Rus.
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KINEDOK este un_ program ce promoveazd filmul
documentar_in  spatii _neconventionale din sapte tari
artenere: Republica Cehd, Slovacia, Ungaria, Croatia,
lorvegia, Bulgaria si Romania. A
Fiecare tara contribuie la catalogul comun cu unele dintre
cele mai'interesante documentare produse in ultimii ani, care
ruleaza ag)m in sute de locatii din toate cele sapte teritori,
generand astfel o comunitate culturald impresionanta. Un
obiectiv important al proiectului este acela de a diversifica
si extinde lantul de distributie dincolo de sélile de cinema,
organizand proiectii in orice ‘spatiu unde vizionarea unui film
are potentialul de 'a deveni o experienta comunitara (galerii,
muzee, baruri, biblioteci, case de cultura etc.). Un alt obiectiv
al proiectului este acela de a prelungi si imbogati experienta
cinematica prin discutii cu regizori, producatori, protagonisti
sau alti invitati care au legatura cu tema filmelor, incurajand
astfel dialogul social si dezvoltarea unui public activ.
Fiecare edffie KineDok aduce in atentia spectatorilor o noua
selectie de filme documentare de ‘impact, precum si un
catalog online cu documentare din editiile trecute, care va fi
disponibil pe site-ul kinedok.net
La editia al4-a a festivalului, KineDok organizeaza trei
evenimente speciale; = .
Deschiderea oficiald KineDok editia a7-a va avea loc cu
o proiectie speciald a filmului Ziua Femeii / Women's
Da[y (r Dol{a Gavanski, Regatul Unit, Germania, Rusia,
Bulgaria, 2019, 85 min). Filmul'spune povestile uluitoare ale
femeilor_nascute in URSS - pioniere si supravietuitoare - a
caror marturie dezvaluie experienta lor de la Revolutia din
1917 péna in zilele noastre. Intima, 'surprinzatoare, amuzanta,
excentricd, dureroasa si contradictorie - ,Ziua femeii”
exploreaza viata femeilor care trdiesc intr-o era convulsiva
a schimbarilor istorice si sociale si oferd o perspectiva unica
asupra feminismului rus.
Dezbaterea cu tema ,Cresterea impactului social al
filmului documentar si promovarea genului in comunitati
mici si mijlocii”
Stim“cé documentarele au puterea de a educa, starni
empatie si construi modele de participare. Ele sunt o resursa
detaliata si informativa si creeaza un mediu perfect pentru a
aduce oamenii impreunad si provoca dialogul. Prin reteaua de
spatii alternative din tard, KineDok doreste s aduca filmul
locumentar la indemana oamenilor interesati de acest gen
cinematografic si de problemele de naturd sociala, politica
si culturala din intreaga lume. Documentarele din programul
ineDok vizeaza atat publicul cinefil cat si_cel non”cinefil
din diferite orase mici si mijlocii, si doresc sa ajute anumite
comunitati sa se conecteze $i sa-si inteleagd mai bine propria
identitate’'si problemele specifice.
Dezbaterea are ca obiectiv explorarea schimbarilor sociale
si culturale produse de filmul documentar cu focus pe
comunittile mici si mijlocii. Aceasta va viza modele de
schimbare a comportamentelor, credintelor si valorilor in
cadrul unui grup, sistem sau comunitate, si va porni de la
experienta si practicile invitatilor romani si straini.
Maciej Nowicki este directorul festivalului Watch Docs
Polonia. Festivalul a dezvoltat din 2003 Traveling Film Festival
WATCH DOCS. Human Rights in Film, un program itinerant
rin care organizeaza proiecti_cu filme documentare din
estival in peste 30 de orase din Polonia.
Radu Ciorniciuc este reporter special, co-fondator al Casei
Jurnalistului - o comunitate de reporteri independenti - si
regizor de film. Filmul ACASA, MY HOME va face parte din
catalogul KineDok editia a7-a si reprezinta debutul sau in
calitate de regizor de film documentar.
Valer Simion Cosma este doctor in istorie, cercetator stiintific
la Muzeul Judetean de Istorie si Artd din Zalau, si presedinte
al Asociatiei Centrul pentru "Studierea Modernitatii si a
Lumii Rurale. Este fondatorul E/rogramelor: Telciu Summer
Conferences (2012), Scoala de Vara de la Telciu (201¢) si al
platformei de rezidente de cercetare si creatie artistica Culese
din Telciu (2018).
Intélnirea de lucru cu partenerii locali KineDok
In timpul festivalului “are loc intalnirea anuald de lucru
cu partenerii KineDok din_tard, adica cei care gazduiesc
prolectul si care organizeaza cu devotament proiectii de film
documentar in comunitatile lor. Impreuna cu ei punem la
cale cea de-a saptea editie KineDok si stabilim programul de
proiectii pe urmatorul an.
Coordonat de / Coordinated by Andreea Bratosin

KINEDOK is & program which promotes documentary
cinema in unconventional locations and it is organized in
seven partner countries: Czech Republic, Slovakia, Hungary,
Croatia, Norway, Bulgaria, and Romania ‘
A common catalogue of films is created, where each partner
country contributés some of the most interesting
documentaries produced in recent years, which end up bein
ened throughout the year in hundreds of locations in af
ven territories, generating an Impressiv ver community.
1 important objective of the project is to diversify and
extend the distribution chain beyond traditional cinem
by organizing screenings in any space that has the poten
of turning & film into™a commumt{y experience (galler
museums, bars, public libraries, cuftural centers efc). The
cinematic experience is enhanced through discussions with
mma producers, prc sts and” experts on issues
by the films, ¢ uently encouraging s
gue and developing an active vie /
ition of KineDok brings to the a ce's attention
election of documentary films of significant impact,
s an online catalogue with documentaries from the

revious editions, which will be avallable on kinedok net
During the 14th edition of the festival KineDok organizes three
special events
The official opening of KineDok's 7th edition will entail a
special screening of the film Ziua Femeii / Women'’s Day
(dir. Dolya_Gavanski, United Kingdom, Germany, Russia,
Bulgaria, 2019, 85 min). The film tells the astounding stories
of women borm in the USSR - pioneers and survivors - whose
testimony reveals their experience from the 1917 Revolution
to the present day. Intimate, surprising, funny, painful and
contradictory - "Women's Day” explores the lives of women
living through a convulsive era of historical and social change
andoffers a unigue perspective on Russian feminism

debate - “Raising the social impact of documentary
cinema and promoting the genre in small and mid-sized
communities” )
We know that documentary films have the power to educate,
to generate empathy, and to build participation models
hey are a detailed and informative resource and they create
a perfect environment for bringing people together and
for provoking a dialogue. ThroUgh the web of alternative
locations in the country, KineDok wishes to make documentary
film available to those interested in this cinema genre and in
the social, political, and cultural issues from all”around the
world. KineDok's documentaries are directed towards both
the cinephile audience, as well as the non-cinephile one
from various small and mid-sized cities, and they want to help
certaln communities to connect and to understand their own
identity and specific issues better.

he débate aims to explore the social and cultural changes
engendered by documentary cinema, with a focus on small

o

>

and mid-sized communities. Tt will be targeted at models for
changing behaviours, beliefs, and values in a group, a system

or a community, and it will start ﬂ’om the experience and the
ractices of the Romanian and the foreign quests
aciej Nowicki is the director of \Watch Docs Festival from
Poland. Since 2003 the festival developed Traveling Film
Festive CH DOCS. Human Rights in Film, an itinerant
( litates the organization of screenings for
the entaries in the festival in over 30 cities from Poland.
Radu Ciorniciuc is a special correspondent, cofounder of the
Journalist's House - a community orJjnde »endent reporters -,
and a film director. The movie ACASA - MY HOME wi
of the catalogue of KineDok's 7th edition and repr
debut as a documentary film director.
Valer Simion Cosma is 5 doctor in history, research scientist at
the County Museum of History and Art in' Zalau, and president
of the Center for the Study of Modernity and the Rural World
He is the founder of the following programs: Telciu Summer
onferences (2012), the Telciu Summer School (2016), and
of the artistic creation and research residency platform Picked
from Telciu (2018).
Work meeting with the local KineDok partners
During the festival takes place the annual work meeting with
the local KineDok partners in the country, those who host the
Pr *t and devotedly organize screenings of documentary
mis in their communities. Together with them we

)

prepare the seventh edition of KineDok and we work
out the screenings plan for the following year

OWR PROGRAMS




PROGRAME OWR

CIVIL SOCIETY PITCH
Powered by One World Romania
- pitching, dating & accelerating —

CIVIL SOCIETY PITCH Eowered by ONE WORLD ROMANIA
incheie pe 16 iunie 2021 editia a’4-a, inceputd in iunie-iulie
2020, cu un pitch public dedicat echipelor care au parcurs
toate etapele proiectului inceput anul trecut, au documentat
o tema corelatd drepturilor omului si au realizat un trailer
reprezentativ pentru documentarul in lucru.
Activistii si ONG-urile sunt mereu in cautare de metode
noi si creative pentru a creste nivelul de constientizare a
problemelor sociale in randul publicului larg si a decidentilor
din administratie, iar cineastii ajung cu greu la subiectele cu
impact social. One World Romania a venit in intémpinarea
acestor nevoi si a adus impreund, pentru prima oara in
Romania, profesionisti din ambele domenii, cu scopul de a
facilita dezvoltarea de proiecte creative de film documentar
despre realitati locale.
In_prima etapa a Civil Society Pitch 4 au particigat la pitchul
initial din iulie 2020 reprezentanti din partea a 8 ONG-uri si 15
regizori si artisti vizuali din 4 tari partenere: Roménia, Bulgaria,
Ungaria si Republica Moldova. ;
Traim in ‘aceeasi regiune, ne confruntdm cu aceleasi dileme,
scriem si vorbim despre aceleasi provocari dar uneori uitdm
sa comunicam direct. Civil Society Pitch asaza fata in fata
cineasti (regizori sau producatori” de film"documentar) ‘si
activisti / organizatii care luptd pentru apararea drepturilor
omului. Unii © numesc facilitare, altii ii spun petit. Indiferent
e numele dat, ne intereseaza un singur lucru: incurajam
aparitia de noi filme documentare in regiune. Civil Society
Pitch oferd cadrul perfect pentru lucru: tdtori straini cu vastd
experientd in domeniu, un program dens pe parcursul a doua
zile, mentorat pentru dezvoltare pret de zece luni, atelier de
follow-up si feedback personalizat si un premiu de 4.000 de
euro celui mai bun proiect.

In prezent Civil Society Pitch finalizeazd cea de-a patra editie
si s-a bucurat in ultimii 6 ani de sprijinul urmatorilor parteneri:
estivalul International de Film Watch Docs din Polonia
Advocate Europe / Balkan Pocumentary Center / European
Documentary Network HBO Roménia Festivalul
International” de Film Dogumentar de Drepturile Omului

in Budapesta f Ministerul Culturii si, Identitatii
Nationale 7Ambasada Regald a Danemarcei '/ Festjvalul
International de Film Documentar MOLDOX din Cahul
Banca Transilvania ‘
La sesiunea de public pitch!%de pe 16 iunie 2021 vor
participa 5 echipe (regizor+tONG) care Tsi vor prezenta
proiectul de documentar in fata unui juriu international si a
publicului interesat:

Kristina Jacot & Oberliht Young Artists Association:
LETTERS FROM THE PERIPHERY

Andreea Udrea & Identity Education: DEEA X

Ana Preda, Andrada Popan Dorca & Climb Again:
BEHIND THE EYES

Paul Chirild & Climb Again: SECOND NATURE
Petya Ivanova & Karin Dom: TETRIS

Juriul va decide proiectul castigator si One World Romania va
oferi premiul de dezvoltare de4.000 de euro, la aceastd editie
cu sprijinul Admistratiei Fondului Cultural National (AFCN).

Documentam povesti adevarate si sprijinim creatia
inspirata de realitate.

Proiectul derulat in perioada 2020-2021 a beneficiat de
co-finantarea AFCN. Proiectul nu reprezinta in mod necesar
pozitia Administratiei Fondului Cultural National. AFCN nu

este responsabila de continutul fro:ecjtulu: sau de modul
in care rezultatele proiectului f)ot i folosite. Acestea sunt in
it

intregime responsabilitatea beneficiarului finantarii.
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On June 16th 2021, CIVIL SOCIETY PITCH powered by ONE
WORLD ROMANIA closes its 4th edition, which started in
June-July 2020, with a public pitch dedicated to the teams
which went through all the stages of the project begun last
year, documented a subject rélated to human righits, anc
created a trailer which is representative for the documentary
inprogress.
Activists and NGOs are constantly in the search of new and
creative methods to raise the level of awareness in regards
to social issues among the general public and the decision
makers in the administrative field, and filmmakers have a hard
time reaching subjects of social impact. One World Romania
stepped forward to meet these needs and brought together,
for the first time in Romania, professionals from Both fields, in
order to facilitate the development of creative documentary
film projects on local realities
Re ntatives from 8 NGOs, and 15 directors and visual
a from 4 partner countries - Romania, Bulgaria, Hungary,
and the Republic of Moldova -, have participated In the first
stage of Civil Society Pitch 4, at the first pitch in July 2020
We'live in the same region, we face the same dilermmas, we
write and we talk about the same challenges, yet we often
forget to communicate directly. Civil Society Pitch brings
filmmakers (documentary directors or producers) and activists/
organizations which fight for defending human rights face to
face. Some callit facilitation, others call it courtship. Trrespective
of the name, it's only one thing that we are interested in
we encourage the release of néw documentary films in the
region. Civil Society Pitch offers the perfect framework in this
regard: foreign tutors with vast experience in the field, a two-
day dense program, mentorship for development for ten
months, a follow-up workshop and personalized feedoack,
and a 4000 euros prize for the best projec
At the moment, Civil Society Pitch finalizes its fourth edition
and, during the last ¢ 1, it enjoyed the support of the
following partners: Watch Docs International Film Festjval
Poland /"Advocate Europe / Balkan Documentary Center
VERZIO International Human Rights Documentary Film
Festival Budapest / MOLDOX Infernational Documentary
Film Festival from Cahul / European Documentary Network /
HBO Romania / The Ministry o ure and National [dentity /
1e Royal Danish Embassy / Transilvania Bank ‘

r

W
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Inthe public pitching session on June 16th 2021 will participate
5 teams (director+NGO), which will present their project in
front of an international jury and the interested audience

Kristina Jacot & Oberliht Young Artists Association:

LETTERS FROM THE PERIPHERY
Andreea Udrea & Identity Education: DEEAX

Ana Preda, Andrada Popan Dorca & Climb Again
BEHIND THE EYES -

Paul Chirla & Climb Again: SECOND NATURE
Petya lvanova & Karin Dom: TETRIS

he jury gathered in 2021 will decide the winning project and
the One World Romania Association will offer, with the supg/ort
of the Administration of the National Cultural Fund (AFCN),
the 4000 euros development prize

We document real stories and we support creative works
inspired by reality.

ways in wi
are entirely the |




Atelier de pitching,
speed dating si matchmaking
funie-iulie 2020

Atelier de follow-up, noiembrie
2020

Premiu de dezvoltare, iunie 2021

Mentori si Juriu:

CIVIL SOCIETY. PITC
Zs H
RBIVRRIA 4 E WORLD






FA UN FILM
CUUN
REFUGIAT

Acest proiect pilot a fost realizat in perioada 2019-2021 cu
sprijin financiar din partea UNHCR - Agentia ONU pentru

efugiati (Gabriela Leu & Zoran Stevanovic)'si in parteneriat
cu UNATC - Universitatea Nationala de Arta Teatrala si
Cinematografica ,|.L. Caragiale” din Bucuresti (Doru Nitescu),
PERIPHERTE Centre de Création Cinématographique (Agnes
Jahier) din Paris. One World Romania a fost coordonatorul
general (Laura Orlescu).

Scopul proiectului a fost de a oferi mentorat artistic si sprijin in
productie studentilor de film de la UNATC pentru dezvoltarea
de filme creative 'cu refugiati. Accentul s-a pus pe aducerea
studentilor mai aproape de comunitatea refugiatilor din
Romania si incurajarea acestora sa lucreze impreund, sa
parcurga_impreuna intregul proces artistic si sa creeze filme
despre clatoria lor si, in"cele din urma, despre dificultatile si
bucuriile refugiatilor in a lua viata de la capat intr-o tara noua.

16 studenti de film au fost selectati pentru a participa la proiect
si au fost impartiti in mai multe echipe de lucru, combinan
abilitéti diverse’ In regie, montaj, sunet si cinematq]c_;raﬁe
in fiecare echipa: Lucia Chicos, Alexandra Diaconu, Teona
Galgotiu, Bogdan Balla, Andreea Chiper, Paul Chirild, Gabriel
Durlan, loana lordache, Teodora Leuy, llinca Mirosanu, Stefan
Parlog, Letitia Popa, Ana Preda, Codrin Vasile, Andrei Lacraru
si Cristina Popa. Au fost realizate 5 filme care urmaresc
vietile lui Ammar din Siria, Z. din Siria, Amer Abdo din Siria
(interpretat de Osama Dabbour), Aime din Congo si Fatima
din Afganistan.

Mentorii care i-au ghidat indeaproape pe studenti timp de
aproape doi ani au fost cineastele Vanina Vignal, Adina Pintilie
si lvana Mladenovic.

Pe durata proiectului, studentii au avut parte de_un atelier
intensiv de explorare cu privire la diversele abordari artistice
ale filmului documentar si a modelelor hibrid de la granita
dintre fictiune si documentar; au primit informatii despre
comunitatea refugiatilor din Romania si procesul legal;
au participat la numeroase sesiuni de lucru individuale™cu
mentorii; au anlt mici bugete de productie si sprijin pentru
dezvoltarea filmelor; au participat la un masterclass special
in regie si montaj sustinut de cineastii francezi Alexandra
Mélot si Guillaume Massart; uneia dintre echipe i s-a oferit o
rezidenta de montaj de o luna la Paris cu PERIPHERIE Centre
de Création Cinématograi)hique; au_primit sprijin pentru
inscrierea filmelor la festivaluri internationale si, nu in ultimul
rand, promovarea de citre OWR, 'UNATC, PERIPHERIE
si UNHCR a filmelor prin intermediul propriilor retele de
distributie.

In parteneriat cu UNHCR, vom proiecta integral 3 dintre filme
+ un fragment work-in-progress din cel de-al patrulea in
cadrul unui eveniment public, in timpul festivalului OWR14,
cand cineastii, tutorii si coordonatorii vor impartasi si vor
reflecta asupra experientei lor creative.

Multumiri speciale pentru Gabriela Leu de la UNHCR
Roménia, Zoran Stevanovic de la UNHCR Central Europe,
Doru Nitescu_de la UNATC, Alexandra Mélot si Guillaume
Massart de la T“p% ue films, Agneés Jahier si Sophie Walle de
la PERIPHERIE, CINETIC si ViraFilms pentru servicii de post-
?roduc‘gie, PRISMA pentru traducerea si subtitrarea a 3 dintre
ilme, Vanina Vignal pentru traducerea si subtitrarea unuia
dintre filme + _extra-mentoring, Laura Orlescu, Andrei Rus,
Raluca Hasu si Tudorita Soldanescu de la OWR.

MAKE A
FILM WITH
A REFUGE
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16 film students wi to participate in the project
and were divided into several working teams, mixing skills in
directing, editing, sound, and cinematography in e

Lucia Chicos, A dra Diaconu, ia Galgotiu,
, Andreea er, Paul Chirils, Gabriel Durlan,

ristina

\mmar

drin Vasile, Ar
>, they are follow
a, Amer Abdo f
Aime from Conc

h’g\”\ esg:r‘f ma
Syria (played b
. and Fatima frOﬂZ\

~J

from Syria, Z. from
Oussarna Dabbour),
Afghanistan

he mentors who closely guided the students for almost two
vears were flmmakers Vanina Vignal, Adina Pintilie, and lvana
Mladenovi¢

hroughout the project, the students were
intensive exploratory “workshop
documentaries and  fiction-documentary | ‘
about the refugees’ community in Romania and t+
process, one-on-one numerous working sessions w
mentors, small production bud and production
for film development, a special masterclc
editing held by French filmma
uillabme Massart, a one-month o
ith PERIPHERIE Centre de Création Cinéma !
ffered to one film project), support for film submis
mational film festivals and last, but not |
OWR, UNATC, PERIPHERIE and UNHCR

distribution networks

phique

SIon 10

ast, promotion by
through their own

In partnersh e will fully screen 3 of the films +
awork-in- om the 4thin a public side event
during O kers, tutors and coordinators will

share ar

T

Spedial_thanks m{: to Gabriela Leu from UNHCR Romania,

Zoran Stevanovic from UNHCR Central Europe, Doru Nitescu
from UNATC, Alexandra Meélot and Guillaume Massart
from Triptygue films, Agnes Jahier and Sophie Walle from

s J
nd ViraFilm
tion ana

PERIPHERIE, CINETIC
services, PRISMA for t

IS

r ms

Vanina Vignal for tran: 1 and subtitle ne film + extra-
mentoring, Laura Orlesc us, Raluca Hasu, and

udorita S?é\ciéﬁescu fro

171

Coordonat de / Coordinated by Laura Orlescu

OWR PROGRAMS







Cadru din ,,Portretul unei b
Still from “Ticket of Né




EVENIMENTE CONEXE OWR14

In anul 2021 pentru multe state din lume corpurile femeilor sunt in continuare teren de lupts — nu
li se ofera acces la contraceptie, avortul este interzis si nu exista educatie sexuald sau campanii de
informare despre drepturile lor sexuale si reproductive. Romania se afld printre ele. In ultimii 10 ani
femeile si adolescentii nu au mai avut acces la contraceptie gratuita, iar multe dintre cabinetele de
planificare familiala s-au inchis. Accesul la avort nu este interzis, dar nici usor de obtinut: in timpul starii
de urgenta (15 martie - 15 mai 2020) doar 11 spitale din tara mai faceau intreruperi de sarcing; niciunul
n Bucuresti (Centrul FILIA, 2020).

In 2021 Centrul FILIA a reluat cercetarile privind accesul la intreruperi de sarcina la cerere sigure,
urmand ca in luna iunie s fie publicat raportul integral cu situatia din 2020. O parte din datele obtinute
de FILIA vor fi facute publice in cadrul festivalului. Stim deja, din datele obtinute la finalul anului trecut,
cé unele femei din Romania si-au facut avort acasa, in conditii improprii si fara supraveghere medicala,
din cauza lipsei accesului la aceast procedur. In timpul decretului care a interzis avortul au murit cel
putin 10 000 de femei, iar peste 100 000 au suferit mutilari dupa ce au incercat sa isi faca avort acasg,
ajutate de parteneri, prieteni sau medici care riscau inchisoarea pentru ajutorul pe care il acordau.
Istoria noastra recenta ne arata clar ca nu putem urma exemplul Poloniei sau al Maltei si sa le impunem
femeilor sa devina mame cu forta: vietile femeilor si fetelor conteaza.

THE ACCESS TO SAFE ABORTIONS FOR ROMANIAN WOMEN, A RIGHT WHICH EXISTS ONLY ON
PAPER

In 2021, for many countries around the world, women's bodies are still a battlefield - they are not given
access to contraception methods, abortion is banned, and there is no sex education, nor campaigns
meant to inform them about their sexual and reproductive rights. Romania is one of those countries. In
the last 10 years, women and teenagers didn't have access to free contraception anymore, and many of
the family planning clinics have closed. The access to abortion is not prohibited, nor is it easy to come
by, for that matter: during the state of emergency (March 15 - May 15, 2020), only 11 hospitals in the
country still performed terminations of pregnancy, none of which in Bucharest (the FILIA Center, 2020
In 2021 the FILIA Center resumed research conceming the access to safe, on request terminations of
pregnancy, and the complete report on the 2020 situation will be published in June. Part of the data
obtained by FILIA will be made public at the festival. We already know, from the data obtained at the end
of last year, that some Romanian women performed abortions at home, in improper conditions and
without medical supervision, due to not having access to this procedure. During the time of the decree
which banned abortion, at least 10 000 women have died, and over 100 000 suffered mutilations after
having tried to perform an abortion at home, helped by partners, friends, or doctors who risked jail for
the help they were offering. Our recent history clearly shows us that we cannot follow the example of
Poland or Malta and to force women to become mothers: women's lives and girl's lives matter.

RSONALE INTRUPATE

"CorpFluid. Istorii personale intrupate” este deopotriva un manifest si o invitatie la introspectie.
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Concertul performativ isi propune sa chestioneze relatia noastra cu propriul corp, imaginea de sine si
modelele sociale care o influenteaza. Performance-ul este bazat pe istorii personale de devenire pe
teme de bullying, discriminare pe baza orientarii sexuale, colorism si rasism.

“corpul meu imi apartine / corpul meu e al meu / e corpul meu si-mi apartine / corpul meu e casa mea.
/ e tot ce am, ce am avut, ce voi avea. / e tot ce pot atinge mereu. / e un corp. / un trup. / o carcasa.
/eae./eea.”

TEXT: ALNA MEDOIA, RAJ ALEXANDRU UDREA, PAULA DUNKER / MUZICA: ALEX BALA /
DISTRIBUTIE: RaJ ALEXANDRU UDREA, PAuLA DUNKER SI ALEX BALA / PR & comuNicare: loana CHITU /
ProbucTiE: Jo BRAILESCU

CORPFLUID. EMBODIED PERSONAL HISTORIES

"CorpFluid. Embodied personal histories” is at the same time a manifesto and an invitation to
introspection. The performative concert aims to question the relationship we have to our own bodies, to
self-imagery and to the models that shape them. The performance is based on personal coming of age
stories and covers themes such as bullying, discrimination based on sexual orientation,

colorism and racism. / “my bodly belongs to me / my body is mine /it is my body and it is mine / my bodly
ismy home. /itis all | have, all 've had, all | will ever have. /it is all | can ever touch. /it is a bodly. /it is flesh
/a carcass. /itis her /sheis it

Text: Auna Mepola, Ras ALexanbru UDRea, Pauta DUNKER / Music: ALEx BALA
DisTrIBUTION: RAJ ALEXANDRU UDREA, PAULA DUNKER, ALEX BALA / PR & coMMUNICATION: loAaNA CHITU
ProbucTiON: Jo BRAILESCU

Propunem o discutie in cadrul céreia sa reflectam asupra practicilor menite sa imbunatateascd
echilibrul de gen si reprezentarea femeilor in industria cinematografica si teatrala — de la pasi concreti
in educatie (atat formald, cét si informald) la promovarea egalitatii de gen in arii precum curatoriatul
de festival, lantul de productie, critica de film si de teatru, luarea deciziilor si nu numai. Le indemnam
pe invitatele noastre la o analiza a modurilor in care industria locald ar putea deveni mai incluziva, mai
accesibild si mai sigura dintr-o perspectiva de gen; a modurilor in care putem incuraja afirmarea vocilor
din grupuri marginalizate si accentua gradul de constientizare asupra acestor probleme atat in randul
practicienilor de film si de teatru, a finantatorilor, cat si a publicului.

INVITATE: ALEXANDRA Diaconu, KaTia Pascariu, Lucia CHicos, MIHAELA MicHAILOV RaLuca DURBACA,

ANCA DAMIAN / DISCUTIE MODERATA DE l0ANA DiacONU s| GEORGIANA VRAJITORU (F-SIDES, F-SIDES.RO)

ON GENDER EQUALITY IN THE FILM & THEATRE INDUSTRY

We propose a discussion where we reflect upon the practices that are meant to improve the gender
balance and representation inthe film and theatre industry - from taking concrete steps in education (both
formal and informal) to fostering gender equality across such areas as festival curation, the production
chain, film and theatre criticism, decision-making and more. We invite our panel guests to consider how
the local industry could become more inclusive, accessible and safer from a gender perspective; how we
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can empower the voices of marginalised groups and raise awareness among film and theatre
practitioners and stakeholders, as well as the audience.

GuesTs: ALEXaNDRA DIAcONU, KaTia Pascariu, Lucia CHicos, MIHAELA MicHAILOV, RALUCA DURBACA,
ANCA DAMIAN / THE DISCUSSION WILL BE MODERATED BY l0ANA DiacCONU AND GEORGIANA VRAJITORU (F-SIDES)

Culoarea pielii, apartenenta etnica, identitatea sexuald, statutul social definesc si redefinesc identitati,
impart si despart femeile in diferite spatii: ale gadjeilor, ale romelor si romilor, ale comunitatii LGBT,
oamenilor saraci etc. Ce ne spun experientele femeilor queer si ale femeilor rome despre ,lumile”
in care navigheaza si cu care se intersecteaza ? De ce trebuie inglobate experientele femeilor care
se confunta cu multiple forme de discriminare si stigmatizare? Avem nevoie de activism si feminism
intersectional? Cum includem mai mult diversitate, egalitate si justitie sociala in diferite miscari?
Acestea sunt cateva dintre intrebarile la care invitatele noastre vor incerca sa gaseasca raspunsuri,
povestindu-ne despre cum se vedea lumea prin ochii lor de femei, femei queer, femei rome.

INVITATE: ANTONELLA LERCA DuDA, TABITA ENE, ELENA FERARU, NicOLETA VisaN, ANca NicA /
DiscuTiE MODERATA DE CARMEN GHEORGHE (E-ROMNJA)

INTERSECTIONAL FEMINISM IN THE WORLD OF GADJOS

The colour of one's skin, one's ethnicity, sexual identity, or social status define and redefine identities,
they group and split women in various spaces: those of gadjos, Roma people, the LGBT community,
poor people etc. What do the experiences of queer women and Roma women about the "worlds”
they navigate and with which they intersect tell us? Why do we need to incorporate the experiences
of women who deal with multiple forms of discrimination and stigmatization? Do we need activism
and intersectional feminism? How do we include more diversity, equality, and social justice in various
movements?

These are some of the questions which our guests will try to answer by telling us about how the world
looks like through their eyes as women, queer women, Roma women.

GuEsTs: ANTONELLA LErcA Dupa, TaBimA ENE, ELENA FErRARU, NicOLETA VisaN, ANcA NicA/
THE TALK WILL BE MODERATED BY CARMEN GHEORGHE (E-RoMNJA)

FLUIDYOGA CU RAL BRATU

Promovam practica de yoga ca un alt mod de observare a vietii, dintr-o altd perspectiva, dar cu
aceleasi intentii care exista si in filmul documentar, in favoarea cunoasterii si intelegerii lumii in care
traim. Aceste sesiuni vor fi oferite gratuit de catre Ral Bratu pentru un un grup de 15-20 de persoane
care se vor inscrie in avans.
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Sesiunile de yoga cuprind o serie de exercitii (posturi) fizice si diferite tehnici de respiratie, meditatie
si relaxare, ce duc la dezvoltarea armoniei dintre corp, minte si mediul inconjurator. La sesiunile de
yoga si meditatie invatam cum sa aducem blandete si ingaduinta fata de lucrurile care ne sunt greu
de acceptat sau de inteles si pe care le intalnim sub diverse forme, de la emotiile pe care le simtim in
corpul nostru, pana la asteptarile pe care le avem de la viata si de la cei din jurul nostru. La sesiunile
yoga se vor prezenta atat exercitii cu miscari blande, potrivite persoanelor incepatoare sau care nu
au mai fost active de ceva timp, cat si exercitii mai dinamice, energizante, pentru persoanele active
care fsi doresc o provocare fizica, dar constructiva.

DESPRE FLUIDYOGA: (DESCRIEREA DE PE PAGINA DE FACEBOOK
https://www.facebook.com/RalBratuYoga)

FLUIDYOGA WITH RAL BRATU

We promote yoga practice as another way of obsening life, from a different perspective, yet with the
same intentions which can be found in documentary filmmaking, to encourage the knowing and the
understanding of the world we live in. These sessions will be offered free of charge by Ral Bratu to a group
of 15-20 people who will register in advance. The yoga sessions include a series of physical exercises
(postures) and various breathing, meditation, and relaxation technigues, which foster the harmonization
of body, mind, and the surrounding environment. At the yoga and meditation sessions we learn how to
bring gentleness and compassion into the things which are hard for us to accept or understand, which
we encounter under various forms, from the emotions we feel in our bodies to the expectations we have
from life and those around us. At the yoga sessions there will be gentle moves exercises, suitable for
beginners or people who haven't been active for some time, as well as more dynamic, energizing ones
for active people, who like constructive physical challenges.

ABOUT FLUIDYOGA (SEE THE DESCRIPTION ON THE FACEBOOK PAGE
httos//www.facebook.com/RalBratuYoga)

Gender Talk este o comunitate de persoane non-binare, trans si prieteni cis exploratori, care
chestioneaza genul asa cum il stim. Credem ca identitatile noastre de gen exista in afara binaritatii
femeie-barbat si asta e ceva de celebrat si explorat, nu de ascuns si ostracizat. De 5 ani de zile cream
comunitate si purtam conversatii pentru a extinde felul in care ne intelegem pe noi si lumea din jurul
nostru. Toatd lumea are o identitate de gen si este expusa la stereotipuri si constrangeri de gen ce ne
impacteaza vietile incé de la nastere. O géandire expansiva de gen poate aduce o mai buna cunoastere
de sine si, poate, un pic mai putina presiune de a incapea intr-o cutie mica si limitativa. Oricare ar fi
genul nostru, fie ca suntem trans sau cis, binari sau non binari, fiecare meritam sa traim liber si sa ne
eliberam de presiunile sociale de gen.

GENDER TALK

Gender Talk is a community of non-binary, trans, and fellow cis explorers, who question gender
as we know it. We believe that our gender identities exist outside of the woman-man binarity, and
this is something to be celebrated and explored, not hidden and ostracized. For 5 years alrea
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we have been creating communities and we've been having conversations aimed at expanding the
way in which we understand each other and the world around us. Everyone has a gender identity and
is exposed to gender stereotypes and constraints which have an impact on our lives ever since we are
born. An expansive thinking in regards to gender can bring better self-knowledge and, perhaps, a little
less pressure to fit a small, limiting box. No matter our gender, be it trans or cis, binary or non-binary, each
of us deserves to live freely and to liberate ourselves from social gender pressures.

GHIDUL UR :
S| MASCUL T ao . FEMINITATI|

PE STRAZILE DIN'BUCORE el BARE

Tn cadrul intalnirii, prof. univ. dr. Cosima Rughinis propune participantilor o discutie despre lectiile
.vazute, dar neobservate” privind masculinitatea si feminitatea, pornind de la modul in care genul
este ilustrat prin panourile si afisele publicitare, dar si prin statui. Desi omniprezente, acordam prea
putina atentie reclamelor. Suntem inconjurati de nenumarate materiale publicitare tiparite care ne
invitd sa cumparam diferite lucruri, inducandu-ne aceastd nevoie prin prezentarea unor scene de
viata ideale. Insi ce descoperim cand incepem s& analizdm aceste reclame? Care sunt mesajele cele
mai importante pe care le transmit acestea si cum pot varia acestea in functie de industrie sau de
marca pe care o reprezinta?

Cosima Rughinis este profesoard la Facultatea de Sociologie si Asistentd Sociald a Universitatii
din Bucuresti si directoare a Scolii Doctorale de Sociologie. Interesele sale de cercetare includ
reprezentarile de gen, cunoasterea publica si scepticismul fatd de stiinta.

THE URBAN GUIDE OF FEMININITY AND MASCULINITY:

WALKING ON THE STREETS OF BUCHAREST

In this meeting, Dr. Cosima Rughinis proposes a discussion on the "seen, but unnoticed” lessons
concerning masculinity and femininity, starting from the way in which gender is illustrated through
billooard advertising and advertising posters, as well as through statues. Although omnipresent, we pay
too little attention to commercials. We are surrounded by numerous printed advertising materials which
invite us to buy all sorts of things, arousing this need in us by presenting ideal scenes of Iife.

Yet what do we discover when we start analyzing these commercials? What are the most important
messages they transmit and how can they vary according to the industry or the brand they represent?
Cosima Rughinis is a teacher at the University of Bucharest's Faculty of Sociology and Social Work, and
the director of the Sociology Doctoral School. Her research interests include gender representations,
public knowledge, and the skepticism towards science.

Hei, buna, salut!
Noi suntem Centrul educational de arte performative CEVA, CEVA de la comunitate, educatie, viitor
si arta. Suntem niste adolescente si adolescenti din Targu Neamt si imprejurimi. Mai e si Colea cu noi,
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colegul nostru din Republica Moldova. Oraselul nostru este situat la poalele Cetatii Neamt, cu Ozana
aici, aproape. Targu Neamt este un oras plin de povesti pe care noi vrem sa le spunem.
Vorbim despre comunitatea noastra si despre subiecte ce ne intereseazd, subiecte care apar in
conversatiile adolescentilor de pretutindeni. Vrem sa facem o schimbare cu ceva-ul nostru, vrem sa
descoperim cat mai multe, vrem sa ne simtim bine cu noi insine si cu cei din jurul nostru.

Despre spectacol

“Stii ca daca ar fi sa fie,

N-ar mai fi o melodie”

Nu-i asa? Daca ar fi fost sa fie, n-ar mai fi asa cum e. Ca sa fim mai explicite si sa fie si Colea mai
explicit , ne referim, in primul rand, la tot ceea ce se intdmpla in jurul nostru si la situatiile din ziua de
azi: oamenii care judeca orice in exces, bullying, rasism, pierderea umanitatii, alergarea dupa bani,
cursa pentru jobul perfect, barfa la orice colt al orasului s.a.m.d. Asadar, dacé toate astea nu ar fi fost
si am fi trait intr-o lume perfectd cu fundal roz, nu ne-am mai fi pus un milion de intrebari si nu am mai
fi avut aceasta dorinta de a schimba ceva. Noi credem c&, pana la urma, imperfectiunea societatii a
adus si ceva bun printre noi.

Uneori ne crapa curiozitatea. E epuizant rau sa te tot intrebi unde o sa fii, ce o sa fii si cum...

De-a lungul discutiilor noastre cu propozitii lungi despre trecut, prezent si viitor, am pus la cale un...
Spectacol din viitor in care ne zicem oful, dar nu plangand si suspinand, ci mai mult bucurandu-ne.
E ceva cu_tthiphipura. $i atentie! Asta nu e doar despre adolescenti, e despre toti cei care isi pun
intrebari.

noi ne vom intreba inca o data,

ALExaNDRA TuGul, Bianca SimioN, CoLea NEMERENCO, MARA TARHON, MIRU MANOLE, Misa MAFTE,
Ravtuca CHIPER, TATIANA ROSU / cU PUTIN AJUTOR DE LA: JO BRrAILEScu, Ovipiu CosovaNu, DaNiEL CHIRILA

WHO ARE WE?

Hi, hello, greetings!

We are the Educational Centre of the PerformativeArts CEVA, CEVA from community, education, what
lies ahead and art. WE are some teenagers from Targu Neamt and its surroundings. There's also Colea,
our colleague from the Moldavian Republic. Our town resides at the foot of the Neamt's Citadel with
Ozana here, really close. Targu Neamt is a town full of stories that we want to tell

WE talk about our community and about what interests us, topics which appear in all teenage
conversations. WE want to make a change with our something, discover as much as we can, feel good
with ourselves and those around us

About our performance
HEY, YOU, NEIGHBOUR!

"You know that if it was meant to be,

ltwouldn't have been a song”

Isn'tit so? If it were to have been, it wouldn't have been as it is now. To be more precise, we are referring,
firstly, to all that happens around us and today's problems: people who judge excessively, bullying,
racism, the loss of humanity, the chase after money, after the perfect job, gossip at every comer, and so
on. So, if all of these hadn't been and we would have lived in a perfect pink background world,
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we wouldn't have asked ourselves millions of questions and we wouldn't have had this wish to change
something. We believe that, in the end, society's imperfection brought something good among us as
well. Sometimes our curiosity cracks. It's exhausting to keep wondering where you'll be, what you will
be and how... Along our long discussions filled with endless sentences about the past,present and
future, we planned out a... Futuristic performance, in which we voice our concerns, but not by crying and
whimpering, but more so enjoying ourselves. It's something with #hip hip hooray. And be warned! this
isn't only about teenagers, it's about all those who have questions.

we will ask ourselves once more,

ALEXANDRA, Bianca, CoLea, Mara, MiRu, Misa, RaLuca, TATIANA /
WITH A BIT OF HELP FROM: JO BRAILEScU, Ovipiu CosovaNu, DANIEL CHIRILA

PROVOCARI IN INTERVENTIA

JONISTILOR IN CAZURI
D VIGLENTA DO

Pe 21 aprilie 2021 a fost adoptata in unanimitate legea care prevede monitorizarea agresorilor cu
ajutorul bratarilor electronice - o victorie importanta pentru protectia supravietuitoarelor violentei
domestice care au obtinut un ordin de protectie. Cu toate acestea, mai sunt cétiva pasi de urmat
péna cand va deveni functional un astfel de sistem de monitorizare a agresorilor.

In plus, profesionistii din domeniul prevenirii si combaterii violentei domestice — asistenti social, politisti,
procurori, judecatori - se confruntd cu nenumarate provocari in interventia lor pentru siguranta
femeilorsifetelor. Lipsa bugetariiadecvate la nivel local si central a serviciilor de consiliere siinformare
pentru victime si agresori, obstacolele existente in accesul femeilor din grupuri vulnerabile la servicii
si justitie, prejudecdtile si stereotipurile privind victimele si agresorii sunt cateva dintre probleme
care limiteaza asigurarea respectarii drepturilor femeilor in cazuri de violentd domestica.

Impreund cu specialisti, decidenti si reprezentanti ai organizatiilor neguvernamentale, vom discuta
despre aceste provocari si vom identifica impreuna recomandari si solutii pentru respectarea si
aplicarea cu succes a prevederilor legale din domeniu.

CHALLENGES IN THE INTERVENTION OF PROFESSIONALS FOR THE SECURITY

OF WOMEN AND GIRLS IN CASES OF DOMESTIC VIOLENCE

OnApril 215t 2021 a law which stipulates the monitoring of aggressors by means of an electronic bracelet
was adopted unanimously - this is a significant victory in the protection of domestic violence survivors
who obtained a restraining order. However, there are still a few steps to take until such a monitoring
system for aggressors will become functional.

Moreover, professionals in the field of the prevention and the fight against domestic violence - social
workers, police officers, prosecutors, judges - face numerous challenges in their interventions for the
security of women and girls. The lack of proper funding, on a local and on a central level, of counselling
and information services for victims and aggressors, the obstacles conceming the access of women
from vulnerable groups to services and justice, the prejudices and stereotypes regarding victims and
aggressors are just a few of the problems which pose limitations when it comes to ensuring that women'’s
rights are respected in cases of domestic violence.

Together with specialists, decision makers, and representatives of nongovernmental organisations, we
will talk about these challenges and we will identify various recommendations and solutions aimed at
the abiding by and the successful enforcement of the laws in the field
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RETRO RADIO PODCAST

Am petrecut un an in care am contemplat lumea cu nesiguranta, cu mult timp la dispozitie, din
singuratatea apartamentelor, prin increngaturi de ganduri si cu multa grija fata de corpul nostru. Ce
se intdmpla cu noi atunci cand avem tot timpul din lume? Suntem loiali fatd de talentele noastre? Ne
dispare curiozitatea odata cu varsta? Am discutat toate astea cu cei care le pricep cel mai bine: bunicii.
Retro Radio Podcast este un documentar subiectiv despre bunicii nostri, realizat de opt artisti cu
experienta in muzica, artd contemporana, teatru si dramaturgie. Retro Radio este primul podcast care
provoaca multe dintre cliseele despre batranete.

Conceputa si scrisa de regizoarea loana Paun, alaturi de muzicienii Catalin Rulea, Sillyconductor si
Diana Miron, noua serie Retro Radio este realizata pe parcursul anului de actorii Flavia Giurgiu, Sorin
Dobrin si Ruxandra Manoi aldturi de bunici gata sa accepte provocari, sa spuna povesti despre moda,
distractie, relatii, joburi, victorii sau esecuri.

Proiectul este finantat de Ministerul Culturii, in cadrul programului Ziua Culturii Nationale, si sustinut
de Radio Roménia Cultural, Modernism.ro, EBS Radio Cluj, Ziarul Metropolis, IgAds, Iqool.

EcHipa: loana PAuN, FLavia Giuraiu, SOrRIN DoBRIN, CATALIN RULEA, SILLYCONDUCTOR, DiaNA
MiroN, VicTor ResenGiuc, LAURENTIU COTAC, EvanTia Barca, Laura STEFANUT / INVITATE: loAN
ERHNAN, CorRNELIA MURESANU BRONDELLO, MIHAELA HACMAN, Livia CATALINOIU AKA TiTA

We spent last year contemplating the world with insecurity, a lot of time at our disposal, engulfed in the
solitude of the apartments, through cross-thoughts and with a lot of care for our body.

What do we do when we have all the time in the world? Are we loyal to our talents? Does our curiosity
disappear with age? We discussed all this with those who understand them best: our grandparents.
Retro Radio Podcast is an audio documentary about our grandparents’ subjective perceptions,
constructed by eight artists with experience in music, contemporary art, theater and drama. Retro Radio
is the first podcast to provoke many of the clichés about old age.

Conceived and written by director loana Paun, together with musicians Catalin Rulea, Sillyconductor
and Diana Miron, the Retro Radio series was built during 2021 together with actors Flavia Giurgiu, Sorin
Dobrin and Ruxandra Manoi, and with grandparents ready to accept challenges, to account stories
about fashion, fun, relationships, jobs, victories or failures.

THE TEAM: loANA PAUN, FLavia GiurGIU, SORIN DoOBRIN, CATALIN RULEA, SILLYCONDUCTOR, DIaNA
MiroN, VicTor ReBeNGIUC, LAURENTIU CoTAC, EVANTIA BARCA, LAURA STEFANUT / GUESTS: loAN
ErHNAN, CorRNELIA MURESANU BRONDELLO, MIHAELA HACMAN, Livia CATALINOIU AKA TITA

Durata: 75’ / An: 2021 / Produs de: Dela0.ro
Reforma sistemului de justitie este un subiect major in Roménia de mai bine de un deceniu si
jumatate. S-a castigat si s-a pierdut capital politic cu aceastd tema - dar, dincolo de cateva progrese
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izolate la varful sistemului, justitia roméaneasca n-a facut prea multi pasi inainte pentru imbunatatirea
increderii cetateanului de rand. Digitalizarea inca este o obligatie de care judecatoriile si parchetele
locale nu s-au achitat integral. Reintegrarea sociala a fostilor detinuti este o tema publica doar atunci
cand poate fi manipulata pentru a lovi in adversarii politici. Recuperarea prejudiciilor este, la randul
ei, un subiect dezbatut doar n relatie cu numele marilor rechini ai tranzitiei care s-au imbogatit
prin jaf. Accesul la justitia mica a cetateanului simplu din comunele si orasele mici ale tarii este
una dintre marile teme ignorate in spatiul public. Justitia roméaneasca a stat in ultimul deceniu mai
ales sub semnul eforturilor anticoruptie. Ea a insemnat catuse la méainile mogulilor, ale ministrilor si
parlamentarilor corupti.

Asa e justitia romana pentru public: un mic ascutis care se deplaseaza la suprafata apei, si-n rest
un bloc enorm scufundat care scapa privirii. Poate ca am facut progrese notabile in termeni de
anticoruptie - dar Romania este inca tara in care oamenii justitiei pot considera ca fete de 10-12 ani
intretin relatii sexuale consimtite cu adulti avind de pan& la 5 ori varsta lor. Inainte de a fi reparat3,
aceasta justitie trebuie vazuta si discutatd. Documentarul Justitie Nevazutd pune sub lupa cinci teme
din sfera sistemului de justitie pentru a porni acest dialog public.

Moberator: Doru Toma / ORGANZATOR: FUNDATIA KONRAD ADENAUER, PROGRAMUL STATUL DE DREPT EURORA DE SUD-EST/

INvITAT Viab Stoicescu (JURNALIST, DELAQLRO), Diana Onaiou (JurnawsT, Deta0.ro), Cornel CALNESCU (DIRECTOR ANABI),

ADRAN NECULITA (SEF DEPARTAMENT CRMINALISTICA / SECTIA 7 BucuresT), Diana CHITEA (avocAT)

JUSTICE UNSEEN

The reform of the justice system has been a major topic in Romania for more than a decade and a
half. Political capital has been gained and lost on this issue - but, beyond a few isolated advances at
the top of the system, the Romanian judiciary system has not taken too many steps forward to improve
the confidence of the average citizen Digitization is still an obligation that local courts and prosecutor’s
offices have not fully paidThe social reintegration of former detainees is a public issue only when it
can be manipulated to strike at political opponents. Assets recovery is, in tum, a topic debated only in
relation to the names of the great sharks of the transition who became rich through robbery. Access
to petty justice for ordinary citizens in the country's communes and small towns is one of the major
issues ignored in the public sphere. In the last decade, the Romanian judiciary has been mainly under
the sign of anti-corruption efforts. It meant handcuffs at the hands of corrupt moguls, ministers and
parliamentarians.

This is the Romanian justice system for the public: a small animal that moves on the surface of the water,
and otherwise an enormously sunken block that escapes the eyes. We may have made notable progress
in terms of anti-corruption - but Romania is still the country where people of justice can consider 10-12
year old girls to have consensual sex with adults up to 5 times their age. Before it can be repaired, this
justice must be seen and discussed. The Justice Unseen documentary examines five issues in the sphere
of the justice system in order to start this public dialogue.

MOoDERATOR: DORU Toma / ORGANIZER: KONRAD-ADENAUER-STIFTUNG, RULE OF Law PROGRAMME SouTH EAsT EUROPE /

Guests: Viab Stoicescu (JournawisT, Dera0.ro), Diana Onciou (JournawsT, Deta0.ro), CorneL CALNESCU (DIRECTOr ANABI),
AbrAN NECULITA (CHIEF OF THE CRIMINAL DMSION / SECTION 7 BucHAREST), Diana CHITEA (LAWYER)

Durata: 37" / An: 2020
Eroii Discreti sunt oamenii care, in domeniile lor de activitate — administratie, justitie, sanatate, educatie,
culturd, mediul de afaceri sau societatea civild — s-au confruntat cu imprejurari in care integritatea le-a
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fost pusa la incercare. Prin felul in care au reactionat, Eroii Discreti au dovedit ca integritatea reprezinta
pentru ei o valoare fundamentald, pentru care sunt dispusi sa se lupte fara retineri si pe care o apara
neconditionat. Pentru cd au indréznit sa-si apere principiile pana la capat, ei sunt soldati pe campul de
lupta al valorilor, iar povestile lor au un puternic impact asupra publicului larg.

INviTATI: GELU DumINICA (PROTAGONIST), GRUPUL Civic CisMIGIU (PROTAGONISTI), UNA CLARA

SIGHETI, CRISTINA BARTICEL, ADINA TORJE (CELE 3 INITIATOARE ALE FILMULUI)

SILENT HEROES
Duration: 37"/ Year: 2020

Silent Heroes are individuals who, in their particular areas of expertise - administration, justice, health,
education, culture, business or civil society - have been confronted with situations in which their integrity
was putto the test. The way they reacted under pressure proves that their sense of integrity is fundamental
to their character, that they're ready to fight for it and to defend it unconditionally. Because they dared to
go all the way to defend what they believe in, they are soldiers on the battleground of values and this is
what makes their testimonials meaningful for the public at large

INvITATI: GELU DuMINICA (PROTAGONIST), GRUPUL Civic CISMIGIU (PROTAGONISTS),
UNA CLara SIGHETI, CRISTINA BARTICEL, ADINA TORJE (FILM INITIATORS)

CONVENTIA DE

AR.T. FUSION _ E)
STANBUL

In anul 2014, Romania a semnat Conventia Consiliului Europei privind prevenirea si combaterea
violentei impotriva femeilor si a violentei domestice, iar in 2016 a fost cel de-al 14-lea stat care a
ratificat Conventia prin Legea 30/2016, aceasta etapa marcand inceputul unui proces de reforma
legislativa prin care s-a realizat armonizarea actelor normative incidente in domeniu cu prevederile
acesteia. La sapte ani de la semnarea Conventiei de la Istanbul, evenimentul (Ne)Conventia de la
Istanbul fsi propune sé analizeze maniera in care aceste prevederi sunt implementate si sa asigure un
context in care cetatenii, societatea civila si institutiile pot veni cu solutii acolo unde implementarea
raméne deficitara. Evenimentul consta intr-o expozitie interactiva in jurul Conventiei de la Istanbul,
cu scopul de a informa cetatenii cu privire la existenta acesteia si a continutului sdu, si o dezbatere
cu experti si experte ce urmareste o discutie aprofundatd despre implementarea Conventiei la nivel
national, probleme si posibile solutii pentru o implementare mai eficienta.

ART.FUSION - THE ISTANBUL (NON)JCONVENTION

In 2014, Romania signed the Council of Europe Convention on preventing and combating violence
againstwomen and domestic violence, and in 2016 it was the 14th state to ratify the Convention through
Law 30/206, marking the beginning of a legislative reform process which achieved the harmonization
of the incidental normative acts in the field with its provisions. Seven years after signing the Istanbul
Convention, the event The Istanbul (Non)Convention aims to analyse the ways in which these provisions
are implemented and to ensure a context in which citizens, civil society and institutions can come up with
solutions where the implementation remains deficient. The event consists of an interactive exhibition
around the Istanbul Convention, with the aim of informing citizens about its existence and content, and
a debate with experts - an in-depth discussion on the implementation of the Convention at national
level, issues and possible solutions for a more efficient implementation
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De la videouri militante la educatia prin imagine, de la practicile artistilor la workshopuri cu detinuti:
vom explora istoria artei video feministe din anii ‘60, odata cu fondarea Centrului, mergand apoi pana
in secolul XXI. Mediul video a devenit un instrument al activistilor si al feministelor, gratie capacitatii
sale, pe atunci unice, de a reda instantaneu imaginea si sunetul, precum si a posibilitatii de a filma fara
taietura. La fel ca in cazul videoului ,,Maso et Miso vont en bateau” (,Maso si Miso se dau in barci”),
realizat in 1975 de colectivul Les Insoumuses, prima abordare feminista a unui program tv, colectia
de filme a Centrului chestioneaza o perspectiva deseori patriarhala asupra lumii. Muzele sunt rebele.

"TAKE A CAMERA: TAKE TO THE STREETS!"
THE AUDIOVISUAL "MATRIMOINE" HERITAGE: FEMINIST VIDEO AND

THE SIMONE DE BEAUVOIR AUDIOVISUAL CENTER

From militant video to image education, from artists’ practices to workshops with inmates: we will
explore the history of feminist video from the 1960s via the creation of the Center into the 21st century.
Video became a tool for activists and feminists, thanks to its then unique capacity to immediately render
image and sound, as well as the possibility of shooting without cutting. As in the video "Maso et Miso
vont en bateau” ("Maso and Miso Go Boating”) made in 1975 by the Les Insoumuses collective, the
first feminist appropriaton of a television program, the Center's collection of films interrogates an often
male-dominated perspective of the world. The muses are rebellious,

Dacéd am masura doar dupa luarile de pozitie din spatiul public impotriva ,ideologiei de gen”,
corectitudinii politice” sau ,,sexomarxismului”, am putea crede ca Romania este un paradis egalitarist
care a sters orice diferentiere sau discriminare. Asta in contextul in care un partid de sorginte explicit
fascist-populistd a intrat in Parlament in ultimul an, sub conducerea unor personaje cu un discurs violent
misogin, anti-LGBT, rasist si conspirationist. Ca sa ne asiguram ca istoria care s-a jucat intéi ca tragedie
raméne a doua oara la nivel de farsa, trebuie mai intéi sa o intelegem si mai apoi s& o demontam cu
inteligenta, umanitate si umor. O intélnire cu un grup divers de sexomarxisti neaosi.

WHAT'S TO LOVE ABOUT "SEXO-MARXISTS"?

Measured solely by the number of public positions taken against “gender ideology,” "political
correctness,” and "sexo-Marxism,” Romania may look like an egalitarian paradise that managed to erase
any difference or discrimination. But the terrifying reality is that over the past year an explicitly fascist-
populist party was elected to the Parliament under the leadership of violently misogynistic, homo- and
trans-phobic, racist, and conspiracy-driven characters. If we are to ensure that the history that played itself
first as tragedy stays at the level of farce the second time around, we must first understand it and then
dismantle it with intelligence and humane humor. A meeting with some home-grown sexo-Marxists.

weon
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}’:/IADIAME X - AN AgsoLuTe RuLEr | Arsenal Berlin | Carsten Zimmer | cz@arsenal-berlin.de | https://www.arsenal-berlin.de/home.
tm

Man & Woman & AnivAL | Sixpackfilm | Dietmar Schwarzler | dietmar@sixpackfilm.com | https://www.six

Maso anp Miso Go Boating | CENTRE AUDIOVISUEL SIMONE DE BEAUVOIR | NICOLE FERNANDEZ FERRER | archives@

centre-simone-de-beauvoir.com | https://www.centre-simone-de-beauvoir.com

My Dexr Sries | Sanosi Productions | Jean-Marie Gigon | prod@sanosi-productions.com | http://www.sanosi-productions.com/

en

My Mexican BretzeL | Avalon | Alfonso Villanueva | produccion@avalon.me | http://www.avalon.me/

NicHT SHot | Compagnie de Cine | Paulina Portela | paulina@companiadecine.com

None o THem Savs A Worp | Celine Paini | Celine.PAINI@lesfilmsdici.fr | http://www.lesfilmsdici.fr/

Notturno | The Match Factory | Valentina Bronzini | valentina.bronzini@matchfactory.de | https://www.the-match-factory.com/

PaRs CALLIGRAMMES | Lightbox'[:Nevena Milasinovic | nevena@lightdox.com | https://lightdox.com/

PerT Samepl | Heretic Outreach | Christina Liapi | christina@heretic.gr | http://heretic.gr/

PurpLE SeA | Lightbox | Nevena Milasinovic | nevena@lightdox.com | https://lightdox.com/

Rara Avis | Mirjam Landolt | mirjam.landolt@gmail.com

ReMOTE... REMOTE... | Sixpackfilm | Dietmar Schwérzler | dietmar@sixpackfilm.com | https://www.sixpackfilm.com/en/

S.C.U.M. Manrresto 1967 | CENTRE AUDIOVISUEL SIMONE DE BEAUVOIR | NICOLE FERNANDEZ FERRER | archives@

centre-simone-de-beauvoir.com | https://www.centre-simone-de-beauvoir.com

Sient Voice | Catndocs | Maelle Guenegues | maelle@catndocs.comJ http://catndocs.com/

SoUTHEAST PassaGE | Arsenal Berlin | Carsten Zimmer | cz@arsenal-berlin.de | https://www.arsenal-berlin.de/home.html

SupersiA - THE PRIDE | Arsenal Berlin | Carsten Zimmer | cz@arsenal-berlin.de | https://www.arsenal-berlin.de/home.html

SYNTAGM | Sixpackfilm\J Dietmar Schwiarzler | dietmar@sixpackfilm.com | https://www.sixpackfilm.com/en/

THe Ceiung | Nérodni filmovy archiv | Tomés Zarek | https://nfa.cz/en/ | tomas.zurek@nfa.cz

THe CerTAINTY OF ProBagILITEES | ICON Production } Andrei Luca | office@iconfilm.ro

THE EARTH 15 BLUE As AN OranGE | Catndocs | Maelle Guenegues | maelle@catndocs.com | http://catndocs.com/

THe FemaLe CLoseT | CENTRE AUDIOVISUEL SIMONE DE BEAUVOIR | NICOLE FERNANDEZ FERRER | archives@centre-

simone-de-beauvoir.com | https://www.centre-simone-de-beauvoir.com

THe FHAR (The Homosexual Front for Revolutionary Action) | CENTRE AUDIOVISUEL SIMONE DE BEAUVOIR | NICOLE

FERNANDEZ FERRER | archives@centre-simone-de-beauvoir.com | https://www.centre-simone-de-beauvoir.com/

THE FirsT Woman | Dogwoof | Luke Brawley | luke@dogwoof.com | https://dogwoof.com/

THe Last HieiLLy | The Party Sales | Théo Lionel | theo.lionel@thepartysales.com | https://www.thepartysales.com/

THe MakinG oF “Supersia” | CENTRE AUDIOVISUEL SIMONE DE BEAUVOIR | NICOLE FERNANDEZ FERRER | archives@

centre-simone-de-beauvoir.com | https://www.centre-simone-de-beauvoir.com

THE METAMORPHOSIS OF BIRDS | Ana Isabel Strindberg | dir@portugalfilm.org | https://www.portugalfilm.org/

THe ProsTiTuTES OF Lyon Speak | CENTRE AUDIOVISUEL SIMONE DE BEAUVOIR | NICOLE FERNANDEZ FERRER | archives@

centre-simone-de-beauvoir.com | https://www.centre-simone-de-beauvoir.com/

THe Rape: ANNE, CORINNE, ANNEE, BRIGITTE, JOSYANE, MONIQUE, AND THE OTHERS... | CENTRE AUDIOVISUEL SIMONE DE BEAUVOIR |

NICOLE FERNANDEZ FERRER | archives@centre-simone-de-beauvoir.com | https://www.centre-simone-de-beauvoir.com

THE SHADOW OF THE DESERT | Juan Manuel Sepllveda | fraguacine@gmail.com

THE ViEwNG BooTH | Ra'anan Alexandrowicz | r.alexandrowicz@gmail.com

Trere WiLL BE No More NicHT | Film Motor | Michaela Cajkova | michaela@filmotor.com | http://filmotor.com/

THev CaLL Me Basu | Pieter van Huystee Film & TV | Rudolf Kats [rudolf@pvhfilm.nl | https://www.pvhfilm.nl/

Ticker oF No ReturN | Arsenal Berlin | Carsten Zimmer | cz@arsenal—berlin.de} https://www.arsenal-berlin.de/home.html

Unper Snow | Arsenal Berlin | Carsten Zimmer | cz@arsenal-berlin.de | https://www.arsenal-berlin.de/home.html

WoMeN oF THE SuN: A CHRONOLOGY OF SEEING | Hamed Zolfaghari | hamed.zolfaghari.k@gmail.com
http://sisterprod.com/en/

You THINK THE EARTH Is A DEaD THING | Sister Productions | Lisa Rossi | info@sisterprod.com |

DISTRIBUTORS
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Deschidem in iulie pe Granturi.RaiffeisenComunitati.ro
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The LN Refuges Agency

Anul acesta, de Ziua Mondiala a Refugiatului
solicitam o incluziune mai buna a refugiatilor in
sanatate, educatie si sport.

//;(/0/‘66(/{ a
IHVAL ram A

0 ,,,,(c/wa/ﬂ strilucin

@ unhcrro €@ @UNHCRro  €)@UNHCRRomania



rul este
mainile

tale

. . u e | Conferiﬁta
Fa-ti auzita vocea 27| privind Viitorul |
; T‘. | Europei. !
B 'r' 7 s



Ui — b G n el W

) /cinemaelvirepopesco =] www.elvirepopesco.ro

@ /cinemaelvirepopesco (.\ 0374125216




SCAhhiIhG RO Viluses,,,

@l )

newTogether

a documentary movie directed by Carmen Lidia Vidu

produced by the Austrian Cultural Forum Bucharest

SUPPORTED BY .
Raiffeisen Bank Romania

PARTNERS

Astra Film Festival « One World Romania « Animest Film Festival

COMING SOON...
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i"PE PIATA LOCALA
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www.oneworld.ro

1 ONE.WORLD.ROMANIA



) ,UAM3Y ON Jo 393211,
,SUBAI{aq 12un [N3aspi0d”




	OWR14___ intro
	final___sectiuni OWR14
	OWR14___final



