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ONE WORLD ROMANIA 11

11 » Reset » Get Real

Andrei Rus & Alexandru Solomon

Editia a 11-a este, pentru noi, un moment de innoire si de crestere. Tn 2018 ne prezentim in fata publicului cu o echipi si o abordare noud. E
un nou inceput. Reset. Festivalul se extinde semnificativ - de la sapte la zece zile, de la 50 la peste 80 de filme selectionate; programul se
desfdsoard in opt sdli; evenimentele conexe capdta - in noua formuld - o importantd si un relief aparte; festivalul e anuntat si pregatit de
trei sdptamani de evenimente sub genericul de warm-up.

Tns& in jurul nostru, in lumea reald, tréim un moment de regresie autoritaristd, de intoarcere la tot felul de fundamentalisme, de reviriment
al rasismului si intolerantei; in tarile vecine si,prietene”, dar si pe terenul marilor puteri, justitia si societatea civila sunt atacate, drepturile
cetatenilor sunt restranse, iar istoria redevine un teren de lupta al propagandei de stat.

Mesajul festivalului din 2018 se profileaza si mai clar in acest context. E nevoie mai mult ca oricand sd deschidem ochii. Get Real: in anul
festivismului centenar, ne intoarcem la o imagine pasoptistd, aceea a Romaniei care Tsi rupe catusele pe Campia Libertatii. Noi transpunem
aceastd imagine ideald intr-un peisaj real, al acelei Romanii care existd dincolo de bula noastra si pe care refuzam sd o vedem. 0 Romanie
incd incdtusatd de mizerie si de lipsuri elementare; in care coexistd mai multe lumi contradictorii. E nevoie mai mult ca oricand ca aceste
lumi sd comunice, sd se cunoascd, sd intre in dialog. Pentru aceasta existdm, ca festival si ca asociatie.

In cadrul editiei, trecutul care ilumineazi si determind prezentul are un loc central. in jurul acestei teme se coaguleaz si alte sectiuni
si evenimente, dedicate anului 1968, culturii protestului, memoriei arhivelor de film si felului in care cineastii se joaca cu reprezentdrile
trecutului. Festivalul aduce in prim-plan rolul artei ca actiune sociald si politicd, dar si al educatiei ca teren de unde poate veni adevdrata
schimbare. Un accent special al editiei cade pe tema drepturilor persoanelor LGBTQ. Nu stiam acum cateva luni, cdnd am stabilit tematica
festivalului, cd - la Bucuresti - proiectiile unor filme dedicate acestui subiect vor fiintrerupte de oameni care refuzd sa le vizioneze, mdcar.
Ar fi extraordinar dacd i-am convinge sd i priveascad pe cei de care se tem si pe care i resping. Ar fi extraordinar dacad am putea, cu totii, sa
privim dincolo de bula noastrd. Ar fi un nou inceput.

Reset. Get Real. Bucurati-va de festival!

11 » Reset » Get Real

Andrei Rus & Alexandru Solomon

The 11th edition is, for us, a moment of renewal and growth. In 2018 we come forward to our audience with a new team and a new
approach. It's a new beginning. Reset. The festival is significantly extended - from 7 to 10 days, from 50 to over 80 films; the program
is presented in 8 locations; the accompanying events have - in this new formula - a special prominence; the festival is announced and
prepared by three weeks of warm-up events.

However, around us, in the real world, we see the rise of authoritarianism, the regression to all sorts of fundamentalisms, the revival of
racism and intolerance; in our neighbouring countries or in the realm of great powers, justice and civil society are attacked, citizen rights
are restricted and history is once again the ground of state propaganda.

The festival's message in 2018 becomes more distinct against this background. More than ever, we need to open our eyes and... Get Real:
in this year of the centennial anniversary, we look back to a picture from 1848, “Romania breaking its shackles on Liberty Plain". We have
transfixed this ideal picture into a real landscape, the landscape that exists beyond our bubble and which we refuse to see. A Romania still
handcuffed by poverty and basic gaps; one in which different, contradictory worlds coexist. More than ever, these worlds need to know
each other and to communicate. This is our reason to exist, as a festival and as an association.

In this edition, the past that illuminates the present has a central place. Around this pivot gravitate other sections and events, devoted
to0 1968, the cultures of protest, the memory of archives and to the way filmmakers play with the representations of the past. The festival
brings forward the role of art as social and political action, but also that of education, as the ground which can nurture the real change.

A special accent of this 11th edition is placed upon the rights of the LGBTQ community. A few months ago, while setting the agenda of

our festival, we didn't foresee that - in Bucharest - some screenings of films dedicated to this subject will be stopped by people who
refuse to watch them at least. It would be extraordinary if we could convince them to watch those they fear and they reject. It would be
extraordinary if we could, all of us, look beyond our bubble. This would be a new beginning.

Reset. Get Real. Enjoy the festival!



PROGRAMUL STATUL DE DREPT EUROPA DE SUD-EST

Konrad
Adenauer

/11 stiftung

Fishe od Programms South East Eurgpe

In 2018, as in previous years, the Rule of Law Programme
South East Europe of Konrad Adenauer Foundation has decided to
support the International Human Rights Documentary Festival One
World Romania.

The promotion and protection of human rights has always
been one of the core missions of Konrad Adenauer Foundation, being
a German Christian Democratic Foundation. The level of fundamental
rights enjoyed by citizens, in various countries, does not necessarily
rise. Rights need to be protected and therefore, we regard an event
that is picking out Human Rights as a central theme worth supporting.
Recent reports seem to confirm the growing concern one gets just
from reading the daily news. We all observe practical examples that
are worrisome: A number of governments in the region curb the
activities of nongovernmental organizations. We witness the rise of
undemocratic, far-right parties, some of which have newly entered
parliament or in a few cases, even governments. Their deliberate
use of xenophobic statements should alarm all of us. The principle of
Rule of Law, one of the pillars of modern democracies is embattled;
some governments only pay lip service to this principle while in
reality limiting the influence of the “third power”. Freedom House
summarized it in their 2018 Annual Freedom in the World report with
the succinct title “Democracy in crisis".

As for the international film festival One World Romania, |
am glad to notice that in 2018, it has expanded its duration to span

over two full weekends. Again, a number of documentaries from
South East Europe will be shown alongside recent documentaries
from many other regions of the world. The festival has increased the
number of screenings and, what is more, the subsequent discussions
with spectators and civil society. It is this particular educational
approach which in our view makes it outstanding compared to other
film festivals. This is not about media consumption. This is about
reflecting and getting engaged on issues that matter.

In the words of the previous president of the German
Bundestag, Norbert Lammert, who just weeks ago started his new
assignment as chairman of our Konrad Adenauer Foundation™s Board
of Directors in January 2018:

"Authoritarian regimes do not need civic involvement. They
do not like it, they constrain it, and if here is no other option, even
prohibit civic action. Democracy, however, needs it."”

With this, let me wish all of us a successful 10 days of human
rights documentaries with plenty of food for thought. Stop being
ignorant - Get real!

Hartmut Rank
Director

Rule of Law Programme South East Europe
Konrad Adenauer Foundation

Konrad Adenauer Foundation
Rule of Law Programme
South East Europe

Freedom, justice and solidarity are the basic principles underlying
the work of the Konrad Adenauer Foundation. The Konrad Adenauer
Foundation is a political foundation affiliated to the Christian Democratic
movement in Germany. With more than 80 offices abroad and projects
in over 120 countries, we make a contribution to the promotion of
democracy, the rule of law and the social market economy.

The Konrad Adenauer Foundation inaugurated the Rule of Law Programme
South East Europe (RLP SEE) in 2005 as one of five regional rule of law
Programmes which the foundation manages worldwide.

The Rule of Law Programme South East Europe concentrates on the
following six subject areas, in which there is substantial need for
reform and consultation within and among the countries of the region:
constitutional law, procedural law, protection of human and minority
rights, fight against corruption, coping with the past by legal means and
European legal order. RLP SEE works together with local partners and
through this it seeks to ensure that it responds to the most urgent needs
and developments both in each country and in the region as a whole.
Together with our partners we make a contribution to the creation of
an international order that enables every country to develop in freedom
and under its own responsibility.

Rule of Law Programme South East Europe

Str. Franzelarilor nr.5, 020785 Bucuresti, Romania

| office.rspsoe@kas.de
| www.kas.de/rlpsee
| www.facebook.com/kas.rlpsee
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» ONE WORLD ROMANIA TEAM

Alexandru SOLOMON » festival co-director
Andrei RUS » festival co-director

Adina BRADEANU » selection & film reviews |
Sahia Vintage - programme coordinator
Mona NICOARA » selection & film reviews

Laura ORLESCU » head of administration, public funding & partnerships
Petra DOBRUSKA » accompanying events coordinator |

One World Romania at School - programme director

Alexandra IVAN » PR & communication manager

Andreea BRATOSIN » program coordinator | KineDok coordinator
Monica STAN » hospitality coordinator

Paula HOTEA » corporate fundraising

Tudorita SOLDANESCU » Civil Society Pitch coordinator

loana BRAILESCU » film clubs coordinator, One World Romania at School
0Oana GHERA » teachers” coordinator, One World Romania at School
Alina POPESCU » programme assistant, Sahia Vintage

Elena STANCIU » assistant, High School Screenings

lonut ALEXANDRU » assistant, High School Jury
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Crina - loana ATHANASIU » creative director
Adriana JIPA » graphic production

Serban JIPA » web design

Andreea MIHALCEA » catalogue & website editor

Vlad GLIGA » head of production
Darie & Tudor CALNEGRU » technical and subtitles coordinators
Cosmin TITA » technical assistant

Alexandra TOMESCU » volunteers” coordinator

Stefan MARITIU & Irina BAKO » gaming
.

PRESELECTION TEAM
Andreea MIHALCEA TRANSLATIONS
Boglarka NAGY Ligia SOARE
Monica STAN Oana BRAILA
Petra DOBRUSKA loana DAIA
Raluca DURBACA Mihaela DANGA

Roxana MARIN

»

VIDEO, PHOTO AND WEB TEAM

lulia STOIAN » video producer

Andra TARARA » video producer

Daniel ATUDOREI » video editor

lonut DOBRE » photographer

Catalin TOMOIAGA » photographer

Stefan BOICEA » website programming
Robert ARDELEAN » website programming

LOCATION MANAGERS
Bogdan MARALOIU
Daniel BUTNARIU
Mddalina MATEI

Mihaela OPREA

Sabina RUDOLF

Vasile BRATOSIN

Victor BULAT

FESTIVAL KEY VISUAL

Conceived & directed by » Alexandru SOLOMON
Performed by » Alina SERBAN

Photographer » Valeriu CATALINEANU

Sound » Marin CAZACU

Editing & special effects » Dobricd LOSPA
Production assistant » Mirela TUGUI
Equipment » Marian DUCA

RULE OF LAW PROGRAMME SOUTH EAST EUROPE

of the KONRAD ADENAUER FOUNDATION

TEAM

Hartmut RANK » head of RLPSEE

Doru TOMA » programme coordinator

Raluca DOBREAN » programme coordinator & research assistant
Suzana MAURER » programme assistant

loana PETRA » finance coordinator

Raluca HASU » office manager
Antoaneta BABEI » accountancy
Cosmina MICU » accountancy

The Board of One World Romania Association
Alexandru Solomon
Petra Dobruska
Diana Pdroiu

Monika STEPANOVA » Czech Centre Bucharest » festival founder
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MULTUMIRI

} M U LTU M I RI Existd o persoand in spatele fiecarui logo si in spatele fiecarei decizii luate
pentru a ne ajuta sd organizdm si sd promovdm aceastd editie a festivalului.
]

Ada EPURE | Banca Transilvania

Ada MILEA

Ada PISTINER

Adina loana SUTEU | Institutul Francez din Bucuresti
Adriana MUCALAU | CNCD

Alex MOISE | Banca Transilvania

Alexandru STERIAN
Alin MURESAN | IICCMER
Alina SERBAN

Ana-Maria ANDRONE | Ambasada Regatului Tarilor de Jos in Romania
Ana SZEL

Anca MITRAN | Centrul National al Cinematografiei
Andra MATZAL | Scena9

Andra POPESCU

Andreea BRAGA | Centrul FILIA

Andreea UNGUREANU | Grupul CEZ in Romania

Andrei LUCA | Cineclub Queer

Andrei George CONSTANTIN | Bergenbier SA

Andrei HUETTNER | Bosch

Angela CRISTEA | Comisia Europeand - Reprezentanta in Romania
Angelica BARBU | Grupul CEZ in Romania
Anna-Katharina SCHEIDEREITER | Kaufland Romania
Asztalos Csaba FERENC | CNCD

Bogdan GHIU

Bogdan VOICU | Ambasada Regald a Danemarcei
Carmen GRIGORAS | Ambasada Finlandei

Carmen STEJEROIU | Centrul National al Cinematografiei
Camelia CIUCA | Centrul National al Cinematografiei
Calin DAN | MNAC

Catdlin ANCHIDIN

Copel MOSCU

Cosmina FRINCU | BRD Groupe Société Générale

Cristian IGNAT | Canopy

Cristian MINCA | Canopy

Cristina HORIA | Fundatia Sensiblu

Cristophe GIGAUDAUT | Institutul Francez din Bucuresti
Damiana 0TOIU |Cerefrea Villa No&l

Diana DRAGOS | Organizatia Internationald pentru Migratie
Diana SACAREA | Ambasada Norvegiei

Dina IORDANOVA

Echipa DoR

Elfida NEACSU | Euromedia

Eliza BERCU | ARCUB

Evelin HUST | Goethe-Institut Bucuresti

Ezio PERARO | Institutul Italian de Culturd

Eugen ISTODOR

Fuad KOKALY | Ambasada Statului Palestina

Florin BUHUCEANU | ACCEPT

Florentina VOUCIUC | Grupul CEZ in Romania

Florin BOTONOGU | Policy Center for Roma and Minorities
Gabriela ALBU | Cinema Muzeul Taranului

Gabriela DOBRE | Delegatia Valonia-Bruxelles la Bucuresti
Gabriela LEU | UNHCR

Gabriela PETRE | Institutul Italian de Culturd

Gabriela POPP | MNAC

Gabriela TRANDAFIR | Ambasada Republicii Libaneze in Romania
Georgiana MINCU | Romanian-American Foundation

Gicu PITIS | CinemaPRO

laromira POPOVICI

llinca BELCIU | microFILM

Irina PETRESCU | Institutul Francez din Bucuresti

loana BODALE | ARCUB

loana MARCHIS | Comisia Europeand - Reprezentanta in Romdnia
lonut OPREA | Playhood

Ingrid ENACHE

Katja Lee ELIAD

Késa Andrds LASZLO | Institutul Balassi - Institutul Maghiar din
Bucuresti

Lidia DABIJA | BlackCab

Liliana PASSIMA | Muzeul National al Taranului Roman

lulia POPOVICI

Laurentiu DAMIAN | UCIN

Laurentiu MARIN | Bergenbier SA

Liviu VOICU | Getica OOH

Luana DUMITRESCU |DHL International Romania

Lucian GEORGESCU & echipa CINEPUB

Lucian PRICOP | UCIN

Lucian VASILE | ICCMER

Lucie GUERIN | Institutul Francez din Bucuresti

Magdolna CSEGEDI | Institutul Balassi - Institutul Maghiar din Bucuresti
Manuela-Liliana CIUREA | Ambasada Elvetiei in Romdnia
Maria TATARU | Autonom

Marilena CARASEL | Centrul National al Cinematografiei
Marina NEACSU | Goethe-Institut Bucuresti

Martin ZMEL{K | Grupul CEZ in Romania

Menotty TUDOSIE | Valvis Holding

Mihaela PAUN | ARCUB

Mihaela POPOVICI | Grupul CEZ in Romania

Mihai FULGER | Cinemateca Romand

Mihai LEONTESCU | Ambasada Suediei la Bucuresti

Mircea MOCANU | Organizatia Internationald pentru Migratie
Monica Lazurean GORGAN

Monica GRIGORE | British Council

Natalia ANDRONACHI | Forumul Cultural Austriac

Nicolae CABEL

Nicoleta CARNU

Nicoleta ION | ARCUB

Nicoleta MANOLACHE | Arhiva Nationald de Filme

Nigel BELLINGHAM | British Council

0Oana KOULPY | pentru sprijin colegial

Ovidiu RADULET

Patrick BRAILA | ACCEPT

Raluca NEGULESCU-BALCI | Policy Center for Roma and Minorities
Rana MOKADDEM | Ambasada Republicii Libaneze in Romania
Roxana CALINESCU | Institutul Cultural Roman

Roxana-loana MUNTEANU | Comisia Europeand - Reprezentanta in Romania
Sergiu MIRCEA | Banca Transilvania

Silviu TINCULESCU | Autonom

Simona NECULA | Cerefrea Villa Noél

Shaaban AL GHAZALI | Ambasada Statului Palestina

Suzana DAN | Rezidenta BRD Scena9

Suzana DOBRE | Romanian-American Foundation

Stefan BRADEA | fARAD

Teodora ION-ROTARU | ACCEPT

Teodora LASCU

Teo ZABAVA

Theo STANCU

Thomas KLOIBER | Forumul Cultural Austriac

Tudor CHIRILA & Trupa VAMA

Tudor Cristian JURGIU

Valentina IANCU

Valentina VESLER | Valvis Holding

Vanina VIGNAL

Vincent LAMBOTTE | Comisia Europeand - Reprezentanta in Romania
Viad LAZARESCU | ARCUB

Viad TANASE | ARCUB

Yvonne IRIMESCU | Societatea Culturald NexT, pentru sprijin colegial

VOLUNTARII One World Romania

} TH AN K You LIST There is a person behind each logo and behind every decision
taken to help us make this festival happen again, or to promote it.



2 ’I\n deSChiderea » Alexandra Wesolowski (n. Polonia)

f t lului A studiat stiinte politice la Friedrich-Alexander-Universitdt in Erlangen.
estivalulul i . Tn 2008 a inceput s& studieze regie de film la Universitatea de Film
' si Televiziune din Miinchen.

Alexandra Wesolowski (b. Poland) studied Political Sciences at the Friedrich
Alexander-Universitdt in Erlangen. Since 2008 she has been studying directing
at the University of Television and Film in Munich.

IMPREZA-THE CELEBRATION p» >

The family party that unveils long-forgotten family secrets

» 16 martie »19:30 » CinemaPRd . is a frequent plot twist in fiction cinema. This film reminds
) 18 martie W13:30 biCinemateca Eforie = us of both Visconti and Vinterberg and seduces the cinephile F||moq rafie:
o 5 - memory almost to the point of labelling it as fiction, while » Magda (2015)
Petrecerea seduce memoria cinefild pand la a refuza sa-| clasifice ca FESTIVALURI & PREMII remaining a masterful exercise in documentary observation. ql I /
documentar: aniversarea de familie ca pretext pentru devoalarea 2017 - Berlin IFF The Celebration follows an affluent Polish family as they 15it (;“fsszsy um (2014)
secretelor indelung inghesuite prin dulapuri e un pretext narativ frecvent 2017 - IDFA prepare for a carefully choreographed anniversary. Under Fliehkraft (2010)
& mobilizat de filmul de fictiune. Si totusi, povestea aceasta care ne 2017 - Ziirich IFF the skin of this family lie questions and prejudices which Regia: Alexandra Wesolowski
?; aminteste deopotrivd de Vinterberg si de Visconti e o lectie de observatie testify to larger and more complex tensions confronting Germania, 2017
E documentard aplicatd miscdrilor interioare ale unei familii poloneze in Poland today. The visit of a niece relocated to Germany Durats » 75' =
Q pregatirea unei aniversari indelung coregrafiate. Sub epiderma lumii prospere din Petrecerea fierb triggers a wealth of only apparently benign questions which . =
Q intrebdri si convingeri care vorbesc despre tensiunile mai complexe ale Poloniei contemporane, linger unnervingly, as conversations about nail varnish or V.0. ¥ poloneza 2
2 pe care prezenta nepoatei venite din Germania le scoate la iveald in contexte aparent benigne: home-cooked food descend into arguments about abortion, PFOdHCt'e » Drfe|f||m.' . =
g conversatii despre ojd sau mancare alunecd imperceptibil cdtre dispute despre Islam, avort si Islam, or the uses of European Union. For anybody who Imagine » Denis D. Liithi S
Uniunea Europeand. Pentru oricine care, stand la masa cu membrii propriei familii, a jurat sd nu after a family dinner has vowed never again to discuss Montaj » Martha Ewa Wojakowska

mai deschida vreodatd un subiect politic sau politizabil, Petrecereae un film obligatoriu. politics at the table, this film is a must. Sunet » Emilia Sniegoska
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»TRECUTUL PREZENT,

Intr-o epocd ce pare ci fsi cautd tot mai mult noi baze de functionare, devine din ce in ce mai important ca noile generatii s aibd sansa de a
cunoaste mai bine evenimentele din trecut care au avut o influentd majora asupra societatilor si politicilor prezente. In anul s&rbatoririi a o
sutd de ani de la Marea Unire din 1918, cand presupunem ca vor fi organizate numeroase evenimente festiviste de marcare a marelui episod,
credem cd e important sa folosim momentul mai degraba pentru o intoarcere la realitatile istorice, cu toata complexitatea si nuantele lor.
Astfel, desi fiecare dintre filmele sectiunii analizeazd fenomene particulare, toate sunt relevante pentru parcursul Romaniei ultimului secol
si vor da nastere unor reflectii, sperdm constructive, cu privire la istoria acesteia si la relevanta ei pentru prezent.

> >

In an age which seems to be searching more and more for new foundations to function upon, it
is becoming increasingly essential for the upcoming generations to be given the opportunity to
better understand past events that have had a significant bearing on our current societies and
politics. In this year celebrating the centenary of the Great Union of 1918, when, presumably,
numerous festive events will be organised to honour this momentous episode, we believe it
is important to use this time in order to turn our attention back to historical realities, in all
their complexity and nuances. Thus, even though each of the films in this selection focuses on
particular phenomena, they are all relevant to Romania's evolution over the past century and
will give rise to some reflection - constructive, we hope - on its history and how relevant this
is to the present day.
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» Mary Jirmanus Saba (n. Boston, 1983)

Lucreazd ca cineastd si geograf. Si-a facut studiile de licentd in domeniul
stiintelor sociale la Harvard College si studiile de masterat in geografie

la Universitatea din California, Berkeley. Din 2006 pand in 2008, a produs
programul sdptamanal de televiziune Via Comunidadin colaborare cu agentia
de creatie Vientos del Sur in Ibarra, Ecuador.

Un sentiment mai indlfator dect iubirea este lungmetrajul sdu de debut.

W

/

UN SENTIMENT ‘ /
Al (NALTATOR K.

Works as a filmmaker and geographer. She holds a B.A. in Social Studies from
Harvard College and an M.A. in Geography from the University of California,
Berkeley. From 2006 to 2008, she produced the weekly broadcast television

A FEELING GREATER i Fecim st rortovisveresre et
» 18 maftie » 1 » Cinemateca Union THAN I.OVE

5:30
» 19'martie » 18:00 » Cinemateca Union

[} £

Filmmaker Mary Jirmanus Saba spent seven years

Regizoarea Mary Jirmanus Saba a petrecut sapte ani lucrand FESTIVALURI & PREMII weaving this so\;)histicated, moving F’;exture of inYages > >

la aceastd tesdturd memorial-documentard rafinatd ~si A R GG Gl RIS and memory. It tells the story of two factory strikes that

emotionantd, care spg‘n? suﬂnultanvpove:st.ea.corycreta.a' doqa Wmno:r f . : . . took place in the 1970s in Lebanon and, beyond this, the Regia: Mary Jirmanus Saba
5 greve petrecute in anii 70 fn doud fabrici din Liban si istoria gg:?{ ! aolagtest KOSOV;I S?“?' ":eB"tW!‘ P&”Ze bigger picture of the historical failure of Lebanon's Left Liban, 2017
g mai Iarga a esecului stangii revolutlonarg I|banezg la momgnvtul editerranean Film Festival Bosnia - a moment that was largely forgotten in the shadow
s respectiv - un moment care s-a sters din memoria colectivi a Herzegovina - Special Mention Prize of the 1975 civil war. Beyond the relatively unknown — 5
§ populatiei datorita suprapunerii evenimentelor cu rdzhboiul civil 2017 - Buenos Aires Festival Internacional de Cine historical context that it unveils, the film stands out due Duratd » 99v 3
5 din1975. Dincolo de contextul istoric inedit, filmul cucereste prin Independiente (BAFICI) to its elaborate, reflexive approach that incorporates v.0. » éraba - ‘ &
E textuﬂra eIaborat-EoAnt(-'_A.mpIativ;a‘ s| vocea intFI.igenté aregizoarei 2017 - Asian Pacific Screen Awards the filmmaker's own hesitations when confronted with Pl'odl'lctle 4 Trlcontlnenta! Media 5
= care incorporeazd in film ezitdrile ei cu privire la confruntarea 2017 - Busan IFF people and images coming from the past. Imagine » Karam Ghoussein, &

cu materialul de arhivd si cu oamenii care vin din trecut. Mary Jirmanus Saba, Ziad Chahoud :

Montaj » Louly Seif
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Un fhriller politic malaezian produs in Taiwan, acest documentar
deopotriva personal si politic urmdreste cu onestitate emotionald
demersul tandrului regizor Lau Kek Huat care se reintoarce in
Malaezia in cdutarea bunicului sdu, prezent pand acum in viata
lui doar sub forma unui portret misterios de familie. Melancolic,
metodic, prudent, dar si cu rezonante din senzationalul documentar
Actul de a ucide (r. Joshua Oppenheimer), filmul lui Lau Kek Huat
a avut o traiectorie care dezvaluie umbra lungd a trecutului asupra
prezentului: dupd ce a fost selectat la Busan IFF, in cel mai mare
festival de film din Asia si a primit premiul publicului in Singapore, productia taiwaneza a fost
interzisd in Malaezia din cauza faptului cd bunicul regizorului fusese membru al Partidului
Comunist, un subiect incd cenzurat n Malaezia din motive care sunt dezvaluite treptat in film.

\ »

i

{AVOlE 4
- li-l']l A

.> 20 martie » 18:00 » Cinemateca Union
» 25 martie » 13:30 » ARCUB

FESTIVALURI & PREMII

2017 - Salaya International Documentary Film
Festival - Best Asian Documentary

2016 - Busan IFF

2016 - Singapore IFF - Audience Choice Award
2016 - Taipei Film Festival

ABSENT WITHOUT LEAVE

A Malaysian political thriller produced in Taiwan, this
simultaneously personal and political documentary follows
with emotional honesty the return of its young director,
Lau Kek Huat, in search of his grandfather, a presence
known until now only through the mediation of a mysterious
family portrait. Melancholic, methodical, prudent, but also
reminiscent of the sensational 7he Act of Killing (directed
by Joshua Oppenheimer), Lau Kek Huat's film followed a
trajectory that reveals the long shadow the past casts on the
present: after being selected for Asia’s most prominent film
festival in Busan and after receiving an audience award in
Singapore, the Taiwanese production was banned in Malaysia
because the grandfather at the center of the story had been
a member of the Communist Party, a topic subjected to
censorship for reasons revealed in this slow burn of a film.

» Lau Kek Huat (b. 1979, Malaezia)

Este absolvent de filmologie al Universitdtii Nationale din Taiwan si
fondatorul casei de productie Hummingbird Production. A cdstigat de doud

ori premiul pentru cel mai bun scurtmetraj la festivalul Taiwan Golden Harvest
si premiul pentru cea mai bund regie in 2009. Scurtmetrajul sdu, Mia’s Door,

a fost recompensat cu premiul Sonje pentru cel mai bun film la Busan IFF iar
lungmetrajul sdu inspirat din povestea propriei sale familii, 4 Love of Bolumi, a
primit premiul Tokyo Talent Tn 2015.

Is a Film Studies graduate of the National Taiwan University and founder of
Hummingbird Production company. He has won twice the Best Short Film Award
at the Taiwan Golden Harvest Festival and the Best Director Award in 2009. His
short film, Mia’s Door, won the Best Short Film Sonje Award at Busan IFF and his
feature film, 4 Love of Bolumi, which depicts his family’s story, won the Tokyo
Talent Award in 2015.

44

F"mog I'afie: Regia: Lau Kek Huat
» A Love of Bolumi (2017), Taiwan, 2016
Nia's Door (2015),

A Scene of the Sea (2013) Durat§ » 83’
When It Rains (2012) V.0. » chinezi
Productie » Hummingbird Production
Imagine » Lau Kek Huat
Montaj » Lau Kek Huat
Sunet » Ya-Jhu Tang
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r,/"? i ?8 martie » 18:30 » Cinemateca Eforie
: 1 8:00

0 femeie in varstd coloreazd, cu vadita placere, un desen simplu, cu
flori. 0 alta invatd sa citeascd, ajutata de fiica ei. Mamd copil e un
film despre rani individuale perpetuate in familie cdtre generatiile
urmdtoare. Organizat in jurul unor conversatii purtate de patru adulti
cu mamele lor varstnice, acest film cameral dezvdluie cu delicatete
complexitatea relatiilor n interiorul familiilor constituite prin
csdtoria unei minore cu un barbat matur, adesea bétran. In spatiile
nguste, private, ale bucatdriilor lor, femeile invatd, cu dificultate,
exercitiul privirii cdtre un trecut personal traumatic, despre care nu
au avut niciodatd sansa sd vorbeasca si care continud sd fie relevant
ntr-o lume in care cdsatoria fetelor minore ramane o practica
curentd. ,,- Mamd, pot sd te-mbratisez?" / ,,- Nu.”

9 martie » 1 » Cinema Elvire Po

FESTIVALURI & PREMII

2017 - WorldFest International Independent Film Festival
- Special Jury Award

2017 - Krakow Film Festival

2016 - DoK Leipzig IFF

2016 - Doc Aviv International Documentary Film Festival
- Special Jury Mention, Best Cinematography Award
2016 - Verzio International Human Rights Film Festival

CHILD MOTHER

With visible pleasure, an elderly woman colors in a simple
flower drawing. Elsewhere, another learns to read, helped
by her daughter. Child Mother is a film about individual
wounds perpetuated within families from one generation
to another. Built around the conversations between
four adults and their mothers, this tonally hushed
film unveils the complexity of the relationships within
families formed through the marriage of an underage girl
with an older man. In the tight spaces of their private
kitchens, these women, married off as young girls, are
learning to look back towards a traumatic past that,
until now, they could not openly confront. Their difficult
personal histories continue to be relevant today, where
child marriage remains a culturally sanctioned custom.
“Mother, may | hug you?" / “No."

» Yael Kipper (n.1969, Israel) este regizoare si producitoare. in 1994 a
absolvit ,,Camera Obscura” Arts School, departamentul de Film si Televiziune.
Tn ultimii 15 ani a regizat si produs filme documentare selectate si premiate in
circuitul festivalier international.

» Ronen Zaretzky este regizor si producdtor. A absolvit, de asemenea,
,Camera Obscura” Arts School, departamentul de Film si Televiziune. A lucrat
ca redactor-sef al departamentului de stiri al cotidianului Haaretz si este,

in prezent, redactor-sef al unei publicatii saptdmanale de top din Israel,
specializate n jurnalism de investigatie, UVDA.

Yael Kipper (b. 1969, Israel) is a director and producer. In 1994 she graduated
from the “Camera Obscura” Arts School, Film and Television Department.

In the last fifteen years she has directed and produced documentary films
selected for festivals worldwide and won several international awards.
Ronen Zaretzky works a director and producer. He, too, is a graduate of
.Camera Obscura'" Arts School, Film and Television Department. He is the
former head of the news editorial staff of Haaretz daily newspaper and chief
editor of UVDA (Fact), Israel's leading investigative program weekly.

> > Regia: Yael Kipper, Ronen Zaretzky
Israel, 2016

Filmografie: T
» A Talent for The Land (2014) . <
V.0. » ebraicd, arabd
Super Women (2013) Productie » Turtles Fil
Displaced (2008) ro gc,|e urties Fiims
The Last Fighters (200¢) ~ Imagine » Ronen Zaretzky

Montaj » Tor Ben Mayor
Sunet » Aviv Aldema
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» Elitza Gueorguieva (n. Bulgaria) este o cineastd, performer si scriitoare
stabilitd la Paris. Primul sdu roman, Les cosmonautes ne font que passer, a
primit premiul SDGL André Dubreuil pentru cel mai bun roman de debut. Textele
sale au fost publicate in reviste precum Dyonisies, Jef Klak si Vue sur cour.

A colaborat cu Maison de la poésie, Tarmac, Théatre Ouvert, Khiasma and the
Hors - Limites Festival in calitate de performer.

Is a Paris-based filmmaker, performer and writer. Her first novel, Zes
cosmonautes ne font que passer, was awarded the Prix SDGL André Dubreuil
for Best Debut Novel. Her texts have been published in magazines such as
Dyonisies, Jef Klak and Vue sur cour. As a performer she has collaborated

EVE RY w ALL Is A DOOR with Maison de la poésie, Tarmac, Théatre Ouvert, Khiasma and the Hors - Limites

“When | was seven, my mother was magic: she could be intwo  Festival:

: places at once.” This is how Elitza Gueorguieva's story about
: |1 A D b 17 martie » 16:30 » Cinema EIVIE P%pe 0 Bulgaria's recent history begins, on the border between
o 7.1\ > 18 martie ) 13:30 ) Cinematec@tnion two worlds: communist Bulgaria and the uncertainty that

»Cand aveam sapte ani, mama era magica: putea fi prezentd simultan followed the fall of the old regime. Gueorguieva's mother,

in doud locuri diferite.” Asa incepe povestea Elitzei Gueorguieva FESTIVALURI & PREMII a television journalist, hosted a program which became

despre istoria trditd in fata televizorului, la granita dintre doud 2017 - Cinéma Du Réel - Special Mention Prix des popular during the 1980s and the 1990s. Now her daughter

lumi: Bulgaria comunistd si lumea incerta care i-a urmat. Fiica unei Bibliothéques, Prix de I'Institut Francais edits excerpts from that program together with her own
- jurnaliste de televiziune care produce o emisiune culturald inceputs 2017 - Transcinema Festival International de Cine commentary about historical change and about television as Regia: Elitza Gueorguieva
g in comunism si extinsd in anii 90, regizoarea monteazd secvente de a medium that has preserved the breath of that change. The Franta, 2017
§ arh{va (_1|n em|5|u.n|Ie mamei, pe care Ie.dyblgaza cu un comentariu outcome is an unflinchingly accurate, tongue-in-cheek essay 5
3 subiectiv-nostalgic pe marginea televiziunii ca mediu-document film which reminds us of a historical era with all its confusion TS 4
5 al istoriei si a socului trdit de bulgari dupd prabusirea regimului comunist. Rezultatul e un and exhilaration, from linguistic clichés (“democracy has uratd » 58 5 g
ﬁ eseu rasu’ plansu’ pe marginea unui proces istoric ireversibil, caruia ii noteazd neiertator exploded”) through to the laughable identity dilemmas V.0. » bulgard 5
= simptomele, de la cliseele de limbaj (,,democratia a explodat™) la problemele identitare hilare, arising from a sudden exposure to the Other: “How could we Productie » Les Films du Bilboguet a

dar cu ecouri grave, rezultate din confruntarea cu imaginea strdinului: ,,Cum i putem intrece be better than the Americans when we keep stealing each Montaj » Mélanie Braux :

pe americani atunci cand noi continudm sa ne furam unii altora stergatoarele de parbriz?". other's windscreen wipers?" Sunet » Jean Mallet
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Petra Epperlein a crescut in Chemnitz, un oras care pentru cateva
decenii a fost rebotezat in noua credintd a Republicii Democrate
Germane: Karl Marx Stadt. Un fel de 0z socialist, orasul ar fi trebuit
sd fie un exemplu de eficientd si prosperitate egalitard. Pentru
Epperlein, co-regizoarea filmului, a fost - simplu si evocator -
orasul copildriei. Suprafata paradisiaca a vietii din Karl Marx Stadt
a fost spartd de sinuciderea tatalui ei — un mister pe care filmul
cautd sd il dezlege la 25 de ani dupd cdderea zidului Berlinului. Prin
interviuri si investigatii in arhivele politiei secrete din Germania
de Est, Stasi, filmul readuce la viata spectrul colaborationismului,
problematica vinovatiei si traumele trecutului, intr-un alb-negru
pe cat de dur si transant etic, pe atat de stilizat estetic.

. » 17 martie » 16:
~ » 25 martie » 13:

30 » Cinemateca Eforie
30 » Cinemateca Eforie

FESTIVALURI & PREMII

2017 - DocAviv IFF

2017 - IndieLisboa IFF

2017 - Palm Springs IFF

2016 - Chicago IFF - Gold Hugo Documentary Nominee
2016 - Stockholm IFF - Bronze Horse Nominee for Best
Documentary

KARL MARX CITY

Petra Epperlien grew up in Chemnitz, a town that for
a few decades was re-baptized into the new faith of
the German Democratic Republic: Karl Marx Stadt. A
socialist 0z of sorts, the city was supposed to be an
example of efficiency and egalitarian prosperity. But
for Epperlein, who co-directed the film, this was, simply
and nostalgically, the town of her childhood. Then the
heavenly surface of life in Karl Marx Stadt was pierced
by her father's suicide, a mystery the film seeks to
unlock 25 years after the fall of the Berlin wall. Through
interviews and investigations into the archives of East
Germany's secret police, the film brings back to life the
ghost of collaborationism, the specter of quilt and the
traumas of the past, in a tough, unforgiving black and
white that is nonetheless stylistically exquisite.

» Petra Epperlein si Michael Tucker, aka Pepper & Bones, sunt sot si sotie
si formeaza Tmpreund o echipd de creatie, cu sediul la Berlin si New York. Cei
doi s-au cunoscut Tn 1994, cand au inceput sd lucreze la unul din primele filme
digitale, 7he Last Cowboy (1998). Multe dintre documentarele celor doi trateaza
problematici legate de razboiul din Irak si au fost selectate la festivaluri din
ntreaga lume precum Telluride Film Festival sau Toronto IFF.

Filmmakers Petra Epperlein and Michael Tucker, aka Pepper & Bones, are a
husband-and-wife creative team, working in Berlin and New York. They met in
New York in 1994 and began to work on the 75e Last Cowboy (1998), one of the
earliest examples of digital film. Their documentaries, many of which deal with
issues connected to the Iragi war, have been selected for festivals worldwide
such as Telluride Film Festival and Toronto IFF.

44

Filmografie:
» The Flag (2013)
Fightville (2011)
How to Fold a Flag (2009)
Bulletproof Salesman (2008)
The Prisoner or: How | Durata » 89’
Planned to Kill Tony Blair V.0. » englezd, germand
(2006) Productie » Petra Epperlein, Michael Tucker
Imagine » Michael Tucker
Montaj » Petra Epperlein, Michael Tucker
Sunet » CJ DeGennaro

Regia: Petra Epperlein, Michael Tucker
SUA - Germania, 2016
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Licu a trecut prin mai bine de noud decenii de istorie
romdneascd - o istorie zbuciumatd, tulbure, confuzad si
invariabil indiferentd fatd de soarta oamenilor obisnuiti.
Marginal evenimentelor mari, Licu este eroul propriei povesti:
un pensionar sarmant, cu darul vorbirii si cu o sdgdlnicie
caldd, neatinsd de cinismul timpului. Licu isi tese povestea
lui si a familiei sale de mult disparute prin interstitiile
naratiunii noastre nationale. Regizat, filmat si montat de
Ana Dumitrescu, a cdrei prezentd e simtita in fiecare cadru
din casa foarte familiard a lui Licu, documentarul este pe
cat de intim, pe atat de stilizat intr-un alb-negru extrem de
cinematografic, ce ridica banalitatea istoriei la rang de arta.

"
~
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h"—-—-—__
» 23 martie » 20:30 » Cinemateca Eforie
» 25 martie » 18:30 » Cinemateca Eforie

FESTIVALURI & PREMII
2017 - DOK Leipzig - Golden Dove Award

LICU, A ROMANIAN STORY

Licu witnessed over nine decades of Romanian history -
as troubled, confusing, and invariably indifferent to the
fate of ordinary people as it has been. Marginal to all
great events, Licu is simply the hero of his own story:
a charming retiree with a gift for turning a phrase and
a warm and surprisingly youthful demeanor, untouched
by the cynicism of old age, Licu weaves his story in the
interstices of our national history. Directed, shot, and
edited by Ana Dumitrescu, whose presence is felt in every
frame of Licu's familiar home, this intimate and stylized
documentary unfolds in a cinematic black and white that
lifts the banality found in history at the level of art.

» Ana Dumitrescu

Fost foto-jurnalist, a lucrat in Franta si in Romania pentru numeroase grupuri
media precum National Geographic, MEDIAFAX si agentia de fotografie Gamma-
Rapho. in fotografie a investigat subiecte de ordin social, precum genocidul
romilor din timpul celui de-al Doilea Razboi mondial, homofobia n Romania

sau situatia muncitorilor ilegali din Franta. in 2016 a fondat compania de
productie Jules et Films. Licu, 0 poveste romaneascd este cel de-al patrulea
sdu documentar de lungmetraj.

With a background in photo-journalism, Ana Dumitrescu has worked in

France and Romania for numerous media groups such as National Geographic,
MEDIAFAX and the Gamma-Rapho photo agency. Her photography work deals
with society topics such as the Holocaust of Roma during the Second World
War,homophobia in Romania, or the undocumented workers living in France.
In 2016, she founded the production company Jules et Films.

Licu, a Romanian Storyis her forth documentary feature.

44

H H Regia: Ana Dumitrescu
Fllmoqrafle‘ Romania, 2017
» Time of Light (2016)
Méme pas Peur! (2015)
Khaos, the Human Faces Duratd » 86'
of the Greek Crisis (2012) V.0. » romand
Productie » Jules et Films

Imagine » Ana Dumitrescu
Montaj » Ana Dumitrescu
Sunet » Jonathan Boissay
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Regizorul Vitaly Mansky (prezent acum doi ani la One World
Romania cu Sub soarele partidulu) se intoarce acasd sd caute
raspunsul pierdut al unei vechi intrebdri: ce Tnseamnd sa fii
ucrainean? De origine polonezd si venita din Lituania, familia lui
Mansky se considerd ucraineand aparent din incdpatanare. Mansky
nsusi a devenit cetdtean rus, dar din intamplare: era la Moscova
cand s-a destramat Uniunea Sovieticd. Acum, in era post-Maidan, Tsi
redescoperd familia, imprdstiata intre Lvov, Odessa si Sevastopol in
Crimea, mai fracturatd ca oricand. Filmand intr-un stil caracteristic,
stilizat, in registru comic-absurd, Mansky urmdreste de fapt o tripla
tragedie: cea a imperialismului rusesc si sovietic, cea a Ucrainei si
cea a unui univers personal, intim, brazdat de istorie.

h
-l .
- R —
» 21 martie » 20:30 » Cinema Elvire Popesco
p 22 martie’» 20:30 » Cinemateca Union

FESTIVALURI & PREMII

2017 - Visions du Réel

2017 - Trieste IFF - Cultural Resistance Award
2017 - Crossing Europe IFF - Best Documentary

2016 - Karlovy Vary IFF - Best Documentary Award
2016 - Toronto IFF

2016 - DOK Leipzig 2016

2016 - IDFA

RODNYE
(CLOSE RELATIONS)

Director Vitaly Mansky (previously at One World Romania
with Under the Sun) goes back home to search for the lost
answer to an old question: what does it mean to be Ukrainian?
Originally Poles from Lithuania, Mansky's family appear to
have become Ukrainian out of sheer stubbornness. Mansky
himself is a Russian citizen, though by accident of history:
he happened to be in Moscow when the Soviet Union fell
apart. Now, in the post-Maidan era, he rediscovers his family,
scattered between Lviv, Odessa, and Sebastopol in Crimea
and more fractured than ever. Filming in his characteristically
stylized and absurdly comic manner, Mansky chronicles a
triple tragedy: the tragedy of Russian and Soviet imperialism,
the tragedy of Ukraine, and the tragedy of a personal,
intimate universe, torn apart by history.

» Vitaly Mansky (n. 1963, Ucraina)

A absolvit Tn 1989 Institutul de Cinematografie VGIK si a devenit unul dintre

cei mai apreciati regizori si producatori de film documentar rusi contemporani.
A regizat mai mult de 30 de filme, prezentate si premiate la festivaluri din
intreaga lume si a produs filmele unor regizori precum Renata Litvinova,
Alexander Rastorguyev, Sergey Miroshnichenko, Dmitry Zhelkovsky,

sau Sergei Loznitsa.

Vitaly Mansky (b. 1963, Ukraine), graduated from VGIK - Gerasimov Institute of
Cinematography in 1989 and became one of the most acclaimed contemporary
Russian documentary filmmakers and producers. He has directed more than
30 films, which screened at festivals worldwide and were awarded several
times, and he has produced films by directors such as Renata Litvinova,
Alexander Rastorguyev, Sergey Miroshnichenko, Dmitry Zhelkovsky,

and Sergei Loznitsa.

Regia: Vitaly Mansky
Letonia-Germania-Estonia-Ucraina, 2016

Filmografie:
» Under the Sun (2015)
Pipeline (2013)
Motherland or Death (2011) ~ Duratd » 112"
Gagarin's Pioneers V.0. » rusd, ucraineand

(Our Motherland) (2006) Productie » Vertov, Ego Media, Saxonia

Entertainment, Baltic Film Production,

435 Films, BR

Imagine » Alexandra Ivanova

Montaj » Peteris Kimelis, Gunta Ikere
Sunet » Harmo Kallaste
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Intr-un stil alert si angajant, filmul Terezei Nvotova urmareste
cronologia ascensiunii lui Vladimir Méciar, o figura carismatica
a anilor '90, de la statutul de avocat intr-un oras de provincie
la cel de presedinte al Slovaciei - un caz de populism care pune
n perspectiva populismele prezentului si evidentiazd caracterul
de structurd ideologicd recurenta al populismului. Urmdrindu-si
personajul care traverseaza momente cruciale din istoria regiunii,
precum ruperea Cehiei de Slovacia, si atingand teme istoric-
sensibile, precum utilizarea in scop politic a arhivelor securitatii,
Gustul puterii va parea dureros de familiar celor care vin cu
experienta trditd a anilor ‘90, aducand n acelasi timp suficiente
detalii savuroase pentru a face vizionarea una memorabild.

» 20 martie » 20:30 » Cinemateca Eforie
» 21 martie » 18:00 » Cinemateca Union

FESTIVALURI & PREMII
2018 - Trilobit Czech Film and Television Awards -
FITES's Award for Best Film

2018 - Czech Lions Awards - Best Documentary Nominee
2017 - Jihlava International Documentary Film Festival

"

e P 4
THE LUST FOR POWER

This alert and engaging documentary follows the story
of the rise of Vladimir Méciar, a charismatic individual
associated with 1990s’ Slovakia, from being a lawyer in
a provincial town to becoming president. Presented as a
case of blatant populism, the film puts into perspective
the populisms that have emerged worldwide in recent
years and shows populism to be a recurring ideological
structure. As it follows crucial moments in the history of
the region, such as the separation of the Czech Republic
from Slovakia, and touches on sensitive issues such
as the political instrumentation of the archives of the
former political police, this film will make for a fresh
and enlightening viewing, yet painfully familiar to those
coming with the lived experience of 1990s Romania.

» Tereza Nvotova (n. 1988, Slovacia)

Este o regizoare, scenaristd si actritd stabilitd in Praga. A studiat la FAMU
si este absolventa a masterului de regie de film. Primul sdu documentar de
lungmetraj, 7ake it Jeasy!, a avut premiera la Jihlava International
Documentary Film Festival, iar lungmetrajul sau de debut in fictiune, Filthy
(2017), a avut premiera la IFF Rotterdam. A regizat documentare TV pentru
canale de televiziune publica din Cehia si Slovacia si HBO.

Tereza Nvotovd (b. 1988, Slovakia) is a director, scriptwriter and actress based
in Prague. She is a graduate of FAMU and holds an MA in Film Direction. Her
first documentary feature, 7ake it Jeasy!, premiered at Jihlava International
Documentary Film Festival and her debut fiction feature film, Fi/thy, premiered
at IFF Rotterdam. She has directed several documentary films for Czech and
Slovak public TV and HBO.

F"moq rafie: Regia: Tereza Nvotov
F , 2017
b Filthy (2017) Slovacia-Cehia, 20
Players (2010)

Duratd » 89’
V.0. » slovacd, cehd, englezd
Productie » PubRes, HBO Europe, Negativ

> > Imagine » Martin Ziaran
Montaj » Josef Krajbich

Sunet » Radim Hladik jr.

Take it Jeasy! (2009)
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Dupd Cinema Komunisto, Mila Turajlic isi adanceste obsesia pentru
istoria recentd a lugoslaviei, insd de data aceasta chiar de la ea de
acasd. Cu 70 de ani in urmd, comunismul a intrat in tard. Odatd cu el,
o familie de necunoscuti a fost mutatd fortat in apartamentul familiei
Turajlic, in spatele unei usi care de atunci a ramas inchisd. Cu fata
la istoria care s-a desfasurat sub fereasta apartamentului din centrul
Belgradului, mama regizoarei s-a gdsit propulsatd in inima protestelor
pentru democratie, in timp ce inddrdtul usii a domnit o liniste
apdsdtoare. Din arhive publice si personale si filmdri emotionant de
familiare si intime, Turajlic recreeazd o intreagd epocd si interogheaza
soartaimpulsurilor politice care i-au traversat familia timp de generatii
si care acum asteaptd, fara multd rdbdare, la picioarele celei noi.

» 17 mrtie » 14:00 Cinema Muzeul T&ranului
» 18 martie » 20:008 Cinema PRO

FESTIVALURI & PREMII

2017 - IDFA - IDFA Award for Best Feature-Length
Documentary

2017 - Toronto IFF

THE OTHER SIDE OF
EVERYTHING

Following Cinema Komunisto, Mila Turajli¢ goes deeper into
her obsession with the recent history of Yugoslavia—this
time, though, on her home turf, literally. When Communism
entered the country, an unknown family forcibly entered part
of the Turajli¢ family apartment. Since then, the strangers
forced into the space by political fate remained a mystery
abiding behind a locked door. Seeing history unfold under
her central Belgrade window, the director's mother found
herself propelled to the beating heart of the pro-democracy
protests—during which an oppressive silence prevailed behind
the locked door. Public archives and home movies, as well as
intimate, moving scenes shot by Turajli¢ paint the portrait of a
country and of an era and question the political impulses that
ran through her family for generations and now impatiently
wait at the new generation’s feet.

» Mila Turajli¢ (n. 1979, Belgrad)

A studiat Stiinte Politice si Relatii Internationale la London School of Economics
si s-a specializat in film documentar la La Fémis. Alumnus al Berlin Talent
Campus si Discovery Campus. Din 2005 este organizator al Magnificent

7 Festival of European Documentary Films din Belgrad. Este fondatoare

a DokSerbia, asociatia cineastilor sarbi, si preda la Archidoc si la Balkan
Documentary Center.

Mila Turajli¢ (b. 1979, Belgrade) has studied political sciences and international
relations at the London School of Economics and has specialized in
documentary filmmaking at La Fémis. Alumnus of Berlin Talent Campus and
Discovery Center. Since 2005 she has been organizing the Magnificent 7
Festival of European Documentary Films in Belgrade. She is also the founder
of DokSerbia, the association of Serbian filmmakers, and a teacher at Archidoc
and the Balkan Documentary Center.

Regia: Mila Turajli¢

Fllmoqrafle: Serbia-Franta-Qatar, 2017

» The Labudovic Reels
(in production) . .
Cinema Komunisto (201) Duratd » 104

V.0. » sarba

Productie » Dribbling Pictures

Imagine » Mila Turajli¢

Montaj » Sylvie Gadmer, Aleksandra Mlovanovi¢
Sunet » Aleksander Proti¢
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- » 22 martie » 18:00 » Cinemateca Eforie
» 23 martie » 18:30 » Cinema Muzeul Tdranului

Nu existd adevaruri absolute, ne spune Jessica Gorter, combinand FESTIVALURI & PREMII
interviul, observatia si imaginea de arhivd in acest film ce foreaza 2017 - IDFA Amsterdam
n adancurile unei Rusii contemporane sfasiate de contradictii si 2017 - ArtDocFest Moscow

bolnave de uitare. In vreme ce o parte dintre fiii acestei Rusii incd
mai sapd prin paduri dupd oasele rudelor ucise in lagdrele sovietice,
cealaltd parte neagd existenta lagdrelor si organizeazd marsuri
pentru comemorarea unui Stalin reprezentat in icoane ca un mantuitor al poporului
rus. Un puzzle de personaje asezate diferit in raport cu trecutul colectiv al tarii,
descoperite de regizoare in peregrindrile ei intre Rusia rurala si cea metropolitand,
vine sd sprijine ambiguitatea funciard a acestei lumi mustind de memorie. Meritul
lui Gorter sta n faptul cd stie sd asculte vocile disonante ale unui prezent caruia nu
ncearcd sd-i niveleze asperitatile pentru a-l face mai usor digerabil privirii din exterior.

THE RED SOUL

There is no such thing as absolute truth, Jessica Gorter
tells us, after taking a long look at today's Russia. Her film
mixes observation with candid interviews and archival
footage to investigate the depths of a country riddled
with contradictions and afflicted by historical oblivion.
While some of Russia's sons and daughters overturn the
forests of their motherland in search of the bones of
those killed in the Soviet camps, others are busy denying
the very existence of the camps, and march through the
cities with icons of Stalin the Savior. Gorter follows a
plethora of characters from all over Russia: their different
relationship with the collective past of the country reveals
the fundamental ambiguity of a world oozing memory. The
filmmaker listens carefully to the dissonant voices of a
perplexing present that she makes no attempt to simplify.

» Jessica Gorter (n. Olanda)

Este o cineastd independentd, absolventd a Dutch Film and Television Academy
din Amsterdam, ale cdrei filme trateaza problematica Rusiei in epoca post-
sovieticd. A regizat filme pentru televiziunea olandeza si lucreaza ca monteuzd,
scenarista si coach. Filmele sale au fost prezentate in numeroase festivaluri

si difuzate international. Tn 2014 Jessica Gorter a primit o bursd pentru film
documentar acordatd de Prins Bernhard Cultuurfonds.

Jessica Gorter (b. The Netherlands) has been working as an independent
filmmaker focusing on post-soviet Russia since graduating from the Dutch

Film and Television Academy in Amsterdam. She directs documentaries for
Dutch television and works as an editor, scriptwriter and coach. Her films have
been shown at many different film festivals and broadcast internationally. In
2014, Jessica Gorter received the Documentary Stipend of the Prins Bernhard
Cultuurfonds.

H ia* Regia: Jessica Gorter
Filmografie: s o
» 900 Days (2011)
Piter (2004) 5
No Goods Today (2002) Duratd » 92'
V.0. » rusd

Productie » Frank van den Engel

Imagine » Sander Snoep
> > Montaj » Danniel Danniel, Bobbie Roelofs
Sunet » Mark Wessner
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1968: DUPA 50 DE ANI

»1968: DUPA 50 DE ANI

Tn 2018 se implinesc 50 de ani din celebrul an 1968, care a marcat atat Vestul, cat si Estul, prin miscari de protest importante, generatoare de schimbari
majore in plan social si, mai ales, in cel al constiintei colective. Dacd Blocul comunist era zguduit de protestele emotionante din Cehoslovacia, Nicolae
Ceausescu fiind unicul lor sustinator din zona aflata sub influenta Uniunii Sovietice - fapt care i-a adus o popularitate imensd in Occident -, Vestul se
confrunta cu reactii ale tinerei generatii pe care conducatorii politici le intelegeau cu dificultate. Dacd in cazul Cehoslovaciei miza protestelor era clard,
iar populatia care dorea mai multd libertate si o iesire de sub influenta Uniunii Sovietice o fécea in acord cu decidentii politici ai tdrii, in Franta, Italia sau
Brazilia miscarile de strada s-au caracterizat printr-un eclectism greu de gestionat politic si de transformat in masuri imediate multumitoare pentru
toatd lumea. Desi diferite la nivelul detaliilor, toate aceste miscari au construit un adevarat mit in jurul anului 1968, vazut ca un moment care ar fi putut
marca o adevaratd revolutie pe plan mondial. Ce a insemnat el, de fapt, in istoria lumii e incd subiect de discutii aprinse si patimase.

50years have now passed since the famous 1968, a year that has left its mark both on the West and on the
East through its significant street protests, bringing about major social changes and, more importantly,
shifts in collective consciousness. While the Eastern Block had been shaken by the emotionally stirring
protests in Czechoslovakia, with Nicolae Ceausescu being the country’s only supporter among all
those under the Soviet Union’s area of influence - which made him into a tremendously popular figure
outside of Eastern Europe -, the West was facing backlash from the younger generations that political
leaders could barely understand. If in Czechoslovakia the aims of the protests were clear, and the
people who wanted more freedom and to liberate themselves from the grip of the Soviet Union did
so in full agreement with the country’s political decision makers, in France, Italy, or Brazil, the street
movements were marked by an eclecticism which was difficult to account for politically, and even
harder to turn into measures with immediate effect and to everyone's satisfaction. Even though their
respective details differ, all these movements have helped to build nothing short of a myth around the
year 1968, now seen as a moment in time that could have spurred a real global revolution. But what it
actually meant for the history of the world is still a matter of fierce and passionate debate.
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Cum poti surprinde din nou anii tineretii? Facut exclusiv din
imagini de arhiva - unele fabuloase si stilizate, altele dure si
dificil de privit - si structurat ca o partitura muzicald in trei
parti, filmul de montaj al Iui Francesco Munzi incearcd sd
reconstituie asa-zisii ,,ani de plumb” ai Italiei, un deceniu
care in urma protestelor din 1968 a insuflat un spirit optimist
si utopic in conflictul neterminat dintre dreapta fascistoida si
stanga italiand, cand anarhistd, cand idealista. Intensitatea
frustrdrilor politice si economice se regdseste in montajul
febril si incdrcat emotional al unor filmari deja atinse de
patina nostalgiei pentru o tinerete pierduta.

» 23 martie » 16:30 » Cinema Elvire Popesco
» 24 martie » 16:30 » ARCUB

FESTIVALURI & PREMII

2017 - Special Non-fiction Award - Nastri d'Argento
Awards

2016 - Venice IFF

2016 - Viennale

ASSAULT TO HEAVEN

How can one recapture one's lost youth? Made up
exclusively of archival images - some fabulous and
stylized, others tough to look at - and structured like
a musical score in three movements, Francesco Munzi's
compilation film tries to reconstitute the so-called
“years of lead” in Italy - the decade following the 1968
protests, when an optimistic and utopian spirit swept
over the unfinished wartime conflict between the
fascistic right and the Italian left, itself split between
anarchism and idealism. The intensity of political and
economic frustrations finds a voice in the feverish and
emotionally charged editing of an archival material
already touched by nostalgia for lost youth.

» Francesco Munzi (n. 1969, Italia)

Este licentiat in stiinte politice si absolvent al Centro Sperimentale di
Cinematografia, unde a studiat regie de film. in 2004 a primit o Mentiune
Speciald in cadrul Festivalului de Film de la Venetia pentru lungmetrajul sdu
de debut, Saimir, iar cel de-al sdu doilea lungmetraj, 7he Rest of the Night,

a fost prezentat la Cannes in cadrul sectiunii Quinzaine des Réalisateurs.
Filmul sdu din 2014, Black Souls, a fost premiat atat la Venetia cat si in cadrul
celei de-a 60-a editii a premiilor David di Donatello.

Francesco Munzi (b. 1969, Italy) has a BA in Political Science and is a graduate

of the Centro Sperimentale di Cinematografia, where he studied Film Directing.

In 2004 he was awarded the Luigi De Laurentiis Special Mention at the Venice
FF for his debut feature, Saimir, and his second feature, 7he Rest of the Night,
was selected for the Cannes Film Festival, as part of the Directors’ Fortnight

programme. His 2014 film, Black Souls, won several awards at the Venice Film
Festival as well at the 60th edition of David di Donatello Awards.

F“mografie: Regia: Francesco Munzi

Italia, 201
» Black Souls (2014) talia, 2016
The Rest of the Night (2008)

Saimir (2004) Duratd » 72"

V.0. » italiand

> > Productie » Istituto Luce Cinecitta,
Rai Cinema

Montaj » Giuseppe Trepiccione
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» Olga Sommerova (n. 1949, Cehia)

Regizoare si scriitoare. Este absolventd a departamentului de film documentar
din cadrul FAMU. Tntre 1991 si 2002 a predat la FAMU iar in 1994 a devenit
director al departamentului de film documentar. A regizat 120 de filme si a
primit 40 de premii acordate de festivaluri nationale si internationale. Filmele
sale trateaza teme de ordin social, precum lupta pentru drepturile femeilor sau
istoria politica a Cehiei.

Director and writer Olga Sommerova (b. 1949, Czech Republic) is a graduate of
FAMU, Department of Documentary Films. Between 1991 and 2002 she taught
at FAMU and in 1994 she became the head of the Department of Documentary

ilms. i fil i t d
REVOELTELE : - CZECH STUDENT e e P
: > : A 1 i - U PR I S I N GS rights or the political history of the Czech Republic.
) STUDENTI LOR CEHI » 23:martie ».18:30') Cinema Iviré Popesco

> 24" maktie » 10:008
For most of the Romanian public, the Prague spring has a
mythical aura that is all the more alluring because of the

dearth of information that reached the country in 1968,

¥ vy 5 _
g PR AR LA S y f‘\
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Pentru majoritatea publicului din Romania, primdvara de la
Praga are o aurd miticd, o aurd care straluceste si mai puternic

din pricind cd informatiile ajunse in tardin 1968 au fost putine, iar filtered through the newly-installed Ceausescu regime, which . . . - a
s si acelea erau filtrate de proaspat instalatul regim Ceausescu, buitt its initial intemnational reputation around its maverick Fllmoq rafie: ggﬁi‘:’ g:)q]; Sommerova &
T care si-a construit reputatia internationald initiald in jurul opposition to the Soviet invasion. This documentary diptych > The Magic Voice of a Rebel ' £
2 opozitiei fatd de invazia sovieticd. Acest diptic documentar, commissioned ahead of the 50th anniversary of the Prague (2014) 5 ' 5
,E facut Tn anticiparea aniversarii, ne prezintd primdvara de la spring presents the events from the inside, through details Véra 68 (2012) Durata » 10v4 g
2 Praga din interior, prin detalii oferite de cei care au participat offered by those who participated in and, in effect, created Keep the Rhythm! (2009) V.0. » cehd 3
% la ea si au construit-o, de fapt. Personaje deja familiare, fosti it. Familiar types, former bohemian East European youths of Feminism the Czech Way Productie » Alena Miillerovd %
2 tineri est-europeni ai anilor '60 deveniti adulfi - muli dintre ei the 60s now turned adults, mostly intellectual, tell the story (1994) (Televizunea Cehd) e

intelectuali, dar nu numai - spun povestea acelor vremuri cu of those times with the cool distance and acceptance of Imagine » Olga Spatova A

perspectiva si impdcarea martorilor istoriei mari. those who lived through major historical events. Montaj » Sarka Sklenarovd A

Sunet » Petr Provaznik
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Acest film exceptional despre trecerea timpului, vremelnicia
perfectiunii si intensitatea tineretii a pornit de la filmarile de
amator facute de mama regizorului Jodo Moreira Salles in
timpul unei vizite in China in 1968 — acelasi an in care in Franta
miscdrile studentesti reclama maoismul ca religie a eqgalitatii,
n Cehoslovacia primavara dezgheata putin monolitul stalinist,
iar Brazilia este in plind solidificare a dictaturii militare.
Ecouri din Chris Marker, al cdrui iconic Jo/i Ma/ apare citat
n film, sugereazd si o meditatie asupra puterii cinemaului
de a surprinde evanescenta existentei, de a ardta adevaruri
emotionale revelate in timp si de a opri, mdcar pentru un
cadru, inevitabila decadere din gratie a fiecdruia dintre noi.

-

6.

» 23 martie » 21:30 » Cinema Elvire Popesco
» 24 martie » 20:00 » Cinema Elvire Popesco

FESTIVALURI & PREMII

2017 - Berlin IFF

2017 - San Sebastian IFF

2017 - Cinéma du Réel - Original Music Award,
Library Award

2017 - Docaviv

IN THE INTENSE NOW

This exceptional film about the passage of time, the
ephemeral nature of perfection, and the intensity of
youth started from amateur film shot by the director’s
mother during a visit to China in 1968 - the year in which
in France student movements reclaim Maoism as the
religion of equality, in Prague an unexpected spring
defrosts the Stalinist monolith, and in Brazil a military
dictatorship congeals into a solid iron fist. Echoes of Chris
Marker, whose iconic Jo/i Mai is actually quoted in this
compilation film, suggest that this is in fact a meditation
on the power of cinema to capture the fleetingness of
existence, to show emotional truths unfurl in time, and
to stop, even if for only a frame, the inevitable fall from
grace to which each of us is fated.

» Jodo Moreira Salles (n. 1962, Brazilia)

A studiat economie la Universitatea Catolicd din Rio de Janeiro. Si-a inceput
cariera de cineast in 1985 ca scenarist. In acelasi an a fondat casa de
productie VideoFilmes. Salles a regizat multe documentare premiate. Filmul
sdu precedent, Sanfiago (2007), a castigat premiul pentru cel mai bun film

din cadrul festivalului Cinéma du Réel din Paris. in ultimii 8 ani, Salles a produs
aldturi de VideoFilmes toate documentarele apreciatului regizor brazilian de
film de documentar, Eduardo Coutinho.

Jodo Moreira Salles (b. 1962, Brazil) studied Economics at the Catholic University
in Rio de Janeiro. He began his filmmaking career in 1985 as a screenwriter. The
same year he founded the VideoFilmes production company. Salles has directed
many award-winning documentaries. His previous film, Sanfiago (2007), won Best
Film at the Cinéma du Réel festival in Paris. Over the past eight years, Salles and
VideoFilmes have also produced all the documentaries by the acclaimed Brazilian
documentary filmmaker, Eduardo Coutinho.

44

i H- Regia: Jodo Moreira Salles
F|Imograf|e. Brazilia, 2017
» Entreatos (2004)

Nelson Freire (2003)

News from a Personal War Duratd » 127°

(1999) V.0. » portugheza

Productie » VideoFilmes
Montaj » Eduardo Escorel, Lais Lifschitz
Sunet » Denilson Campos
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CULTURA PROTESTULU,

»CULTURA PROTESTULUI

Tn ultimul deceniu am asistat la cresterea numdrului de proteste si, mai ales, la aparitia lor in tari cu regimuri autocratice sau lipsite de traditie in
acest sens. Retelele de socializare, tehnologia modernd si mass-media au contribuit la propagarea atitudinii protestatare, dar sunt, in acelasi timp,
suspectate ca ar pactiza cu ,,inamicul”, perpetuand status quo-ul. Trdim o perioadd similard celei din jurul anului 1968: simtim aerul schimbarii,
dar nu ne e clar in ce directie ne va conduce. Peste tot in lume proteste spontane, uneori initiate de 0 mand de oameni, au creat miscari gigantice,
reunind sute de mii sau milioane de cetateni si provocand cdderi de guverne sau de presedinti, fard a aduce si o inlocuire a sistemului vechi cu unul
nou. De multe ori, miscdrile acestea au generat aparitia unor partide care au ajuns puternice pe scena politica a tarilor respective. Alteori s-au stins,
[dsand Tn urmd intrebadri pentru viitor si promitand o revenire in forta atunci cand contextul o va cere. Cert este cd toate aceste miscari au reusit
sd construiascd, in timp, o cultura proprie, protestatari din toate colturile lumii inspirandu-se din modelele altora sau invatand din esecurile lor.

Over the past decade, we've witnessed an increase in the number of protests and especially their
emergence in countries riddled by autocratic regimes or lacking in such tradition. Social networks,
modern technology and the media have contributed to the spread of attitudes favorable to protest,
but are also sometimes assumed to be standing in with the “enemy”, preserving the stafus quo. We
are living in a time echoing the one around 1968: we can feel the wind of change, but we are not sure
which direction it might be taking us. Everywhere across the world spontaneous protests, sometimes
initiated by a handful of people, have given rise to colossal movements uniting hundreds of thousands
or millions of citizens and bringing about the fall of governments or presidents, without also proposing
a replacement for the old system with a new one. Often times, these movements have spawned the
appearance of different parties, some of which have become powerful on the political scene of their
respective countries. Other times they have faded away, leaving behind questions about the future and
promising to make a stronger comeback when the time is ripe. What is certain however is that all these
movements have managed to build, over time, a culture of their own, with protesters from around the
world taking inspiration from models that others have established, or learning from their failure.
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» Chris Kelly
Este un cineast de film documentar si fondatorul casei de productie Little Ease
Films. Colaborator al ziarului The Guardian, n 2014 a realizat o anchetd sub
acoperire, premiatd, despre sclavia din industria de pescuit thailandezad, subiect
pe care il dezvolta in prezent sub forma unui lungmetraj de animatie. A lucrat
timp de 9 ani la filmul Primavara cambodgiana, lungmetrajul sdu de debut.

Chris Kelly is an award-winning documentary filmmaker and the founder of Little
Ease Films. He is also a reqular contributor to The Guardian newspaper and

in 2014, he produced an award-winning undercover investigation into slavery

in the Thai fishing industry, a topic which he is currently developing into an
animated feature film. 4 Cambodian Spring s his first feature, which he spent
nine years making.

. | ACAMBODIANSPRING

» 17 martie » 19:00 » Cinemateca Union After it barely shook off the Khmer Rouge, Cambodia fell
» 18 martie » 15:30 » Cinemateca Eforie prey to a savage, corrupt, and authoritarian capitalism. ’ ’
Forsix years, Chris Kelly followed the bitter fight between
Dup3 ce abia a scipat de Khmerii Rosii, Cambodgia a cazut FESTIVALURI & PREMII the people living around the Boeng Kak lake in the capital . . ) ]
pradd unui capitalism sélbatic, corupt si autoritar. Timp de 2017 - Hot Docs International Documentary Festival, Phnom Penh and the land developers seeking to evict F||moqraf|e: Regia: Chris Kelly
5 sase ani, Chris Kelly a urmarit lupta acerbd intre locuitorii din May - Special Jury Prize them. The central characters of this documentary are ) 1pe Rights of Others (2014) Marea Britanie, 2017 -
3 jurul lacului Boeng Kak din capitala Phnom Penh si companiile 2017 - Brooklyn Film Festival - Best Documentary Award two activist mothers and a monk who is censored for his ;@
& imobiliare care cautd si-i evacueze. Personajele centrale 2017 - Guth Gafa International Film Festival taking a stance in various conflicts, protests, evictions. Durat3 » 121" )
'9: sunt doud mame activiste si un calugdr excomunicat pentru 2017 - Verzio International Human Rights Festival Their struggles blend into the dramatic protests around Sl 5 a
b pozitiile luate in diverse conflicte, proteste si evacudri fortate. the return of opposition leaders to the country. With no Yo l.(hmera . . . §
& Lupta lor se imbind cu protestele politice legate de revenirea context or outside information, this documentary has an Pdel.JCtle » C'}”S Kelly - Little Ease Films &
'g liderilor opozitei in tard, ale cdror urmdri au fost tragice. Fard immediate visceral impact, amplified by the strange and Imagine » Chris Kelly '§
>~ context sau informatii din exterior, acest documentar are un tragic beauty of the images. Montaj » Chris Kelly, Ryan Mullins, S
impact visceral imediat, amplificat de frumusetea stranie si Pawel Stec :

tragicd a filmdrilor. Sunet » Chime Audio



CULTURA PROTESTULUI
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V. - ""
INAINTE CA TALPILE MELE S
) - > 24 matli® 18:30 » ARCUB ;
AN - = IVE A N » 25 mafgiét» 18:30 » Cinema Muzeul Taranului

In 2011, cu doud luni nainte de inceputul miscarii Occupy Wall FESTIVALURI & PREMII
Street, regizoarea Daphni Leef studia cinematografie la Tel Aviv 2017 - IDFA

cand, aproape din intdmplare, a declansat unul dintre cele mai
mari proteste nationale impotriva preturilor ridicate ale chiriilor
din Israel. Pornind de la mai bine de 80 de ore de material filmat
pentru televiziune pe parcursul protestului, regizoarea reconstituie
un proces civic si personal complicat, care o ajutd sd-si inteleagd
propriul parcurs in perioada protestului: de la studentd nemultumitd
de politicile de locuire, la persoand publicd admirata de unii si criticatd de altii. Documentarul ei alert
siinteligent ne invitd sa reflectdm asupra miscdrilor intime ale unui protest national, de la declansare
si escaladare, trecand prin momente de maxim entuziasm si combativitate si pana la epuizare si
minare din interior de cdtre forte si opinii alternative.

2017 - Docaviv - Tel Aviv International

Documentary Festival

BEFORE MY FEET
TOUCH THE GROUND

In 2011, two months before the eruption of Occupy Wall
Street, filmmaker Daphni Leef was studying cinema in
Tel Aviv when, almost by chance, she started off one of
the biggest national protests against the skyrocketing
rental prices in the city. Starting from the eighty hours
of footage shot for television at the time of the protest,
the filmmaker unfolds a complex civic process that
helps her understand how she turned from a student
dissatisfied with domestic housing policies to a public
person admired by some and criticized by others. Her
alert documentary invites us to reflect on the roots
and the escalation of a national protest, from its initial
enthusiasm and militancy to the final burnout.

» Daphni Leef (n.1986, Israel)

Este o cineastd si activistd sociald stabilitd in Tel Aviv. Este absolventd a Scolii
de Film si Televiziune ,,Steve Tisch” din Tel Aviv. A lucrat ca monteuza pentru
videoclipuri, scurtmetraje, show-uri TV si documentare de lungmetraj precum
Pepe’s Last Battle (r. Michael Alalu), nominalizat pentru cel mai bun documentar
n cadrul Ophir Israeli Awards in 2017. Before My Feet Touch the Ground este
primul sdu documentar de lungmetraj.

Daphni Leef (b. 1986, Israel) is a filmmaker and social activist based in Tel Aviv.
She is a graduate of the ,,Steve Tisch” School of Film and Television in Tel

Aviv. She has edited music videos, short films, TV shows and feature length
documentaries such as Pepe’s Last Batt/e (directed by Michael Alalu),
nominated for Best Documentary by Ophir Israeli Awards in 2017.

Before My Feet Touch the Ground'is her first feature documentary film.
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Regia: Daphni Leef
Israel, 2017

Duratd » 78’

V.0. » ebraicd

Productie » Yael Abecassis, Hillel Roseman
- Cassis Films

Imagine » Yonatan Pihotka

Montaj » Tal Shefi

Sunet » Alex Claude, Daniel Meir
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» Nora Lam

A absolvit Universitatea din Hong Kong, unde a studiat franceza si literatura
comparatd. Primul sdu documentar de lungmetraj, foad Not Taken, a avut
premiera la Hong Kong IFF si a rulat in circuitul festivalier international.

Nora Lam graduated from the University of Hong Kong, where she studied
French and Comparative Literature. Her first feature documentary, foad Not
' Taken, premiered at the Hong Kong IFF and screened in other international
' film festivals.

r

DU'mN\FUMUL.- e T LOST IN THE FUMES

1‘\:‘ - @' &

M Ist RU ‘\‘HF, 24 martle N 21 00 » Cinemateca Union What happens to the young and beautiful leaders of
- 201320 b 25 martie » 16:00 » Cinema Muzeul Tdranului enthusiastic street protests once the battle fumes begin ’ >
to settle? Edward Leung, a charming but mediocre student
Ce se alege de liderii tineri si frumosi ai entuziastelor proteste FESTIVALURI & PREMII spending his last days in college on the sport field finds
de stradd dupd ce fumul bdtdliei se aseazd? Edward Leung, un Premierd europeand his calling in Occupy Central, Hong Kong's pro-democracy F-I f . Regia: Nora Lam
- student sarmant dar mediocru, care Tsi petrece ultimele zile 2017 - Hong Kong Film Critics Society Awards - movement. Turned into an overnight political sensation, I moq rarie: Hong Kong, 2017
§ de universitate pe terenul de sport, isi gdseste rostul in viatd Film of Merit Award Leung finds himself propelled into an inexorable political » Road Not Taken (2016) ' g
a in Occupy Central, miscarea pro-democratie din Hong Kong. and elections process that systematically erodes Midnight in Mong Kok (2014) S S
S Devenit peste noapte lider politic, Leung se gdseste propulsat all his principles, undermines his self-esteem, and Duratd » 97 &
S p pte lider politic, Leung se géseste propulsa principles, fncer o 3 S
s intr-un proces politic si electoral care i erodeaza sistematic fundamentally threatens his freedom. The devil is in the v.0. » <.:anton.eza . ©
& toate principiile, ii submineazd increderea in sine sifi amenintd details, which are local and specific, but salvation comes Productie » Vlnce.nt Chiu, Peter Yam - §
'g fundamental libertatea. Diavolul se ascunde in detalii foarte from our universal capacity for self-reflection, change, OutFocus Productions 'g
v specifice si locale. Salvarea, insd, std Tn capacitatea noastra and compassion for our younger selves. Imagine » Nora Lam ]
universald de auto-reflectie, schimbare si compasiune pentru Montaj » Nora Lam :

versiunile noastre din tinerete. Sunet » Wong Chun-hoi




» Ruxandra Gubernat (n. 1982, Romania) este jurnalista, cercetdtoare si

cineastd de film documentar. A studiat sociologia mass-mediei, sociologie

si filosofia filmului si detine titlul de doctor in stiinte politice acordat de

Universitatea Paris Nanterre.

» Henry Rammelt este profesor la SNSPA. Lucrarea sa de doctorat trateaza

recentele miscdri sociale si retelele de proteste din Ungaria si Romania.

» Marcel Schreiter (n.1982, Germania) este artist vizual, cineast de film

documentar si producdtor si absolvent al unui master de Applied Cultural and

Media Studies.

Ruxandra Gubernat (b. 1982, Romania) is a journalist, researcher and
R documentary filmmaker. She studied Media Sociology, Sociology and

Philosophy of Film and holds a Ph.D. in Political Science from the University

MEGAPHONE of Paris Nanterre.

“You're amasochist, you live in Romania. | don’t know how you Henry Rammelt is a teacher at SNSPA in Bucharest. His Ph.D thesis is

put up with all the craziness.” Or perhaps you aren't putting dedicated to recent social movements and protest networks in Hungary and

up with the craziness in Romania. Or not anymore. Which Romania.

16:30 » Cinemateca Union
14:00 » Cinema Muzeul Taranului

CULTURA PROTESTULUI

,Esti masochist - trdiesti in Romania. Nu stiu cum de mai rezisti.” Sau
poate cd nu mai rezisti, sau nu mai stai cu bratele incrucisate, ceea
ce nseamnd cd esti deja parte a comunitatii crescande de romani
care se regaseste frecvent in stradd contestand starea de fapt. Cei
trei autori ai filmului Porfavoce urmdresc emergenta unor tipuri
alternative de interactiune culturald in Romania care au contribuit in
timp la dezvoltarea unui nou tip de societate civild responsabild pentru
protestele de amploare din ultimii ani. Prin interviuri cu organizatorii
unora dintre recentele contexte de mobilizare civicd - de la protestul
biciclistilor, Street Delivery, Rosia Montand, Colectiv si pand la
protestele recente impotriva OUG13 - filmul aduce in prim-plan o tard in
profundd schimbare si tot mai experimentatd intr-o culturd a protestului

TR

FESTIVALURI & PREMII
Premierd mondiala

means that you have become one of those who increasingly
finds themselves out in the streets contesting the status quo.
The three filmmakers behind Megaphonetrack the emergence
of a range of new spaces of alternative cultural interaction
in Romania, which have paved the way for a new kind of
civil society at the heart of the recent, large scale social
mobilization throughout the country. Through interviews
with some of the key actors in events and protests such as
the Bucharest bike protests, Street Delivery, Rosia Montand,
Colectivand more recently, the OUG13 protests, here is a fresh
view of a changing country becoming increasingly skilled in a
culture of protest propelled by the alternative cultural scene.
We are many.

Marcel Schreiter (b. 1982, Germany) is a visual artist, documentary

filmmaker, producer and a graduate of an Applied Cultural and Media Studies

MA.

>

Regia: Ruxandra Gubernat, Marcel Schreiter,
Henry Rammelt
Romania-Germania, 2017

Durata » 57°

V.0. » romand, englezd
Productie » Kirschbaum Pictures
Imagine » Marcel Schreiter
Montaj » Marcel Schreiter

Sunet » Low Freq
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» 24 martie » 1?:30 » Cinema Elvire Popesco

In lipsa unui ,Noaptea ca hotii” national, francezii organizeazi
un ,,Noaptea ca cetatenii” (Nuit debout). in mai 2016, ca reactie
la o controversatd lege a muncii aflatd in dezbatere Tn Adunarea
Nationald, oamenii se adund in Place de la République pentru
un exercitiu democratic ce va dura trei luni. Tn absenta unui
conducdtor ales al miscdrii, cetdteni din diferite clase sociale
organizeazd dezbateri de duratd, incercand sd descopere noi
forme de organizare si actiune. Piata devine un spatiu privilegiat al schimbului de
idei neviciat de ierarhii, unde oricine a fdcut efortul de a parasi confortul spatiului
privat are dreptul sa-si exprime opiniile. Otero filmeazd cu respect si curiozitate
acest proces, surprinde momente si sensibilitati politice cu tensiuni diferite, Iasand
loc pentru indoiald, critica si dezangajare. Unde se termind exercitiul democratic
si unde incepe utopia? Si cum se topeste libertatea de exprimare in demagogie?
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» 25 martie » 11:30 » Cinema Muzeul Tdranului

FESTIVALURI & PREMII

2017 - Festival de Cannes, ACID

2017 - Festival Résistances de Foix

2017 - Festival du film francais a Lisbonne

Cu sprifinul Institutului Francez
With support from the French Institute

THE ASSEMBLY

The French never had the opportunity for a national uprising
“By night, like thieves”, as we Romanians had, so they
started off their own movement: “By night, like citizens". It
emerged as a popular reaction to a deeply divisive labour bill
pushed through by the Hollande government in May 2016. As
protests broke out across France, people from all walks of
life assembled in the Place de la République for a democratic
exercise involving extensive debates that continued into the
night. As they tried to imagine new forms of organization
and action, the square became a space of exchange where
everybody had the right to express their views. Mariana
Otero has documented that process with respect and
curiosity, allowing room for doubt, criticism, and expressions
of disengagement. Where exactly does the democratic
exercise turn into a utopia? And under what circumstances
does freedom of expression melt into demagogy?

» Mariana Otero (n. 1963, Franta)

Este absolventd a Institutului de Studii Superioare Cinematografice. Predd

la Ateliers Varan si la Universitatea La Fémis si este membra ACID - Asociatia
pentru distributia filmului independent. Filmele sale din 1995, Non /ieux si

La loi du collége, au facut parte din prima serie de documentare prezentate
pe canalul de televiziune ARTE. Filmul sdu din 2010, £nfre nos mains, a

fost nominalizat pentru distinctia de cel mai bun film documentar in cadrul
premiilor César din 2011.

Documentary filmmaker Mariana Otero (b.1963, France) is a graduate of

the Institut Des Hautes Etudes Cinématographiques. She teaches at the
Ateliers Varan and at La Fémis and is a member of ACID - Association for the
Distribution of Independent Cinema. Her 1995 films Non /ieux and School Law
were part of the first documentary series to be shown on ARTE. Her 2010 film,

Into Our Hands, was nominated for Best Documentary at the 2011 César Awards.

Regia: Mariana Otero

Filmografie: Franta, 2017

» Like an Open Sky (2013)
History of a Secret (2003)
Cette télévision est la votre ~ Duratd » 99°
(1997) V.0. » franceza

Productie » Buddy Movies - Pascal Deux
Imagine » Mariana Otero, Aurélien Lévéque
Montaj » Charlotte Tourres

Sunet » Aurélien Lévéque, Mariana Otero

~
2
=
®)
&
W
®)
9
&
=)
~
S
)

A

A



=)
-
=)
&
I~
2
-
<
x
=)
[
-
=)
(@)

N1

In august 2014, Darren Wilson, un ofiter de politie alb, a ucis un
adolescent afro-american neinarmat, Michael Brown, in Ferguson,
Missouri. Protestele care au urmat, si care s-au extins in multe
alte locuri din Statele Unite, au revelat violenta sistemica si
represiunea militarizatd pe care o practicd autoritdtile americane
fatd de minoritatea afro-americand, dar au si forjat o intreagd
noud generatie de activisti care luptd pentru drepturi civile.
Sabaah Folayan si Damon Davis tin camera foarte aproape de
acesti activisti, identificati doar dupd numele mic, intim, cum este
cazul cuplului de lesbiene Brittany si Alexis, si inregistreaza o
complicatd gamd de emotii, vulnerabilitati si lupte interioare care
stau, de fapt, la baza oricdrei mari miscdri sociale din istorie.

FESTIVALURI & PREMII

2017 - Sundance Film Festival - Grand Jury Prize
Nominee

2017 - San Francisco IFF

2017 - Minneapolis St. Paul IFF - Best Documentary
Award

2017 - Sheffield International Documentary Festival -
Tim Hetherington Award Nominee

-_—

WHOSE STREETS?

In August 2014, Darren Wilson, a white police officer,
killed an unarmed African American teenager, Michel
Brown, in Ferguson, Missouri. The ensuing protests
spread to many other cities in the United States and
laid bare the systemic violence and the militaristic
repression that American law enforcement uses against
African Americans. They also forged an entirely new
generation of civil rights activists. Sabaah Folayan and
Damon Davis keep their cameras close to these activists,
identified only by their first names, which renders
figures like Brittany si Alexis, a lesbian couple, intimately
familiar and sympathetic, and records a complex range
of emotions, vulnerabilities, and internal struggles that
underscore any great social movement in history.

» Sabaah Folayan (n. SUA) este cineastd si activistd. A studiat la Institutul
de Teatru si Film ,,Lee Strasberg” si la Universitatea Columbia. A fost bursierd
a programelor Firelight Media Producers Lab (2015), Chicken & Egg Accelerator
Lab (2016), Sundance Institute Documentary Edit (2016) si Story Lab (2016).

» Damon Davis (n. 1985, SUA) este un artist interdisciplinar multi-premiat
stabilit Tn St. Louis, care activeaza in domenii precum ilustratia, pictura,
tipografia, muzica, cinematografia si arta publicd. A fost bursier al programelor
Firelight Media Producers Lab (2015), Sundance Institute Music (2016) si Sound
Design Lab, organizat de Skywalker Sound.

Sabaah Folayan (b. USA) is a filmmaker and activist. She attended the ,,Lee
Strasberg” Institute of Theatre and Film and Columbia University. She is a
2015 Firelight Media Producers Lab Fellow, 2016 Chicken & Egg Accelerator Lab
Fellow, and a 2016 Sundance Institute Documentary Edit and Story Lab Fellow.

Damon Davis (b. USA) is an award-winning interdisciplinary artist based in St.
Louis. His scope includes illustration, painting, printmaking, music, film, and
public art. Davis is a 2015 Firelight Media Producers Lab Fellow and a 2016
Sundance Institute Music and Sound Design Lab Fellow at Skywalker Sound.

Regia: Sabaah Folayan, Damon Davis
SUA, 2017

Duratd » 100"

V.0. » engleza

Productie » Jennifer MacArthur

Imagine » Lucas Alvarado-Farrar

Montaj » Christopher McNabb

Sunet » Chris Renteria, Sabaah Folayan,
Lucas Alvarado-Farrar
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»PE 0 PANTA PERICULOASA
»THE SLIPPERY SLOPE

Daca privimin jur, dar si la noi, pare cd lumea intreagd a pornit pe o pantd periculoasd, impinsa de tot felul de vechi ,,isme" sau de alte variante
proaspat inventate. Fundamentalism, rasism, populism, nationalism, autoritarism, suprematism alb, iliberalism sunt cuvinte dintr-un vocabular
pe care suntem nevoiti sa-I folosim din ce in ce mai des in detrimentul altuia, mai luminos: libertate, tolerantd, egalitate, dreptate sociald. Din
Madagascar pana in Polonia si din Rusia pana in Statele Unite, democratia, atasamentul la valorile unei societati libere si juste sunt contestate
mic abuz, sa renunte la dreptul de a se exprima in schimbul unui kil de zahdr, sd tacd pentru cd oricum au alte prioritati de viatd. Spinarea putin
curbatd se arcuieste apoi tot mai mult, presiunea devine tot mai insistentd. Prin filmele propuse, sectiunea surprinde o imagine caleidoscopica
a acestor derive, In contextul in care si la Bucuresti politicienii par din ce in ce mai tentati sd aplice, vorba lui Caragiale, ,,0 tiranie ca-n Rusia".

> >

Look around you: the entire world seems to have started on a slippery slope, propelled by
all sorts of old or more newly fangled “isms.” The notions of fundamentalism, populism,
nationalism, racism, authoritarianism, white supremacy, illiberalism are part of a vocabulary
in increasing use that overshadows more luminous notions like freedom, tolerance, equality,
social justice. From Madagascar through Poland and Russia to the United States, democracy
and the values of a free society are undermined in a variety of ways. The slope is mild, at first,
asking very little of us: turning a blind eye to petty abuse, giving up one freedom or another
in exchange for material goods, keeping mum and minding our own business. But then the
back of the curve arches, and the pressure gradually becomes more insistent. This section
offers a kaleidoscopic view of all these inclinations, which should be helpful in understanding
Romania’s leanings towards a Russian-style autocracy.
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LUPTA LA CAPATUL
NOPTII

Criza Greciei nu s-a incheiat, desi atentia presei s-a mutat de mult
in alte parti, asa cum i este obiceiul. O tara europeand paralizata
de invizibile orori financiare si politice care au sters practic
stabilitatea si prosperitatea ultimelor decenii, Grecia este adesea
primul loc in care ajung mare parte din refugiatii care incearcad sa
scape de ororile mult prea vizibile ale razboiului si ultimul loc in
care grecii Tnsisi ar vrea sd se trezeascd dimineata. Cu empatie
si atentie chirugicald la detalii grditoare, Sylvain L'Espérance lasd
vocile Greciei de acum sd vorbeasca in nume propriu intr-un cinéma
vérité care nu Tsi crutd publicul. Rezultatul este surprinzator de
poetic: o epopee pasionald si ritmatd, de proportii rar intalnite in
cinematografia contemporana.

FESTIVALURI & PREMII

2017 - Berlin IFF

2017 - DocLisboa IFF

2017 - New Horizons IFF

2017 - Transcinema Festival International de Cine
2016 - Montreal International Documentary Festival

FIGHTING THROUGH
THE NIGHT

The Greek crisis has not ended, though the press has long
moved its attention elsewhere, as is its habit. A European
country paralyzed by mostly invisible financial and political
horrors that erased the relative prosperity and stability of
past decades, Greece is often the first place refugees see
after fleeing the very visible horrors of war—and these
days it's the last place most Greeks want to wake up in
the morning. With empathy unmarred by an almost surgical
attention to telling details, Sylvain L'Espérance allows Greek
voices to speak for themselves in a cinéma vérité that does
not spare its audience. The result is surprisingly poetic: this
is a passionate, rhythmic epic on a scale rarely encountered
in contemporary cinema.

» Sylvain L'Espérance (n. 1961, Canada)

A studiat film si arte vizuale. Filmele sale imbind stilul direct cinemasi
cercetarea experimentald pentru a explora realitatea printr-un filtru poetic.
Fiecare dintre ele reprezintd o intdlnire cu oameni si comunitdti marginalizate.
Filmul sdu din 2009, /nto the Delta, a castigat premiul pentru cea mai bund regie
la Festival Dei Popoli din Florenta, iar Standing on the Edge of the World (2013)

a castigat premiul competitiei internationale acordat de DOK.fest Miinchen.

Sylvain L'Espérance (b. 1961, Canada) studied film and visual arts. His films
combine direct cinema with experimental research to explore reality through

a poetic lens. Each of them is an encounter with outsiders and marginalized
communities. His 2009 film /nto the Delta won the award for Best Director at
the Festival Dei Popoli in Florence and his 2013 film, Standing on the Edge of the
World, won the Munich DOK.fest International Competition Award.

44

: ae Regia: Sylvain L'Espérance
Filmografie: L
» Bamako temps suspendu

(2014)

The River Where We Live Duratd » 285'

(2006) V.0. » greacd, arabd, persand, francezd

The Invisible Hand (2002)
Le temps qu'il fait (1997)

Productie » Les Films du Tricycle
Imagine » Sylvain L'Espérance
Montaj » Sylvain L'Espérance
Sunet » Catherine Van Der Donckt
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Cine sunt noii colonialisti? E foarte posibil ca unul dintre ei
sd fie domnul Jonathan Porter, un britanic de clasd mijlocie
care s-a casdtorit cu o tandrad din Ghana si s-a mutat acolo
ca sd construiascd o scoald de pilotaj dedicata exclusiv
fetelor. Construit doar aparent ca o poveste inspirationald
despre un ONG care ajuta populatia autohtond, filmul aduce
clar la suprafatd, dar fard ostentatie, curente familiare din
istoria nu suficient de indepdrtatd a colonialismului european:
paternalismul, rasismul reflexiv si misoginismul insidios.
Ramane de vdzut dacd mdcar una dintre tinerele studente va
putea sd devind prima femeie pilot din Ghana.

FESTIVALURI & PREMII

2017 - Berlin IFF

2017 - DocLisboa IFF

2017 - New Horizons IFF

2017 - Transcinema Festival International de Cine
2016 - Montreal International Documentary Festival

GIRLS DON'T FLY

Who are the new colonists? It is highly possible that one
of them is a certain Mr. Jonathan Porter, a British middle-
class man who married a young woman from Ghana and
moved there to set up a flying school exclusively for
girls. Only apparently following the skeleton of a feel-
good story about a Western NGO trying to do good for
the native population of a less developed nation, the film
slowly but clearly brings to the surface undercurrents
familiar from the insufficiently distant history of
European colonialism: paternalism, reflexive racism, and
insidious misogyny. It remains to be seen if even one of
the young students will actually reach the putative goal
of becoming the first woman pilot in Ghana.

» Monika Grassl (n. 1981, Austria)

A studiat jurnalism si comunicare la Universitatea din Viena si media
management la Universitatea de Stiinte Aplicate St. Pélten. A lucrat pentru
postul de televiziune OTKO TV si casa de productie WILDart Film & DocuZone.
Din 2007 lucreazd pentru regizorul de film documentar Hubert Sauper si casa
sa de productie Adelante Films. n 2008 a inceput s& studieze regie de film
documentar la Filmakademie Baden-Wiirttemberg.

Monika Grassl (b. 1981, Austria) studied Journalism and Communications Studies
at the University of Vienna and Media Management at the University of Applied
Science St. Pdlten. She has worked for 0TKO Community TV and the production
company WILDart Film & DocuZone Austria. Since 2007 she has been working
for documentary director Hubert Sauper and his production company Adelante
Films. In 2008 she started studying directing and documentary filmmaking at
the Filmakademie Baden-Wiirttemberg.

44

Filmografie:

Regia: Monika Grassl
Germania-Austria, 2016

» Mein Herr Alfons (2010),
No Chicken in the Bus (2007)
Her Position in Transition Duratd » 90’
(2006) V.0. » englezd, twi, ewe, krobo

Productie » Indi Film, Mischief Films
Imagine » Petra Lisson

Montaj » Sven Kulik

Sunet » Oscar Stiebitz
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Péand acum s-au multumit cu roluri conventionale de planul doi: fiicd,
sotie, sau mam4, plasate discret in umbra bérbatilor protagonisti. insa
cand barbatii sunt smulsi din trupul partidului si trimisi la Tnchisoare,
femeile Tsi descoperd responsabilitatile si, nu in ultimul rand, aptitudinile
de PR. Cand decide sd le urmareascd pe Ourania, Jenny si Daphne dupd
ce preiau fraiele partidului Zorii Aurii, regizorul Havard Bustnes se
angajeazd intr-un dans complex, delicat si de duratd, al cdrui rezultat
e acest peisaj, deopotriva eclatant si inspdimantator, al unei ideologii
toxice Tn actiune. Dinamica relatiei regizor-personaje si decizia lui

Bustnes de a Idsa camera sd inregistreze in momente minore, fard mizd dramaticd, introduc in film
un element de serendipitate care face deliciul acestei incursiuni unice in intimitatea celui de-al treilea
partid al Greciei contemporane, al carei conducdtoare temporard nu se sfieste sa considere ,,adorabil”

portretul tatalui imortalizat in timp ce executa salutul nazist.

» 20 martie » 20:30 » Cinema Muzeul Taranului
» 24 martie » 11:00 » Cinema MuzeulJdranului

FESTIVALURI & PREMII
2018 - DocPoint Helsinki IFF
2018 - One World Prague
2018 - DocPoint Helsinki
2017 - IDFA

GOLDEN DAWN GIRLS

All their lives they kept themselves in the shadow of
their men. But when those men are sent to prison, the
women answer the call of duty and become the new PR
officers of Golden Dawn, Greece's rapidly ascending
fascist political party. When filmmaker Havard Bustnes
decided to follow Ourania, Jenny, and Daphne taking the
reigns of the party, the result was this simultaneously
dazzling and frightening observation of a toxic ideology
in action. The dynamic of the filmmaker's relationship
with his female characters, as well as his decision to
leave the camera running after the end of a take, adds
to the film a delicious dose of serendipity. This makes
the film even scarier as a unique incursion into the inner
affairs of Greece's third party, whose temporary leader
does not shy away from describing the portrait of her
father executing the Nazi salute as “adorable.”

» Havard Bustnes
Este un regizor si un producator multi-premiat. Este absolvent de regie de
televiziune al College of Film and TV din Lillehammer, Norvegia. Cel mai recent
film al sdu, Fiicele partidului, a avut premiera in competitia de lungmetraj de la
IDFA n noiembrie 2017.

Hévard Bustnes is a multi-award winning director and producer. He holds

a degree in Directing for Television from the College of Film and TV at
Lillehammer, Norway. His latest film, Go/den Dawn Girls, premiered in the IDFA
Competition for Feature-Length Documentary in November 2017.

44

Regia: Havard Bustnes
Norvegia-Danemarca-Finlanda, 2017

Filmografie:
» Two Raging Grannies (2013)

The Health Factory (2010) Duratd » 94’

Big John (2008) V.0. » greacd, englezd
fzogé)t;\;e Mental Attitude Productie » UpNorth Film - Christian Falch

Imagine » Viggo Knudsen, Lars Skree
Montaj » Anders Teigen
Sunet » Hakon Lammetun
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James Baldwin a fost una dintre cele mai fascinante figuri
literare din perioada luptei pentru drepturile civile, prieten cu
Nina Simone, Allen Ginsberg, Marlon Brando, Harry Belafonte si
Jean-Paul Sartre. Filmul reimagineazd ultima carte, neterminatd,
a lui Baldwin, prin imagini de arhiva si din actualitate care
juxtapun reprezentarea culturald a afro-americanilor peste
iluzia hollywoodiana a eroismului masculin: alb, cool, nepdsator
fatd de propriile vinovatii si privilegii. In acelasi timp, discursul
analitic al lui Baldwin despre figuri iconice ale luptei pentru
drepturi civile ca Martin Luther King, Jr. sau Malcolm X ajutd la
disectia lucida a prezentului in care suprematia albilor este in
recrudescentd—in America si nu numai.

» 17 martie » 11:30 » Cinema Elvire Popesco
» 21 martie » 18:00 » Cinemateca Eforie '

FESTIVALURI & PREMII

2017 - Oscar Nominee for Best Documentary Feature
2017 - Berlin IFF - Panorama Audience Award, Prize of
the Ecumenical Jury - Special Mention, Teddy Awards
Nominee for Best Documentary

2017 - BAFTA Awards Nominee for Best Documentary
2017 - DocAviv - Honorable Mention

IAMNOT YOURNEGRO

One of the most interesting literary figures of the Civil
Rights era and its aftermath, James Baldwin was friends
with the likes of Nina Simone, Allen Ginsberg, Marlon
Brando, Harry Belafonte, or Jean-Paul Sartre. The film
re-imagines Baldwin's last, unfinished, book through
archival images and current news events, juxtaposing
the cultural construction of the African-American with
the Hollywood illusion of masculine heroism: white,
cool, oblivious to quilt and privilege. At the same time,
Baldwin's discourse on iconic civil rights leaders like
Martin Luther King, Jr. or Malcolm X helps viewers
vivisect with lucidity our present, in which white
supremacy surges once more in America and elsewhere.

» Raoul Peck (n.1963, Haiti)

A crescut in Zair si SUA si a studiat in Franta, SUA si la Academia Germand
de Film si Televiziune din Berlin. Lungmetrajul sdu 7he Man by the Shore a fost
primul film din Caraibe care a rulat in cadrul competitiei de la Cannes. Intre

1996 si 1997 a fost Ministru al Culturii in Haiti. in 2002 a fost membru al juriului

international al Festivalului de Film de la Berlin si in 2012, membru al juriului
competitiei la Cannes. Documentarele si filmele sale de fictiune au figurat de
numeroase ori in /ine-up-ul Festivalului de Film de la Berlin.

Raoul Peck (b. 1963, Haiti) grew up in Zaire and the USA and studied in France,

USA and at the German Film and Television Academy in Berlin. His feature
The Man by the Shore was the first Caribbean film to screen in competition

at Cannes. Between 1996 and 1997 he was Minister of Culture in Haiti. He was
member of the Berlinale International Jury in 2002 and of the competition
jury in Cannes in 2012. His feature films and documentaries have frequently

screened in the Berlinale.
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Filmografie:

» Fatal Assisstance (2012
Profit & Nothing but! or
Impolite Thoughts on
the Class Struggle (2001)
Haiti
Silence of the Dogs (1994)

Regia: Raoul Peck
SUA-Franta-Belgia-Elvetia, 2016

Duratd » 93’

V.0. » englezad

Productie » Velvet Films Inc., Velvet Films,
Artémis Productions, Close Up Films
Imagine » Henry Adebonojo, Bill Ross,
Turner Ross

Montaj » Alexandra Strauss
Sunet » Valérie Le Docte, David Gillain
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Regizorul Talal Derki s-a intors in Siria, dar nu la familia lui, ci
la o famile de jihadisti din nord, pe care o urmdreste timp de
doi ani. Tntr-un mic sat printre coline golase si daramaturi de
rdzboi, Abu Osama are o intreagd gasca de bdieti, multi numiti
n onoarea a diversi teroristi. Fetele sau femeile din familie
par invizibile in fata camerei. Dar accesul la educatia bdietilor
e Tnspdimantdtor de direct, de la Tndoctrinarea religioasd la
pregatirea fizica pentru Al-Nusra si la momentele de intimitate
familiald care seamand, aproape, cu orice alta copildrie. La fel
ca Ultimii barbati din Aleppo (r. Feras Fayyad), si acesta este un
film despre masculinitate si ororile rdzboiului, insa construit din
perspectiva opusd, la care avem acces atat de rar.

FESTIVALURI & PREMII

2018 - Sundance IFF - Grand Jury Prize for World
Cinema Documentary

2018 - Thessaloniki Documentary Film Festival
2018 - ZagrebDox IFF

2017 - IDFA

OF FATHERS
AND SONS

Director Talal Derki returns to Siria, but not to spend time
with his family. Instead, he spends two years following a
Jihadi family from the North. In a small village among
barren hills and wartime debris, Abu Osama educates
his crew of boys, most of whom are named after various
terrorists. If there are any girls or women in this family,
they seem invisible to the camera. But the access to
the boys' trajectory is terrifyingly direct, from religious
indoctrination to physical training to join Al-Nusra fighters,
and down to intimate family moments that look, if you
squint, almost like any other childhood memory. Like 7he
Last Men in Aleppo (directed by Feras Fayyad), this is a
film about masculinity and the horrors of war—though the
camera is trained on the opposing side, so rarely accessed.

» Talal Derki (n. Damasc)

Este un cineast stabilit in Berlin. A studiat regie de film in Atena si a lucrat
ca asistent de regie Tn cadrul mai multor productii de lungmetraj, ca regizor
de emisie intre 2009 si 2011 si ca operator pentru CNN si Thomson & Reuters.
Documentarul sdu de lungmetraj, Refurn fo Homs, a fost inclus in sectiunea
World Cinema Documentary a festivalului de la Sundance, unde a castigat
marele premiu al juriului in 2014. Tn acelasi an, a fost membru al juriului
international al Festivalului International de Film de la Amsterdam.

Talal Derki (b. Damascus) is a Berlin-based filmmaker. He studied film directing
in Athens and worked as an assistant director for many feature film
productions, as a TV director between 2009 and 2011 and as a freelance
cameraman for CNN and Thomson & Reuters. His feature documentary Refurn
to Homs won the Sundance Film Festival's World Cinema Grand Jury Prize

in 2014. The same year, he was also a member of the International Jury at IDFA.
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H - Regia: Talal Derki
Fllmoqrafle‘ Germania-Siria-Liban, 2017
» Return to Homs (2013)

Hero of the Sea (2010) Durata » 99'

A whole line of trees (2005)  V.0. » arabd
Productie » BASIS Berlin Filmproduktion
Imagine » Kahtan Hasson
Montaj » Anne Fabini
Sunet » Sebastian Tesch
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Senzational! Dupd ce a vizitat moastele unei misterioase
printese in Rusia, Hillary Clinton a fost blestemata sd sufere de
boli incurabile si tot felul de alte nenorociri! Cel putin asa spun
canalele de televiziune controlate de stat din Rusia lui Putin,
de unde regizorul Maxim Pozdorovkin (Pussy Riot, Faimosul
Domn Bout, ambele prezentate la One World Romania) si-a luat
majoritatea materialelor. Facut exclusiv din segmente produse
de media de stat din Rusia, filmul traseaza ascensiunea lui
Donald Trump din perspectiva distorsionatd pand la falsificare
absurda pe care o oferd un sistem propagandistic aservit unei
singure puteri. in acest film, distopia lui Putin vorbeste de la
sine, si, alarmant, vorbeste si pentru America si restul lumii.

FESTIVALURI & PREMII
2018 - Sundance Film Festival 2018 -
Special Jury Award for Best Editing

Al

WO - W

OUR NEW PRESIDENT

You heard it here first: after visiting the relics of a mysterious
Russian princess, Hillary Clinton was cursed with incurable
diseases and misfortune of all sorts! At least that is what the
state-controlled television channels in Putin's Russia say.
That is where director Maxim Pozdorovkin (Pussy Riot, The
Notorious Mr. Bout, both presented at One World Romania)
found most of his footage. Exclusively stitched together from
segments produced by or within the state media in Russia,
this mesmerizing film traces the rise of Donald Trump from
the distorted, at times absurdly falsified, perspective of
a propaganda system subordinated to a unique center of
power. Putin's dystopia speaks here for itself—but, more
alarmingly, for America and the rest of the world, as well.

|
|

» Maxim Pozdorovkin

A obtinut titlul de doctor al Universitatii Harvard cu o lucrare de cercetare
despre propaganda timpurie. A regizat 4 documentare de lungmetraj si cateva
documentare scurte. In 2013 a primit premiul juriului de la Sundance pentru
filmul sdu Pussy Riot: A Punk Prayer, iar in 2016 documentarul sdu Clinica

de Migrantes a fost nominalizat la IDA - International Documentary Awards.
Pozdorovkin lucreaza in prezent la un documentar hibrid despre artistul video
Joe Gibbons, How to Rob Banks for Dummies.

Maxim Pozdorovkin holds a PhD from Harvard University with a research

thesis on early propaganda. He has directed 4 feature-length documentaries
and multiple shorts. In 2013 he received the Sundance Jury Prize for his film
Pussy Riot: A Punk Prayer and in 2016 his documentary Clinica de Migrantes

was nominated for an IDA award. Pozdorovkin is currently shooting a hybrid
documentary about cult video artist Joe Gibbons, How fo Rob Banks for Dummies.

44

F||moq rafle: Esglaémgmm Pozdorovkin
» Pussy Riot: A Punk Prayer '
(2016) - .
The Notorious Mr. Bout Duratd » 7:’ 5
(2014) V.0. » rusd, englezd

Productie » Third Party Films - Maxim
Pozdorovkin, Joe Bender, Charlotte Cook
Montaj » Maxim Pozdorovkin,

Matvey Kulakov
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INTOARCEREA PRESEDINTELUN

N MADUAGA AR
Marc Ravalomanana e fostul presedinte al Republicii Madagascar,
aflat Tn exil in Africa de Sud dupa ce a fost indepadrtat de la conducere
printr-o loviturd de stat. Fostul presedinte e decis sa-si recapete pozitia
prin mijloace pasnice, motiv pentru care incearcd in repetate randuri
sa fsi pregdteascd diplomatic terenul pentru intoarcere. Desfasurat pe
parcursul a cinci ani, filmul regizoarei Lotte Mik-Meyer e un 7/y-on-the-
wall pasionant, remarcabil gratie accesului la presedinte si la sfafFul
sdu. Documenteaza fragilitatea unei democratii prinse la intersectia
unor interese neo-coloniale care preferd sd acorde sprijin unui
conducdtor maleabil, care sd le permitd sd-si pastreze monopolul, si nu
lui Ravalomanana, care vrea sd deschidd Madagascarul cdtre exterior,
crescandu-i astfel autonomia economica.

L
» 23 martie » 21:00 » Cinema Muzeul Taranului
» 25 martie » 14:00 » CinemaPRO

FESTIVALURI & PREMII

2017 - Stockholm IFF

2017 - Copenhagen International Documentary Film
Festival

2017 - Encounters South African International
Documentary Festival

RETURN OF A
PRESIDENT - AFTER THE
COUP IN MADAGASCAR

Marc Ravalomanana s the former president of Madagascar,
exiled in South Africa after he was deposed from power by
a coup led by the current leader of the country. The former
president is determined to get back in power by peaceful
means, even under the threat of arrest and bodily harm,
and repeatedly attempts to return to his country. This
fascinating political f/y-on-the-wall documentary unfolds
over the course of five years, with exceptional access to
the president and his staff. It documents the fragility of a
democracy caught in the middle of neocolonial agendas
that require a malleable president to guarantee their
monopolies, rather than Ravalomanana, who aims to
open the country to foreign investors and to increase its
economic autonomy.

» Lotte Mik-Meyer

Regizoare de film documentar si profesoard. Este absolventd a unui master

n dezvoltare internationald si studii media. A lucrat ca manager de dezvoltare
pentru televiziunea nationald danezd si a predat cursuri de expresie artistica
la Classical Drawing School din Copenhaga. Mik-Meyer are o experientd
indelungata n a filma pe cont propriu in zone de conflict precum Yemen, Siria,
Liban, Egipt si Madagascar. Intoarcerea presedintelui in Madagascar este primul
sdu film documentar de lungmetraj.

Lotte Mik-Meyer is a documentary film director and teacher. She holds an MA in
International Development and Media Studies. She has worked as a
development manager for the Danish National TV and taught artistic expression
at The Classical Drawing School in Copenhagen. Mik-Meyer is experienced

in filming alone in conflicted areas like Yemen, Syria, Lebanon, Egypt and
Madagascar. Refurn of a President - After the Coup in Madagascaris her debut
feature-length documentary.
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Regia: Lotte Mik-Meyer
Danemarca, 2017

Filmografie: Duatép79"
b The Arab Initiative (2008 V.0. » englezd, malgasd, francezd, daneza
Network (2008) Productie » Kamoli Films, Magic Hour Films,
Puppets, Stories & Therapy ~ MikMeyer Film
(2007) Imagine > Lotte Mik-Meyer
What We See (2006) Montaj » Signe Rebekka Kaufmann, Stefan
Sund|of

Sunet » Bobby Salomon Hess, Gido Martis
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Craig Cobb pe unul dintre fermierii care indrdznesc sd i se opund
atunci cand incearcd sd se instaleze in comunitatea lor. Capacitatea
recunoscutd a lui Cobb de a castiga prozeliti si de a se inconjura de
alti extremisti este motivul principal pentru care locuitorii din Leith,
North Dakota, sunt terorizati de decizia acestuia de a cumpdra
pamant in zond si de a-l oferi apoi, in loturi accesibile, membrilor unor
diverse organizatii neo-naziste. Documentarea procesului complicat
prin care oamenii se mobilizeazd sd raspundd, cu instrumentele legii,
amenintdrii reale reprezentate de decizia lui Cobb de a transforma
Leith Tn cartierul sdu general sta la baza acestui urgent fAriller
documentar despre escaladarea extremismului si limitele justitiei.

»20 martie > 20:30.» Cinemateca Union

» 21 ie » 20:30 » Cinema Muzeul Tdranu
FESTIVALURI & PREMII

2015 - Sundance IFF - Jury Prize Nominee

2015 - Hot Docs Canadian International Documentary
Festival - Filmmaker to Filmmaker Award

2015 - Ashland Independent FF - Best Editing Award
2015 - RiverRun IFF - Special Jury Prize

WELCOME TO LEITH

“I'm one of the most famous racists in the world.
Don't tell me about winning people over!" This is how
Craig Cobb, a famous white supremacist, admonishes
one of the farmers who dares oppose him when he
attempts to settle in their community. Cobb's capacity
to gain followers and thus surround himself with other
extremists is precisely the reason why the people from
Leith, North Dakota, are so vehemently opposed to his
decision to buy land in their community and offer it to
members of various neo-Nazi communities. Documenting
the process through which people are joining forces in
order to lawfully fight against Cobb, turning Leith into
his general headquarters, is at the core of this urgent
thriller about extremism on the rise and the limits of
justice.

» Michael Beach Nichols este un cineast nominalizat la premiile Emmy.
Nichols si Chirstopher Walker sunt co-fondatori ai casei de productie No
Weather din New York City si au colaborat frecvent in trecut si la alte
documentare precum Flex is Kings, care a avut premiera la Festivalul de Film
Tribeca. Bine afi venit /a Leitha avut premiera la Sundance IFF si a fost
difuzat ulterior pe canalul PBS ca parte din seria /ndependent Lens.

Michael Beach Nichols is an Emmy-nominated filmmaker. He and Christopher
K. Walker are founding partners of the production company No Weather in
New York City and they have frequently worked together in the past on other
documentaries such as Flex is Kings, which premiered at the Tribeca Film
Festival. Welcome to Leithpremiered at Sundance IFF and later aired on PBS'
Independent Lens.
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Fllmoq rafle: Regia: Michael Beach Nichols, Christopher K. Walker

» Flex is Kings (2013 SUA, 2015
The Man Behind Duratd » 85"
the Curtain (2010) V.0. » englezd

Productie » No Weather Productions
Imagine » Michael Beach Nichols

Montaj » Michael Beach Nichols, Christopher K.
Walker

Sunet » Christopher K. Walker, Evan Benjamin
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Relatia festivalului nostru cu tema justitiei nu este una ocazionald, dictatd de asaltul recent asupra sistemului judiciar din Romania. Am
dedicat anual céte o sectiune acestei preocupari. Evenimentele din ultimele luni confirma doar ceea ce banuiam: cd statul de drept nu este
niciodatd o realitate garantatd, ci o constructie fragild, mereu expusa ingerintelor politice, retelelor de interese corupte si inegalitatii
tratamentului judiciar. In sectiunea de anul acesta am strans filme foarte bune care - impreun - creeaza un peisaj complex. Ele descriu
raspunderea uriasd a celor care judecd, dedesubturile sistemului judiciar pe mai multe continente si avatarurile unor indivizi sau ale unor
ntregi populatii prinse fara scapare in angrenajul justitiei. Sunt doar sase filme, dar printre ele avem o comedie, doud //ri/ler-e si vreo trei
drame. (V3 I3s3m si le identificati singuri.) Tn aceste filme, practica legii nu e niciodat3 plicticoasd, arida, nefotogenicd. Documentarul se
hraneste cu viatd, iar viata bate filmul, ca de obicei.

>>

Our festival's relationship to the theme of justice is not circumstantial, that predates the
recent attacks on the judiciary in Romania: each year we've had a thematic section on justice.
But recent events only confirm what the films we programmed each year hinted at: the rule of
law should never be taken for granted, it is a fragile construct always vulnerable to political
interference, corrupt interests, and systemic inequality. The films selected this year reflect
this complex landscape. They unpack the huge responsibility of judging, the undercurrents
of law on several continents, and the trials and tribulations of people and peoples churning
through the spinning wheels of justice. The six films selected include a comedy, two thrillers,
and a couple of dramas (we leave identifying them to you). They all prove that the works of
law are never boring, arid, or not photogenic. As always, documentaries feed on life - and life
is always, always, stranger than fiction.

IN FATA LEGII
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IN FATA LEGII
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De 500 de ani, mayasii din Guatemala rezistd in fata fortelor
colonizatoare, care au cdutat sd 1i extermine in diverse moduri.
De aproape 35 de ani, Pamela Yates, una dintre primele
documentariste activiste din Statele Unite, documenteazd aceasta
luptd, iar acesta este ultimul film dintr-o trilogie a rezistentei
mayase incepute in 1983 (Granito, al doilea film din trilogie, a fost
prezentat la One World Romania in 2012). Pornind de la procesul
pentru genocid al generalului si fostului presedinte Rios Montt si
de la campania electorald a fiicei lui, Yates investigheazd intreaga
istorie a Guatemalei si a tdranilor care s-au opus colonizarii
fortate si extermindrii in masd, o poveste care culmineaza cu
proteste pe cat de puternice, pe atat de emotionante.

J » 17 martie » 16:00 » Cinemateca Union
] » 18 martie » 21:00 » Cinema Muzeul Taranului

FESTIVALURI & PREMII

2017 - Sundance Film Festival

2017 - Costa Rica IFF - Audience Award for
Best Documentary film

2017 - International Film Festival and Forum
on Human Rights

2017 - Human Rights Watch Film Festival
2017 - Seattle IFF

500 YEARS

For 500 years the Mayans in Guatemala have resisted
colonizing forces that have sought their extermination
in various ways. For nearly 35 years Pamela Yates, one
of the first human rights documentarians in the United
States, has been documenting their fight. This is the last
film in a trilogy of Mayan resistance that started in 1983
(Granito, the second film in the trilogy was presented at
One World Romania in 2012). Starting from the genocide
trial of the general and former president Rios Montt and
his daughter’s political campaign, Yates investigates
Guatemala's whole history and the story of the peasants
who opposed colonization and mass extermination, a
story which culminates with massive, moving street
protests.

» Pamela Yates este co-fondatoare si director de creatie al companiei
Skylight, care are drept misiune productia de documentare de lungmetraj
si instrumente media digitale care sd contribuie la cresterea constientizdrii
respectdrii drepturilor omului si a justitiei. A primit o bursa Guggenheim pentru
Granito. How to Nail a Dictator, folosit ca proba judiciard principald in procesul
Tmpotriva dictatorului Efrain Rios Montt, acuzat de genocid. Yates este membrd
a Academy of Motion Pictures Arts and Sciences, Writers Guild of America si
International Documentary Association.

Pamela Yates is the co-founder and creative director of Skylight, a company
dedicated to creating feature-length documentary films and digital media tools
that advance awareness of human rights and the quest for justice.

She was awarded a Guggenheim fellowship for Granito: How fo Nail a Dictator,

a film used as key forensic evidence in the genocide trial against dictator
Efrain Rios Montt. Yates is a member of the Academy of Motion Pictures Arts
and Sciences, Writers Guild of America, and the International Documentary

Association.

>D>

Filmografie:
» Granito: How to Nail
a Dictator (2011)
Rebel Citizen (2005)
State of Fear (2005)
When the Mountains Tremble
(1982)

Regia: Pamela Yates
Guatemala-SUA, 2017

Duratd » 108’

V.0. » spaniold, quiche, englezd

Productie » Paco de Onis - Skylight Pictures
Imagine » Melle van Essen, René Soza
Montaj » Peter Kinoy

Sunet » Eduardo Caceres
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» Florent Vassault

Este monteur si regizor de filme documentare. Filmul sdu Bernard Thomas,

the Secrets of Glory a fost selectat in 2007 la FIPA in Biarritz si la International
TV Festival in Montecarlo. in 2011 a co-regizat aldturi de Arnaud Gaillard filmul
Honk, un documentar de lungmetraj despre pedeapsa cu moartea in SUA.

Florent Vassault is an editor and a director of documentaries. In 2007,
his documentary Bernard Thomas, the Secrets of Glory was selected at FIPA
. ' 2 . : _ £ in Biarritz and at the International TV Festival in Montecarlo. In 2011, he

r & ’ - i co-directed with Arnaud Gaillard #on#, a feature-length documentary

It

s M 4 e - :.P : .‘ = on the death penalty in the US.
LINDYALOUshwlh b LINDY-LOU,
RATUL NUMAR ) g martie 1630 CIEUR 0 JUROR NUMBER 2

Lindy-Lou Wells, a 65 year-old resident of Mississippi
Lindy-Lou Wells, o doamnd de 65 de ani cu un puternic accent FESTIVALURI & PREMII whoycarries as we dichver casually in the film, at Iezgt ’ >
de Mississippi si, dupd cum descoperim in film, cel putin doud 2017 - Sheffield Doc/Fest two guns in’her car, sets off on a strange expe'dition to
arme de foc Tn masind, porneste intr-o stranie expeditie 2017 - Human Rights Watch Film Festival exorcise an e isode'from her past. Twentv vears before . .
de exorcizare a trecutului. Cu 20 de ani in urmd, Lindy-Lou 2017 - TRUE/FALSE Film Fest Lindy-Lou waz 2 jury memberpin 3 trial tyhzt sentenced Fllmog rafie: Regia: Florent Vassault
a fost jurat intr-un proces care I-a condamnat la moarte pe 2017 - FIFF Namur Bobby Wilcher to death - a sentence carried out about a » Honk (2011) Franta, 2017
Bobby Wilcher, care fusese executat cu un deceniu in urma. 2017 - Mostra de Sao Paolo decade ago. Now Lindy-Lou has doubts. So, together with Bernard Thomas the TG
La vremea aceea, Lind\v/-.ltou. sus?inea pedeapsa CP mqar.tea - French director Florent Vassault, she sets out through Secrets of Glory (2007) v“ora : o
o preconditie a selectdrii ei ca jurat. Acum are indoieli - -U. »engleza

the American South to look for the other jurors - in fact,

for the consciousness of middle America. Productie b Jean-Baptiste Legrand = Andoffi

Imagine » Florent Vassault
Montaj » Lea Masson
Sunet » Romain Le Bras

IN FATA LEGII

impreund cu regizorul francez Florent Vassault, cdldtoreste
prin sudul american in cdutarea celorlalti jurati si, de fapt, a
constiintei Americii profunde.
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» Jean Libon (n. 1946, Belgia) este absolvent al Institut des Arts de Diffusion.
intre 1977 si1985 a lucrat ca foto-reporter pentru revista 4 Suivre.

» Yves Hinant (n. 1968, Belgia) a studiat jurnalism la Université Libre de
Bruxelles si a lucrat ca jurnalist sportiv timp de 2 ani.

Cei doi cineasti au mai lucrat impreund la seria de documentare Strip-Tease,
difuzatd pe o perioadd de aproape 20 de ani in Franta si Belgia, cat si la seria
Tout ¢ca ne nous rendra pas le Congo. Judecdtoarea de instructie este primul lor
lungmetraj.

: _ £ Jean Libon (b. 1946, Belgium) is a graduate of the Institut des Arts de Diffusion.
s— ' . From 1977 to 1985 he worked as a photo reporter for the magazine 4 Suivre.
r i v _ = Yves Hinant (b. 1968, Belgium) studied Journalism at the Université Libre de
JﬂDECATOAREA SO H EI-P M E GOD Bruxelles and worked as a sports journalist for two years.
The two filmmakers have worked together before on the documentary series

DE IN STR UCTI E » 17 martig » 14:00 » C!nema_,EIvWe Popesco Can a documentary be a delicious and scandalous police  Str/jp-Tease, broadcast for almost twenty years in France and Belgium and
» 25 martie b 11:00 ) Cinemateca Eforie procedural? It can. Investigating Judge Anne Gruwez  7out ¢a ne nous rendra pas le Congo. So Help Me God'is their first feature film.

s L . gardens with her white rat, rides through Brussels in
Poate un documentar sd fie un delicios si scandalos film FESTIVALURI & PREMII a vintage Citroén, only to arrive at an office where she
p01|§!stv? Ptoatf. Judesatoareab dle 'f;St(UCtIII;E A“"g Gruwez 2018 - Palm Springs IFF investigates horrid homicides, dominatrixes, and cold
gradinaresté Impreuna cu sobolanul el alb, conduce prin 2018 - Festival Européen des Arcs cases which she reopens with the help of two police R ; ;
o T . « egia: Yves Hinant, Jean Libon
Bruxelles un Citroén vechi cdtre birou, unde ancheteazd 2017 - IDFA investigators descended straight from central casting of Fr:nta-Bquia 2017
cand un caz oribil de omucidere, cand o dominatoare, cand 2017 - San Sebastidn IFF - Special Jury Mention crime series. Directors Jean Libon and Yves Hinant touch ' '

S de F?Olitf§ti cinici parc§ descin.?i din serialele vde teIeviziqne. voyeurism. Behind the humor of the characters and the Durata » 100

E. Reglzorqutvean L|bon' si Yves Hm_an’E :ibordgaz‘a acest Sl{blest shock value of the cases themselves, however, hides a V.0. » francezd

g delicat fdrd solgmmtate, ‘dar ;l'fara voa!_lonsm excesiv. In meditation on the need for a humanistic, emotionally Productie » Le Bureau Films, Artemis
2 spatele umorului personajelor si a valorii de soc a multor intelligent approach to justice. Imagine » Didier Hill-Derive

povesti se ascunde insd o meditatie asupra nevoii de umanitate

ST VORI Montaj » Francoise Tourmen
si inteligentd emotionald in justitie.

Sunet » Yves Goossens Bara
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» Erika Cohn

Este o regizoare si producdtoare americand. A studiat productie de film, studii
orientale si actorie la Chapman University din California si la Universitatea
ludaic din lerusalim. in 2013 a fondat casa de productie Idle Wild Films, Inc.,
prin care a produs trei documentare de lungmetraj si numeroase reclame.
Filmul sdu din 2010 despre rdzboiul dintre Liban si Israel din 2006, When the
Voices Fade, a fost premiat de cdtre Directors Guild of America.

Erika Cohn is an American director and producer. She studied film production,
Middle Eastern studies, and acting performance at the Chapman University
of California and the Hebrew University in Jerusalem. In 2013 she founded

the production company Idle Wild Films, Inc., which has released three feature
TH E J U DGE documentaries and produced numerous commercial spots. Her 2010 film about
A Filmmaker Erika Cohn was studying Islamic feminism  the Lebanese-Israeli war of 2006, When the Voices Fade, was awarded by the
» 17 martie » 12:00 » Cinema Muzeul T&ranuluil and teaching film in Israel and Palestine when she met  Directors Guild of America.
» 23 martie » 18:00 » Cinema Elvire Popesco Kholoud Al-Fagih. Already harbouring an interest in

Regizoarea Erika Cohn preda cinema si studia feminism islamic Tn the points of convergence between culture, religion,

Palestina cand a intdlnit-o pe Kholoud Al-Fagih. Povestea primei FESTIVALURI & PREMII gender, and the practice of law, Cohn felt inspired by the > >

femei numite judecdtoare intr-un tribunal Sharia - dupd secole de 2017 - Toronto IFF uplifting story of the first woman appointed as a judge

excludere a femeilor din pozitiile de decizie ale sistemului legal 2017 - IDFA in a Shari'a tribunal, after centuries of women being

islamic - rezoneaza cu interesul regizoarei pentru intersectia dintre 2017 - DOC NYC excluded from positions of decision-making. The film . e . Regia: Erika Cohn

religie, gen social si practica legii. Filmul lui Cohn documenteaz 2017 - Calgary Underground Film Festival - documents Al-Fagih’s work as a judge in an institution Fllmoq rafie: Palge S 2
= accesul judecatoarei la structurile decizionale din interiorul unei Audience Award with an extensive history of misogyny, and her response » In Football We Trust (2015) ' Y
“5‘3 institutii marcate de misoginie, dar si rezistenta sistemului la to a system that continuously tries to limit her impact. When the Voices Fade (2010) 8
i schimbare. Urmdrind o femeie care, pentru a putea continua sa Though this story, that of a woman who, in order to Duratd » 82' §
I apere drepturile semenelor ei, trebuie sd lupte mai intai pentru continue to help other women, must first address her V.0. » arabd 5
&3 propriile drepturi, Cohn spune o poveste atasantd, in acelasi timp own rights, Cohn tells a much larger story about the Productie » Idle Wild Films, Inc. =

particulara si universald, despre curajul si perseverenta necesare resilience and determination required for women to win Imagine » Amber Fares :

dintotdeauna femeilor pentru a-si cuceri drepturile legitime. their rightful place in the world. Montaj » Sara Maamouri, Ken Schneider
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» lleana Birsan este critic de film si lector in cadrul a diferite programe

de educatie cinematograficd. Membra fondatoare a atelierelor de educatie
cinematograficd Filmikon si co-fondatoare DokStation Music Documentary Film
Festival, in prezent este doctorandd la Centrul de Excelenta in Studiul Imaginii.
» Claudiu Mitcu (n. 1976, Romania), regizor si producétor, este absolvent al
Academiei de Studii Economice din Bucuresti. A lucrat ca monteur la TVR timp
de 8 ani, iar in 2004 a infiintat casa de productie We are basca.

e i b

lleana Birsan is a film critic and cinema education trainer. Founder of the film

IN FATA LEGII

FSTALRANT

VO

LD L
XL

Documentarele procedurale care sd urmdreascd un caz care
trebuie descalcit sunt rare in Romania - poate si pentru cd justitia
din tara asta, cand opacd, cand aiuritoare, destrama usor orice fir
investigativ. Cazul de fatd, urmarit de Claudiu Mitcu silleana Birsan cu
rabdare eticd, onestitate miratd si mult respect pentru ambiguitate,
confirmd aceastd requld. Mihai Moldoveanu, condamnat la 25 de ani
de inchisoare pentru crimd, trece din mainile procurorilor locali prin
cele ale judecatorilor romani si ale Curtii Europene a Drepturilor
Omului numai ca sd ajungd inapoi in sistemul penitenciar din tara. La
randul lui, Moldoveanu insusi Tsi sustine nevinovatia si incearca sa-si
tind sub control propriul caz si naratiunea filmului - cu rezultate pe
care publicul le poate judeca pe cont propriu.

» 25 martie » 16:00 » Cinemateca Eforie

FESTIVALURI & PREMII
2017 - Transylvania IFF
2017 - Astra Film Festival

THE TRIAL

Procedural documentaries that seek to follow and
untangle a case are rare in Romania, perhaps because
the justice system in this country is by turns opaque and
confounding, easily ripping any investigative threads to
shreds. This documentary confirms the rule by trying to
follow a case with ethical patience, puzzled honesty, and
reverence for ambiquity: Mihai Moldoveanu, sentenced
to 25 years for killing a man, goes from the hands of
local prosecutors to the benches of national courts and
the offices of the European Court of Human Rights only
to end up back in the bowels of Romanian penitentiaries.
For his part, Moldoveanu proclaims his innocence
and tries to keep his case and the film's narrative
under control. The audience can judge the results for
themselves.

education workshops Filmikon and co-founder of DokStation Music
Documentary Film Festival, she is currently a PhD student at the University

of Bucharest (CESI).

Director Claudiu Mitcu (b. 1976, Romania) is a graduate of the Academy of

Economic Studies of Bucharest. He worked as an editor for the public television

station in Romania for 8 years and in 2004 he co-founded the production

company We are basca.

>>

Filmografie
(Claudiu Mitcu):
» Pastele blajinilor (2014)
Maria (2013)
Noi doi (2011)
Circul vesel (2010)

Regia: lleana Birsan, Claudiu Mitcu
Romania, 2017

Duratd » 91’

V.0. » romand

Productie » We are basca - Razvan
Lazarovici

Imagine » Andrei Butica

Montaj » Catalin Cristutiu

Sunet » loan Filip, Dan-Stefan Rucdreanu
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IN FATA LEGII

PROCESUL: RU
VS OLEG SENTC

Procesul: Rusia vs. Oleg Senfov spune povestea unui proces-
spectacol politic desfasurat in Rusia contemporand care il are in centru
pe regizorul ucrainean Oleg Sentov, fost protestatar in Maidan si
opozant vehement al anexdrii Crimeei de cdtre Federatia Rusa. Pentru
unii dintre noi e un documentar cu deznodamant cunoscut: stim deja
cd Sentov executd o sentintd de doudzeci de ani de inchisoare, sub
acuzatia de trafic de arme si pregdtirea unui atac terorist in Crimeea.
Regizorul-operator Askold Kurov urmdreste hatisurile acestui caz
fabricat care a ramas fnscris in memoria colectivd. Filmul lui e un
memento esential care ne ofera sansa de a reflecta asupra modului

n care functioneazd astdzi un sistem represiv, asupra implicatiilor

dramatice pentru activistii politici care aleg sa i se impotriveasca si
asupra responsabilitdtii noastre, a tuturor, de a-i sprijini in actiunile lor
eroice.

» 18 martie » 11:30 » Cinemateca Eforie
» 25 martie » 16:00 » Cinemateca Union

FESTIVALURI & PREMII
2018 - Human Rights Watch Film Festival
2017 - Berlin IFF

THE TRIAL: THE STATE OF
RUSSIA VS OLEG SENTSOV

This film closely follows the Russian show trial of Ukrainian
filmmaker Oleg Sentsov, a former participant in the Euromaidan
protests and a militant against the annexation of the Crimean
Peninsula. For some, this may be a chronicle with an ending
foretold, given that Sentsov has already been sentenced to
twenty years in prison, having been charged with arms trafficking
and with organizing a terrorist cell. But by focusing on this case,
which has become part of our collective memory, director and
cameraman Askold Kurov produces an important record which
gives us an opportunity to reflect on the inner functioning of a
repressive system, on the repercussions for those who stand
against such regimes, and on our own responsibility to support
them in their heroic acts.

» Askold Kurov (n. 1974, Uzbekistan)
Trdieste in Rusia din 1991. Dupd ce a studiat filologie, teatru si teologie, a absolvit
cursurile de film documentar ale scolii de film ,,Marina Razbezhkina” din Moscova.
in 2012 a co-regizat documentarul multi-premiat Winter, Go Away!. Filmele sale
ulterioare, Leninlandsi Children 404, au fost, de asemenea, apreciate de critica

si au fost selectate la numeroase festivaluri. Tematic, Kurov exploreaza

problematici ce vizeaza drepturile omului si conflicte sociale in Rusia contemporana.

Askold Kurov (b. 1974, Uzbekistan) has lived in Russia since 1991. After studying
philology, theatre, and theology, he took a degree in documentary filmmaking at
the "Marina Razbezhkina" Film School in Moscow. In 2012 he co-directed the award-
winning documentary Winter, Go Away!. His next films, Lenin/andand Children 404,
also won critical acclaim and screened at numerous festivals. His work focuses on
human rights issues and social conflicts in contemporary Russia.

>)

Filmografie:

> Chlldren 404 (2014)
Leninland (2013)
September, 25 (2010)

Regia: Askold Kurov
Estonia-Polonia-Cehia, 2017

Durata » 70’

V.0. » rusd, ucraineand, engleza
Productie » Marx Film

Imagine » Askold Kurov

Montaj » Michat Leszczytowski,
Evgeny Zaozernykh

Sunet » Sorin Apostol
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Pentru o comunitate precum cea a persoanelor LGBTQ din Romania, pand nu demult hdituitd inclusiv de legislatia nationald, ultimul an trebuie
sa fi fost de cosmar. Odatd cu aparitia Coalitiei pentru Familie si cu depunerea la Parlamentul Romaniei a celebrei lor scrisori - continand, dacd
ar fi sd le ddm crezare, cateva milioane de semndturi - regresia pe o pantd a intolerantei si chiar a discrimindrii legiferate e destul de aproape.
Organizarea unui referendum pentru modificarea Constitutiei Romaniei in sensul redefinirii non-incluzive a termenului de ,familie” este o
sabie politica perversa si cinicd scoasd, din cand in cand, din teaca partidelor aflate la guvernare, cu scopul de a-si ferici votantii si de a le
distrage atentia de la alte actiuni care i-ar putea nemultumi. De aceea, credem cd a venit momentul sd combatem impreund acest asalt lipsit de
scrupule asupra unui grup de cetdteni ai Romaniei care au fost suficient de mult timp lipsiti de drepturi, pedepsiti pentru identitatea lor, jigniti
si lezati in demnitatea lor umana. Speram ca proiectiile acestei sectiuni, dezbaterile din jurul lor si evenimentele speciale dedicate subiectului
sd contribuie la sustinerea cauzei persoanelor LGBTQ din Romania, incd o datd aflate in pozitia de a lupta pentru drepturi umane fundamentale.

For a community such as that of Romanian LGBTQ members, who not so long ago were still being
hounded even by national legislation among others, the past year must have been close to a
nightmare. With the emergence of the Family Coalition and the submission of their famous letter
to Parliament - signed, if we are to believe them, by a few millions - the regression on a slippery
slope of intolerance and even lawful discrimination is quite near. Holding a referendum to determine
whether Romania’s Constitution should be changed in order to non-inclusively redefine the term
“family” is a perverse and cynical political sword unsheathed from time to time by the governing
parties with a view to please their voters and distract their attention from other actions which
might upset them. For this reason, we believe that the time has come to join our forces in opposition
against this unscrupulous attack on a group of Romanian citizens who have long enough been
deprived of their rights, punished for their identities, insulted and their human dignity trenched
upon. We hope that the screenings of films in this category, the debates around them and the special
events focusing on this issue will help to support the cause of the Romanian LGBTQ community, who
once again is forced to fight for fundamental human rights.

POLITICILE SEXULUI

x
U
S
3
=
-
$
£
A
A




POLITICILE SEXULUI
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Barbati gay din intreaga lume se adund o datd pe an pe un
vas de croazierd care, timp de o sdptamind, pluteste dincolo
de grijile de zi cu zi si de discriminarea si prejudecatile cu
care se confruntd in restul existentei lor. Izolati pe apd, intr-o
atmosfera de petrecere continud, filmatiin cadre delicioase si
adeseori spectaculoase, care amintesc de musicafurile altor
vremuri, pasagerii se deschid in fata camerei de filmat. Vasul
de croazierd devine, de fapt, o arcd a umanitatii in general,
ingreunatd de lumile interioare pe care le purtdm toti in
noi: teama de singuratate, spaima mortii, nevoia de familie,
aspiratia iubirii si mai ales dorinta, prea adeseori reprimatd,
de libertate.

- ' » 18 martie » 21:

r

‘?

0 » Cinema Elvire Popesco
» 19 martie » 18:30 » Cinemateca Eforie

FESTIVALURI & PREMII

2017 - Berlin IFF - Teddy Awards Best Documentary
2017 - DOK.fest Miinchen

2017 - Sheffield International Documentary Festival

DREAM BOAT

Gay men from all over the world gather once a year
on a cruise ship that for one week floats away with
them beyond the daily grind and beyond the constant
discrimination or prejudice they otherwise experience.
Isolated on the water, in a continuous party atmosphere,
filmed in delicious, fleshy detail and sometimes in
spectacular grand scenes reminiscent of old-time
musicals, the passengers open up to the camera. The
cruise ship becomes an arc of humanity, bearing the strife
we all carry within ourselves: the fear of loneliness, the
terror of death, the need for family, the aspiration for
true love, and especially the desire for freedom, which is
too often repressed.

» Tristan Ferland Milewski (n. Germania)

A studiat fotografie si scenografie la FH Dortmund - University of Applied
Sciences and Arts si regizeaza filme din 1993. A realizat numeroase videoclipuri
pentru MTV si VIVA. Tn 2008 si-a infiintat propria cas3 de productie, Ubervater
Filmproduktion. Tine cursuri de documentar, dezvoltare de scenariu si
dramaturgie. Serialul sdu documentar, Make Love - Liebe machen kann man
lernen, a fost nominalizat pentru Grimme Online Award.

Tristan Ferland Milewski (b. Germany) studied photography and production design
at the FH Dortmund - University of Applied Sciences and Arts and has worked as a
director since 1993. He made numerous music videos for MTV and VIVA. In 2008
he founded his own production company, Ubervater Filmproduktion. He holds
lectures reqularly on documentary, story development and dramaturgy. His
documentary series Make Love - Liebe machen kann man lernen, which he both
wrote and directed, was nominated for a Grimme Online Award.

>>

Filmografie:

» Make Love - Liebe machen
kann man lernen (2012)
Felix (1997)

Ufos iiber Dortmund (1994)

Regia: Tristan Ferland Milewski
Germania, 2017

Durata » 92'

V.0. » englezd, germand, francezd, arabd
Productie » Gebrueder Beetz
Filmproduktion, ZDF, ARTE

Imagine » Jorg Junge, Jakob Stark

Montaj » Markus CM Schmidt

Sunet » Johannes Hampel, Antje Volkmann
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POLITICILE SEXULUI

»
A

.Se mai poate sd schimbi o fatd care e leshiand?" intreabd cu
solicitudine un jurnalist de televiziune intr-o secventd alb-negru
din Anglia secolului trecut. Un film de montaj fdcut din bucati de
arhiva montate ritmic si emotionant, Queerama e caleidoscopic,
incitant, scandalos, nostalgic si plin de sperantd. La aniversarea
a 50 de ani de la decriminalizarea relatiilor sexuale intre barbati
n Anglia si in Tara Galilor, Daisy Asquith porneste in cdutarea
semnelor trecutului presarate discret, uneori codat, alteori destul
de direct, prin arhivele filmate in ultimii 100 de ani. Rezultatul
este un portret emotionant al reprezentdrii identitdtii gay n
cultura britanicd, cu toate ororile si deliciile ei - si o caldtorie prin
ntreaga culturd vizuald a ultimelor decenii.

» 23 martie » 21:30 » ARCUB
» 24 martie » 18:00 » Cinema Elvire Popesco

FESTIVALURI & PREMII
2017 - IDFA

2017 - Sheffield Doc/Fest
2017 - Helsinki IFF

QUEERAMA

"Once a girl is leshian can anything be done to change
it?" solicitously asks a television journalist in a black-
and-white sequence from England's last century. A
compilation film made up of archival footage organized in
a moving rhythmic montage, Queeramais kaleidoscopic,
inciting, scandalous, nostalgic, and ultimately hopeful. On
the anniversary of 50 years since the decriminalization
of relations between men in England and Wales, Daisy
Asquith sets off to search for the signs of the past
sprinkled discreetly, at times in code and at times with
frankness, through filmed archives from the past 100
years. The result is an emotional portrait of gay identity
in British culture, with all the horrors and delights it
holds—and a trip through the visual culture of the past
decades.

» Daisy Asquith

Este o cineasta de film documentar care in ultimii 20 de ani a realizat filme
pentru BBC, Channel 4, BFI, Irish Film Board si Sheffield Doc/Fest. Este profesor
asociat la Goldsmiths, Universitatea din Londra si predd in cadrul masteratului
de film documentar. A castigat numeroase premii, printre care premiul acordat
de Royal Televizion Society pentru cel mai bun serial documentar ( 7/¢ Decision
si /5), premiul Grierson si o nominalizare la BAFTA.

Daisy Asquith is a documentary filmmaker with 20 years' experience making
films for BBC, Channel 4, BFI, Irish Film Board and Sheffield Doc/Fest. She is
also a Senior Lecturer at Goldsmiths, University of London and convenor of
an MA in Filmmaking Screen Documentary. She has won many awards for her
work including the Royal Television Society Best Documentary Series twice
(The Decisionand 75), a Grierson, and a BAFTA nomination.

>D>

Filmografie:

» Greatest Motherfucker (2016)
Velorama (2014)
Crazy about One Direction
(2013)
Britain's Holocaust Survivors
(2012)

Regia: Daisy Asquith
Marea Britanie, 2017

Durata » 70’

V.0. » englezd

Productie » Catryn Ramasut - IE IE
Productions

Montaj » Kenny McCracken, Alan Mackay,
Daisy Asquith

Sunet » John Grant, Goldfrapp,

Hercules & Love Affair
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POLITICILE SEXULUI

Queercore e o miscare ndscutd ca reactie la imburghezirea
culturii gay. Dupd decada eliberatoare si experimentald a
anilor '70, marcatd de miscarea Sfonewall, de glam rock si de
revolutia sexuald, a urmat in anii '80 aparitia virusului HIV si
obsesia respectabilitatii. Queercore e o incercare de revenire
la radicalism, la cultura punk minoritard, la marginalitatea
proteicd. Acest film cu o formd mai putin radicald, mai lesne
de fnteles, cu avantajul perspectivei timpului, traseaza
miscarea gueercore de la inceputurile ei in dormitoarele lui
Bruce LaBruce si G. B. Jones pana la dispersarea ei intr-un
undergroundglobal care a pus sub semnul intrebdrii deopotrivd
scena punk macho a vremii si mainstream-ul gay burghez.

7 martie » 22:00 » Cinemé.teca Union
8 martie » 21:00 » Cinemateca Eforie

FESTIVALURI & PREMII

2017 - Rio de Janeiro IFF - Best Documentary Film
2017 - Sheffield Doc/Fest

2017 - Frameline Film Festival

2017 - Outfest

Filmografie:
» Desire Will Set You Free (2015)
William S. Burroughs: A Man Within (2010)

QUEERCORE: HOW TO
PUNK A REVOLUTION

Queercore was born in reaction to the bourgeois
fossilization of gay culture. After the liberating
experimental culture of the 70s - with its Stonewall, its
glam rock, and its sexual revolution - the 80s brought
the scare of HIV and the obsession of respectability.
Without being formally radical itself, this easy to follow
film traces in time, with detachment and perspective, the
queercore movement from its origins in the bedrooms
of Bruce LaBruce and G. B. Jones to its dispersion into
a global underground that questioned both the macho
punk scene and the bourgeois gay mainstream.

» Yony Leyser (n. SUA)

Este scenarist, regizor si fotograf. Documentarul sau din 2010, William S.
Burroughs: A Man Within, a avut premiera la Slamdance FF si a rulat in peste 60

de festivaluri, iar filmul sdu de debut in lungmetraj, Desire Will Set You Free, a

fost selectat la festivaluri, precum Guadalajara IFF si Montreal World FF. in filmele
sale, Leyser este interesat de problematici rasiale, identitate de gen, cultura pop
si istorii sociale deviante. A fost apreciat de criticd, filmele sale fiind discutate in
publicatii precum The New York Times, Der Spiegel, Le Monde, revista Sight and

Sound si Haaretz.

Yony Leyser (b. USA) is a screenwriter, director and photographer. His 2010
documentary, William S. Burroughs: A Man Within, premiered at Slamdance FF and
screened in over 60 other festivals and his first fictional feature, Desire Will Set
You Free, was selected at festivals such as Guadalajara IFF and Montreal World FF.
His work deals with race, gender identity, pop-culture and deviant social
histories. He has received critical acclaim in publications including The New York
Times, Der Spiegel, Le Monde, Sight and Sound Magazine and Haaretz.

>>

Regia: Yony Leyser
Germania, 2017

Durata » 80

V.0. » englezd

Productie » Thomas Janze

Imagine » Nina Berfelde, Tom Ehrhardt, Kornelia
Kugler, Kurtis Gnagey, Aurora Halal, Florian
Lampersberger, Danielle Mathias, Chris Vargas, Sasha
Kulak, Sarah Daggett, Erika Ochoa, Cabot MCnenly
Montaj » Ilko Davidov

Sunet » Cornelius Rapp
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» Mika Gustafson (n.1988), Olivia Kastebring (n.1987)

si Christina Tsiobanelis (n.1987) s-au cunoscut n timp ce studiau
cinematografie la Fridhem Folkhdgskola si au format un trio creativ ce le
permite sd lucreze intr-un stil inovator. Cele 3 au mai co-regizat scurtmetraje
si videoclipuri. Si/vana este filmul lor de debut in lungmetraj.

Mika Gustafson (b. 1988), Olivia Kastebring (b. 1987) and Christina Tsiobanelis
(b. 1987) met while studying cinema at Fridhem Folkhdgskola and have formed a
trio that enables them to work with their own innovative style. Previously, they

A L have directed short films and music videos. Si/vanais their feature debut.
b SILVANA
b 21 martie » 20230 » Apollo 11 Silvana s a story about identity - more precisely, about
» 22 martie » 20:30 b Cinema Muzeul Taranului intersectionality and how, sometimes, we need to take a > >
step back and reflect inwards before plunging headfirst
Silvana e o poveste despre identitate - mai precis, despre FESTIVALURI & PREMII into the drastic identity journeys life throws at us. Born
intersectionalitate, si despre cum, uneori, e nevoie sd faci un 2018 - One World Prague to a Lithuanian mother and a Syrian father, Silvana Imam o o )
pas in spate si sd te remobilizezi interior fnainte de a te lansa 2017 - IDFA moved to Sweden when she was four years old. As a young Regia: Mika Gustafson, Olivia Kastebring,
- in marile batdlii identitare. Nscutd dintr-o mama lituaniang si 2017 - Swedish Film Institute - Guldbagge Award woman she discovered rap, and developed her own raw, Christina Tsiobanelis Suedia, 2017 '
g un tatd musulman, Silvana Imam a ajuns in Suedia la patru ani. 2017 - DocPoint Helsinki distinctive style often addressing patriarchy and the . . E’
x Canta un rap abrupt impotriva patriarhiei si xenofobiei pe care 2017 - Tallinn IFF xenophobia she was exposed to, particularly in the wake Durata » 91 o
o le intalneste zilnic intr-o Suedie care traverseazd schimbdri of an election where the conservative party The Swedish V.0. » suedezd g
E dramatice, mai ales de cand partidul conservator si anti-imigratie Democrats turned up the third. Always having associated Productie » Stina Gardell, Anna Weitz 3
3 Democratii Suedezi a iesit pe locul al treilea la alegerile din 2014. her identity with her sexual orientation, Silvana reaches Imagine » Mika Gustafson, Olivia ;
o Dupd ce toatd viata s-a imaginat ca lesbiand, vine un moment in a critical point where she must re-imagine herself as a Kastebring, Christina Tsiobanelis =
care Silvana isi aminteste cd e musulmana. Muslim standing up to anti-immigration rhetoric. Montaj » Charlotte Landelius :

Sunet » Mira Falk, Brian Dyrby




POLITICILE SEXULUI

NU E BINE SA VORBESTI

Regizoarea Hui-Chen Huang locuieste cu mama ei, dar vorbeste
cu ea arareori. Preoteasd taoista care se ocupd de funeralii si
fnrditd a jocurilor de noroc, Anu nu vrea sd vorbeascd despre ce
a fdcut-o sd-si pardseascd sotul, despre diversele ei prietene
de-a lungul timpului si despre locul ei in societatea taiwanezd,
un loc profund homofob, desi este primul din Asia in care au
fost legalizate cdsdtoriile intre persoane de acelasi sex. ,,Nu
e bine sd vorbesti despre astfel de lucruri”, spune Anu intr-
unul dintre putinele momente in care rupe tacerea. Un film
bulversant despre nevoia noastrd a tuturor de fincredere,
conexiune umand, intimitate si, de fapt, iubire.

» 17 martie » 11:30 » Cinemateca Union
» 25 martie » 11:00 » ARCUB

FESTIVALURI & PREMII

2017 - Berlin IFF - Teddy Award for Best Documentary
2016 - Golden Horse Film Festival - Best Documentary
Film Nominee, Best Editing Nominee

SMALL TALK

Director Hui-Chen Huang lives with her mother, but
rarely speaks to her. A taoist priestess dealing with
transitioning the dead and an inveterate gambler, Anu
does not want to talk about what made her leave her
husband, about her various girlfriends over time, and
about her place in Taiwanese society — a terrain that
continues to be profoundly homophobic even as it is the
first country in Asia to legalize same sex marriages. “It's
not good to talk about such things"”, says Anu in one of
the few moments she breaks her silence. A devastating
film about the human need for trust, for connection, for
intimacy, and, ultimately, love.

» Hui-Chen Huang (n. 1978, Taiwan)

Este activistd politicd si cineastd de film documentar. A lucrat pentru ONG-uri
precum Asociatia Internationald a Muncitorilor din Taiwan si sindicatul China

Time, pledand pentru respectarea drepturilor muncitorilor si justitie sociald.
Scurtmetrajele sale trateaza dificultdtile muncitorilor taiwanezi si ale migrantilor
si au fost selectate la numeroase festivaluri internationale. A fost Secretar General
al Taipei Documentary Union si lucreazd in prezent la o carte autobiografica.

Hui-Chen Huang (b. 1978, Taiwan) is a political activist and a documentary
filmmaker. She has worked for NGOs such as the Taiwan International Workers
Association and China Time's Trade Union, advocating for labor rights and social
justice. Her short films, which focus on the plight of domestic and migrant
workers in Taiwan, have screened at numerous international festivals. She has
served Secretary General of Taipei Documentary Union, and is currently working

on her memoirs.

>D>

Filmografie:
» Uchan is Going Home (2009
Hospital Wing 8 East (2006)

Regia: Hui-Chen Huang
Taiwan, 2016

Durata » 88'

V.0. » taiwaneza

Productie » Diana Chiawen LEE
Imagine » Che Lin

Montaj » Jessica WanYu LIN
Sunet » Kiwi Inc
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» Daniel Abma (n.1978, Olanda)

A studiat pedagogie pentru scoala primard si a lucrat cu tineri in programe

de educatie non-formala in Berlin si Brandenburg. A studiat regie de film la
Universitatea Babelsberg ,,Konrad Wolf”, unde s-a specializat in cinema de
non-fictiune. Filmul sdu Beyond Wriezen (2012) a fost selectat la IDFA si a
castigat prestigiosul premiu Grimme in Germania. Urmatorul sdu film, Ho/landa
del so/ (2013), a fost in competitia festivalurilor DOKLeipzig, DOK.fest Miinchen
si Krakow IFF.

Daniel Abma (b.1978, The Netherlands) studied primary school pedagogy
and worked as a youth worker in Berlin and Brandenburg. He studied film
directing at the Film University Babelsberg “Konrad Wolf", with a focus

T RAN s I T HAVANA on documentaries. His film Beyond Wriezenwas shown at IDFA and won
the prestiguous GRIMME AWARD in Germany. His next film, Ho/landa del soi,

Odette, Juani, and Mali await their turn for gender competed at DOKLeipzig, DOK.Fest Munich and in Krakow IFF.
reassignment surgery, performed once a year by

surgeons brought from Holland and Belgium by Mariela >>

Odette, Juani si Mald asteaptd sd le vind randul la operatia de FESTIVALURI & PREMII Castro, who militates for sexual education and the

confirmare de gen, facutd o data pe an de chirurgi adusi din 2017 - Queer Lisboa IFF rights of sexual minorities and is the niece of Fidel . . ) p

Olanda si Belgia de Mariela Castro, militanta pentru educatie 2017 - Human Rights FF Valencia - Special Mention Castro. Indeed, Cuba, known to outsiders primarily as an F||moq rafie: Regia: Daniel Abma
- sexuald §i drepturile minoritatilor sexuale si nepoata lui Fidel 2016 - Karlovy Vary IFF oppressive regime, offers its citizens not only free health b Hannes: About Papas Olanda, 2016 x
g Castro: Intr-agevér, Cuba, Acunvoscutﬁ “Tn afzirév ca un regim 2016 - Verzio Human'nghts FF - care, but also therapy, h.orn.19ne treatments: and plastic and Power Rangers (2011) Durat b 86" @
5 represiv, oferd de fapt, pe langd servicii de sdnatate gratuite, Best Human Rights Film Award surgery for transgender individuals. Oppression does not Turkeys and Diamonds . . S
E psihoterapie, terapie hormonald si chirurgie plasticd pentru 2016 - MIX Copenhagen LGBTQ FF - come from the state here. Rather, it works through social (201 v.0. » s?panlo!a, olandeza LE)
S persoanele fransgender. Represiunea nu vine din partea Lili Award for Best Documentary forces that are constant everywhere, even in countries Productie » Iris Lammertsma, Stefan 3
3 statului, ci din partea acelor forte sociale care functioneaza apparently devoted to egalitarianism: the church, the Kloos, Boudewijn Koole ;
> oriunde, chiar siintdri care aparent auimbratisat egalitarismul: fear of novelty, plain discrimination, and poverty. Imagine » Johannes Praus (S

biserica, spaima de nou, discriminarea si sdrdcia. Montaj » Jana Dugnus :

Sunet » Jeroen Goeijers, Alexandra Praet



E din ce Tn ce mai clar pentru toatd lumea cd sistemul de invatamant traditional, bazat pe memorare si examinare constantd a elevilor, nu mai
functioneaza. n era transmiterii rapide a informatiei, a accesului fird precedent la resurse de cercetare multiple, scoala e nevoitd s3 isi reconsidere
menirea si sa isi reformuleze structurile. Existd, in multe locuri, alternative la sistemul public clasic de invatamant, insa mai rare sunt guvernele care
chiar iau masuri pentru incurajarea reformelor si adaptarii educatiei la nevoile tinerilor secolului al XXI-lea. in multe state, inclusiv in Romania, problema
aceasta s-a acutizat in timp, din cauza intarzierii masurilor de fnnoire, situatia ajungand aproape disperatd. Tn astfel de locuri, mai dese sunt stirile
despre absenteismul copiilor, cauzat de sardcia lucie a familiilor, despre lipsa de scoli pe raze de zeci de kilometri si despre conditiile insalubre fn care
se desfasoara cursurile. intr-un asemenea context, cele doua mari teme de discutie - innoirea structurii de predare si asigurarea conditiilor materiale

pentru desfasurarea procesului de invatamant - e necesar sa fie abordate concomitent, ceea ce face procesul mult mai complicat.

NING

It is becoming more and more obvious for everyone that the traditional education system based
on students memorizing and their reqular examination no longer works. In the age of rapid spread
of information, of unprecedented access to multiple research resources, schools are forced to
reconsider their purpose and reformulate their structures. Many places have established alternatives
to the classic public education system, but there are few governments that truly take measures to
encourage the reforms and the ongoing process of tailoring education to the needs of young people in
the 21st century. In many states, including Romania, this problem has worsened over time as a result
of delaying the steps towards renewal, and has degenerated into a situation which is now almost dire.
In such places, there is much more frequent news about children’s absenteeism caused by families
living in extreme poverty, about the lack of schools in areas covering tens of kilometers and about the
unsanitary conditions in which classes take place. Under the circumstances, the two main topics - the
renewal of the curricula and providing the material conditions necessary to the continuation of the
education process - need to be addressed as one, which complicates matters considerably.
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» Lucio Basadonne a regizat reclame si documentare TV difuzate pe Comedy
Central si MTV.

» Anna Pollio are experientd in pedagogie, graphic design, marketing si
publicitate.

Lucio Basadonne has worked as a director of commercials and TV
documentaries broadcast on Comedy Central and MTV.

Anna Pollio has worked as a school teacher in Genova and in the field of graphic
design, marketing and advertising.

BE FREE OR BE DEAD
- = » .‘ i . - . .
COPIII LIBERTATII ) Samirte ) 100 » Cnenaisea il aernative educaton o 3wy of offrng thei chiren P> P>

o e A the space for reflection and decision-making which, they
Copiiilibertafiie un film pentru parintii framantati de intrebdri despre formule FESTIVALURI & PREMII believe, cannot be found in a state school. Anna and
de educatie alternativd capabile sa ofere copiilor mai mult spatiu de reflectie 2018 - World Film Festival Lucio are looking for such an option for their daughter,

si decizie decat sistemul de stat. Anna 5i Lucio cautd - si gasesc - 0 astfel 2017- Poverarte Festival but when they find it, they begin to have doubts. They Regia: Lucio Basadonne, Anna Pollio

de scoald pentru fiica lor, insd acesta nu e 4appy end-uj i abia inceputul 2017- Harth Film Festival decide to learn more about alternative education, and end Italia. 2017
filmului. Odatd ce Gaia incepe sd frecventeze scoala fard bdnci, fara note up traveling across and beyond Italy to explore various '

>'<>T:' si fdrd teme la care au visat pdrintii, ei incep sd se indoiascd de optiunea possibilities. They remain genuinely curious throughout

E lor: foqd-mOV/e-u{ Igr fIIli:l’ntaF prln.cro'l/t/d.fund/ng urma'reste sd qemlstlflcg their journey, asking questions and listening to specialists Duratd > 7?' ‘ ) )

& educatia alternativd. Cdldtorind prin si dincolo de Italia, cei trei testeazd while accepting that they do not have all the answers. V.0. » italiand, englezd, francezd

’E' varii optiuni gducﬁfonalg,Janfeazévir{trebéri: vorbesc a specialisti si, ma! Among the most pressing of questions are: How does a Productie » Lucio Basadonne

£ ales, nu pretind nici o clipd cd au gasit solutia perfectd. Problema cea mai child brought up in an alternative system integrate into Imagine » Lucio Basadonne
arzatoare: cum va putea un copil educat alternativ sd fie integrat ulterior mainstream higher education? Are alternative schools Montaj » Lucio Basadonne
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in sistemul mainstrean? Este educatia alternativd o fabricd de inadaptati? nothing but factories churning out misfits? Bet » MattiaaafiRELE




» Alexander Kleider (n.1975, Germania)

A studiat comunicare la FU Berlin si a lucrat ca asistent de regie pentru mai
multe documentare produse de NFP Filmproduktion. n 2005 s-a mutat la
Cologne si a infiintat DOK-WERK filmkooperative Tmpreund cu Daniela Michel.
Kleider preda film documentar la Universitatea Media din Stuttgart si la
Universitatea Sankt Gallen din Elvetia.

Alexander Kleider (b. 1975, Germany) studied communication at FU Berlin
and worked as an assistant director for several documentaries produced
A by NFP Filmproduktion. In 2005 he moved to Cologne and founded the DOK-
- ' WERK filmkooperative together with Daniela Michel. Kleider is a lecturer on
E BE I. documentary filmmaking at the University of Media in Stuttgart and at the

- ' BERLIN R University of Sankt Gallen in Switzerland.
SGOALA REBELILOR S SR HIGH SCHOOL >)

How does school work when reimagined as a democracy? In
this Berlin high school, the students are fully responsible for

Cum aratd o scoald dezvoltatd ca o comunitate democraticd, in care elevii FESTIVALURI & PREMII

sunt re§pons§bilﬁ pentru toa.te aspe}:tele fu'nEtignér.ii institutiei? Situatf“ﬁntr- 2018 - Thessaloniki International Documentary Festival the running of their institution. The school was established F"m Oq rafie. Regia: Alexander Kleider Lg’
un cartler' marginas al BerlerluIm si deschisd tinerilor dg peste 17 ani care 2018 - One World Prague as a last chance for students over 17 years of age Who Were ) v Home s M Ca;tle 02 Germania, 2016 E
frau reusit sa se integreze in scolile germane conventionale, SFE (Schule 2017 - Berlin IFF unable to integrate in other schools but were still willing to W:l’en the Mou¥1tain Meets smweT =
- fiir Erwachsenenbildung) oferd o ultima sansd la educatie celor dornici sd 2017 - DOK. fest Miinchen work to obtain their final graduation exam, Relieved from the ! Duratd » 9 2
< btina atestatul guvernamental de absolvire a liceului. Scutiti de presiunea - Austin FF - Audi ' its Shadow (2010) V.0. » germand Q
E on! a ; ) g e mEE Y 2016 - Austin FF - Audience Award pressure of grades but overwhelmed by the abundance of g 2
4 "I‘_’étz!g;' ?:)efw;ofratlz ,Slgg_" nP:ntzer;cI:n'gia:lte;t'r? n:mr:;ialz t'cnrl,'tg n newly found responsibilities, these students slalom between Productie » DOK-WERK filmkooperative, §
,:: gareltreguieesé clrjeueal;cé I;Ietlule r: ri'iIorI taxeu qen;ru'Ia fiosi uriecéesco:'azla \;2 exciting literature classes held in their teacher's garden, less i i i g
% i sk f epF'I'm IpI 'pAIe ander I}J(Ie' der e o cqron’cé . ant. exciting cleaning sessions, and critical moments where they Imagine » Andy Lehmann, Alexander Kleider <
> contintia sa tunctioneze. Hiimul 1i Alexander Rlelder € o cronica amtizan must raise their own fees in order to keep the school running. Montaj » Alexander Kleider, Daniela Michel, 7
inteligentd a vietii cotidiene in aceastd scoald care ne invitd sd ne intrebam Throuah all this we see their development as individuals and Patricia Rommel A
ce inseamnd libertatea in educatie si care e impactul ei asupra elevilor. g P A

begin to question the idea of freedom in education. Sunet » Lorenz Brehm



» Margreth Olin (n.1970)

A studiat mass-media si comunicare de masd la Universitatea Bergen si la
Universitatea din Oslo si jurnalism si film documentar la Volda University

College. Documentarul sdu din 2004 Raw Youth a fost nominalizat la premiile
Academiei Europene de Film, iar primul sdu lungmetraj de fictiune, 7he Ange/
(2009), a fost apreciat de criticd si a fost propunerea Norgvegiei pentru Oscar

n 2010. Olin este conferentiar si fondatoarea casei de productie Speranza Film AS.

Margreth Olin (b. 1970) studied media and mass-communication at the University
of Bergen and the University of Oslo, and journalism and documentary filmmaking
at Volda University College. Her 2004 documentary Aaw Youthwas nominated

for the EFA Awards and her first fiction feature film, 75e Ange/(2009), was highly
c H I I.D H oo D acclaimed and was the Norwegian submission for the 2010 Academy Awards. She

/
If

_ is the founder of the production company Speranza Film AS and a lecturer.
J S 1) 24 martie » 15:30 b Cinema Elvire Popesco What kind of childhood do we wish for our children? At
- W » 25 martie » 16:00 » ARCUB what age do we send them off on the never-ending path
of competitiveness and accumulation of knowledge? ’ >

Ce fel de educatie ne dorim pentru copiii nostri? La ce varstd FESTIVALURI & PREMII These are only some of the questions evoked by this o
vrem sd-i vedem lansati ireversibil pe traseul competitivitatii si al 2017 - Visions du Réel atmospheric observation piece about the children . . Regia: Marareth Olin 2
acumuldrii conventionale de cunostinte? Sunt doud dintre intrebarile 2017 - DocLisboa IFF enrolled in a Waldorf nursery in Denmark. The children Fllmoq rafle: N gia. ZgOl7 s
pe care ni le inspird acest emotionant exercitiu de observatie 2017 - Jihlava International Documentary Film Festival do not learn letters and numbers. Rather, they use » Doing Good (2016) ity §
— aplicat, vreme de un an, copiilor dintr-o gradinitd danezd Waldorf. La 2017 - DOK Leipzig nature and interaction with friends as ways to learn and Nowhere Home (2012) . . 35
K Aurora, copiii nu invat3 cifre si litere, ci folosesc jocul, prietenia si connect with the world around them. While filmmaker Raw Youth (2004) Duratd » 90 o S
a relatia cu natura ca modalitati de invdtare, in vreme ce tes relatii de Margreth Olin does not openly advocate for the Waldorf In the House of Angels (1998) V.0. » norvegiand S
a. durata cu colegii lor si cu adultii care fi vor ghida pand la intrarea in system, this delightful film about childhood as a space Productie » Speranza Film AS - Margreth S
S scoald. Fard a pleda explicit pentru un model educational sau altul, of play, discovery, and freedom ends up charming the Olin S
S Margreth Olin ne oferd un film incantator despre copildrie ca spatiu viewer into wishing that other children could enjoy their Imagine » @ystein Mamen =
privilegiat al libertdtii si descoperirii si un model de educator pe early years as much. And yes, you will want to clone the Montaj » Helge Billing :

care veti dori s&-I clonati pentru gradinita copilului dumneavoastra. educator who appears in the film for your child's nursery. Sunet » Andreas Lindberg Svensson




» Thierry Michel (n. 1952, Belgia) este absolvent al Institut des Arts et

Diffusion din Bruxelles. in 1973 a inceput s& lucreze pentru televiziunea

belgiand, iar in 1990 a inceput sd realizeze documentare in Brazilia, Africa si Asia.
» Pascal Colson este absolvent al Institut des Beaux Arts de St. Luc din Liege

si a lucrat ca fotograf de moda si de platou pand in 2002.

Thierry Michel (b. 1952, Belgium) graduated from the I'Institut des Arts et
Diffusion de Bruxelles. In 1973 he started working for the Belgian television
and in 1990 he started making documentaries in Brazil, Africa and Asia.

; ) '5 . BT ‘ . Lol Pascal Colson graduated from the Institut des Beaux Arts de St. Luc in Lidge
B o ] ' and has worked as a fashion and studio photographer until 2002.
» 19 martie » 18:30 » Cinema Muzeul Taranului Filmed in a Belgian village, Children of chance is a To Be
» 20 martie » 20:30 » Cinema Elvire Popesco and To Have (directed by Nicholas Philibert, 2003), with ’ ’
an added dose of multiculturalism - that is, a film about
Filmat intr-un sat din Belgia, Cop/ii destinuluie un A fi si a avea (r. FESTIVALURI & PREMII childhood, learning, identity and, not least, about the crucial o
Nicolas Philibert, 2003) in context multicultural - un film despre copildrie, 2017 - IDFA role played in a child's life by an inspiring teacher. Brigitte 2
Tnvatare, identitate si, nu in ultimul rand, despre rolul crucial pe care-| Waroquier works with her 11-year-old pupils to prepare R . 2
poate juca in viata unui copil un profesor cu vocatie. Brigitte Waroguier them for the first major challenge of their school life - an FIImog rafie: Regia: Thierry Michel, Pascal Colson 5
_ Tsi pregdteste elevii de 11 ani pentru primul prag important din cariera lor exam that marks the end of primary school. All but one of  » Thierry Michel: Belgia, 2017 3
’E de elevi: examenul de la finalul scolii primare. Cu o singurd exceptie, tofi the children are Muslims of Turkish origin, their parents or Métamorphose d'une gare = . S
a elevii ei sunt musulmani de origine turcd, din pdrinti sau bunici emigrati grandparents having relocated to Belgium decades ago in (2010) Duratd » 98 y 5 p S
a. din Turcia natald pentru a lucra in minele din Cheratte, cu speranta search for better lives as miners in Cheratte. Now their Katanga Business (2009) V.0. » francezd, englezd, flamanda S
S unei vieti mai bune. Tntr-un prezent tulbure, cand minele sunt inchise, descendants must find their feet in an uncertain present, Congo River, Beyond Productie » Les Films de la Passerelle %
S iar musulmanii suferd de o crizd de identitate pe fundalul atacurilor after the mines have closed and Muslims in Europe face Darkness (2005) Imagine » Thierry Michel, Pascal Colson S
teroriste din Europa, profesoara fsi ghideazd cu grijd elevii, ajutandu-i sa a backlash in the aftermath of terror attacks; but their ) pascal Colson: Montaj » Idriss Gabel :

se pozitioneze in relatie cu prezentul si s se pregateasca pentru viitor. teacher Brigitte is there to support them all the way. Chimio (2006) Sunet » Sébastien Dewalque




» Lukds Koke$ a studiat filmologie la Universitatea Carolina din Praga si film
documentar la FAMU. Scurtmetrajul sdu Redemption Attempt of a TV Repairman
Josef Ldvicka in Nine Scenes (2008) a castigat o Mentiune Speciald a Juriului la
Jihlava IDFF.

» Klara Tasovskd a studiat New Media la Academia de Arte Plastice din Praga
si film documentar la FAMU. Documentarul lor de debut in lungmetraj despre
Transnistria, Forfress (2012), a primit premiul pentru cel mai bun film ceh la
Jihlava IDFF in 2012 si a fost nominalizat pentru LUX Prize in 2013.

Lukas Kokes is a graduate of the Film Studies department of the Charles
University in Prague and of the Documentary department at FAMU in Prague.

NOTHING LIKE BEFORE < c0os) eceved oeca ury wentiont e 0 2008,

Kldra Tasovskd studied New Media at the Academy of Fine Arts in Prague and

Toti patru au 19 ani si invatd in aceeasi scoald dintr-un ordsel de

» 24 martie » 16:0

FESTIVALURI & PREMII

» 22 martie » 20:30 » ARCUB All four of them are 19 years old and all study in the same
» Cinema Muzeul Tdranului

school in a frontier town in the Czech Republic. Every one
of them would love to keep on being young, but life forces
them to grow up by throwing them into the unknown right

documentary Filmmaking at FAMU. Their feature-length debut documentary
about Transnistria, Forfress (2012), was awarded best Czech documentary at
Jihlava IDFF in 2012 and was nominated for LUX Prize in 2013.

when they're supposed to finish their studies. Teo learns that
he's going to be a father. After her parents’ divorce, Renata I I Regia: Lukas Kokeg, Kldra Tasovskd

granitd din Cehia. Toti patru ar vrea, cumva, sa ramand copii, dar 2017 - IDFA
viata 1i forteaza sa devind adulti, aruncandu-i in necunoscut chiar
atunci cand ar trebui sa-si incheie studiile. Teo se trezeste cd e tata.
Dupd divortul parintilor, Renata e obligatd sd lucreze intr-un bar.

has to make a living by working in a bar. Anicka and Nikola Cehia. 2017
head for Greece to intern at a hotel which turns into a brutal '

~. ° ° = ,
S Anicka si Nikola pleacd Tn Grecia la un stagiu de practicd hotelierd F||m0g raf|e‘ experience. All four of them are at a decisive moment that's Durata » 92
N 7 o <
a care se transformd intr-o experienta brutald. Toti patru se afld intr- » Kldra Tasovska going to change their lives forever. Which of them will make V.0. » cehd
& un moment care le va hotdri vietile pentru totdeauna. Care dintre fue it, who will truly grow up in the end? The camera follows them Productie » Nutprodukce - Pavla
g ei va reusi, cine se va maturiza cﬁ adevdrat? Camera n.e apropie de Mldmgtjt (20103 closely, capturing their most intimate, dark, and unsettling Janouskova, Tomds Hruby
E i istant3 imi ic4; i fnso i it > Lukas Kokes momen'ts A compelling coming-of-a e’ stor' seasoned with Imagine » Lukas Kokes
ei,lao q|§tqnta nevero§|rpllvde micg; fi |nsote§te in momentgle lor Vietnamese Important People (2014) nents. A compeliing coming-ot-ag y g . ‘ )
cele mai intime, tulburi si rascolitoare. Un bi/dungsroman piperat a wild musical score, Nothing Like Before makes a truly Montaj » Klara Tasovska
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cu muzica turbata si o experientd cinematograficd unica. memorable cinematic experience. Sunet » Adam Levy
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| se spune ,Satul insorit”. E de fapt o comunitate dezvoltatd de o
fostd gardiand de inchisoare fard sprijinul statului chinez. ,,Bunica
Zhang", cum o striga copiii, ii adund pe minorii rdmasi pe drumuri dupd
condamnarea parintilor la moarte sau la ani grei de inchisoare si le
oferd un adapost. Filmat pe parcursul a doi ani de observare atentd
si caldd a mai multor copii de diferite varste, Asfeptdnd soarele
dezvaluie straturile succesive de duritate si delicatete ale acestei lumi
in care fiecare copil, maturizat prea abrupt dupd abandon, incearcd sa
uite ceva: ani de violentd domesticd, o crimd, o casd in care simte cd nu
se mai poate intoarce. Dincolo de circumstantele traumelor individuale,
filmul acumuleaza o senindtate paradoxald: pand la urmd, toti copiii
reinvatd sd priveascd spre viitor sifiecare, in felul sdu, asteaptd soarele.

..

V‘C inema MuzeuTTaranqur_ﬂ S

) 21 aEtie > 18%

il Zé'martle » 21:30™.Cinema Elvire Popesco

FESTIVALURI & PREMII

2017 - CPH:DOX

2017 - Docs against Gravity

2017 - Hot Springs Documentary FF - Best International
Documentary

WAITING FOR THE SUN

Sun Village is @ community developed by a former prison
guard everyone calls Grandma Zhang. Operating without
any financial support from the Chinese state, she gathers
children left alone after their parents have been sent to
prison or sentenced to death and offers them shelter and
access to education. Filmed over two years of observation
in the community, Waiting for the Sun delicately unwraps
a world of grief and candor, where each child has, at some
point, been forced to grow up all too fast, and where each
tender soul is struggling to forget something: crimes they
witnessed, years of domestic violence, or homes where
they feel they cannot return. Beyond their individual stories
and traumas, the film acquires a somehow paradoxical
serenity: in the end, they all learn to face their future and
every single one of them is waiting for the sun.

» Kaspar Astrup Schroder

Este un regizor autodidact stabilit in Copenhaga. Si-a inceput cariera montand
filme de fictiune, iar documentarele sale au rulat in circuitul festivalier
international. Filmul sdu din 2012, Rent a Family Inc, a castigat Golden Eye
Award la Ziirich International Film Festival.

Kaspar Astrup Schroder is a self-taught award winning director based in
Copenhagen. He started his career by editing fiction films and his
documentaries have been selected at many major international film
festivals. His 2012 film Rent a Family Inc. won the Golden Eye Award at Ziirich
International Film Festival.

>

Filmografie:

» My Playground (2010)
The Invention of
Dr. Nakamats (2009)

Regia: Kaspar Astrup Schroder
Danemarca, 2017

Duratd » 93’

V.0. » chinezd

Productie » Good Company Pictures -
Katrine A. Sahlstrom

Imagine » Kaspar Astrup Schroder
Montaj » Cathrine Ambus

Sunet » Rasmus Winther Jensen
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CAUTTARA

»CAUT TARA

Dupd multe tratative si reactii politice nervoase, conform datelor din vara trecutd, in Romania au fost primiti 710 refugiati despre care nu
se aude mai nimic in spatiul public. Cam atat am putut, in conditiile in care mai multe milioane de cetdteni romani au migrat in Occident, in
cdutarea unei vieti mai bune. Dar ce s-a intdmplat cu celelalte milioane de oameni, care au fugit din Orient - din calea terorii si rdzboiului
- si au ajuns in Europa ultimilor ani? Filmele acestei sectiuni creeazd un tablou al situatiei din mai multe perspective: dinspre tdrile de
unde au plecat acesti oameni, prin vestile pe care le primesc de la cei rdmasi in urmd, prin ochii celor care i-au primit in alte tari sau prin
prisma, de multe ori deformatd, a mass-mediei. 0 omenire in miscare pentru care nimeni nu pare sd aibd o solutie, dar pe care meritd
sa o privim si sd incercdm sa o intelegem.

After much political hand-wringing, Romania apparently received 710 refugees - but their
presence is nowhere to be felt in the public discourse. That's the best we could do, given that
millions of Romanians have themselves gone to the West in search of a better life. But what
about the other million souls who have tried to escape terror and war further East by making
their way to Europe? The films in this section paint a picture from multiple perspectives: the
places left behind, the news that come out of those places, the people refugees encounter
in their new adoptive countries, and the distorted lenses they are all reflected through in
the media. Humanity in motion - a process with no clear solution, and therefore even more
deserving of our compassionate gaze and understanding.
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» Orban Wallace

Este un cineast independent si co-fondator al casei de productie Gallivant Film.
In ultimii sapte ani a regizat si produs documentare, videoclipuri si reclame.
Filmele sale au fost selectate la festivaluri precum Cannes, Vancouver IFF

sau Aesthetica. Scurtmetrajul sdu Aeron (2012) a fost nominalizat la Royal
Television Society Awards. /ncd o stire despre refugiatieste documentarul

sdu de debut in lungmetraj.

Orban Wallace is an independent filmmaker and co-founder of Gallivant Film.
In the last 7 years he has directed and produced documentaries, music videos
and commercials. His films have been selected at festivals such as Cannes,
Vancouver International Film Festival and Aesthetica. He was nominated for
Britain's Royal Television Society Awards for his short Aeron (2012). Another
News Storyis his first feature documentary.

ANOTHER NEWS STORY

» 17 martie » 16: inema Muzeul Taranului 1 Orban Wallace's debut film is a fresh take on the story
_» 18 martie ) 16: inema Muzeul Taranului of the Middle Eastern refugee crisis. As he follows

a large group of refugees who start off in Lesbos and > ’
travel across Europe, Wallace adds a new level of

Filmul de debut al lui Orban Wallace propune o perspectivd FESTIVALURI & PREMII

originald asupra crizei refugiatilor din Orientul Mijlociu. 2017 - Karlovy Vary IFF representation as he turns his camera towards the

Mergand pe urmele unui grup care porneste din Lesbos si 2017 - IDFA journalists who accompany these refugees through

traverseaza Europa in cdutarea unui addpost, Wallace adaugd 2017 - Watch Docs Warsaw their entire trip. The outcome of this shared experience F"moq rafie: Regia: Orban Wallace N

un nivel neasteptat al reprezentdrii atunci cand decide sd-si 2017 - Glasgow FF is a moving documentary which becomes exactly the b Eves for Gertrud * Marea Britanie, 2017 &

orienteze camera deopotriva spre refugiati si spre jurnalistii 2017 - Lugano Human Rights Festival opposite of what its title suggests: not just “another YEs forbertrude. g
< de varii nationalitati care ii urmaresc pe parcursul caldtoriei. news story” about the plight of refugees, but a powerful Messing Around (2014 Duratd » 84' S
< Rezultatul e un film care reuseste s3 obtind exact opusul a oblique perspective of the humanitarian disaster on Copenhagen, The Musical V.0. » englezd, arab3 g
5 ceea ce semnaleaza titlul: nu ,,incd o stire despre refugiati”, ci Europe’s doorstep, as reflected in the conscience of the (20M) Productie » Wislocki Films, Gallivant Film <
S o perspectiva oblicd si miscator de umana asupra dezastrului men and women in the media. Imagine » Josh Allott w

umanitar cu care se confruntd Europa, reflectat in constiinta Montaj » Dominic Stabb A

celor responsabili pentru imaginea refugiatilor in mass-media. A

Sunet » Leo Smith
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SFANTA PATROANI
A PORTUL

Imigranti si refugiati din China care s-au stabilit in Grecia
cu 30 de ani Tn urmd decid sa-i ajute pe noii refugiati care
ajung in Grecia azi. Insd acest schelet narativ simplu ascunde
complexitatea umand care face deliciul acestui film. Suzanne,
o patroand chineza cu un trecut intentionat vag si probabil
problematic in Bulgaria, decide sd-si spele pacatele in Grecia,
unde convinge, organizeaza siia cu japca alti oameni de afaceri
chinezi, mai putin obisnuiti sd contribuie la crize umanitare, sa
sprijine refugiatii sirieni care ajung in Lesbos, Pireu sau Atena.
0 comedie surprinzatoare despre un subiect cat se poate de
grav si de urgent.

» 21 martie » 18:00 » Cinema Elvire Popesco
» 25 martie » 20:30 » Cinemateca Union

FESTIVALURI & PREMII
2017 - IDFA

LADYOF THEHARBOUR

Immigrants and refugees who came from China to
Greece over 30 years ago decide to help new refugees
reaching the same shores today. This simple narrative
skeleton, however, fails to convey the human complexity
this film teems with. Suzanne, a Chinese businesswoman
with a probably checkered and thus intentionally vague
past in neighboring Bulgaria, decides to wash away her
sins in Greece, where she takes on cajoling, organizing,
and otherwise wrangling other Chinese business owners,
who are entirely unfamiliar with social and humanitarian
issues, to support Syrian refugees in Lesbos, Piraeus,
and Athens. A surprising comedy on a grave and urgent
topic.

» Sean Wang (n.1990)

Este regizor si scenarist. Este licentiat in comunicare al Universitatii din China
si a absolvit studiile de master in scenaristicd la Academia de Film din Beijing.
Filmul sdu de absolvire despre chinezii musulmani din nord-vestul Chinei,

Huis Away From Home (2014), a fost desemnat cel mai bun film studentesc

la Premiile Academiei de Film Documentar din China si a fost nominalizat in
cadrul festivalului de film de film documentar Les Ecrans de Chine Documentary
Festival din Paris.

Sean Wang (b. 1990) is a director and screenwriter. He holds a BA in
Communication from the University of China and a MA in screenwriting from
the Beijing Film Academy. His graduate film Auis Away From Home (2014), about
Chinese Muslim immigration in Northwest China, won the Best Student Film
awarded by the China Documentary Academy Award and was nominated in Les
Ecrans de Chine Documentary Festival in Paris.

44

Regia: Sean Wang

Filmografie: China-Olanda, 2017

» Chinese Canvasser (2015)
Huis Away from Home (2014)  Duratad » 85"
V.0. » chinezd, englezd
Productie » Muyi Film
Imagine » Sean Wang
Montaj » Barbara Hin
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Wissam al-Zoabi trdieste si studiazd in Romania. Acum doi
ani s-a intors in Siria, tara unde Tsi are raddcinile, sa filmeze
ntr-o zond controlata de militantii anti-guvernamentali din
Armata Liberd Siriand (FSA), opusa atat regimului lui Bashar
al-Assad cat si rebelilor fundamentalisti. Oamenii 7l primesc
cu zambetul pe buze, copiii se inghesuie sa fie filmati si fac
semnul victoriei. Rodiile si smochinele cresc si se coc printre
ruine. Tnainte de luptd, localnicii se roagd in timp ce zgomotul
armelor se apropie. Delicat, fard emfazd in solidaritatea lui
neconditionatd cu oamenii locului, Wissam alcatuieste un
tablou de viata pe fundal de rdzboi, in asteptarea pdcii ce pare
sd nu mai vind.

» 20 martie » 18:00"» Cinema Muzeul Jdranului

FESTIVALURI & PREMII

Premierd Mondiald

MAY PEACE BE UPON YOU

Wissam al-Zoabi lives and studies in Romania. Two years
ago he went back to Syria to filmin an area controlled by
the anti-government militants of the Free Syrian Army
(FSA), which oppose both Bashar al-Assad's regime as
well as the fundamentalist rebels. The people greet him
with a smile on their face, the children are eager to be
on camera and get the chance to do the victory sign.
The pomegranates and figs grow and ripen among the
ruins. Before the fight, the locals pray while the sound of
weapons intensifies. Delicately, without emphasizing his
unconditional solidarity with the locals, Wissam paints
a lableau vivant on the backdrop of war, waiting for an
unlikely peace.

» Wissam al-Zoabi (n. 1988, Libya)

Este un cineast sirian stabilit in Bucuresti si absolvent al Facultatii de Film
din cadrul Universitdtii Nationale de Arta Teatrala si Cinematografica

.|.L. Caragiale” din Bucuresti.

Wissam al-Zoabi (b. 1988, Libya) is a Syrian filmmaker living and working in

Bucharest. He is a graduate of the Film Faculty of the National University
of Theatre and Film “I.L. Caragiale” in Bucharest.

44

: H- Regia: Wissam al-Zoabi
Fil mqgrafle. Romania-Siria, 2017
» Almania

0 zi lungd

Duratd » 16’
V.0. » araba

Productie » Abdul Kareem al-Zoabi,
Mohammed al-Zoabi

Montaj » Gabi Basalici, Oana Bdild
Sunet » Razvan Rizea, Roxana Bain
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CAUTTARA

Un chiosc, un birt de gard dintr-un oras de provincie din Germania.
Statia, ni se spune, e Boizenburg, in Mecklenburg-Vorpommern.
Dar ar putea fi, de fapt, oriunde. in fiecare zi, o paradd familiarg
de pensionari, zilieri, someri si adolescenti plictisiti Tsi fac veacul
acolo si vorbesc despre vrute si nevrute—si despre refugiatii care
mai nou au apdrut prin preajmd. Sunt, de fapt, doud lumi paralele
care se ciocnesc fortat: dupd vorbele unora, sirienii par a fi
violatori, canibali, sau ce o mai fi pe Facebook sau in tabloidele
mai de dreapta. Refugiatii, pe de alta parte, povestesc despre
bombardamente, familii pierdute si disperare. Din cand n cand,
cele doud lumi se recunosc in anxietatile lor si dau privitorului
putind sperantd in solidaritatea umand.

FESTIVALURI & PREMII
2017 - Krakow IFF
2016 - DOK Leipzig 2016 - Honorable Mention Feature

Documentaries & Animated Films

OFF THE TRACKS

A kiosk, a railway station pub in a provincial German
town. The stop is, we are informed, Boizenburg, in
Mecklenburg-Vorpommern. But, really, it could be
anywhere. Every day, a familiar procession of retirees,
shift workers, unemployed men, and bored teenagers
parade through the pub talking about everything under
the sun—and about the refugees newly appeared in town.
These are, in fact, two parallel words brought together
by force. Some say the Syrians are rapists, cannibals
or whatever Facebook or the right-leaning tabloids
say. Refugees, on the other hand, tell of bombings, lost
families, and despair. Once in a while, the two worlds
recognize themselves in their other’s anxieties and give
the audience just enough hope in the possibilities of
human solidarity.

» Dieter Schumann (n. 1953, Germania)

A studiat regie de film la Hochschule fiir Film und Fernsehen ,,Konrad Wolf"

n Potsdam-Babelsberg. in 1988 a produs pentru studioul DEFA legendarul
documentar Whisper & Shout, despre atitudinea tinerilor din RDG de la sfarsitul
anilor '80. 1n 1990 a inceput s& regizeze spectacole si documentare TV,
majoritatea despre tinerii din mediile muncitoresti. in 2002 a infiintat casa

de productie Basthorster Filmmanufaktur.

Dieter Schumann (b. 1953, Germany) studied film directing at Hochschule fiir
Film und Fernsehen ,,Konrad Wolf" in Potsdam-Babelsberg. In 1988, together
with East-German DEFA studios, he produced the legendary documentary
Whisper & Shout about the attitude of young East Germans towards life at the
end of 80s. In 1990 he started directing theatrical and television
documentaries, especially about people from a working-class milieu.

In 2002 he founded the production company Basthorster Filmmanufaktur.

Regia: Dieter Schumann

Fllmografle: Germania, 2016

» Wadan's World
- About the Dignity of World  Durats » 85
(2010) V.0. » germand, arabd, englezd
Whisper & Shout (1988) Productie P Fritz Hartthaler
Imagine » Michael Kockot
Montaj » Bernhard Kuebel
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Imaginile barcilor supraincarcate si ale oamenilor fortand o granitd sau
alta au impanzit mass-media. Cum mai poti vorbi despre refugiati unei lumi
blocate Tn deficit de compasiune prin suprasaturarea cu aceste imagini
care Cu greu reusesc sd mai comunice ceva? Regizorii Matthias Krepp si
Angelika Spangel incearcd o abordare diferitd, aldturand fragmente de
interviuri inregistrate in tabere de refugiati din Austria cu imagini disparate
din Siria si Irak, majoritatea filmate cu telefonul mobil si selectate din
social media. Acumularea acestor imagini miscate, partiale, imperfecte
ale violentei si devastdrii, dublate de confesiuni candide ale unor oameni
care rdman neidentificati, vorbeste simultan despre oroarea de acasd si
despre sfasierea interioard provocata de pierderea acelui ,,acasd": ,, Acasd
e paradisul/ Pand si iadul e paradis dacd e acasd".

» 24 martie » 18:

30 » Cinemateca Union
» 25 martie P00

» Cinema Elvire Pope

FESTIVALURI & PREMII
2017 - Locarno IFF
2017 - Jihlava IDFF - Silver Eye Award

2017 - IDFA
2017 - Camden IFF

SAND AND BLOOD

Stock photos of overcrowded boats and people forcing
their way through borders are all over the media. How do
we continue to speak meaningfully about the plight of the
refugees without hitting compassion fatique? Filmmakers
Matthias Krepp and Angelika Spangel have attempted a
novel approach, by combining fragments of interviews
with refugees from Austrian camps with disparate footage
from Syria and Irag, mostly filmed with mobile phones
and circulated through social media. The accumulation
of these blurred and tremulous images of violence and
devastation, accompanied by candid confessions from
refugees who remain unidentified throughout the film,
conveys the horror of having one’s own home invaded,
and the grief suffered after being forced to leave: “Home
is paradise / Even your hell is paradise”.

» Angelika Spangel (n. 1987, Austria)
Are studii in stiintele educatiei. in 2013 a inceput s studieze imagine de film
la clasa lui Wolfgang Thaler la Academia de Film din Viena. A lucrat la o serie de
scurtmetraje alaturi de Matthias Krepp si Magdalena Gruber.

» Matthias Krepp (n. 1987, Austria) a studiat literaturd comparata si istorie.
in 2012 a inceput si studieze regie de film la clasa lui Michael Haneke
la Academia de Film din Viena.

Angelika Spangel (b. 1987, Austria) studied Educational Science. In 2013 she
started studying cinematography in the class of Wolfgang Thaler at Vienna Film
Academy. She worked on several short films with Matthias Krepp and
Magdalena Gruber.

Matthias Krepp (b. 1987, Austria) studied Comparative Literature and History.
In 2012 he started studying film directing in the class of Michael Haneke

at Vienna Film Academy.
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Regia: Matthias Krepp, Angelika Spangel
Austria, 2017

Durata » 90

V.0. » arabd, engleza

Productie » Viena Film Academy

Montaj » Matthias Krepp, Angelika Spangel
Sunet » Benedikt Palier, Ken Rischard

D=
&
2
=
S
S
g
S
B
A
A



) / ' » Guido Hendrikx (n. 1987)
/. Este un regizor de film si scenarist stabilit in Amsterdam. A absolvit

) f 1S TA_\' D) Universitatea din Utrecht si Netherlands Film Academy, unde a studiat regie
=y " de film documentar. In timpul anilor de studii a co-scris scenariul pentru
F (CTION T scurtmetrajul Fernweh (2014, r. Ena Sendijarevic), film selectat si premiat in

48 r’ R AM ’El circuitul festivalier international. Dupd terminarea studiilor a lucrat pentru
L 0 platforma video olandeza The Correspondent in calitate de curator.
LIEE

L THi Guido Hendrikx (b. 1987) is a film director and screenwriter based in

) p i Amsterdam. He is a graduate of Utrecht University and of the Netherlands Film
Academy where he studied film directing (documentary). During film school he
co-wrote the script for the short Fernweh (2014, directed by Ena Sendijarevic),

ST RANGER IN PA RADISE which screened extensively in international festivals, winning numerous

awards. After finishing his studies, he worked as a curator for the Dutch

0

» 19 martie » 20:30 » Cinemateca Union In a small room, similar to the likes of a classroom, a  Video platform The Correspondent.
i q » . [] » 5 . . x . .
’ eV \ A » 20 martie » 18:00 » Cinema Muzeul Taranului white man meets three groups of hopeful refugees and
describes to them their predicament since arriving > ’
Intr-o camera de mici dimensiuni, un barbat alb le vorbeste unor FESTIVALURI & PREMII in Europe. For each group, he creates a different
tineri refugiati. In trei sectiuni distincte ale filmului, barbatul ofer3 2017 - CPH:DOX scenario, each delivered on a different tone and with
trei scenarii cu privire la sansele acestora de a gdsi un addpost in 2017 - Docaviv IFF a different attitude - from detachment, to compassion,
Europa. Fiecare versiune e livratd de vorbitor cu o atitudine diferitd, 2017 - Sheffield Doc/Fest to cold procedural habit. Filmmaker Guido Hendrikx is . e . Regia: Guido Hendrikx
mergand de la compasiune la comportament procedural. Regizorul 2017 - Message to Man IFF - Student Film Award, a provocateur. His sharp docu-fiction about Europe’s Fl|m0(] rafle. Olanda, 2016 E
Guido Hendrikx e un provocator. Docu-fictiunea imaginatd de el FIPRESCI Prize, Russian Press Prize refugee crisis is a masterful, though brutal, performance » Stranger in Paradise (2016) - ; 2
) pe marginea crizei refugiatilor cu care se confruntd Europa e un 2016 - IDFA - Special Jury Award for Dutch Documentary which forces us to question our own opinions about Among Us (2014) Duratd » 73 ?e
= performance magistral si in acelasi timp brutal, care ne obligd sd this global issue. It is a documentary experiment fit Escort (2013) V.0. » englezd S
'5: ne reexamindm opiniile cu privire la aceasta problema globald - for the present, where we are confronted not only with Day is Done (2010) Productie » Zeppers Film Production, VPRO §
v un experiment documentar perfect adecvat unui prezent marcat dilemmas about physical borders between countries, Imagine » Emo Weemhoff v
de dileme nu numai cu privire la granitele fizice, ci si in ceea ce but also with the increasingly more urgent question of Montaj » Lot Rossmark :

priveste granita dintre fapt si fictiune. where to draw the line between fact and fiction. Sunet » Tijn Hazen




LUPTE SOLITARE

»LUPTE SOLITARE

Nu e un secret: umanitatea are nevoie de modele, de personaje care fi intrupeaza aspiratiile, de indivizi in jurul cdrora sd se adune si care
sunt dispusi sa lase deoparte interesele personale pentru o cauza. 0 cauzd care este uneori reprezentatd - da! - de achizitia unei girafe
pentru grddina zoologicd din Qalgilia, de cdstile albe ale celor care incearca sa-si salveze semenii ingropati in ruinele din Alep sau de rubrica
de educatie sexuald a unui batran din Mumbai. In Congo sau in Palestina, in Kurdistan sau in India, acesti oameni duc zi de zi, cu inc3patanare
si curaj, povara schimbdrii pentru comunitatile lor. Acolo unde statele sunt neputincioase sau nedrepte, ei le ofera celorlalti ceva de care sd
se agate - empatie, sperantd si solutii. Luptatorii solitari acceptd nu doar greutatea misiunii colective, ci si pe cea a singuratatii lor, acea
singuratate cotidiand despre care Natalia Ginzburg spunea cd este ,,singurul mijloc pe care il avem de a participa la viata oamenilor de langd
noi, pierduti si stransi intr-o singuratate identicd". Inspirati-va!

It's no secret that humanity needs role models, characters that embody our aspirations,
individuals willing to cast their personal interests aside for the sake of one cause or another.
Sometimes the cause is, well, acquiring a giraffe for the Qalgilya zoo; or saving lives buried
under the rubble of Aleppo; or providing sex advice one person at a time in Mumbai. In the
Congo or in Palestine, in Kurdistan or in India, we can always find people who carry the burden
of change in their own communities, with stubborn courage. Where states are either weak
or unfair, they offer life rafts: empathy, hope, solutions. Lone fighters take on the weight
of a collective mission, but also the burden of their solitude, the quotidian solitude Natalia
Ginzburg referred to as “the only means we have to participate in the lives of our neighbors,
lost and found in identical loneliness". Get inspired!
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LUPTE SOLITARE

Doctorul Mahinder Watsa scrie o rubricd despre sex fintr-
un popular cotidian din Mumbai. Erou radical pentru unii,
pericol national pentru altii, nonagenarul ginecolog indian
le-a vazut pe toate din anii ‘70 incoace, intr-o tard extrem de
conservatoare, dar aflatd in schimbare rapidd-si si-a pastrat
umorul, optimismul si modestia. Pentru cei care incd mai
cred cd India este tara Kama Sutrei sau cd educatia sexuald
este imorald, acest documentar plin de umor, inteligentd
emotionald si ntelegere a vechii si noii Indii din interior
este de neratat-si riscd sd rdsfrangd putind lumind asupra
dezbaterilor despre educatia sexuald Tn scoli din tara noastrd.

ASK THE SEXPERT

Doctor Mahinder Watsa is a sex advice columnist for
a large daily newspaper in Mumbai. A radical hero for
some, a national threat for others, since the 1970s this
nonagenarian gynecologist has seenit all, inan extremely
conservative country experiencing rapid change—and
throughout he has kept up his self-effacing humor and
optimism. For those who still think of India as the land
of Kama Sutra or consider sex education immoral, this
funny, emotionally intelligent documentary that reveals
a profound inside knowledge of the subcontinent is a
must. In our country, the film may also shed a ray of
light on the ongoing public debates on sex education in
schools.

» Vaishali Sinha

A co-regizat si produs documentarul de lungmetraj despre povestile personale
din spatele fenomenului outsourcing de mame surogat in India Made in India.
Filmul a avut premiera la Hot Docs Film Festival si a fost difuzat pe PBS in 2012.
Made in India a fost premiat de juriile mai multor festivaluri si este in prezent
studiu de caz in cadrul cursul de eticd de la Harvard Business School.

Vaishali Sinha co-directed and produced the feature documentary Made in India
about the personal stories behind the phenomenon of outsourcing surrogate
mothers to India. The film premiered at Hot Docs Film Festival and aired on PBS
in 2012. After receiving several jury awards at festivals, the films is currently

a case study at Harvard Business School for their class on ethics.

I:I’!:?e%?nzgfle' Regia: Vaishali Sinha
(r. Rebecca Haimowitz Olanda - SUA, 2017
& Vaishali Sinha, 2010) Durata » 83'

V.0. » englezd

Productie » Coast to Coast Films
Imagine » Anup Singh

Montaj » Myles Kane, Ashish Ravinran




LUPTE SOLITARE

)

Dil Leyla e un film in acelasi timp optimist si sfasietor despre
apartenentd, patriotism si responsabilitate, asa cum sunt ele trdite
de cei aflati fizic departe de spatiul de origine, Tnsd intotdeauna cu
sufletul acasd. Dil Leyla face parte din categoria celor ce decid sd se
ntoarcd si sa pund umdrul la reconstruirea lumii pierdute: la 26 de
ani, proaspat intoarsa in orasul natal Cizre, dupd o viatd petrecuta in
Germania, devine cea mai tandrd primaritd a orasului, decisd sd pund
problemele kurzilor pe agenda guvernului turc participand la alegerile
parlamentare din partea partidului de opozitie pro-kurd HTP. Tns3
aceeasi istorie violentd care a facut ca Leyla sd fie trimisd la rudele
din strdindtate dupa ce si-a pierdut tatal, luptator in rezistentd, std in
calea sperantei ei de a-si refnvdta concetatenii sd traiascd normal. Un
film intens, abrupt, dificil de filmat si esential de privit.

0 » Cinemateca Eforie
» Cinema Elvire Popesco |

» 21 martie » 20:
» 22 martie » 18:

_ N
DIL LEYLA

Simultaneously optimistic and heart-breaking, this film speaks
about patriotism, belonging, and responsibility through the
eyes of those who, although far and away, never truly manage
to forget their homeland. Twenty-six-year-old 0/ Leyla is
one of those who decides to go back and do something for
her long-lost country: soon after she returns to her native
Cizre, in Turkey, after an entire lifetime spent in Germany,
she becomes the youngest mayor of the town. Her goal is
to put the Kurdish minority in Turkey on the government
agenda by taking part in the parliamentary elections for the
pro-Kurdish party HTP. But the same violent history which
forced Leyla's family to send her to Germany after the violent
death of her father, a Kurdish guerrilla fighter, will prevent
the young mayor from leading her fellow citizens towards
normal, peaceful lives. This intense and jarring documentary
was difficult to film and is essential to watch.

» Asli Ozarslan (n. 1986, Germania)

A studiat teatru si media la Universitatea din Bayreuth si filosofie si sociologie
la Sorbona. in 2011, dupd absolvire, a lucrat ca monteuza la canalul de
televiziune ZDF si pentru ARD Studio Abroad din Varsovia. In 2012 a inceput s&
studieze film documentar la Academia de Film Baden-Wiirttemberg. In 2016 a
fost nominalizatd pentru bursa Academiei de Culturd Tarabya din Turcia.

Asli Ozarslan (b. 1986, Germany) studied theater and media at the University
of Bayreuth and philosophy and sociology at the Paris-Sorbonne University.
Following her graduation in 2011, she worked as an editor on film projects for
ZDF and for ARD Studio Abroad in Warsaw. In 2012 she began her studies in
documentary filmmaking at the Film Academy Baden-Wiirttemberg. In 2016 she
was nominated for the Fellowship of the Cultural Academy Tarabya in Turkey.

H O Regia: Asli Ozarslan
Fllmoqrafle‘ Ge?mania, 2016
» INSEL 36( 2014)
Kanak Sprak Bist Du (2012)  Duratd » 71"
Bastarde (2011) V.0. » kurdd, germand
reflektZone (2009) Productie » Essence Film - Igor Dovgal
Imagine » Carina Neubohn, Asli Ozarslan
Montaj » Ana Branea
Sunet » Jonathan Schorr




» Feras Fayyad

Este regizor, scenarist, producdtor, director de imagine si un cineast multi-
premiat. Filmul sdu U/timii barbati din Aleppo a avut premiera in 2017 la
Festivalul de Film de la Sundance, unde a rulat in programul competitei de
documentare americane si a castigat marele premiu al juriului, iar in 2018 a
fost nominalizat la Oscar pentru categoria de cel mai bun film documentar.

Director, writer, producer, cinematographer, and editor Feras Fayyad is an
award winning filmmaker. His film Last Men In Aleppo premiered in the U.S.
Documentary Competition at the 2017 Sundance Film Festival, where Fayyad
won the Grand Jury Prize. In 2018 the film was nominated at the Academy

LAST M E N I N ALE PPO Awards for Best Documentary Feature.

o
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I N rtie > zgo » Cinema Muzeul Tdranului In Aleppo, Khaled and Mahmoud dig through the rubble
JIN £ ' ] 25 martie » 16:00 » CinemaPRO left behind by bombs dropped from Russian-made planes.
They dig to find what is left of humanity in the long and ° e Regia: Feras Fayvad
in Aleppo, Khaled si Mahmoud sapd prin clddirile diramate cruel Syrian conflict. “Watch out for torn limbs", one of Fllmograf!e° Dagemarca-SiriZYGermania, 2017
de bombe cizute din avioane rusesti ca s& salveze ce a mai them says, matter-of-factly. The two are members of the > Between the Fighter
rémas din oameni din lunqul si crudul rézboi sirian. ,,Ai grija la White Helmets, volunteer teams who rush into bombed in Syria (2016) ’
médularele separate de corp”, spune unul dintre ei. Cei doi fac areas to save civilians. Neither director of photography Wide Shot-Close Shot Duratd » 104
" parte din Cistile Albe, echipe de voluntari care fug primii la Fadi al Halabi nor Syrian director Feras Fayyad seem to (2013) v.0. » :?rabé
< bombardamente ca s salveze civili. Nici autorul imaginii, Fadi have stronger self-preservation instincts. The moments Windows (2013) Productie » Seren Steen Jespersen &
3 al Halabi, si nici regizorul sirian Feras Fayyad nu par sa aibd they capture are terrifying, balanced out only by intimate Kareem Abged - Larm Film &
o un instinct de conservare mai dezvoltat: momentele pe care scenes in which the protagonists reflect on the burden Aleppo Media Center
'g le surprind sunt terifiante, dar sunt balansate de scene intime they carry, on their minute-by-minute decision to stay in Imagine » Fadi Al Halabi,
=~ in care protagonistii reflecteaza asupra responsabilitdtilor Aleppo, on the nature of normalcy and absurdity of war. Mujahed Abou Al Joud
lor, asupra deciziilor lor zilnice de a rédmane n Aleppo, asupra Montaj » Steen Johannessen, Michael Bauer

naturii normalitdtii si absurditdtii rdzboiului. Sunet » Morten Groth Brandt



LUPTE SOLITARE

Mama Colone/ e un film despre autoritatea feminind confruntata
cu traumele rezultate in urma abuzului si a violentei sexuale.
Dieudo Hamadi (£xamen de stat, One World Romania 2015) fsi
construieste filmul mergand pe urmele unei femei cu grad de
colonel detasatd ca sefd a unei unitdti de politie Tntr-o zond din
Congo marcata de consecintele unui rdzboi civil. Filmul lui sobru
si energic atinge cu delicatete ororile unei lumi devastate de
abuzuri trecute si actuale, dar ramane concentrat asupra figurii
luminoase a acestei femei care stie cd de eficacitatea ei depind
vietile si sansele de recuperare ale celor traumatizati. Uneori, a

fi simultan ,,colonel” si ,,mama" inseamnd sd aduci laolaltd mai
multi raniti cu speranta cd se vor vindeca unii pe altii.

» 18 martie » lz:gg » CinemaPRO

» 20 martie » 18:

Cu sprijinul Institutului Francez
With support from the French Institute

—
» Cinemateca Eforie: £ |

4

MAMA COLONEL

Mama Colonelis a film about female authority confronted
with the residual trauma of abuse and sexual violence.
Dieudo Hamadi (National Diploma, One World Romania
2015) follows a woman colonel detached as the head of
a police unit in Kisangani, a large city in The Democratic
Republic of Congo. Soberly and delicately, this film
touches on the horrors of a world devastated by past
and current abuses, yet remains focused on the figure of
Colonel Honorine, an inspiring woman with a strong sense
of duty, who recognizes that the lives of the victims she
comes across every day depend on the efficiency of her
strategy and decision-making. Sometimes, being both a
“colonel” and a “mother” means that you may decide
to bring together different groups of wounded people in
hope that they may cure one another.

» Dieudo Hamadi (n. Republica Democratd Congo, 1984)

A studiat medicind intre 2005-2008. Tn 2013 a primit premiul ,,Joris Ivens"
pentru cel mai bun film de debut acordat in cadrul festivalului Cinema du Réel
si premiul pentru cel mai bun film strdin la San Diego Black FF pentru Afalaku,
documentarul sdu de debut in lungmetraj despre campania electorald din 201
din Republica Democrata Congo. Tn 2014 a primit Premiul Potemkin la Cinéma
du Réel pentru filmul £xamen de stat, selectat la Toronto IFF si la aproape alte
60 de festivaluri din intreaga lume.

Dieudo Hamadi (b. Democratic Republic of the Congo, 1984) studied Medicine
between 2005-2008. In 2013, he received the “Joris lvens” Award for Best
First Film at Cinema du Réel and Best Foreign Film at the San Diego Black

Film Festival for Afalaku, his first feature documentary about the 2011 election
campaign in the Democratic Republic of the Congo. In 2014, he received the
Potemkin Award at Cinéma du Réel for his film National Diploma, which was
selected at Toronto IFF and at nearly other 60 festivals worldwide.

Fi|moq rafie: Regia: Dieudo Hamadi
Republica D td C - Franta, 2017
» National Diploma (2014) eptbiica Bemocrata Longo =hrana
Atalaku (2013)

Ladies in Waiting Duratd » 72'

- Congo in 4 Acts (2009) V.0. » lingala, swahili
Productie » Cinédoc films, Mutotu

Productions

Imagine » Dieudo Hamadi

Montaj » Anne Renardet

Sunet » Francois Tariq Sardi, Dieudo Hamadi



LUPTE SOLITARE

Si, md rog, ce ne-ar putea spune niste girafe absente despre o lume? Cu
sigurantd, mai mult decat un documentar didactic conventional despre viata

in teritoriile ocupate, credem noi. Asteptand girafele e in acelasi timp un

documentar agreabil despre o gradind zoologica din Palestina si o alegorie
amard despre relatia tensionatd Palestina-Israel, trdita la nivelul micro al
relatiilor intre oameni si institutii. Povestea veterinarului care lupta sd aducd
la standarde europene gradina zoologicd de la poalele zidului cu Israelul
reverbereaza intr-o elegie discretd pentru o umanitate chinuita care luptd cu
dintii stransi pentru fiecare minut de normalitate. Dincolo de o poveste spusd
cu tandrete, filmul acesta surprinzator de cald despre animale, oameni, custi
si puncte de control afirmd nevoia noastrd, a tuturor, de a visa la girafele de
dincolo de zidurile lumilor noastre politice imperfecte.

» 17 martie » 1
» 18 martie » 1

9:00 » Cinema Muzeul Taranului
7:30 » CinemaPRO
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WAITING FOR GIRAFFES

So, what can a bunch of giraffes tell us about the world?
Hopefully more than a conventional documentary
about life in the Israeli-occupied territories would. This
charming film about a zoo in Palestine is also a bitter
allegory about the country’s conflict with Israel, as
observed on the micro level of human relationships.
This story of a vet who dedicates himself to bringing
his zoo up to European standards gradually turns into
an elegy for a world that has to fight for each moment
of normality. The tender and moving tale of animals,
people, cages, walls, and checkpoints reminds us of
our need to dream of the giraffes roaming beyond our
imperfect political worlds.

» Marco de Stefanis (n. Italia)

Si-a inceput cariera de cineast ca monteur si, mai tarziu, regizor, lucrand
pentru canalele de televizune RAI, Discovery si History. Locuieste in Olanda din
2001, unde a decis sa urmeze cursurile de regie de film documentar organizate
de Binger Film Institute. Este conferentiar al Universitatii din Amsterdam, unde
preda un curs de concepte vizuale pentru filmele documentare n cadrul SAE
Institute.

Marco de Stefanis (b. Italia) started his career working as an editor and later as
a director for RAI television, Discovery Channel and History Channel. Since 2001
he lives in the Netherlands where he decided to expand his knowhow through
the “Documentary Director’'s Coaching Program” of Binger Film Institute. He

is also a lecturer at the University of Amsterdam, where he teaches Visual
concepts for Documentary Films at the SAE Institute.

Filmografie: RevEaro eSS
b Tulip Time (2008) gia:
Amazing World (2006) Durata » 84
Lieve monster (2006) V.0. » englezd, ebraicd, arabd

Productie » Volya Films, Denis Vaslin &
Fleur Knopperts

Imagine » Stefano Bertacchini

Montaj » Patrick Minks, Katarina Tiirler
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»ARTA CARE MISCA LUMEA
»ART IN ACTION

Ce legdtura este intre o poetd sauditd, un performerrus si un rocker iranian? Sa fie ceea ce spunea Ai Weiwei, anume cd totul este artd si
totul este politica? lata un raspuns chinezesc, intelept si ambiguu, la o dezbatere veche de cand lumea - cea despre rolul artei si artistilor.
Unii incd Tsi doresc o artd care sa machieze frumos realitatea, prin care oamenii sa uite de griji, o arta care, eventual, sd cante frumusetile
naturii. Cam asa inteleg si politicienii nostri arta. Ar fi, de altfel, mult mai confortabil pentru ei. Doar cd peste tot in lume existd artisti
care refuza acest rol, care au lucruri de zis despre lumea in care trdiesc si sunt gata sa-si asume riscul de a le spune. Chiar daca nu vor
schimba lumea, Tncearcd sd o miste. Despre ei e vorba in aceastd sectiune. Documentarele acestea sunt rezultatul unei complicitati aparte
intre artistii deveniti personaje si artistii care fi filmeazd; solidaritatea si admiratia regizorilor transpare, evidentd, la tot pasul. Si pe bund
dreptate: documentarul insusi poate fi artd, dar si o forma de constiintd sociald si politica.

What connects a Saudi poetess, a Russian performance artist and an Iranian musician? Could
it be Ai Weiwei's assertion that everything is art and everything is politics? That would be
the Chinese answer, both wise and ambiguous, to a question as old as humanity itself: what
is the role of art and of artists? Some still yearn of art as a way to make up reality, to make
folk forget their worries, to exalt, perhaps, beautiful things. That is certainly our politicians’
understanding of art. Art that makes things easier for them. But all over the world there are
artists who refuse to fit that bill, artists who have things to say about the world in which they
live and who take on the risk to say them out loud. They may not change the world, but they are
surely trying to move it. This section is dedicated to them. The selected documentaries are the
result of a special complicity between two kinds of artists: the artists who are main characters
of the stories and the artists who tell the stories - the filmmakers. The solidarity and admiration
of the filmmakers exudes from every frame. And rightly so, because documentary is both art
and a vessel for social and political consciousness.
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CANTECELE
ANGAJATE ALE

Franta nu duce lipsd de muzicieni angajati politic ca Georges
Brassens sau Jean Ferrat, dar si printre aceia Colette Magny
este o aparitie unicd. O figura impozantd si intransigentd,
plind de o energie activistd, cu o voce rdsundtoare, plind de
incredere stangistd galicd, Colette Magny a avut o carierd
neobisnuit de lungd din anii '60 pana in anii '90, trecand de la
jazz la anti-poezie la blues intr-o fervoare creativd care nu ar
fi fost posibild in zone mai traditionale ale show business-ului.

e .

COLETTE MAGNY'S
POLITICAL SONG

France does not lack in protest singers like Georges
Brassens or Jean Ferrat. Even so, Colette Magny cuts a
unique figure. An imposing and uncompromising figure
filled with energy and projecting a resounding voice filled
with Gaelic confidence, Colette Magny had an unusually
long career from the 1960s through to the 1990s, going
through free jazz to anti-poetry and blues in a creative
effervescence that would have been squashed by more
traditional areas of show business.

» Yves-Marie Mahé

Regizor de filme documentare despre contraculturd -, a realizat din 1997

pand in prezent peste 70 de scurtmetraje experimentale produse in regim
independent. Este fondatorul grupului Collectif négatif si al L'arevue négatif.
A realizat, de asemenea, documentare despre raportul dinre culturd si politicd
pentru France Culture si ARTE Radio.

Yves-Marie Mahé - director of documentary films about counterculture -

has made over 70 independent experimental shorts since 1997. Mahé is the
founder of the groups Collectif négatif and L'arevue négatif. He has also made
documentaries about the connection between culture and politics for France
Culture and ARTE Radio.

Filmografie:

b Les Etablissements Regia: Yves-Marie Mahé
Phonographiques de I'Est Franta, 2017
(2017) <
Jacques Doyen, le diseur Duratd » 32
de poémes (2017) V.0. » francezad
Mauvais nazis et bons aryens Productie » Yves-Marie Mahé
(2015) Montaj » Yves-Marie Mahé
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Da, acesta este un film despre chipuri si locuri. Dar mai ales despre un
al treilea lucru, nementionat in titlu: timp. Agnés Varda, regizoarea
iconicd a Noului Val francez, devenitd un simpatic monstru sacru
al documentarului, a decis sd faca ultimul ei film, la aproape 90 de
ani, Tmpreund cu un tanar artist vizual, deja celebrul JR. Acest cuplu
neasteptat se porneste la drum n cdutarea delicioasd a unui rost.
Ce gdsesc sunt fragmente din fata mai veche a Frantei: muncitori,
femei puternice, ce a mai rdmas din Jean-Luc Godard - bucati dintr-
un puzzle vizual pe care cei doi le redau lumii in formule vizuale
suprinzdtoare, incdrcate de emotie si substantd, pline de o mandrie si
demnitate care intrd in conflict direct cu nationalismul si populismul
gdunos care bantuie tacit in afara fiecarui cadru.

&
= A "5

» 18 martie » 15:30 >13inemaPRO .
» 25 martie » 21:00 » Cinemateca Efo?ie

Filmografie:

» Agnés Varda:
Sans toit ni loi (1985)
Daguerréotypes (1975)
Le Bonheur (1964)
Cléo de 5a 7 (1961)

» JR: Les Bosquets (2015)
Women Are Heroes (2010)

FACES PLACES

Yes, this film is about faces and about places. But it is
also about a third thing, not listed in the title: time. Agnés
Varda, the iconic female director of the French New Wave
turned delightful scared monster of the art documentary,
decided at almost 90 to make her last film together with
the much younger though no less famous visual artist
JR. This odd couple sets out in the entertaining search
of a purpose. What they find along the way are fragments
of an older face of France: workers, empowered women,
whatever is left of Jean-Luc Godard - pieces of a visual
puzzle the two put together for the world in surprising
visual formulas charged with emotion and substance, but
also with a pride and a dignity directly conflicting with
the empty nationalist populism that silently haunts just
outside the edges of each frame.

» Agnés Varda (n. 1928, Belgia) a studiat la Ecole du Louvre din Paris si fotografie la
Ecole de Vaugirard. In 1948 a inceput s& lucreze ca fotograf pentru Festivalul
de Teatru de la Avignon si apoi la Théatre National Populaire din Paris. A fondat
cooperativa Ciné-Tamaris pentru a produce primul sau lungmetraj, La Pointe Courte
(1954). in 2014 a primit premiul Leopardo de Oro pentru intreaga carierd in cadrul celei
de-a 67-a editii Locarno IFF.
» JR (n.1983, Franta) este un fotograf si street artist stabilit in Paris si New York.
Expune fotografii la scald mare Tn spatii publice din intreaga lume pentru a aduce in
prim-plan chipurile si povestile celor mai putin vizibili.

Agnés Varda (b. 1928, Belgium) studied at the Ecole du Louvre in Paris and took
classes in photography at the Ecole de Vaugirard. In 1948 Varda started working as a
photographer for the Avignon Theatre Festival, then for the Théatre National
Populaire at the Palais de Chaillot in Paris. She founded the cooperative Ciné-Tamaris
to produce and direct her first feature, Za Pointe Courte (1954). In 2014 she received
the Leopard of Honor Award for Lifetime Achievement at the 67th Locarno IFF.
JR (b. 1983, France) is a photographer and street artist based in Paris and New York.
He exhibits all over the world large photos in the public space to reveal the faces and
stories of people who aren't visible.

Regia: Agnés Varda & JR
Franta, 2017

Durata » 89’

V.0. » francezd

Productie » Ciné-Tamaris, JRSA, Rouge International,
Arte France Cinema, Arches Films

Imagine » Roberto De Angelis, Claire Duguet,

Julia Fabry, Nicolas Guicheteau

Montaj » Maxime Pozzi-Garcia, Agnés Varda

Sunet » Pierre-Henri Thiebaut
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in lumea n care trdim noi, nudul uman e omniprezent, de la
arta clasicd la pornografie la reclamele hiper-sexualizate. Pe
cealaltd parte a planetei, Tnsd, in China, imaginile cu nuduri
sunt interzise. Ren Hang, un tandr fotograf, poet si artist
care incearcd sd-si gdseascd liberatatea si vocea artistica
se loveste de acest tabu si plateste pretul propriei sandtati
mentale intr-un film cu o energie vizuald contagioasd si,
finalmente, optimista.

7 martie » 20:3
» 18 martie » 14:3

» MNAC
» Cinema Elvire Popesco

I'VE GOT A LITTLE
PROBLEM

In our world, the human nude figure is ubiquitous, from
classic art to pornography through hyper-sexualized
advertising. On the other side of the planet, though,
in China, nudes are banned. Ren Hang, a young
photographer, poet and artist in search of his own
artistic voice and freedom, stumbles against this taboo
and pays the price of his own mental health in this film
with an infectious visual energy that is, ultimately, a sign
of optimism.

» Zhang Ximing (n.1985, China)

A studiat la Beijing Institute of Graphic Communication, unde a devenit
interesat de filmul documentar. A renuntat la facultate si si-a inceput cariera
regizand documentare si programe pentru televiziune si on/ine.

Zhang Ximing (b.1985, China) studied at Beijing Institute of Graphic
Communication, where he became interested in documentary filmmaking.
He dropped out of college and started his career by making documentaries
and programs for televisions and websites.

Regia: Ximing Zhang
China, 2017

Durata » 44’

V.0. » chinezd

Productie » Zhang Ximing Film Studio,
PARALLAX Films

Imagine » Ying Shi, Bin Wang, Zhitao Wen,
Fei Ye, Mo Zhang, Ximing Zhang

Montaj » Ximing Zhang
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E aproape imposibil sd rezisti aurei senzationaliste care insoteste biografia
artisticd a unui personaj precum Piotr Pavlenski, devenit celebru pentru
intensitatea performance-urilor politice, de la coaserea buzelor la tintuirea
in cuie a organelor genitale pe caldaramul Pietei Rosii. Regizoarea Irene
Langemann trece dincolo de epiderma actiunilor excentrice ale lui Pavlenski,
schitand portretul grav al unui artist prins intr-o inclestare decisivd cu un
stat represiv, pentru care fiecare actiune e un stafement politic robust, iar
granita dintre artd si viata privatd e imperceptibila. Chiar daca radicalitatea
actiunilor mai recente ale artistului auto-exilat in Franta I-a transformat
intr-un personaj controversat, gesturile sale gandite ca parte a unui dialog
constant cu puterea raman o lectie de curaj si libertate interioara. Corpul lui
gol, nvdluit in sarmd ghimpatd, vorbeste despre puterea fragilitatii asumate
a individului decis sd nu cedeze in confruntarea cu sistemul.

g,

— |

» 17 martie »
¥ 25 martie »

:30 » MNAC
:30 » Cinemateca'llnion

PAVLENSKY -
MAN AND MIGHT

Onecanhardly ignore the sensationalistic auraof Pavlensky's
biography, featuring striking political performances such
as the sewing together of his lips or the nailing of his
scrotum to the floor of the Red Square. Filmmaker Irene
Langemann goes beyond the eccentric surface of his work
to sketch the sobering portrait of an artist engaged in a
momentous wrestle with a repressive state, for whom each
performance is a firm political statement. While Pavlensky's
more recent performances in France have been even more
controversial, his work remains powerful and inspiring as
an ongoing dialogue with the political power. His naked
body, wrapped in barbed wire, testifies to the power of a
vulnerable human being in its unflinching confrontation with
the system.

» Irene Langemann (n. Rusia)

A absolvit Tn 1980 sectiile de actorie, germand si literaturd la Scola de
Teatru Tcepkin din Moscova. A lucrat timp de 10 ani ca actritd, regizoare si
dramaturgd in Moscova. Tn 1983 a inceput s& lucreze la televiziunea rusd ca
prezentator. In 1990 a emigrat in Germania si a lucrat la Deutsche Welle TV in
Cologne pand n 1996. Din 1996 este cineastd liber-profesionista.

Irene Langemann (b. Russia) majored in acting German language and literature at
Moscow's Tcepkin Drama School in 1980. For the next ten years she worked as an
actress, director and playwright in Moscow. In 1983 she became an announcer for
Russian television. In 1990 she emigrated to Germany and worked as for Deutsche
Welle TV in Cologne until 1996. Since 1996 she is a freelance filmmaker.

Filmoqrafie: Regia: Irene Langemann

» Art and Provocation Germania, 2016
in the Tsar's Palace (2014) Duratd » 99'

We Only Wanted to Stay V.0. » rusd

Together (2014) Productie » Lichtfilm, SWR/ARTE

The Song of Life (2012) Imagine » Franz Koch, Maxim Tarasyugin,
Ice and Oranges (2004 Nadeshda Naumova, Irene Langemann
Martin’'s Passion (2003)

Montaj » Lena Rem
Sunet » Anna Zobova, Alexander Lemesheyv,
Tatyana Bulychova
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0 femeie in negru paseste pe o scend in urma mai multor barbati in alb.
Bairbatii au fetele vizibile, femeia e acoperits de burka. in sald, spectatorii
de sexe diferite sunt asezati in zone clar delimitate. Suntem la Poefu/
milionar, un mega talent show cu un public de peste 70 de milioane de
telespectatori in tdrile arabe. Femeia e Hissa Hillal, poetd de 40 de ani,
din neam de beduini, mamd a patru copii. Foloseste pseudonimul Ramia,
pentru a nu-si pune familia Tn pericol. Ca sa poatd participa la concurs a
avut nevoie de acordul sotului. Ce face o poetd pe o scend intr-o lume
atat de neprielnicd femeilor? Bombardeaza cu metafore tabuurile acelei
lumi. Curajul, fermitatea si forta ei morald fac obiectul unui documentar
alert si spectaculos care afirmd dreptul femeilor de a scrie poezie si de a
pune in discutie prejudecatile lumii in care trdiesc.

THE POETESS

A woman dressed in black from head to toe enters a
stage behind several men clad in white. The men’s faces
are visible; the woman has hers hidden by a burga. The
television show they are appearing on, called Million’s
Poet, airs across the Arab world to reqular audiences
of over 70 million people. The woman is forty-years-old
and mother of four, poet Hissa Hillal. She uses the name
“Remia" to avoid putting her family in danger, and she
had to secure her husband's consent before appearing
on the show. But what is a woman poet doing on this
stage, in a world that is so hostile to women? Unfazed,
she blasts metaphors into the taboos that her world holds
dear. Her moral force and tenacity are at the heart of this
spectacular documentary that asserts a woman'’s right to
challenge the prejudices of the world she lives in.

» Stefanie Brockhaus (n. Germania), cineasta independentd stabilita in
Marsilia, si-a facut studiile de licentd in film si televiziune la London College

of Communications, University of the Arts. Tn 2016 a absolvit sectia de film
documentar a Universitdtii de Film si Televiziune din Miinchen.

» Andreas Wolff a fost windsurfer profesionist timp de 10 ani, dupd care a
inceput s& lucreze ca asistent de platou in Germania si Franta. in 2006 a
inceput sd studieze la USC's Graduate School of Cinematic Arts din Los Angeles
iar in 2016 a absolvit Universitatea de Film si Televiziune din Miinchen.

Stefanie Brockhaus (b. Germany) is an independent filmmaker based in

Marseille and a graduate of London College of Communications, University of

the Arts with a BA in Film and Television. In 2016, Stefanie received her diploma
in documentary directing from the Munich University of Television and Film (HFF).
Andreas Wolff was a professional windsurfer for 10 years, after which he started
working as an assistant on film sets in Germany and France. In 2006, he enrolled
at USC's Graduate School of Cinematic Arts in Los Angeles. He continued his
studies at HFF University for TV and Film Munich where he graduated in 2016.

Filmog rafie: Regia: S‘tefanie Brockhaus, Andreas Wolff
» The Captain and His Pirate Germania, 2017
(2013) Durata » 88'
The Other Side of Life (2010)  V.0. » araba
Productie » Andreas Wolff - Brockhaus/Wolff
Films
Imagine » Tobias Tempel, Stefanie
Brockhaus
Montaj » Hansjorg Weissbrich, Anja Pohl
Sunet » Christoph von Schénburg
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Cum aratd viata unui artist asupra cdruia atarnd o fatwa? Nu
ntampldtor, muzicianului iranian Shahin Najafi i s-a spus ,,Rushdie al
rap-ului" - ambii au fost pusi in situatia de a invdta sd trdiascd cu
amenintarea cotidiand a unui decret-condamnare emis de clericii
islamici ca reactie la activitatea lor presupus blasfematoare. Filmat
ntr-un stil verifé alert, pe fundalul unor evenimente majore precum
atacul de la Bataclan siimpactul acestuia asupra statutului refugiatilor
n Europa, filmul lui Schauder surprinde zbuciumul cotidian al unui
artist politic care trebuie sd aleagd intre dorinta de a-si exprima
deschis pozitia cu privire la aspecte critice ale culturii islamice si
responsabilitdtile asociate unor relatii personale sensibile. Punctat de
momente de crizd, filmul e un comentariu emotionant pe marginea
paradoxalei singuratdti a contestatarului de cursd lunga.

| "‘
bt |
» 17 martie > 18:00 » MNAC

» 18 martie #413:30 » Cinema Muzeul Taranului

WHEN GOD SLEEPS

What does daily life look for somebody with a fatwa
looming above their head? Iranian rapper Shahin Najafi
has been called the “Salman Rushdie of rap”—because,
like Rushdie, he has to live with an edict imposed
against him by hardline Islamic clerics in response to
perceived blasphemy. Filmed in Germany around the
time of the tragic attacks from Bataclan, this alert vérité
documentary captures the everyday struggles of an
exiled musician torn between his need for artistic and
political freedom and the responsibility he holds for the
lives of those dear to him. Advancing from one point
of crisis to another, this film is a moving commentary
around the loneliness of the long-distance dissenter.

» Till Schauder (n.1971, SUA)

Si-a inceput cariera ca asistent al regizorului Roger Corman in Los Angeles.
Dupd ce a absolvit studiile de master la Universitatea de Film si Televiziune din
Miinchen, s-a mutat la New York unde a studiat actorie la NYU cu sprijinul unei
burse DAAD. Schauder predd cursuri de film la NYU si la Vermont College of
Fine Arts si este co-fondator al casei de productie Partner Pictures.

Till Schauder (b.1971, USA) got his start interning for director Roger Corman

in Los Angeles. After earning his MA from the University of Television and

Film, Munich, he relocated to New York with a DAAD post-degree scholarship to
study acting at New York University. Schauder teaches film classes at NYU and
Vermont College of Fine Arts. He is also co-founder of the production company
Partner Pictures.

Filmografie: RS
» The Iran Job (2012 '
Duke's House (2004) Duratd » 88"
Santa Smokes (2002) V.0. » germand, persand

Productie » Partner Pictures, ITVS, WDR
Imagine » Till Schauder, Gerardo Milsztein
Montaj » Tina Grapenthin

Sunet » Arjun Sheth
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Exista filme care nedumeresc spectatorii obisnuiti cu anumite formate si formule standardizate de documentar. Si existd filme care fi pot intriga
pand si pe cei mai pasionati cinefili. Fard a se adresa ,tuturor qusturilor”, aceste documentare se afld in avangarda cinematografiei mondiale
contemporane. De foarte multe ori premiate in festivaluri prestigioase, filmele la care ne referim sunt neglijate constant de evenimentele dedicate
drepturilor omului, de parcd publicul lor nu ar fi capabil sd le asimileze continutul. La One World Romania ncurajdm inovarea, prin urmare mentinem
aceastd sectiune dedicata exclusiv filmelor care experimenteazd cu limbajul cinematografic, pentru a exprima - cel mai adesea, liric - raportdri
la anumite contexte social-politice. intreaga ratiune a existentei sectiunii se gaseste in dorinta noastra de a semnala c& raportarea la lume si la
problemele celor care o populeaza poate fi manifestatd in moduri multiple in cinema. lar conceptul de ,,film documentar despre drepturile omului*
nu este nici pe departe atat de rigid cum ar putea parea la prima privire, ci se afla in permanentd reconfigurare si redefinire.

There are films which bemuse audiences who are accustomed to certain standardised
documentary formats and formulas. And there are films which can intrigue even the most
passionate of film lovers. Without catering to “all tastes" these documentaries are leading the
way in contemporary world cinematic avant-garde. Given numerous accolades in prominent
film festivals, the films we are referring to are constantly neglected in human-rights events,
as if their audiences might not be capable of fully grasping their content. One World Romania
encourages innovation, and therefore we are continuing this festival section, entirely
dedicated to films that like to experiment with the cinematic language in order to convey -
more often than not poetically - certain approaches to various socio-political contexts. The
entire reasoning behind the existence of this category lies in our wish to indicate that the way
we address the world and the problems of those who inhabit it can be manifested cinematically
in various ways. And the concept of “human-rights documentary” is nowhere near as rigid as it
may seem at first glance, but is permanently being reconfigured and redefined.
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ANTONIO SI CATARINA

0 tandrd realizatoare filmeazd. Cel din fata camerei are
aproape 70 de ani. Suntem, probabil, la Lisabona, dar filmul
nu pdrdseste niciodatd micul apartament al lui Antdnio.
Regizoarea vine si pleacd din viata lui Antdnio, n decurs de
3 ani. Relatia lor pare mereu intermediatd de aparatul de
filmat: obstacol, dar si monedd de schimb, paravan in calea
avansurilor prea intime si declansator de confesiuni. Mai
tot timpul e noapte. Prin fereastra se vede viata. Antdnio e
sumbru, inchis intre peretii gandurilor lui, intre amintiri si
nevoia de a comunica. Cea cdreia ii spune Catarina, cea care
vine si pleacd, 7i va supravietui. Rdmane o piesd de camerd, o
nocturnd erotica si morbidd, filmata superb.

» 17 martie » 14:00 » Cinemateca Union

FESTIVALURI & PREMII

2017 - Locarno IFF - Pardino d'Oro for Best
International Short Film

2017 - DocLisboa IFF

2017 - Uppsala International Short Film Festival

2017 - Jihlava International Documentary Film Festival
2017 - TRANSCINEMA - Festival Internacional de Cine

ANTONIO AND CATARINA

A young filmmaker is recording. The one in front of the
camera is almost 70 years old. We're probably somewhere
in Lisbon, but we never leave Antdnio's little apartment.
Over the course of 3 years, the director enters and exits
his life. Their relationship seems to be constantly mediated
by the presence of the camera: both as hindrance and as
bargaining chip, shielding them against overly intimate
advances and prompting confessions. It's almost always
night. Life can be seen through the window. Antdnio is
bleak, trapped between the walls of his thoughts, between
memories and the need to communicate. The one he calls
Catarina, the one that comes and goes, will outlive him.
What will remain is an artfully filmed chamber play, a
morbid and erotic nocturne.

» Cristina Hanes (n. 1991, Romania)

Este regizoare si director de imagine. In 2016 a absolvit masterul de film
documentar DocNomads ca student Erasmus+, iar in 2013 a absolvit studiile de
licentd In domeniul imaginii de film din cadrul Facultatii de Film si Televiziune
din Cluj-Napoca. Filmele sale studentesti au fost proiectate la DocLisboa,
MakeDox, Astra Film Festival, Transilvania IFF, DocuArt. Este alumnus al
Workshop-ului Aristoteles si in prezent este in etapa de dezvoltare a primului
sdu lungmetraj, o co-productie India-Romania.

Cristina Hanes (b. 1991, Romania) is a director and cinematographer. She
graduated in 2016 the DocNomads MA in Documentary Directing as an Erasmus+
scholarship student. In 2013, she finished her BA studies in Cinematography

at the Faculty of Theatre and Television in Cluj-Napoca. Her student films were
screened at DocLisboa, MakeDox, Astra Film Festival, Transylvania IFF, DocuArt.
She is an alumnus of the Aristoteles Workshop and is currently developing her
first feature length film, a co-production between India and Romania.

H H) Regia: Cristina Hanes
Fllmografle' Portugalia, 2017
» ARifle and a Bag

(in development) Duratd » 40’

V.0. » portughezd

Productie » Terratreme Filmes

Imagine » Cristina Hanes

Montaj » Cristina Hanes, Tiago Hespanha
Sunet » Cristina Hanes
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Ce se intampla atunci cand oameni de nationalitati diferite, cu limbi
materne diferite, din clase sociale diferite, care, n conditiile normale
oferite de viata cotidiand nu s-ar fi intélnit niciodatd, se descoperd
fatd in fatd, asezati pe scaune si obligati sd converseze vreme de o
ord? Studenti, medici, muncitori, antreprenori, emigranti sau refugiati
descinsi din toate colturile globului si scufundati in mdruntaiele
metropolei pariziene, se intalnesc sdptamanal la Centrul Pompidou, ca
personaje cu istorii si opinii diferite, pentru lectii gratuite de conversatie
in limba franceza. Rezultatul acestor intalniri e un film profund umanist
care ne invitd sd reflectdm asupra a ceea ce ne apropie sau ne separd
n colturile noastre diferite de lume si asupra sfasierii [dsate in sufletele
noastre de separarea de ceea ce am numit candva ,,acasd’.

FESTIVALURI & PREMII

2017 - Karlovy Vary IFF - Documentary Special Prize
2017 - Cinéma du Réel

2017 - Jihlava East Silver Market

2017 - Ziirich International Film Festival

2017 - Crossing Europe Film Festival

ATELIER DE
CONVERSATION

What happens when people of various nationalities,
from different social backgrounds, with diverse mother
tongues, who, under normal circumstances, would hardly
ever meet, find themselves face to face, seated on chairs,
and expected to have a one-hour conversation with each
other? Students, doctors, manual workers, entrepreneurs,
some of them migrants, some others refugees, all of whom
relocated in Paris from all over the world, meet every week
in a small room at the Pompidou Centre for free French
lessons. In chronicling these meetings, this profoundly
humanist film invites us to reflect on what unites and what
divides us, and on the sorrows that burden our souls after
separating from what we used to call home.

» Bernhard Braunstein (n.1979, Austria)

A studiat comunicare la Universitatea din Salzburg. Locuieste la Paris si
in Salzburg si lucreazd ca monteur, director de imagine si regizor de film
documentar. Atelier de conversatie a fost ales ca film de deschidere al
festivalului Cinéma du Réel in 2017.

Bernhard Braunstein (b. 1979, Austria), studied at the Communication Sciences
Department of the University of Salzburg. He currently lives in Paris and
Salzburg and works as an editor, camera operator, and documentary filmmaker.
Atelier de conversationwas the opening film at Cinéma du Réel - International
Documentary Film Festival in 2017.

i ia° Regia: Bernhard Braunstein
I:ISII:?p?lngE?th(EJB) Austria-Franta-Lichtenstein, 2017

Pharao Bipolar (2007) = :

Reisen im eigenen Zimmer I | 0 .

(2006) V.0. » franceza
Productie » Dominik Tschiitscher, Bernhard
Braunstein

Imagine » Adrien Lecouturier

Montaj » Roland Stéttinger

Sunet » Philippe Schillinger, Alexandre
Andrillon, Nicolas Joly, Clément Maléo




DELICATESSEN

Turcia. larnd. Zapadd. Un camin de batrani in vecindtatea unui santier
de constructii. Caminul e lumea memoriei, unde varstnicii isi amintesc
de vietile lor, cu traume de familie, iubiri, ceva sex, putin pian. Vizibil
prin ferestrele caminului, santierul e lumea metalicd a viitorului, unde
muncitori tineri ridica un edificiu neidentificat pe care cei dinduntru
probabil cd nu-l vor vedea terminat. Filmul de debut al regizoarei
Shevaun Mizrahi poate fi o aparitie surprinzatoare in peisajul unui
festival de drepturile omului. Nu e un film urgent. E, insd, unul profund
nelinistitor care, in vreme ce observd timpul coborand in trupurile
care alunecd spre moarte, ne aminteste, cu un fior tarkovskian, de
frumusetea si poezia vietii — vazutd la trecut sau la viitor.

Doi batrani in lift: ,,- Crezi cd viata e vis?"/ ,,- Nu, cred cd e o iluzie".

FESTIVALURI & PREMII

2017 - Locarno Festival 2017 -

Jury’s Special Mention Award

2017 - Viennale - FIPRESCI Prize

2017 - Festival de Sevilla 2017 -

New Waves Non Fiction Award

2017 - London FF - Grierson Award for Best
Documentary Nominee

DISTANT CONSTELLATION

Turkey. Winter. Snow. A retirement home neighboring a new
building complex under construction. The home is the land of
memory, where elderly residents reminiscence about their
lives, traumas, loves, and lovers. Always visible through
the windows, the construction site is the metallic land of
the future, where young workers are building a complex
which many of the residents of the home will not live to see
completed. This debut film from Shevaun Mizrahi may surprise
you in the program of a human rights festival. Although in
no way an urgent film, it is profoundly disquieting. As the
camera quietly observes the passing of time in these bodies
gliding towards their demise, it reminds us, with a discrete
Tarkovskian touch, of the beauty and poetry of life, whether
seen in the future or in the past. Two men in an elevator:

"Do you think life is a dream?" / “'No, | think it's an illusion.”

» Shevaun Mizrahi

Si-a facut studiile de licentd in domeniul neurostiintelor cognitive si al
literaturii engleze la University of Pennsylvania si a absolvit studiile de
master la New York University. A lucrat ca asistentd a directorului de imagine
Ed Lachman, iar fotografiile sale au fost expuse la Smithsonian Museum of
American Art si la Corcoran Gallery of Art.

Shevaun Mizrahi received her BA in Cognitive Neuroscience and English
Literature at the University of Pennsylvania, and went on to get her MFA at the
Graduate Film Program at NYU. She worked as an assistant to cinematographer
Ed Lachman and her photography has been exhibited at the Smithsonian
Museum of American Art and the Corcoran Gallery of Art.

Regia: Shevaun Mizrahi
SUA-Turcia-Olanda, 2017

Durata » 82

V.0. » turcd, englezd, franceza
Productie » Deniz Buga & Shelly Grizim
Imagine » Shevaun Mizrahi

Montaj » Shelly Grizim

Sunet » Deniz Buga & Shelly Grizim
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Un functionar de la Primdria Vasluiului viseaza. Dupd o serie
de accidente nefericite, el incearcd sd gdseascd o lume mai
bund, mai ordonatd, mai putin violenta—prin fotbal, sau, mai
bine zis, prin inventarea unui nou joc, un sport pe cat de
elaborat si rafional, pe atat de improbabil. Si comic si trist
si induiosdtor, acest documentar minimalist ne tine captivi
in lumea micului functionar care incearcd cum poate sa-si
depdseasca propriile limite. Regizorul Corneliu Porumboiu
recidiveaza in documentar si, dupa A/ Doilea Joc, revine la
fotbal. Dar dacd primul documentar al lui era despre relatia
noastrd cu trecutul, acesta este despre potentialitatea
viitorului, despre ce ldsam lumii Tn urma noastra.

» 22 martie » 21:00 » Cinema Muzeul éranﬁlui

FESTIVALURI & PREMII
2018: Berlin IFF

INFINITE FOOTBALL

In a provincial city hall, a clerk is dreaming. After a series
of unfortunate accidents, he searches of a better, more
orderly, less violent world - in soccer, or, rather, in a
newly-invented game, a sport simultaneously elaborate,
rational, and improbable. Funny, sad and moving, this
minimalist documentary keeps us captive in the world
of a small-time clerk seeking to transcend his own limits.
After The Second Game, director Corneliu Porumboiu
comes back to documentary and soccer - but if the first
title was about our relationship to the past, this current
one is about the potential of the future, about what we
leave behind us for the coming worlds.

» Corneliu Porumboiu (n. 1975, Romania)

A studiat regie de film la Universitatea Nationald de Artd Teatrala si
Cinematograficd ,,I. L. Caragiale” din Bucuresti. Lungmetrajul sdu de debut, 4

fost sau n-a fost?, a obtinut premiul pentru debut Caméra d'Or si premiul pentru
distributie Label Europa Cinémas la Festivalul de la Cannes. Al doilea sdu lungmetraj,
Politist, adjectiv, a fost selectionat la Festivalul de Film de la Cannes, in sectiunea
Un Certain Regard. in 2015, a obtinut premiul A Certain Talent al sectiunii

Un Certain Regard pentru lungmetrajul Comoara.

Corneliu Porumboiu (b. 1975, Romania) studied film directing at the National
University of Theatre and Film “I. L. Caragiale” in Bucharest. His feature debut,
12:08 East of Bucharest, received the Caméra d'Or award for best debut and the
Label Europa Cinémas distribution award in Cannes. His second feature, Police,
Adjective, was selected at Cannes in the Un Certain Regard section. In 2015, he was
awarded the A Certain Talent Prize for his feature The 7reasure.

Filmografie: ikl bl
» The Second Game (2014) '
When Evening Falls on Durati » 70’
Bucharest or Metabolism V.0. b romang
(2013) . .
Liviu's Dream (2004) Productie » 42 km film

Imagine » Tudor Mircea
Montaj » Tudor Mircea
Sunet » Osman Petrisor
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Nimicul nu se simte inteles. Asa cd fuge de acasd. Nimicul
se perindd peste sapte mari si sapte tdri, comentand la tot
pasul: despre politicd, iubire si sex, viatd si moarte. Vezi bine,
Nimicul, un erou pe cat de abstract pe atat de omniprezent,
e in tot ce facem. Acest film, mai putin clasic experimental
si mai mult jucdus, este o parabola filmata de 62 de regizori
de imagine din intreaga lume, naratd de Iggy Pop pe muzicd
compusd de marii maestri ai cabaretului Pascal Comelade si
The Tiger Lillies. Rezultatul e mai putin existential decat am
crede la prima vedere: o micd bijuterie despre potentialitatea
colabordrii artistice si acea veche intrebare care ne bantuie
de la fratii Lumiére Tncoace: cum filmezi nimicul?

» 17 martie » 21:30 » Cinemateca Eforie
» 18 martie » 11:30 » Cinema Elvire Popesco

FESTIVALURI & PREMII
2017 - Locarno IFF
2017 - IDFA

2017 - Sarajevo FF
2017 - El Gouna FF
2017 - Jihlava IDFF

Filmografie:
» Goodbye, How Are You? (2009), Unmik Titanik (2004),
Pretty Dyana (2003)

IN PRAISE OF
NOTHING

Nothing feels misunderstood. So he runs away from
home. Nothing crosses the seven seas and the seven
lands, commenting along the way on politics, love and
sex, life and death. You see, Nothing, a hero as abstract
as he is ubiquitous, is in everything we do. This film is
less classically experimental and more plainly playful; it
is a parable filmed by 62 cinematographers from around
the world, narrated by Iggy Pop, and scored by cabaret
grandmasters Pascal Comelade and The Tiger Lillies. The
result is less existential than we would first guess. This is a
small gem about the potential of artistic collaboration and
about that old question that has been nagging us since the
days of the Lumiére brothers: how do you film nothing?

» Boris Miti¢ (n. 1977, Serbia)
A lucrat ca jurnalist, a scris articole satirice pentru Playboy, dupd care a regizat
primul sdu film, Pretty Dyana (2003). Tn 2009 a regizat Goodbye, How Are you?
(2009), selectat la numeroase festivaluri printre care Jihlava International
Documentary Film Festival. Boris Mitic a tinut conferinte despre forme
neconventionale de film documentar la scoli de film din Europa, China, SUA si
Orientul Mijlociu.

Boris Miti¢ (b. 1977, Serbia) worked as a professional journalist, wrote satirical
pieces for Playboy, then made his first film, Pretty Dyana (2003). In 2009

he directed Goodbye, How Are you?(2009), which was selected at numerous
festivals including the Jihlava International Documentary Film Festival. Boris
Miti¢ has also lectured on atypical documentary filmmaking at many film schools
in Europe, China, the USA and the Middle East.

Regia: Boris Mitic
Serbia-Croatia-Franta, 2017

Durata » 78’

V.0. » englezd

Productie » : Boris Mitic - Dribbling Pictures, Anti-Absurd,
La Béte

Imagine » 62 de directori de imagine printre care Roman
Bondarchuk, Vitaly Mansky, Michael Glawogger, Alicia Cano,
Nedzad Begovic, Teco Wong, Talal Khoury, Niklas Kullstrém
Montaj » Boris Mitic’

Sunet » Ivan Uzelac, Bruno Tarriére
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IONAS VISEAZA
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Noaptea, undeva in Transilvania, lonas isi pazeste campul
de porumb pentru ca mistretii sd nu il culce la pdmant.
Sdlbaticiunile sunt pe aproape si lonas are strategiile lui ca sd
lendeparteze. insa visele si amintirile sunt mai greu de stvilit
n puterea noptii. Timpul trece greu. lonas, singur n rulota lui
de la marginea porumbului, isi aminteste de tatal lui si viseaza
cd ploud. Filmul alunecd in vis odatd cu el. Si ne duce si pe
noi dincolo de hotarele realitatii. Un vehicul cinematografic,
care foloseste creativ lipsa luminii si a spatiului pentru a ne
transporta altundeva.

» 17 martie » 14:00 » Cinemateca Union

FESTIVALURI & PREMII

2017 - Visions du Réel

2017 - EntreVues Film Festival - Special Jury Mention
2017 - Filmul de Piatrd - Audience Award, Special Jury
Mention

2017 - Docuart - Best Cinematography Award

2016 - Aristoteles Workshop - Best Film Award

IONAS DREAMS OF RAIN

At night, somewhere in Transylvania, lonas guards his
cornfield against the starving boars. The animals are
lurking nearby, but lonas has some strategies to stop
them. On the other hand, his dreams and memories prove
to be too difficult to tame in the dead of the night. Time
passes slowly. lonas, alone in his trailer by the side of
the field, remembers his father and dreams of rain. The
film itself slowly surrenders to a dreamworld and carries
us along, beyond the boundaries of reality. A cinematic
vehicle that skilfully approaches the absence of light and
space in order to transport us somewhere else.

» Dragos Hanciu (n. 1993, Romania)

A studiat regie de film la Universitatea Nationald de Artd Teatrald si
Cinematografica din Bucuresti. In 2014 a regizat primul s§u documentar de
scurtmetraj, Brudina. lonas viseazd cd ploud a avut premiera in 2017 la Visions
du Réel. Tn prezent lucreazd la montajul primului sdu documentar de lungmetraj
si este in curs de publicare a unui album foto, intitulat Hometown.

Dragos Hanciu (b.1993, Romania) studied film directing at the National
University of Theatre and Film in Bucharest. In 2014, he made his first student
short documentary, 7he Floating Bridge. lonas Dreams of Rain premiered in 2017
at Visions du Réel. Currently, he is editing his first feature documentary and he
is in the course of publishing his photo-book, Hometown.

Filmografie:

» Three (co-directed
with Robert Braga
and Andrei Inizian, 2016)
The Floating Bridge (2014)

Regia: Dragos Hanciu
Romania, 2017

Durata » 28’

V.0. » romand

Productie » Aristoteles Workshop
Imagine » Dragos Hanciu, lleana Szasz
Montaj » Maria Bdldnean

Sunet » Vlad Voinescu, Filip Muresan
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Debutul lui Giircan Keltek in documentarul de lungmetraj - un film

cu o narafiune fragmentard care frizeazd genul experimental -,

lasd in urmd conventiile documentarului explicit politic pentru a se

plasa pe granita incertd dintre documentar si fictiune. Parte film de

peisaj si exercitiu contemplativ, parte inregistrare documentard cu

substrat politic, Meteorifi foloseste material de arhivd si imagine

originala pentru a rescrie, intr-un registru surprinzator, un episod

traumatic petrecut in 2015 in viata comunitatii kurde din Turcia - o operatiune
militard rezultatd in declansarea starii de asediu, reimaginata de regizor ca motor
al unei interventii divine sub forma unei ploi de meteoriti. Construind acest eseu
surprinzdtor n jurul unei presupuse conexiuni dintre un context de represiune
politica si un fenomen cosmic, Mefeorifi atacd zona de confort a consumatorului
de documentar, afirmand in acelasi timp energiile documentarului contemporan.

- ) 22 martle > 20:30 » Cinemateca Union
i4 » 24 martie » 11:00 » Cinemateca Union

o)

Through a fragmented narrative which borders on the
experimental genre, Giircan Keltek's debut feature departs
from the conventions of political documentary to straddle
the blurred boundary between documentary and fiction. Part
landscape film and contemplative exercise, and part issue-
driven historical record, Meteors brings together original
material and found footage to tell the story of a traumatic
episode which occurred around 2015 in the life of Turkey's
Kurdish minority - a major military curfew reimagined by the
filmmaker as the reason for a divine intervention in the form
of a meteor shower. And while stubbornly challenging our
ingrained habits as consumers of documentary by mixing,
in gorgeously grainy video, a context of political repression
and a cosmic phenomenon, Keltek's film testifies to the
boldness and vibrancy of today's documentary cinema.

METEORS

» Gircan Keltek (n. 1973, Turcia)

A studiat cinematografie la DEU Fine Arts, dupd care a regizat o serie de
scurtmetraje. Filmul sdu Overfime a fost selectat la mai multe festivaluri,
printre care Visions Du Réel si DOK Leipzig, iar mediumetrajul sdu Colony a fost
selectat la FIDMarseille. Mefeorifi este primul sau lungmetraj.

Giircan Keltek (b. 1973, Turkey) studied film at DEU Fine Arts, after which he
directed several shorts. His short film Overtime was selected at several
festivals including Visions Du Réel and DOK Leipzig, while his medium-length
Colony screened at FIDMarseille. Mefeorsis his first feature film.

Filmografie: EE
 Colony (2015) rela-slanda,
Overtime (2012) Duratd » 80’

V.0. » kurdd, turcad
Productie » Giircan Keltek, Marc Van
Goethem - 29P Films
Imagine » Mustafa Sen, Firat Giirgen
Montaj » Fazilet Onat
Sunet » Marc Van Goethem
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Messina e un oras construit pe ruinele dezastrului. Port de intrare
pentru ciuma neagrd in Europa, aproape ras de pe fata pamantului
de multiple cutremure, devastat de bombardamentele aliate, micul
oras sicilian a continuat sa-si regdseasca energia si sevele undeva
n adancime, ca ciudatul fenomen al stramtorii care o scalda:
curenti Tmbolditi de rotatia pamantului aduc la suprafata ape de
adancime care poartd cu ele organisme ciudate, rareori vazute pe
malurile Mediteranei. Tot aici, partidele traditionale s-au scufundat
n dezastru, iar pe ruinele lor politice au aparut nemaivazute noi
energii: un primar budist inconjurat de o miscare ecologistd, artisti
si activisti cu ganduri utopice. 0 comedie melancolicd impresionista
filmatd cu gratie esteticd si multd chibzuinta etica.

» 22 martie » 18:00 » Cinemateca Union
» 23 martie » 18:30 » Cinemateca Union

FESTIVALURI & PREMII

2017 - Visions du Réel

2017 - Shorts IFF

2017 - Festival International de Film de Nancy
2016 - Filmmaker Festival Milan - Young Jury Prize

- ")
UPWELLING. DEEP WATERS
RISING TO THE SURFACE

Messina is a city built on the ruins of a disaster. Port of
entry for the black plague to Europe, razed almost flat by
multiple earthquakes, devastated by allied air raids, this
small Sicilian town rallied its energies time and time again
from deep within itself, like the strange phenomenon
governing the straits on its shore: wind currents
emboldened by the Earth’s rotation bring to the surface
deep waters carrying strange organisms rarely washing on
the shores of the Mediterranean. It seems only fitting that
here, when traditional political parties sunk into disaster,
new, unforetold energies rose on their ruins: a Buddhist
mayor surrounded by an environmental movement, artists
and activists given to utopian thoughts of equality. A
melancholy impressionistic comedy filmed with aesthetic
grace and ethical thoughtfulness.

» Pietro Pasquetti a studiat regie de film documentar la Accademia del cinema

e della televisione di Roma a Cinecitta. Primele sale documentare, Roma Residence
si // Vangelo secondo Maria au fost selectate la Torino FF iar cel de-al doilea a fost
clasat ca film de arta de catre Ministerul Patrimoniului Cultural din Italia.

» Silvia Jop a studiat antropologie culturald si etnologie la Universitatea din
Siena. A lucrat ca social media manager, coordonator editorial al blogului Lavoro
culturale si este autoarea unei cdrti despre fenomenul de squatting intlnit in
teatre din ltalia, intitulatd Com'é bella Iimprudenza.

Pietro Pasquetti studied Documentary Film Direction at the Accademia del cinema
e della televisione di Roma a Cinecitta. His first documentaries, Roma Residence
and // Vangelo secondo Maria, were selected at Torino FF, while the latter received
the status of art film by the Italian Ministry of Cultural Heritage.

Silvia Jop studied Cultural Anthropology and Ethnology at the University of Siena
She works as editorial coordinator of the Lavoro culturale blog, social media
manager and has written a book about Italian theaters occupied by squatters,
Com'@ bella limprudenza.

Regia: Pietro Pasquetti, Silvia Jop

Filmografie: Italia, 2016

» Pietro Pasquetti
Il Vangelo secondo Maria (2009) Duratd » 79'
Roma Residence (2007) V.0. » italiand
Productie » Esmeralda Calabria - AKIFILM
Imagine » Pietro Pasquetti
Montaj » Giovanni Andrea Caruso
Sunet » Giuseppe D'Amato




KAZUO HARA SI SACHIKO KOB

» KAZUO HARA AND
SACHIKO KOBAYASHI
A RETROSPECTIVE

Kazuo Hara este cel mai apreciat regizor de documentare al Japoniei. Cu o carierd intinsa pe mai multe decenii, in care a realizat cinci lungmetraje,
cineastul a colaborat intreaga viatd cu Sachiko Kobayashi, care a produs toate filmele acestuia, patru dintre ele facand parte din programul
retrospectivei organizate in cadrul One World Romania, editia din 2018. Filmele cuplului Kazuo Hara - Sachiko Kobayashi se remarca prin
preocuparea de a oferi o voce luptatorilor iesiti din comun, uneori excentrici, capabili sa impingd peste limitele acceptabilului social dorinta lor de
a face dreptate. De asemenea, sunt recunoscute pentru voluptatea cu care sfideazd tabuuri culturale, provocand nu de putine ori discutii aprinse
despre (i)moralitate si despre raportarea ,,corectd” la personaje. Si mai au un punct comun: preocuparea pentru revelarea intimitatii, in moduri de
multe ori brutale si, deci, socante. Nu intamplator unul dintre titlurile filmelor lor celebre utilizeazd formularea ,,privat extrem - e cea mai bund
descriere a preocupadrii principale a cineastilor, de a-si forta spectatorii sd perceapd senzorial cd ,,celdlalt” e o fiintd cu adevdrat diferitd si demna
de respect, in ciuda obisnuintei creierului uman de a gdsi intotdeauna cdi de identificare.

Kazuo Hara is Japan's most esteemed documentary filmmaker. With a career
spanning over several decades, during which he has made five documentaries,
he has collaborated throughout his entire life with Sachiko Kobayashi, who
produced all of his films, for of them part of the retrospective programme put
together by One World Romania 2018. The films of Kazuo Hara and Sachiko
Kobayashi distinguish themselves through their interest in giving voice to
unusual fighters, on many occasions sparking heated debate on the topics of
(im)morality and the “correct” approach to characters. And they share one
more thing in common: their concern with exposing intimacy, often times
in its brutal, and therefore shocking, forms. It's not by accident that one of
the titles of their films uses the wording “extremely private” - it is the most
accurate description of the two filmmakers' main preoccupation with forcing
their audiences to perceive with their senses “the other" as a human being,
who is truly different and worth their respect, despite the human brain’s
habitual and constant search for ways of identification.
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KAZUO HARA SI SACHIKO KOBAYASHI - O RETROSPECTIVA

Bolnavii de paralizie cerebrald sunt, in general, priviti cu mild si
compasiune de semeni, fiind, din acest motiv, marginalizati. Din
cauza dizabilitatii lor vizibile, exista anumite standarde acceptabile
social de raportare la ei, care trebuie sa facd abstractie de nevoile
lor sexuale sau emotionale. Aceste tabuuri sunt complet distruse de
filmul de debut al cuplului Hara-Kobayashi, un tur de fortd al direct
cinema-ului si al reprezentdrii intimitdtii. Apropierea ,, extrema” de
protagonisti e fortatd printr-o serie de scene care implica o intrare
in fortd, lipsitd de pudoare, in universul lor intim. Dincolo de faptul
cd documentarul le oferd o voce, le creeazd contextul si pentru o
expunere intensd a celor mai personale trdiri si ganduri.

b 18 martie » 19:00 » Cinema Elvire Popesco

FESTIVALURI & PREMII

2014 - Montreal International Documentary Film Festival
2013 - Sheffield Doc/Fest

2010 - BAFICI

2007 - Leeds IFF

2006 - Helsinki Documentary Film Festival

1998 - IDFA

GOODBYE CP

Cerebral palsy patients are usually looked at with mercy and compassion by their peers,
this also representing one of the reasons for them being marginalized. Because of their
visible disability, there are certain socially accepted standards of relating to them, which
leave aside their emotional or sexual needs. All these taboos are completely destroyed
by the debut documentary of the couple Hara-Kobayashi, a real tour de force in direct
cinema and the intimacy representation. The “extreme" closeness to their characters is
forced through a series of scenes that imply an audacious entrance into these people’s
intimate universe. Other than the documentary giving them a voice, they also create the
context for an intense exposure of the most private feelings and thoughts.

Regia: Kazuo Hara
Japonia, 1972

Durata » 82

V.0. » japonezd

Productie » Sachiko Kobayashi - Shisso
Production

Imagine » Kazuo Hara

Sunet » Toyohiko Kuribayashi



KAZUO HARA SI SACHIKO KOBAYASHI - O RETROSPECTIVA

EROTISM PRIVATEXTR

A1\ JE DEKAGUS

In acest film celebru, Kazuo Hara si Sachiko Kobayashi o viziteazd pe
Miyuki, fosta iubitd a regizorului, pe insula Okinawa. Rezultatul e o
nebunie, Tn care tabu social dupd tabu social este distrus, conceptul
de ,,privat” fiind zdruncinat pana la pierderea sensului. Scene rareori
expuse anterior in cinema - precum filmarea unei nasteri, filmarea, la
persoana | a unei partide de sex, homosexualitatea feminind etc. - sunt
prezente in abundentd, erupand cu violenta specifica intimitatii intense
si creand in jurul filmului o aurd de ,,film de scandal”. Cu sigurantd cd
Erotism privat extrem: cantec de dragoste 1974 este unul dintre cele
mai pretioase documente ale perioadei de ,,eliberare sexuald”, care nu
a ocolit nici Japonia cea puternic americanizatd la inceputul anilor 1970.

o i
==
. [ %
artie » 18:30°)
FESTIVALURI & PREMII
2016 - Istanbul IDFF
2014 - Montreal Documentary Film Festival
2009 - Shefield Doc/Fest
2007 - Leeds IFF
1975 - Berlin IFF
1975 - Tonon Lepain IDFF - Grand Prix

Elvire Popesco

EXTREME PRIVATE EROS:
LOVE SONG 1974

In this famous film, Kazuo Hara and Sachiko Kobayashi, visit Miyuki, the director's former
girlfriend on Okinawa Island. The result is madness. Social taboo after social taboo is dismantled
and the concept of “private” shaken until it looses its meaning. Scenes rarely before seen in
cinema - like the filming of a birth, the filming of a sex scene in the first person, feminine
homosexuality - are abundantly present, erupting with the violence specific to intense
intimacy and creating an aura of “scandal film". Exireme Private Fros: Love Song is certainly
one of the most precious documents of the “sexual liberation” period which didn't by-pass the
highly Americanized Japan of the beginning of the 1970s.

Regia: Kazuo Hara
Japonia, 1974

Duratd » 92’

V.0. » japonezd

Productie » Shisso Production
Imagine » Kazuo Hara

Montaj » Jun Nabeshima
Sunet » Yukio Kubota



KAZUO HARA SI SACHIKO KOBAYASHI - O RETROSPECTIVA

B

ARMATA GOALA A iIMPARATULUI
MARSALUIESTE iN CONTINUARE

Rareori o luptd pentru dreptate a fost purtatd cu indarjirea pe care
o manifestd Kenzo Okuzaki, in acest documentar legendar. Activist
si veteran al celui de-Al Doilea Rdzboi Mondial, el doreste sa scoatd la
lumind adevdrul despre atrocitdtile comise de soldatii japonezi in timpul
acestuia, cu scopul final de a demonstra ca impdratul Hirohito a fost
principalul responsabil pentru toate nenorocirile intdmplate poporului
japonez. insotit de rudele unui soldat care a murit imediat dupa rizboi,
ei, Okuzaki i viziteaza pe cei responsabili de crimd, in incercarea de a le
smulge o mdrturisire linistitoare pentru sufletul defunctului. Se confruntd,
Tnsd, cu un fenomen larg raspandit in societatea japoneza de dupd razboi,
si anume cu refuzul obstinent al tuturor de a vorbi despre trecut.

FESTIVALURI & PREMII

2010 - BAFICI

1988 - Rotterdam IFF - KNF Award

1988 - Cinéma du Réel's - Grand Prix

1988 - San Francisco IFF

1987 - Directors’ Guild of Japan - Best Newcomer Award
1987 - Berlin IFF - Caligari Film Award

THE EMPEROR'S NAKED ARMY MARCHES ON

Rarely has a fight for justice been carried out with the determination displayed by Kenzo
Okuzaki in this legendary documentary. An activist and World War Two veteran, he wishes
to bring to light the truth about the atrocities perpetrated by the Japanese soldiers during
the conflict in order to prove that emperor Hirohito bears the main responsibility for all the
misfortunes suffered by the Japanese people then after. Accompanied by the relatives of
a soldier who died immediately after the war, killed by his fellow soldiers to be eaten by
them, Okuzaki visits the perpetrators in order to try and extract a confession that would
appease the soul of the defunct. However, he faces a wide spread phenomenon in the post-
war Japanese society: the absolute refusal to talk about the past.

Regia: Kazuo Hara
Japonia, 1987

Duratd » 122’

V.0. » japonezd

Productie » Shisso Production

Imagine » Kazuo Hara

Montaj » Jun Nabeshima

Sunet » Shin'ichi Ito, Toyohiko Kuribayashi



KAZUO HARA SI SACHIKO KOBAYASHI - O RETROSPECTIVA

b 20 martie’»20:00 » ARCUB

)] N » 21 martie » 20:30 » Cinemateca Uniol = -
Timp de opt ani a urmdrit Kazuo Hara lupta in justitie, cu guvernul FESTIVALURI & PREMII
japonez, a zeci de fosti lucratori in carierele de azbest din micul European Premiere
ordsel Sennan. Ei sunt supravietuitorii bolilor specifice - azbestozd, 2017 - Yamagata International Documentary Film
cancer pulmonar - de care au suferit sau suferd majoritatea celor care Festival - Citizens' Prize
au trecut prin conditiile de munca respective, nestiind la ce pericole 2017 - Busan IFF - Mecenat Award
sunt expusi. Intr-un stil neslefuit - ca viata insdsi -, documentarul 2017 - Tokyo FILMex IFF - Audience Award

traseaza mai intai portretele individuale ale tuturor acestor oameni,

trecuti de a doua tinerete si nevoiti sd se confrunte cu tot felul de

dureri insuportabile. Tn aceastd structurd expozitivd, aparent clasicd, Hara insereazd momente
survenite brusc, cu protagonistii surprinsi in timpul agoniei sau cu chipurile unuia sau altuia dintre
ei pe catafalc. Dincolo de cazul specific al acestui grup de oameni care Tsi cautd dreptatea in
aceastd lume, laitmotivele recurente ale filmului sunt suferintele cauzate de boald si moartea.

SENNAN ASBESTOS DISASTER

For eight years has Kazuo Hara followed the legal battle between the Japanese government and
tens of former workers in the asbestos mines of the small town of Sennan. They are survivors
of specific diseases - asbestosis, lung cancer - that plagued the asbestos mines workers who
had no idea the kinds of dangers they were being exposed to. Through an unpolished style -
like life itself - the documentary first draws individual portraits of all these aged people who
have to suffer unbearable pain. Within this descriptive, apparently classical structure, Hara
inserts flashes of the protagonists in agony or with their face while lying dead. Although the
documentary follows the case of this particular group of individuals who search for justice in
the world, it also explores themes such as the sufferings caused by illness and death.

Regia: Kazuo Hara
Japonia, 2017

Duratd » 215’

V.0. » japonezd

Productie » Shisso Production
Imagine » Kazuo Hara

Montaj » Takeshi Hata

Muzica » Mie Yanashita
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»MEMORIA ARHIVELOR

Cu siguranta vor apdrea intrebdri cu privire la includerea unei sectiuni dedicate arhivelor de film intr-un festival despre drepturile omului. Tocmai pentru
cd nu e evidentd legdtura, va propunem sd facem un exercitiu de imaginatie si sa presupunem cd nimic din trecut nu ar fi conservat (nici imagini, nici

¥ oA

texte, nici obiecte de artd). E greu de gandit o astfel de ipostazd, insd e evident cd acesta ar fi terenul cel mai fertil pentru ca ideologii extremiste si
politici discriminatorii sd prindd rapid contur si sa acapareze o si mai mare parte a populatiilor lumii. 0 comunitate lipsitd de dovezi ale unei existente
trecute definite poate fi mai usor manipulatd. De aceea, in continuarea preocupdrii pentru aducerea la lumind a unor fenomene istorice, cu scopul de
a revela nuantele prezentului, am considerat cd o sectiune alocata arhivelor de film e necesard. Nu ascundem ca includerea ei, intr-o formd atat de
consistentd, Tsi are una dintre origini Tn preocuparea noastrd constantd pentru recuperarea patrimoniului documentar al fostului studio de productie
+Alexandru Sahia". Cealaltd motivatie importantd a extinderii interesului pentru arhivele de film o constituie lipsa de implicare a statului in incurajarea
dezvoltdrii acestora siin crearea de structuri care sd asigure prezervarea altor tipuri de materiale audio-vizuale, aflate in prezent in pericol de extinctie.

Aceastd sectiune este, asadar, o forma de manifest.

The inclusion of a programme devoted to film archives in a festival dedicated to human-rights is bound
to raise a few eyebrows. Precisely because the connection is not an obvious one, we ask that you take
a leap of imagination and suppose that nothing from the past would ever be preserved (not images, not
texts, not artistic artefacts). It's hard to envision such a premise, but it is also obvious that this would
be the most fertile soil for extreme ideologies and discriminatory policies to quickly take shape and
engulf much of the world's population. A community that is deprived of any definitive prior existence
is easier to manipulate. For this reason, in furthering the endeavour to bring to light historical
phenomena meant to reveal the different nuances of our present, we felt it was necessary to create
a festival category dedicated to film archives. We won't pretend that our decision to include it in such
rich content partly stems from our constant preoccupation with retrieving the documentary heritage
of the former production studio “Alexandru Sahia". The other important reason for our interest in film
archives resides with the state’s lack of engagement in encouraging their development and in creating
structures to ensure the preservation of other types of audio-visual materials, currently in danger of
extinction. Therefore, this festival selection is a manifesto of sorts.
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» » 18 martie » 10:30 » Cinemateca Union
\ » 24 martie » 13:30 » Cinemateca Union

FESTIVALURI & PREMII

2017 - Rotterdam IFF

2017 - Cinéma du Réel

2017 - Miinchen International Documentary Film Festival

0 fotografie de la finalul anilor '90 ne aratd un grup de producatori
de la Hollywood celebrand moartea peliculei, nainte de premiera
episodului Amenintarea fantomeidin Star Wars. in filmul lui Michael
Palm, aceastd fantomd este chiar cinema-ul, transformat radical de
revolutia trecerii productiei cinematografice de la analog la digital.
Mustind de informatie esentiald, filmul este bogat in interviuri
excelente luate unor cineasti celebri ca Christopher Nolan sau
Martin Scorsese, dar si unor star-uri ale teoriei si criticii de cinema
- ca David Bordwell. Munca celor care lucreazd in arhivele de film
este pe drept elogiatd, asa cum sunt si stradaniile lor de a face fatd incredibilelor provocari ale conservarii patrimoniului
de film in era digitald. Oare umanitatea va pierde aceastd uriasd memorie audiovizuald colectivd? Cinema Futures
reuseste sd transforme viitorul cinematografului intr-o dramd pasionanta cu accente de science-fiction distopic.

2016 - Jihlava IDFF
2016 - Venice IFF
2016 - DocLisboa

CINEMA FUTURES

A photo from the late 90s shows a group of Hollywood
producers celebrating the death of film stock before the
premiere of the Phanfom Menace episode from the Star
Wars series. In Michael Palm's film, this phantom is cinema
itself radically transformed by the revolution film production
underwent in the process of transitioning from an analogue
medium to a digital one. Oozing essential information, the film
is packed with excellent interviews with famous filmmakers,
such as Christopher Nolan or Martin Scorsese, and film theory
stars and critics, such as David Bordwell. The film archive
workers' labor is rightfully eulogised as are their efforts to
stand up to the unbelievable challenges the preservation of
film heritage poses in the digital era. Will humanity lose this
enormous collective memory? Cinema Futures conveys the
future of cinema in the shape of a thrilling drama mixed with
dystopian sci-fi elements.

» Michael Palm (n. 1965, Austria)

Lucreaza ca monteur, sound designer si compozitor din 1988. in 2001 a inceput
sd regizeze documentare de lungmetraj si filme experimentale. A studiat
montaj la Academia din Viena si filmologie si media la Universitatea din Viena.
A tinut numeroase conferinte este autor de eseuri de teorie, esteticd si istoria
cinemaului. Tntre 1990 si 1994 a fost critic de film. Din 1998 este conferentiar la
Universitatea de Muzica din Viena si la Universitatea de Arte din Linz.

Michael Palm (b. 1965, Austria) works as a film editor and sound designer/
composer since 1988. Since 2001 he has directed documentary features and
experimental film. He studied editing at the Viennese Film Academy and film and
media studies at the University of Vienna. He is the author of numerous lectures
and articles on the theory, aesthetics and history of film and cinema. Between
1990-1994 he worked as film critic. Since 1998 he is a lecturer at the Viennese
University for Music and Arts and the University of Arts in Linz.

cu Willi Dorner, 2012)

Low Definition Control Regia: Michael Palm
(co-regizat cu Willi Dorner, Austria, 2016

2011) % ;

Laws of Physics (2009) 5“0“'“: b6
Mozart Sells (2005) . b germana
Edgar G. Ulmer: The Man Off Productie » Mischief Films

Filmografie:

» Setin Motion (co-regizat

Screen (2004) Imagine » Joerg Burger
Sea, Concrete, Human - Montaj » Michael Palm
Malfunctions #1(2001) Sunet » Hjalti BagerJonathansson, Georg Misch
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SONTCITY: TIMP INGHETAT 19 martie » 20:3

0 arhivd de filme descoperitd in 1978 in pamantul micii localitati
canadiene Dawson City constituie pretextul pentru celebrul cineast
Bill Morrison de a revela mai multe istorii. Pe de o parte, in prim-plan
se afld istoria orasului, ale carui rezerve de aur au imbogatit multe
familii la finalul secolului al XIX-lea (inclusiv pe strabunii celebrului
Donald Trump). Pe de altd parte, in paralel, e urmdritd povestea
palpitantd a miilor de bobine de film - multe dintre ele considerate
pierdute pentru totdeauna - care, intr-o perioadd in care conceptul de
warhivd de filme" era incd nendscut, au fost salvate, prin ingropare,
de bombardamentele celui de-al Doilea Razboi Mondial. Morrison construieste, ca de obicei, o atmosfera
hipnoticd, juxtapunand tot felul de colaje de imagini in miscare, unele aflate in grade diverse de
descompunere si fiind absolut spectaculoase vizual, cu o coloand sonord realizatd special de Alex Somers.

2017 - DocLisboa

2016 - Rotterdam IFF
2016 - Venice IFF
2016 - New York FF
2016 - London FF

» Cinemateca Union
» Cinema Elvire Popesco

FESTIVALURI & PREMII

2017 - Thessaloniki IDF

DAWSON CITY: FROZEN TIME

A film archive discovered in 1978 in a small Canadian town
called Dawson City is an occasion for director Bill Morrison
to unveil multiple histories. On one hand, the focus is on
the history of the town, whose gold reserves enriched
many families at the end of the 19th century (including
Donald Trump's great-grandfathers). On the other hand,
parallel to this, it follows the exciting story of thousands
of reels of film - many of them considered lost forever
- which, in a period when the concept of “film archive”
wasn't still born, were saved through burial, from World
War Two bombardments. Morrison builds, as usual, a
hypnotic atmosphere, juxtaposing all kinds of collages
of moving images, some in advanced states of decay
but visually spectacular, with a sound track especially
composed by Alex Somers.

» Opt dintre filmele Iui Bill Morrison (n. 1965, SUA) sunt expuse in colectia
permanentd a Muzeului de Artd Modernd (MoMA). Filmele si proiectele sale
multimedia au fost proiectate in cinemateci, muzee si sdli de concerte din
ntreaga lume. Este membru al Ridge Theater din New York si fondatorul casei
de productie Hypnotic Pictures.

Filmmaker Bill Morrison (b. 1965, USA) has eight titles in the permanent collection
of The Museum of Modern Art (MoMA). His films and multimedia environments
have been screened at cinemathéques, museums and concert halls worldwide. He
is a member of Ridge Theater in New York and the founder of Hypnotic Pictures.

44

Filmografie: T s
» The Great Flood (2013)
Tributes - Pulse (2012) Duratd » 120’
The Miners’ Hymns (2010) V.0. » englezad
Spark of Being (2010) Productie » Hypnotic Pictures,
Decasia (2002) Picture Palace Pictures
Montaj » Bill Morrison
Sunet » John Sommers
Muzicd » Alex Somers

Regia: Bill Morrison
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Cel mai recent episod al faimoasei serii Ungaria privata, dedicata de
Péter Forgacs Ungariei secolului al XX-lea, £poci picturale surprinde
detalii ale vietii pictoritei Mdria Gandczy, preocupatd sa reflecte
n opera sa istoria secolului pe care [-a travesat (intocmai precum
Forgdcs). Protagonista, ndscutdin 1927, a trdit in epoci politice foarte
diferite, Tnsa documentarul se concentreaza in primul rand asupra

perioadei comuniste, de cand dateaza majoritatea filmarilor ei private, fome movies. Precum celelalte episoade ale
seriei, si aici constructia cinematografica e formatd in principal dintr-o colare de elemente audio-vizuale, apropiind
documentarul de arta video, cel putin la nivelul aspectului: filmdri din arhiva personald a Mdriei Gandczy, interviuri
cu ea si cu un faimos critic de artd maghiar, prezentarea picturilor ei, inserturi scrise pe ecran si inserturi sonore
diverse, split screens.a.m.d. Rezultatul e o imbinare sublima de istorii care, impreund, oferd o perspectivd particulara
si nuantatd asupra istoriei Ungariei ultimului secol si, partial, asupra trecutului recent al Europei de Est.

PICTURESQUE EPOCHS

Picturesque Fpochs, the most recent episode of Péter Forgacs's
series Private Hungary about Hungary throughout the 20th century,
captures details from the life of the painter Mdria Gandczy,
interested - just like Forgdcs - in depicting in her work the history
of century she's lived. The protagonist, born in 1927, has lived in
extremely different political epochs, but the documentary focuses
primarily on the Communist epoch, when she made most of her
home movies. As in the other episodes of the series, the structure of
the film here is mainly based on a collage of audio-visual elements,
thus blurring the lines between documentary and video art, at
least from a formal point of view: footage from Mdria Gandczy's
personal archive, interviews with her and a famous Hungarian art
critic, the presentation of her paintings, written captions and varied
aural inserts, split-screen frames and so on. The result is a sublime
mix of histories, which, together, offer a particular and nuanced
perspective on the history of Hungary throughout the last century
and, in part, on the recent history of Eastern Europe.

» 17 martie » 21:0
') 18 martie » 18:0

FESTIVALURI & PREMII
2018 - Trieste Film Festival
2017 - Jihlava International Documentary Film Festival

» Péter Forgdcs (n.1950) este un artist media si cineast stabilit in Budapesta, ale
cdrui lucrdri au fost expuse in intreaga lume. Din 1978 a realizat peste 30 de filme.
1n 1983 Forgécs a infiintat Fundatia de Fotografii si Arhive de Film Private (PPFA)
din Budapesta ce gdzduieste o colectie unicd de materiale de amator. A primit
numeroase premii de la festivaluri internationale din Budapesta, Lisabona, Marsilia,
San Francisco si Berlin, unde a castigat Prix Europe pentru filmul Free fall.

Péter Forgacs (b. 1950) is a media artist and independent filmmaker based in
Budapest, whose works have been exhibited worldwide. Since 1978 he has made
more than thirty films. In 1983, Forgdcs established the Private Photo & Film
Archives Foundation (PPFA) in Budapest that hosts a unique collection of amateur
footage. He has received several international festival awards in Budapest, Lisbon,
Marseilles, San Francisco and Berlin, where he won the Prix Europe for Free fall.

44

Filmografie:

» | Am Von Hofler - Variation
on Werther (2008) Regia: Péter Forgdcs
Own Death (2007) Ungaria, 2016
Miss Universe 1929 (2006)

El Perro Negro - Stories from Duratd » 133

the Spanish Civil War (2005) \-0- » maghiard o
The Danube Exodus (1988)  Productie » Fest Film, Matrix Film

Imagine » Maria Gandczy, Péter Sass,
Péter Forgdcs

Montaj » Péter Sass

Sunet » Tamds Zdnyi
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JURNALELE LUI JONAS MEKAS

»THE DIARIES
OF JONAS MEKAS

Unul dintre cineastii care au schimbat perceptii cu privire la posibilitatile cinematografului de a surprinde complexitatea vietii de zi cu zi, Jonas Mekas va
ramane n istorie datorita numeroaselor sale filme-jurnal. Avand durate variate - de la cateva minute pand la cinci ore -, aceste documentare avangardiste
functioneazd, impreund, ca o marturie a trecerii pe Pamant a unui om. Departe de a revela cine stie ce calitati exceptionale ale protagonistului-cineast,
menite sa- transforme intr-o figurd exceptionald, sau macar notabild, de interes public, jurnalele filmate ale lui Mekas sunt preocupate exclusiv sa
elogieze viata, cu momentele ei de bucurie, dar si cu cele de tristete, acordand la fel de multd atentie geniilor si anonimilor care se intdmpla s ii iasd
in cale. In asteptarea organizarii unei integrale a operei acestui cineast pe care l pretuim enorm, va propunem un focus cuprinzand dous dintre filmele
sale cele mai surprinzatoare - si mai lungi. Desi isi puteau gdsi locul la fel de bine sin alte tipuri de festivaluri, ne bucuram cd asocierea lor cu drepturile
omului vor scoate probabil in evidenta elemente prea putin discutate, cum ar fi vana lor profund politicd, care nu le neagd, ci doar le potenteaza
incontestabilul farmec umanist.

One of the filmmakers who have managed to change our perception about the cinematic
possibilities of capturing the complexities of everyday life, Jonas Mekas will live through
history thanks to his many film journals. Varying in length - from only a few minutes to five
hours long -, these avant-garde documentaries bear witness that this one man has walked the
Earth. Far from revealing some exceptional qualities in the film-maker turned protagonist, or
from transforming him into an extraordinary figure, or even noteworthy, or of public interest
for that matter, Mekas’ filmed journals are solely concerned with honoring life, with all its
moments of joy but also sadness, paying equal attention to both geniuses and the anonymous
faces who happen to cross his path. Before it will be possible to organize a complete screening
of all the works of this filmmaker who we value so very much, we propose to you a focus
selection, featuring two of his most surprising - and longest - films. Despite the fact that
these could have just as easily found their place within other types of film festivals, we are
happy that their association with human-rights will likely highlight some less talked about
aspects, such as their profoundly political vein that does not deny, but only emphasizes their
indisputable humanist charm.
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JURNALELE LUI JONAS MEKAS

PASIND PRIN VIATA
AM ZARIT (INTAMPLATOR)
MICI CRAMPEIE [

Filmul de aproape cinci ore al Iui Jonas Mekas e o adevdratd odd

nchinata cotidianului. Timp de mai multe decenii, cineastul si-a

imortalizat familia, prietenii, vecinii, sau a surprins pur si simplu
detalii aparent anodine ale realitatii imediate. Ambitia Iui a fost de a
conferi imaginilor o tusa impresionistd, care sa-i reflecte starea din
momentul captdrii lor. Astfel, si-a construit un stil inconfundabil, in
care exuberanta sau melancolia transpar imediat, din ritmul imbindrii
fotogramelor si din accelerarea sau decelerarea vitezei de redare a
acestora. Vocea caldd si strengdreascd a lui Mekas le transferd tot
felul de semnificatii, inserturile diaristice, muzica recurentd - toate
converg spre a construi unul dintre cele mai impresionante filme.

- ’

F

|
sl ey
F

» 20 martie » 18:00 » MNAC

-

AS | WAS MOVING AHEAD OCCASIONALLY
| SAW BRIEF GLIMPSES OF BEAUTY

This nearly five hours long film by Jonas Mekas is truly an ode to the everyday. For several
decades, the filmmaker has caught on film his family, his friends, neighbors, or apparently
incidental details of existence. His ambition was that of casting an Impressionist touch
to the images, thus reflecting his state-of-mind from the moment of their recording.
Hence, he's elaborated an unmistakable style which immediately conveys exuberance and
melancholy as a consequence of the rhythm with which the images are edited together and
of increasing and decreasing their frame rate. Mekas' warm and whimsical voice, which
transfers on to them eclectic meanings, the diary-style inserts, the recurring music-all
these elements come together in forging one of the most impressive films ever made.

Regia: Jonas Mekas
SUA, 2000

Durata » 288’

V.0. » englezd
Productie » Jonas Mekas
Imagine » Jonas Mekas
Montaj » Jonas Mekas
Sunet » Jonas Mekas



JURNALELE LUI JONAS MEKAS

LITUANIA $1 COLAPSUL

Lituania si colapsul URSS-ului e un film cum nu s-a mai vdzut. E
lung de aproape cinci ore si ceea ce face este sd documenteze -
utilizand doar fragmente de stiri si interviuri filmate de Mekas in
sufrageria sa, pe televizorul sdu, timp de aproximativ doi ani -
modul in care mass-media americand a reflectat anevoiosul proces
de desprindere, la nceputul anilor 1990, a Lituaniei din fostul URSS.
Desi deznoda@mantul e cunoscut spectatorilor de la inceput, filmul
functioneazd ca un adevadrat thriller, declaratiile oficialilor rusi si
lituanieni - primele amenintatoare, celelalte curajoase - construind
un plot de tip clasic, in care David luptd siin final l invinge pe Goliat.

» 21 martie » 18:00 » MNAC

~Can the ol
group of peopie be sold
for the reedom of another?
What then IS the idea of
freedom  Ifself?™

LITHUANIA AND THE COLLAPSE
OF THE USSR

Lithuania and the Collapse of the USSR is a movie like no other seen before. Stretching
across almost five hours, it documents - using only news fragments and interviews filmed
by Mekas for almost two years in his living room while being broadcast on TV - the way in
which the American mass media reflected the arduous process through which Lithuania
separated, at the beginning of the 1990s, from the former Soviet Union. Although the ending
is known to spectators from the very beginning, the film operates as a thriller in which the
statements made by the Soviet and Lithuanian officials - the former threatening, the latter
brave - produce a classical plot in which David fights and succeeds in defeating Goliath.

Regia: Jonas Mekas
SUA, 2009

Durata » 286’

V.0. » englezd
Productie » Jonas Mekas
Imagine » Jonas Mekas
Montaj » Jonas Mekas
Sunet » Jonas Mekas

THE DIARIES OF JONAS MEKAS



/'SAHIA VINTAGE IV

»SAHIA VINTAGE

Uzina (Slavomir Popovici, 1963, 18")
A doua scrisoare (Nicolae Cabel, 1974, 11")
Pe Valea Frumoasei (Felicia Cerndianu, 1981, 18")

The Plant (Slavomir Popovici, 1963, 18")
The Second Letter (Nicolae Cabel, 1974, 11')
Along the Frumoasa Valley (Felicia Cerndianu, 1981, 18")

Eveniment
» Lansare DVD SAHIA VINTAGE IV: DOCUMENTAR $I COMANDA POLITICA

Studioul de film documentar ,,Alexandru Sahia™ a fost preponderent perceput prin prisma functiei sale oficiale, ca institutie implicatd in punerea
in practicd a pedagogiei sociale si politice mobilizate de regimul trecut. Tn perioada 1950-1989, vizibilitatea publici a documentarului sia
studioului identificat cu productia nationald de gen a fost sudata de imaginea puterii politice. Sahia a ldsat in urma o productie-mamut,
inegald, contradictorie, pe care am inceput sd o defrisam prin seria de DVD-uri SAHIA VINTAGE la implinirea a 25 de ani de la colapsul regimului
Ceausescu. Cel de-al patrulea DVD al seriei descrie spectrul de pozitiondri diferite ale documentarului Sahia fatd de mandatul sau politic, de la
filmul rutinier de propaganda, la documentarul de autor si la productia efemerd a studioului. La evenimentul de lansare a DVD-ului proiectdm
trei filme si discutdm despre contexte de productie care mineazd intelegerea conventionald a relatiei dintre documentar si comanda politica
drept una univocad si uniform exprimatd estetic.

DVD Launch Event » VINTAGE SAHIA IV: DOCUMENTARY
FILM AND POLITICAL COMMISSIONING

The ,,Alexandru Sahia Studio” has generally been regarded as having been the official mouthpiece of |
Romania’s communist regime, an institution associated with national documentary production and involved el r'"*l...' =i
in the social and political pedagogy practised by the communist regime. Between 1950 and 1989, the image ok 3 = |
of Sahia was inextricably tied up with the idea of political power. The studio left behind an extensive archive,
inconsistent in quality and often contradictory. In 2014, One World Romania began to rediscover the archive
of the studio through the VINTAGE SAHIA DVD series. With our fourth DVD in this series we aim to bring into
discussion the political commissioning that shaped the work of the studio and the impact this had on its
output. To celebrate the release of the new DVD, we are screening three films which combined show that

the relationship of the Sahia documentary with its political mandate was neither univocal nor dispassionate.
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/'SAHIA VINTAGE: PICK AND MIX

- Studioul
4 DE FILME DOCUMENTARE
S| JURNALE DE ACTUALITATI -'§.

ALEXANDRU SAHIA" §

Noi a cinci ani (Mirel Iliesiu, 1955, 13")

Fapt divers (Pavel Constantinescu, 1963, 107)

Festivalul filmului pentru sate (Marcu Bratescu, 1962, 6')

Ursul (Alexandru Boiangiu, 1968, 11')

Dupd 20 de ani (Gabriel Barta, Mirel lliesiu, 1972,17")

Fals tratat de intimitate: Horia Flamandu (Tereza Barta, 1985, 19")

{~.3
g

1

Us, Aged Five (Mirel lliesiu, 1955, 13")

For the Record (Pavel Constantinescu, 1963, 10")

Film Festival for the Villages (Marcu Bratescu, 1962, 6')

The Bear (Alexandru Boiangiu, 1968, 11')

Twenty Years After (Gabriel Barta/ Mirel lliesiu, 1972, 17')

False Treatise on Intimacy: Horia Flamandu (Tereza Barta, 1985, 18)

SAHIA VINTAGE: Pick and Mix

Un sculptor si o regizoare la o cafea intr-o livada. Un ceferist in amurqul vietii. O operatiune de salvare pe mare. 0 comunitate rurald
amenintatd de un urs. Un festival de film itinerant in Romania rurald la inceputul anilor '60. Ce ar putea avea Tn comun aceste filme cu tematici
atat de diferite, in afara faptului cd au fost realizate la studioul Alexandru Sahia? Poate tocmai faptul ca nu se conformeazd asteptarilor
conventionale cu privire la productia unui studio perceput ca portavoce a regimului comunist? Programul SAHIA VINTAGE 2018 adund filme
in care comanda ideologicd e mai putin transparentd, iar demersul documentar se organizeaza in jurul unor probleme sau practici care tin de
relatia documentaristului cu viata cotidiand: observatie, relatie, performare, eveniment, gestionare a imprevizibilului. Ca de obicei, includem
nu numai filme care apartin mainstream-ului documentar, ci si genuri minore sau productii inclasabile descoperite recent in arhiva Sahia: cazul
filmului prezentat in deschiderea programului, un ome movie institutional realizat neoficial la aniversarea a cinci ani de existentd a studioului

v A

si care oferd o perspectivd surprinzatoare asupra vietii private a unui studio ,,de propaganda” in plin deceniu stalinist.

SAHIA VINTAGE: Pick and Mix

A filmmaker and a sculptor enjoy coffee together in an orchard. A rail worker talks of growing old.
A team of soldiers rescue the crew of a Turkish vessel. A village is threatened by a bear, while
another prepare for the arrival of its annual film festival. Each of these snapshots refers to a film
produced by the “Alexandru Sahia" studio, but other than this, what could they possibly have in
common? Perhaps the fact that they all surprise us, coming from a studio typically seen as the
mouthpiece of a political regime. This year's VINTAGE SAHIA programme consists of six films
which go beyond the standard themes associated with the communist era, instead inspiring us
to consider features such as documentary observation and portraiture, on-camera performance,
and the management of the unexpected. As always, the programme includes not only mainstream
films, but also some of the minor, ephemeral productions of the studio. The opening film is a
recent discovery we are rather proud of. Directed by Mirel lliesiu, one of Sahia's most popular
filmmakers, it was designed to celebrate the studio’s fifth anniversary. It is somewhat of an
“institutional home movie", and provides a rather surprising insight into the family-like ethos of > >
a propaganda film studio in the midst of Romania's Stalinist decade.
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ROMANIA WORK-IN-PB

»Romania:
WORK-IN-PROGRESS

Din 2011, am inceput sd prezentam in cadrul festivalului proiecte de film documentar aflate in lucru. Realizatorii proiecteaza cateva zeci de
minute de material montat, dupd care discutd cu spectatorii si cu un numar de experti invitati. Este un laborator deschis atat publicului cat
si micii noastre industrii de documentar, o platformad pentru a discuta temele propuse de cineasti si felul in care au ales sd le reprezinte.
Operatia are loc - ca sd spunem asa - pe cord deschis, fard anestezie, tesuturile filmului (dar si procesul intim, creativ al autorului) pulseaza
la vedere. Pentru documentaristi aceastd expunere timpurie este un act de curaj pe care I-am sustinut constant, pentru ca beneficiile lui ni
se par mai mari decat riscurile. E bine ca publicul sd afle din vreme care sunt filmele care i se pregatesc si documentaristii sa iasd in lume
cu ceea ce fi frdmantd, e bine ca acest dialog sd fie constant si transparent. Pentru c4, in fond, documentarul este o forma de dialog social.
Si dacd nici documentaristii n-au curaj, atunci cine?

>D>

Since 2011 our festival has been presenting documentaries at various stages of development.
Filmmakers present selected edited material and then discuss them with an audience and with
invited experts. This is a laboratory open to our small industry and to the general public,
a platform for discussing new themes and means proposed by filmmakers. The operation
takes place, as it were, with no anesthesia, at a moment where the tissues of the film, the
intimate fiber of the creative process, still throb, exposed. This early exposure is an act of
courage for filmmakers who need our constant encouragement. The risks, it seems to us, are
far outweighed by the benefits of informing the public early about upcoming projects and of
filmmakers sharing their concerns in a transparent and welcoming framework. Because, after
all, documentaries are a form of social dialogue. And if documentarians don't step up with
courage, who will?
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» Radu Ciorniciuc

Este un jurnalist Tn varstd de 30 de ani. A scris despre probleme care vizeaza
drepturile omului si probleme de mediu pentru multe dintre cele mai importante
organizatii media si ONG-uri din lume. Este co-fondator al primei organizatii
media independente finantate prin crowdfunding din Romania, Casa Jurnalistului;

Radu Ciorniciuc is a 30 years old journalist, who writes about human rights,
animal welfare and environmental issues across the globe for most of the major
media organisations and NGOs in the world. He is the co-founder of the first
crowdfunded independent media organisation in Romania, Casa Jurnalistului.

>>

A group of young kids - who are siblings - were born and
raised in the wilderness of an abandoned dam in the
middle of Bucharest, known as the biggest urban natural
park in continental Europe, the so-called Bucharest
Delta. Surrounded by nature, the brothers learned to
survive by fishing and hunting with their bare hands,
making them the rulers of a unique and rich ecosystem.
After 18 years of living in the urban jungle, with very
limited access to the “real world” and civilization, the
children have to leave their home and wild lifestyle
behind. The state transformed the vast green land in the
middle of the city into a natural reservation.
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= Un grup de copii s-a ndscut si a crescut in sdlbaticia unui dig abandonat din mijlocul Bucurestiului, considerat a fi cel mai
mare parc urban din Europa continentald, asa-numita Deltd Bucuresti. Inconjurati de naturd, fratii invata s3 supravietuieascs
pescuind si vanand, devenind stapani peste un ecosistem unic si bogat. Dupd 18 ani de trai in jungla urband, cu acces extrem Regia: Radu Ciorniciuc
de limitat la ,,lumea reald" si la civilizatie, copiii trebuie sa pdrdseascd aceasta casd si stilul de viatd sdlbatic. Romania, 2018

Statul a transformat vasta intindere de verdeatd din mijlocul orasului intr-o rezervatie naturald.
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ALPHA BETA GAMMA © > 2imartie » 16:00 » ARCUB
Filmul este construit din marturiile secrete ale oamenilor de stiinta care au fost implicati direct in implementarea experimentelor
radioactive in Republica Moldova atunci cand devenise cel mai important teren experimental de aplicare a energiei atomice
in agricultura sovieticd. Prezintd, pentru prima datd, activitatea radioactiva a unitdtilor Gamma care, timp de multe decenii, a
fost consideratd a fi secret de stat, pazit de autoritati si de ceea ce a mai ramas astdzi din aceste centre de cercetare. Filmul
investigheaza principalele elemente ale radio-biologiei: mutatii genetice, stimulare cu unde radio, si, desigur, aspectele morale
pe care le implica folosirea unei astfel de tehnologii. Ajpha Befa Gamma incearca sa raspunda la intrebdri vitale cu privire la
mentinerea progresului natural al evolutiei, pericolele biologice ale radiatiilor si riscurile globale ale depozitelor si siturilor de
deseuri radioactive.

ALPHA BETA GAMMA

The film is built on the secret confessions and testimonies of
thescientistswhoweredirectlyinvolvedintheimplementation
of radioactive experiments, when the Republic of Moldova
became the most important experimental field of application
of atomic energy in Soviet agriculture. It presents, for the
very first time, the activity radioactive Gamma-Units, which
for many decades - were considered strictly confidential
information and guarded as a state secret by the authorities
and what is left of these research centers nowadays. The
movie researches the main elements of radiobiology: genetic
mutations, radiological stimulation, and of course, the moral
aspects underlying the use of such technology. A/pha Beta
Gamma attempts to answer questions of utmost significance
about maintaining the natural progress of evolution, the
threats posed by radiation biology and the truly global
risks and danger represented by the vast radioactive waste
storage facilities and sites.

» Dragos Turea (n. 1980, Chisindu)

A absolvit in 2007 masterul de regie de film al Academiei de Muzicd, Teatru si Arte
din Chisindu. Primul sdu film, Vasile Mamaligd, a castigat premiul pentru cel mai bun
debut acordat de Uniunea Cineastilor din Moldova in 2007. A lucrat ca producdtor
TV si asistent de productie pentru filme regizate de cineasti moldoveni tineri.
A‘inceput sa filmeze documentarul de lungmetraj A/pha Beta Gammain 2010.

Dragos Turea (b. 1980, Chisindu) graduated in 2007 from the Chisinau Academy
of Music, Theatre and Arts with a Master's Degree in Film Directing. He made

his film debut with the documentary Vasile Mamaligd, which was awarded the
Moldavian Filmmakers Union Debut Prize in 2007. Dragos Turea has worked in

TV production as a producer and as an assistant producer for other young Moldovian
filmmakers. He started shooting the feature documentary Ajpha Befa Gammain 2010.

Filmografie:
» Vasile Mdamaligd (2006)

>>

Regia: Dragos Turea
Republica Moldova, 2018
V.0. » romand, rusd
Productie » Manifest Film
Imagine » Nicu Bors
Sunet » Marin Turea
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distanta
dintre

THE DISTANCE BETWE
ME AND ME

. We all wrestle with our past. Nina Cassian - poet, musician, visual
S 1_ artist, femme fatale, prodigious drinker and terminal smoker -
had more than most to wrestle with: her refuge in the Communist
. underground during the Fascist 1940s put her in complicit proximity
ml e to the Stalinist regime of the 1950s, propelled her on a collision
course with the Ceausescu regime in the 1970s, and then sent her
. into an unwanted exile in 1985, when her samizdat poems led to a

> 21 martie b 20:00 » ARCUB secret police murder. 7he Distance Between Me and Me looks at the
Toti ne luptam cu propriul trecut. Poetd, compozitoarea si graficiand Nina Cassian, cu reputatia ei de femeie fatald, bdutoare si fumatoare friction between individual memory and official archives, between
prodigioasd, avea cu ce sd se lupte: dupd ce in anii fascismului in Romania s-a refugiat in ilegalismul comunist, a devenit simultan complice our present reality and the fictions of our former selves. Nina's words
si suspectd pentru noul-instalat regim stalinist, ca apoi sa intre in conflict direct cu regimul Ceausescu, terminand intr-un exil nedorit in during her last year of life are set against a rich archive of films,
1985, in urma uciderii dizidentului Gheorghe Ursu. Distanta dintre mine si mine exploreaza frictiunea dintre memoria personald si arhiva music, poems, official television appearances, never-before-seen
oficiald, dintre realitatea noastrd actuald si fictiunile pe care le construim despre trecut. Gandurile Ninei in timpul ultimului ei an de viatd private recordings, and secret police surveillance materials. The
sunt confruntate cu o bogatd arhivd de filme, muzicd, poezie, aparitii de televiziune, inregistrari private inedite si documente de urmdrire result is as an illumination of the ethical and aesthetic quandaries
de la Securitate. Sunt revelate astfel dileme etice si estetice care sunt deopotrivd parte din trecutul nostru si prefigurdri ale viitorului. that belong as much to our past as they seem to prefigure our
troubled future.

mine

}} ROMANIA WIORK-IN-PROGRESS

» Mona Nicoard

Afnceput sd lucreze in film Tn 1997 ca producator asociat al documentarului
Children Underground, care n 2001 a primit un premiu special la festivalul
Sundance si apoi a fost nominalizat la Oscar pentru cel mai bun documentar de
lungmetraj. Debutul ei regizoral, Scoala noastra, a avut premiera in 2011 la
festivalul Tribeca din New York, a mers apoi la peste 60 de festivaluri din
intreaga lume si a castigat marele premiu al juriului pentru cel mai bun film din
SUA la AF1 SilverDocs si a fost nominalizat la Silver Eye Awards pentru cel mai
bun documentar est-european si la Premiile Gopo pentru cel mai bun

documentar romanesc.

Mona Nicoard started working in film in 1997 as an Associate Producer for
Children Underground, which received the Special Jury Prize at the 2001
Sundance Film Festival and was nominated for an Academy Award for Best
Feature Documentary. Her directorial debut, Our School, premiered in the
US at the 2011 Tribeca Film Festival, went on to over 60 festivals worldwide,
was awarded the Grand Jury Prize for Best US Feature at AFI SilverDocs, was
nominated for Best Eastern European Documentary at the Silver Eye Awards
and for Best Romanian Documentary at the Gopo Awards.

>>

Filmografie:

» Our School (2011)
Children Underground
(associate producer)
(2001)

Regia: Mona Nicoard

Romania, 2018

V.0. » .romand

Productie » HiFilm

Imagine » Ovidiu Mdrginean, Rudolf Costin
Muzica » Nina Cassian

Montaj » Dana Bunescu
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}} ROMANIA WOR\ OGRESS

TEI.E » 20 martie » 18:00 » ARCUB

Crina are 28 de ani, doi copii mici si o condamnare de 10 ani. La fel ca celelalte detinute de la Centrul Terapeutic Lotus din
Penitenciarul Gherla, pe Crina despartirea de copii a aruncat-o intr-o adanca suferintd. Dupd ce a fost inchisd, Crina n-a mai putut
sd doarmd, sd manance, sd se opreascad din plans si a fost diagnosticatd cu depresie. Flori a avut un soc cand a ajuns in penitenciar,
laolalt cu detinute inchise pentru omor. Au urmat starile de neliniste si insomniile, diagnosticate ca anxietate. in 2016, s-a deschis

n Romania primul centru terapeutic pentru detinutele cu depresie, anxietate si tulburdri de personalitate, care gdzduieste acum

16 rezidente. Filmul urmdreste activitdtile lor cotidiene, terapia, durerea si fricile pe care le trdiesc in spatele gratiilor.

Proiect realizat cu sprijinul Guvernului norvegian prin Granturile norvegiene

THE RESIDENTS

28 year-old Crina has two small children and a 10-year prison
sentence. The separation from her kids caused her a deep
sorrow, visible in the case of the other inmates from the
Therapeutical Lotus Center of the Gherla Penitentiary, as
well. After she was sent to jail, Crina could no longer sleep,
eat or stop crying and was diagnosed with depression.
Flori had a shock when she arrived to the penitentiary,
along with other inmates in for murder. States of distress
and insomnia ensued, diagnosed as symptoms of anxiety.
The first therapeutic center for inmates suffering from
depression, anxiety and personality disorders was opened
in Romania in 2016 and it now has 16 residents. The film
depicts their everyday activities, therapy sessions, the pain
and fear they experience behind the bars.

» Cosmin Bumbut a facut 15 ani fotografii de moda si de publicitate, iar
pictorialele lui au apdrut in reviste precum Elle, Tabu si Esquire. in 2013 a publicat
Bumbata, un album care aratd viata de zi cu zi a detinutilor din Penitenciarul Aiud.
A castigat mai multe premii de fotografie, printre care Sony World Photography
Award pentru proiectul Camera intima.

» Elena Stancu e jurnalist de 12 ani si a fost redactor-sef adjunct timp de 5 ani

la revista Marie Claire. A castigat mai multe premii si burse de jurnalism, printre
care doud premii Superscrieri, o bursd oferita de Centrul Carter din SUA si Balkan
Fellowship pentru excelentd in jurnalism.

Cosmin Bumbut worked for 15 years in fashion photography and advertising and
his pictorials have been featured in magazines such as Elle, Tabu and Esquire.

In 2013 he published the photo album Bumbata about the everyday life of the
inamates from the Aiud Penitentiary. Bumbus has won several photography
awards, including Sony World Photography Award for his project Camera intima.
Elena Stancu has worked for 12 years as a journalist and was vice editor-in-chief
of Marie Claire magazine. She has won several jounralism awards and fellowships,
including 2 Superscrieri awards, a fellowship granted by the Carter Center (USA)
and the Balkan Fellowship for Journalistic Excellence.

>>

Regia: Cosmin Bumbut, Elena Stancu

Romania, 2018
Filmografie: o0 e
b Ultimul caldirar (2016) Productie » Cosmin Bumbut, Elena Stancu

Imagine » Cosmin Bumbut
Montaj » Cosmin Bumbut
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» Nora Agapi
& Este regizoare, director de imagine si fotograf. A absolvit sectia de Imagine
a UNATC ,I.L. Caragiale” din Bucuresti si masterul de arte digitale la Universitatea
de Arte Plastice din Atena. A lucrat ca asistent universitar la UNATC si ca mentor la
Moldox IDFF for Social Change. Documentarele sale au fost selectate la festivaluri
precum Berlin IFF, Rotterdam IFF, Transilvania IFF, Astra Film Festival.

\ ‘_,’ " Nora Agapi is a director, cinematographer and photographer. She graduated
s & from the Cinematography Department of the National University of Theatre and
\ \S' ) 4 ‘u" Film in Bucharest in 1998 and she holds an MA in Digital Arts from Athens Fine
Arts University in Greece. She has worked as a teaching assistant at the National
TI M EBOX University of Theatre and Film in Bucharest and as a tutor at Moldox IDFF for
Social Changes. Her documentaries were selected at festivals such as Berlin IFF,

loan Matei Agapi is an 80-year-old charismatic photographer  Rotterdam IFF, Transylvania IFF, Astra Film Festival.

and documentary filmmaker from lasi, Romania. His youngest
daughter, a filmmaker herself, decides to make a film about
him and his rich archive, which includes 16 mm stock footage
shot during the Communist regime in Romania, photos and
old cameras. In the unconventional atmosphere of loan's
apartment, they reminisce about the past, until the day the

2 TIMEBOX : / » 21 martie » 18:00 » ARCUB authorities inform loan that he has to move out of the rented . . . )
o loan Matei Agapi este un fotograf si realizator de documentare din lasi, in varstd de 80 de ani. Fiica cea micd a lui loan, realizator house he's been living in for 40 years - otherwise, he faces Fl I mO(J rafle- Regia: Nora Agapi E
) de film la randul ei, hotdrdste sd facd un film despre tatdl ei si despre arhiva lui bogatd, ce contine aneqistr.i[i pe peliculd eviction. The initially homage film opens up into different » The Hunt for Transylvanian Romania, 2018 )
; de 16 mm din perioada Romaniei comuniste si imediat dupd, fotografii de epocd, aparate foto si video vechi. In atmosfera directions where loan's artistic work from the past turns out Gold (2017) V0. » romans ;
g neconvent|ona|a a apartamentulm Im loan, in care locuieste cu ch|r|e Ia stat de 40 de ani, tatdl si fuca vorbesc despre trecutul to be a burden in the present. Conflicts with the authorities Decoding Dacia (DoP) (2012) - r.omana . . )
S bring to light family conflicts, well-packed and hidden, like Off the Beaten Track (Dop)  Productie b Manifest Film S
= schlmba directia. Actele artlstlce din trecutul lui loan par a fi poveri in prezent. Confruntdrile cu autorltatlle scot la Iumlna his archive. Starting as a love letter to her father, the film (2012) Imagine » Nora Agapi =
: conflicte de familie si asa-zise esecuri din tinerete, iar filmul se transform intr-o poveste dramatica neasteptatd, care aduce transforms into an unexpected drama, which reflects the old Leaving Transylvania (DoP) ~ Montaj » Rita Bakacs :

in discutie vechea confruntare dintre artd si realitate. confrontation between reality and art. (2006) Sunet » Nora Agapi
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IA LA SCOALA

One World Romania la Scoald este programul educational
desfasurat pe tot parcursul anului, care isi propune sa introduca
filmele documentare si discutia despre drepturile omului in
liceele din tard, prin evenimente dedicate elevilor si profesorilor.
Elevii de liceu au posibilitatea de a organiza Cluburi de film One
World Romania, cu proiectii reqgulate, urmate de discutii libere
pe o paletd largd de subiecte. Tn prezent, in mai multe orase
din tard functioneazd o retea de 25 cluburi de film documentar,
dar numérul lor este in continud crestere. Tn primavara 2017 a
avut loc primul festival de film documentar in licee, AdDOC, cu
motto-ul ,,Adevar si provocare” explicat de elevii organizatori
ai festivalului astfel: ,,societatea noastrd are adevaruri, iar dacd
ele ranesc sau sunt dureroase, te provocam sd le schimbi".
Pentru profesorii de liceu, One World Romania la Scoald dezvolta
materiale educationale pornind de la filmele documentare, un
instrument care completeaza materia scolard cu povesti reale
despre trecut si prezent, pentru a pregati generatiile viitoare.

Contact: Petra Dobruska
> > T: + 40 732 429 826
E: scoala@oneworld.ro
W: www.scoala.oneworld.ro

Pe timpul verii, programul educational se mutd in gradinile si
curtile elevilor si colaboratorilor din toatd tara, cu proiectul
Documentare /a curte. lar in fiecare toamnd avem /una.doc, o lund
de filme documentare in licee care trateaza o noud temd pornind
de la povesti care au potentialul de a deschide discutii si de a
ascuti spiritul civic si gandirea criticd a elevilor.

o

» ONE WORLD ROMANIA AT SCHOOL

One World Romania at School is an educational programme designed to introduce documentary films and discussions about human rights to
Romanian high schools through events dedicated to students and teachers throughout the year.

High school students have the chance of organizing One World Romania Film Clubs, which imply reqular screenings and debates on a wide
range of topics. A network of 25 documentary film clubs is already established in several Romanian cities and their number continues to
grow. In the spring of 2017, students organized the first high school documentary film festival, AdDOC. The motto of the first edition was
.Truth or Dare”, reflecting, according to the organizers, the idea that ,,the society in which we live consists of true realities and if these
realities are too painful to confront, then we dare you to change them".

44

One World Romania at School conceives educational resources based on documentaries
destined for high school teachers in order to enhance the reqular school curricula by adding to
it real stories about the past and the present for the future generation.

In summer, our educational programme continues in the gardens and yards of students and
collaborators from all over the country in the shape of the project Documentaries in the
Backyard. And each autumn, we organize /una.doc, a month of documentaries screenings
in high schools, with a new theme for each year based on subject matters which have the
potential of launching debates and sharpening the students’ civic sense and critical thinking.
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» PROIECTII PENTRU ELEVI SI PROFESORI DE LICEU

TN CADRUL FESTIVALULUI ONE WORLD ROMANIA LA CINEMATECA EFORIE

One World Romania invitd elevii si profesorii de liceu la Cinemateca Eforie la cele mai noi filme documentare
selectate special pentru a raspunde curiozitatilor tinerei generatii cu privire la lumea in care trdim.

Fiecare proiectie este urmata de o dezbatere in prezenta regizorului
sau a unui specialist in legdturd cu subiectul tratat de film. Acesta
are rolul de a contextualiza situatiile, de a clarifica informatia sau de
a introduce noi aspecte. Liceenii sunt incurajati sd dialogheze si sd
isi exprime opiniile cu scopul de a le antrena spiritul civic si de a le
cultiva intelegerea alteritatii, necesitatea cunoasterii celuilalt, nevoia
informdrii, importanta luptei pentru si in spiritul drepturilor omului.

Filmele selectate pentru aceste proiectii sunt:

» Sexpertul vd rdspunde 19 martie, 09:00

» Copiii libertafii » 20 martie, 14:00
» Judecdtoarea » 21 martie, 10:00
» Portavoce » 21 martie, 14:00
» Straini in Paradis » 22 martie, 14:00
» Laudd Nimicului » 23 martie, 10:00

One World Romania invites high school students and teachers to the Eforie
Cinematheque to the newest documentaries, carefully selected in order to satisfy
the young generation's curiosity regarding the world we live in.

After each screening a director or an expert in the area tackled by the film will
discuss the film with the students, by contextualizing the situations, clarifying the
information and introducing new approaches. These events offer young people the
chance to enter in a debate and express their own opinions, so as to engage their
civic spirit and deepen their understanding of otherness and of the other, the need
for being informed and the importance of fighting for and in the spirit of Human
Rights.

> > The films selected for the screenings are:

» March 19th, 09:00 » Ask the Sexpert

» March 20th, 14:00 » Be free or Be Dead
» March 21st,10:00  » 7/e Judge

» March 21st,10:00  » Megaphone

» March 22nd, 14:00 » Siranger in Paradise
» March 23rd, 10:00 » /n Praise of Nothing
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> JURIUL LICEENILOR

Din 2013, singurul juriu al festivalului One World Romania este
format din cinci liceeni, care vizioneazd 10 filme documentare si
decerneaza singurul premiu al festivalului.

Motivatia acordarii unui premiu din partea adolescentilor a apdrut
pentru prima datd acum sase ani, din dorinta de a include vocile
tinerei generatii in dezbaterea despre drepturile omului. Ei stiu ce
arde si ce vor sd stingd sau sd schimbe, iar datoria noastrd este de
a le da frau liber alegerilor.

La fiecare editie de pand acum, misiunea de a acorda sinqurul
premiu al festivalului a fost deopotrivd o provocare si un proces
de maturizare pentru tinerii jurati, care au cantdrit atat valoarea
artisticd, cat si subiectul si mesajul filmelor propuse de catre
echipa One World Romania.

Premiul acordat de liceeni si motivatia alegerii lor vor fi prezentate
n cadrul Ceremoniei de decernare a Premiului Liceenilor, care va
avea loc pe 24 martie la Cinemateca Eforie.

Memobrii juriului sunt alesi in fiecare an in baza unui eseu liber
despre o anumitd problematicd sau o dezbatere necesard in
societate. Provocarea pe care am lansat-o anul acesta este ca
elevii sd rdspundd la intrebarea , £5t/ ceea ce inveti?".

FILME COMPETITIE
JURIUL LICEENILOR

One World Romania 2018

1. Cealaltd parte a tuturor lucrurilor
» The Other Side of Everything

2. Copiii destinului
» Children of Chance

3. Judecdtoarea
» The Judge

4. Licu, 0 poveste romdneascd
» Licu, @ Romanian Story

5. Petrecerea
» The Celebration

6. Poeta
» The Poetess

1. Rude
» Rodnye (Close Relations)

8. Sexpertul vd rdspunde
» Ask the Sexpert

9. Silvana

10. Strdini in Paradis
» Stranger in Paradise

Since 2013 the only jury of the One World Romania festival consists of five high school students who attend the screening of 10 documentaries
and award the only prize of the festival.

The need for a prize awarded by teenagers was first felt six years ago and was born out of a desire to include the voices of the young
generation in the debate about human rights. They know what the burning issues are and what they want to put an end to or to change, and
it is our duty to give them free reign to make their choices.

> HIGH SCHOOL STUDENTS JURY

At every one of the previous editions, the mission to award the festival's only prize was both a
challenge and a coming-of-age process for the young jurors, who weighed the artistic value as
well as the subject matter and the message of the films selected by One World Romania’s team.

The award and the motivation of the jury’s choice will be presented at the High School Students
Jury Award Ceremony on March 24th at Eforie Cinematheque.

The members of the jury are selected each year on the basis of an essay concerning a certain

issue or debate with social relevance. This year the topic of the essay is:
JAre you what you learn?”.

< .4
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PROGRAME ONE WORLD ROMANIA

> KINEDOK editia a 4-a » KINEDOK 4th edition

Ajuns deja la cea de a 4-a editie, KineDok va aduce anul acesta 16 din cele mai
interesante documentare din Europa Centrald si de Est, ce vor fi proiectate
n numeroase spatii neconventionale din Romania. KineDok este un program
unic in Europa prin amploarea sa, desfasurandu-se concomitent in 7 tari
partenere: Republica Cehd, Slovacia, Ungaria, Croatia, Norvegia, Bulgaria si
Romania, unde este coordonat de cdtre Asociatia One World Romania in strans
parteneriat cu festivalul de film. Fiecare din tdrile participante contribuie cu
documentare produse in ultimii ani, care ruleaza apoi in sute de locatii din
toate cele 7 teritorii, generand astfel o comunitate culturald impresionanta.
Proiectul se face remarcat prin abordarea sa aparte: proiectiile se desfdsoara
sub forma de cineclub n spatii neconventionale si cat mai accesibile publicului
de pretutindeni pe tot parcursul anului. Pentru cda documentarele ajung
rareori in sdlile de cinema, care oricum s-au imputinat, o parte importantd
din misiunea KineDok este de a merge in diferite orase si de a folosi spiritul
local al cafenelelor, galeriilor, si altor locuri populare. Aceste locatii oferd o
alternativd pentru intalnirea dintre filmul documentar si public si creeazd o
atmosferd intimd n care vizionarea unui film devine o experientd comunitara.
Publicul are ocazia sd se implice activ in discutii cu regizori, protagonisti si alti
si la evenimente curente de natura culturald, sociald si politicd din intreaga
lume. Tntre 2015 si 2017 am reusit s3 organizim 695 de proiectii KineDok T
50 de spatii alternative din peste 30 de orase din Romania, dezvoltand astfel
comunitati de cinefili amatori de film documentar in intreaga tard. KineDok
a devenit o platformd solidd de distributie alternativa de film documentar,
care completeaza distributia clasicd si aduce filmul documentar mai aproape
de public. Lansam cel de-al 4-lea sezon KineDok cu proiectia filmului cehesc
. Nimic nu va mai fi ca Tnainte". Proiectia va avea loc in prezenta regizorilor
Lukas Kokes si Klara Tasovskd. Vd asteptdm cu drag joi, 22 martie, de la ora
20:30 la ARCUB.

At its 4th edition, KineDok will showcase this year 16 of the most interesting
documentary films from Central and Eastern Europe that will be screened
in numerous unconventional venues in Romania. KineDok is a unique
program in Europe, being held simultaneously in 7 partner countries: Czech
Republic, Slovakia, Hungary, Croatia, Norway, Bulgaria and Romania, where
it is coordinated by the One World Romania Association, in close partnership
with the Human Rights and Documentary Festival. Each partner country
contributes with the latest documentaries produced in their countries
which are then screened in hundreds of venues all over the 7 territories,
generating an impressive local cultural community. The project is remarkable
thanks to its original approach: the screenings are organized as a film club,
in alternative venues accessible to the audience, during the whole year.
Because documentaries rarely reach cinemas, which are becoming fewer and
fewer every day, a huge part of KineDok's mission is going in different cities,
coming closer to people and using the community spirit of local pubs, galleries
and other popular meeting places. These locations offer an alternative place
for the meeting between documentaries and their audience, creating a warm
atmosphere, where watching a film becomes a community experience. The
audience has the opportunity to be actively involved in discussions with
directors, protagonists and other local guests, and to remain connected to
the Romanian reality and different cultural, social and political events around
the world. Between 2015 and 2017 we managed to organize 695 KineDok
screenings in 50 alternative places from 30 cities in Romania, developing
communities of cinephiles interested in documentary film, all over the
country. KineDok has become a strong platform for alternative documentary
film distribution, complementing the classical distribution and bringing
documentaries closer to the public. We launch the 4th KineDok season with
the Czech film “Nothing Like Before". The screening will take place in the
presence of film directors Lukas Kokes$ and Klara Tasovskd. We are pleased to
welcome you on Thursday, March 22 at 20:30 at ARCUB.

_M‘._,
powered by

ONE WORLD ROMANIA
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PROGRAME ONE WORLD ROMANIA

de distributie. Pentru a ie de ajutorul tau.
Dac3 cunosti la tine in oras un spatiu interesat s3

gizduiasca proiectii de film documentar scrie-ne pe
kinedok@oneworld.ro si pune-{i orasul pe harta KineDok,

> > Filme KineDok 2018

Tara moarta Lumea lul Daliborek
RO | 2017 €z |07

Varza, cartofi slalti demonl  Luna din tine

RO | 2016 SK | 2009
Campionul din Balcani Hotel Ris3rit

RO | 2008 SK | 2016

Nimic nu va mai ficainainte Tren spre maturitate
CZ| 2017 HU | 2015

Ultra
HU | 2017

Dum Spiro Spera
HR | 2007

Visind la mare
HR | 2016

Postasul Cumsecade
BC | 2016
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» CIVIL SOCIETY PITCH
Pitching, Dating & Accelerating

CIVIL SOCIETY PITCH 2018 inseamna 3 zile cu un program intens la
Festivalul OWR 11, 6 luni de dezvoltare, mentorat si colaborare, apoi
un premiu de 4.000 de euro - oferit celei mai bune echipe si celui
mai convingdtor proiect!

Civil Society Pitch este un program unic de dezvoltare dedicat
industriei de film documentar din Romania si din tdrile vecine:
Ungaria, Bulgaria si Republica Moldova. Trdim in aceeasi regiune,
ne confruntdm cu aceleasi dileme, scriem si vorbim despre aceleasi
provocdri, dar uneori uitdm sda comunicam direct. Civil Society
Pitch asaza fata in fatd cineasti (regizori sau producadtori de film
documentar) si activisti / organizatii care luptd pentru apararea
drepturilor omului. Unii o numesc facilitare, altii i spun petit.
Indiferent de numele dat, ne intereseaza un singur lucru: incurajam
aparitia de noi filme documentare de calitate in regiune. Civil
Society Pitch oferd cadrul perfect pentru lucru: tutori strdini cu
vastd experientd in domeniu, un program dens pe parcursul a trei
zile, mentorat pentru dezvoltarea ideilor de film pret de sase luni
si un premiu de 4.000 de euro celui mai bun proiect documentar.

Civl I;
SO,CI ETY
PITCH

-

powered by

WORLD
ROMANIA

Civil Society Pitch 3 se desfdsoard in perioada 16-18 martie 2018 la
ARCUB. Tutorii invitati sd armonizeze gner(;iile documentaristilor si
ale ONGistilor sunt anul acesta Rada SeSic (regizor documentarist

si programator pentru cele mai mari festivaluri de film documentar

din Olanda - IDFA Amsterdam si IFFR Rotterdam - si coordonatorul
competitiei de film documentar al festivalului din Sarajevo) si Maciej
Nowicki (vicepresedinte in Consiliul Director al Fundatiei Helsinki
pentru Drepturile Omului din Polonia si director al Festivalului
International de Film WATCH DOCS din Varsovia).

Intrd in programul nostru de pitching, dating & accelerating si treci
la nivelul urmdtor!

Partenerii programului Civil Society Pitch 2018 sunt Balkan Documentary Center
(Bulgaria), festivalul International de Film Documentar de Drepturile Omului
VERZIO din Budapesta si Asociatia Obsteascd MOLDOX (Republica Moldova).

Civil Society Pitch 2018 se desfdsoard cu sprijinul Bancii Transilvania.

CIVIL

SOCIETY

» CIVIL SOCIETY PITCH
Pitching, Dating & Accelerating

CIVIL SOCIETY PITCH 2018 means 3 revolutionary days alloted exclusively to professionals
at One World Romania 11, 6 months of development, mentoring & collaboration on a
documentary project and a 4 000 EUR award offered to the best team with the most
convincing project!

Civil Society Pitch is a unique development workshop dedicated to the documentary
filmmaking industry in Romania and neighboring countries: Hungary, Bulgaria and Republic
of Moldova. We live in the same region, we face the same dilemmas, we write and talk
about the same challenges, but sometimes we simply forget to communicate directly. Civil
Society Pitch is all about bringing at the same table filmmakers (documentary directors or
producers) and human rights activists/organizations. Some call all this process facilitation,
others matchmaking. Regardless of how we choose to call it, we're preoccupied by one and
only thing: we encourage the production of high quality documentaries in the region. Civil
Society Pitch offers the perfect environment: foreign tutors with a vast experience in the
field, a compact three days’ workshop, 6 months mentoring sessions for developing film
ideas and a 4000 EUR award for the best documentary project.

Civil Society Pitch 3 will take place from March 16 to March 18, 2018 at ARCUB. The invited
tutors of this year edition are Rada Sesi¢ (documentary film director, programmer for the
most important Dutch documentary film festivals - IDFA Amsterdam and IFFR Rotterdam,
main programmer of Sarajevo Film Festival Documentary Competition Programme and
head of selection for Doku Art Festival in Croatia) and Maciej Nowicki (vice-president of the
Helsinki Foundation for Human Rlghts in Poland and director of WATCH DOGS International
Film Festival in Warsaw).

Join our pitching, dating & accelerating workshop and be ready for the next level!

Civil Society Pitch 2018 partners are: Balkan Documentary Center (Bulgaria), VERZIO International Human Rights Documentary Film Festival in Budapest,
and MOLDOX Association in the Republic of Moldova. Civil Society Pitch 2018 is organized with the support of Banca Transilvania.
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PROGRAME ONE WORLD ROMANIA

Un profesor de educatie civicd, care s-a aldturat recent ONG-ului
Teach for Romania*, se pregdteste sd fsi inceapd programul de doi
ani de profesorat, pentru a aduce educatie si constientizare sociald
unei clase de copii, intr-una din cele mai vulnerabile, dezavantajate si
sdrace comunitati din Romania. Scopul lui este s le deschidd acestora
mintile, sd le deturneze destinul - aproape irevocabil condamnat
la semianalfabetism - si sd fi inspire sd devind potentiali lideri ai
comunitdtii lor. Va deveni profesorul lor de educatie civicd si, in egald
masurd, si elevul lor, in timp ce va Tnvdta cum sa lupte cu disperarea,
a sa si aceea a unui mediu dezndddjduit, cum sd aducd sperantd intr-o
clasd de copii care, de multe ori, sunt prea infometati pentru a putea fi
atenti la ore si care sunt invatati sa creadd cd violenta este elementul
cheie al educatiei.

Il atelierului Civil Society Pitch

Proiect castigator @%m
al premiului e O
Civil Society Pitch 2017 WO

» Partener: Teach for Romania

E
RLD
ROMANIA

*Teach for Romania este un ONG care recruteaza tineri profesionisti romani
si fi pregdteste sa devind profesori inspirationali in cele mai dezavantajate,
sdrace si vulnerabile comunitati din Romania. Dupd un proces de selectie si
un program de pregatire foarte dure, fiecare profesor primeste o ,,misiune”
ce va dura doi si este trimis sd predea intr-o scoald in care profesorii
.obisnuiti" nu prea se nghesuie si meargd. inainte s fsi inceapd programul,
fiecare profesor trebuie sa si dea examenul de titulaturd, devenind astfel

parte din sistem, pe care va incerca sd il schimbe chiar din interior.

LEARNING TEACHING
(WORKING TITLE)

A civic education teacher who has just joined the NGO
Teach for Romania* embarks on a two-year mission to
bring education and social awareness to the children of
one of the most vulnerable, disadvantaged and poorest
communities in Romania, to enlighten their minds,
derail their destinies - almost irrevocably doomed by
near illiteracy -, and inspire them to become potential
leaders of their community. He will become their civic
education teacher, all the while being their student,
trying to figure out how to cope with despair, his own
and that of a hopeless environment, how to bring hope
to a class of kids who are often too hungry to pay any
attention and who are taught to think violence is the
key element in education.

» Eliza Zdru

Este regizoare de film documentar. A realizat pand acum doud documentare de
lungmetraj: Fratii Manakia. Jurnalul unei lungi priviri inapoi si Cantece pentru un
muzeu. Eliza a absolvit Facultatea de Cinematografie si TV (Universitatea
Media) si Facultatea de Comunicare si Relatii Publice (SNSPA) si este interesatad
de film documentar din 2011, cand a participat la Aristoteles Workshop.

Eliza Zdru is a documentary filmmaker. She has so far completed two feature-
length documentaries: 7he Manakia Brothers. Diary of a Long Look Back and
Songs for a Museum. Eliza has a degree in Film and Television Studies (Media
University) and a degree in Communication and Public Relations Studies
(SNSPA) and has been passionately interested in documentary filmmaking ever
since she took part in Aristoteles Workshop in 2011.

Project partner: Teach for Romania

*Teach for Romania is an NGO that

recruits gifted young Romanian

proffesionals and trains them to

become inspirational teachers in

the most disadvantaged, poor and

vulnerable communities in Romania.

After a very harsh selection process

and training, each teacher receives a

“mission” that lasts two years and is

sent to teach in a school that no other

“reqular” teacher even considers Regia: Eliza Zdru
as an option. Before starting their

job, each teacher passes through the  Productie » Saga Film / Alex Teodorescu;

standard, national tenure exams, so  Raluca Mdnescu (producator executiv)
they become part of the system, which . .
Imagine » lleana Szasz, Matei Budes

they will try to change for the better
from the inside. Montaj » Letitia Stefanescu
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» CIVIL SOCIETY PITCH
Pitching, Dating & Accelerating

Faza 1: Seminar international |16-18 martie 2018
Peste 40 de cineasti si reprezentanti ai ONG-urilor selectati din
Bulgaria, Republica Moldova, Romania si Ungaria vor lucra timp de
3 zile cu tutorii internationali Rada Segic i Maciej Nowicki pentru
identificarea celor mai bune proiecte de filme documentare care
se pot dezvolta.

Faza 2: Documentare & Dezvoltare | aprilie - septembrie 2018.
Timp de 6 luni, cineastii si ONG-urile care au ajuns la un numitor
comun in Faza | si au decis sd dezvolte impreund o idee de
documentar, vor lucra aplicat pentru aprofundarea subiectului.
Fie cd vor filma direct personaje si vor lua interviuri in teren,
fie cd vor analiza cum a fost abordat subiectul in alte contexte
- dacd a fost -, este o perioadd de coacere a ideii plamddite la
seminarul din martie. One World Romania asigurd mentorat si
consiliere pentru dezvoltare pe toatd durata proiectului.

Civil Society Pitch 3 se deruleazd pe parcusul anului 2018 cu sprifinul
Bancii Transilvania.

Documentam povesti adevdrate si sprijinim creafia inspirata de
realitate.

Faza 3: Follow-up si premiu de dezvoltare | octombrie 2018
Seminarul dedicat sesiunii de follow-up dureaza 3 zile si se
adreseazd exclusiv unui numar de 3-5 echipe (proiecte) formate
n urma modulului de pitching & speed-dating din martie si
dezvoltate Tn urmdtoarele 6 luni. Cele 3-5 echipe care participa
la atelierul de follow-up si care vor intra in competitie pentru
Premiul Civil Society Pitch sunt selectate in urma perioadei de
mentorat, vizdnd potentialul de dezvoltare al fiecarui proiect de
film si coeziunea echipei regizor-ONG.

in sesiunea de follow-up, tutorii invitati lucreazd intensiv cu
fiecare dintre echipe la directia artisticd, planul de dezvoltare
si oportunitatile de finantare ale filmelor si 7i ajutd sa fsi
construiasca un pitch profesionist pentru pietele internationale.
Aceiasi tutori sunt si membrii juriului, si vor decide la finalul
atelierului cdreia dintre echipe fi revine premiul de dezvoltare, in
valoare de 4000 euro.

Echipa castigatoare va participa la edifia urmdtoare a Civil
Society Pitch, in cadrul Festivalului International de Documentar
si Drepturile Omului One World Romania, va prezenta un teaser al
filmului si materialul work-in-progress, devenind un studiu de caz
pentru noua generatie de participanti.

Ai irma noua? Hai la BT!

BANCA @ TRANSILVANIA®

Contul Primul An Gratuit
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EVENIMENTE CONEXE

» Proiectii, dezbateri, poezie si muzica

» sambata, 17 martie
» orele 12:00 - 24:00

Pornind de la filmele din sectiunea omonimd, vd propunem o ziintreagd dedicatd
artei caactiune sociald si politicd, precum si protagonistelor feminine ale acestui
camp de lupta. Fiecare proiectie va fi urmatd de o discutie cu o interlocutoare
reprezentativa pentru poezie, teatru, arte vizuale sau performance si muzicd,
in incercarea de a reflecta impreuna asupra experientelor protagonistilor de
pe ecran. Insa fnainte de proiectii, la pranz, vom asculta cateva scriitoare ale
cdror voci s-au impus pentru ca trateazd subiecte contemporane in forme
dintre cele mai surprinzatoare si directe. lar seara se va incheia cu un un mic
concert al Adei Milea si un pahar de vin.

12.00: Poezie » feminism » actiune » cafeneaua MNAC
13.00: Poeta (89")
15.30: Pavlenski - om si vointa (100)
18.00: Cand Dumnezeu doarme (88')
I 20.30: Am o micd problemd (44') + Cantecele angajate ale lui Colette Magny (32)
22.30 - 24.00: Concert Ada Milea » cafeneaua MNAC

AWM VN

I 12.00: Poetry » feminism » action » inthe MNAC café

ART IN ACTION
» Screenings, debates, poetry

and music
MNAC, etajul 4

» Saturday, March 17th
» 12:00 - 24:00

We've planned an entire day of events dedicated to art as social and
political action and to the female protagonists of this battle field,
based on the films included in the section Art in Action. Each screening
will be followed by a discussion with authors and artists who work in
the field of poetry, theater, visual arts, performance and music, as
a means of creating a context for a collective reflection on the on-
screen protagonists’ experiences. At noon, before the screenings,
we'll talk to a series of female writers who have made a name for
themselves for approaching contemporary subject matters in the most
surprising and direct manners. At the end of the day you are invited to
a small concert by Ada Milea and for a glass of wine.

13.00: The Poetess (89)

15.30: Pavlensky - Man and Might (100")

18.00: When God Sleeps (88")

20.30: I've Got a Little Problem (44') + Colette Magny's Political Song (32")
22.30 - 24.00: Ada Milea concert » in the MNAC café
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MEMORIA ARHIVELOR

» Dezbateri si proiectii
Rezidenta BRD Scena9

» duminica, 18 martie

» orele 13:00 - 18:00

Evenimentul insoteste si dezvoltd tema arhivelor
audiovizuale (conturatd printr-o selectie de filme
recente, dar si prin sectiunea Jurnalele lui Jonas
Mekas) si sectiunea Trecutul Prezent, care pune
in lumind actualitatea unor fenomene istorice si
influenta lor asupra prezentului. Includerea acestor
teme, intr-o forma atat de consistentd, fsi are una
dintre origini in preocuparea noastrd constantd
pentru recuperarea patrimoniului documentar al
Studioului Sahia.

13.00
Lansarea campaniei Asociatiei Profesionistilor din Cinematografie
CineActiv privind importanta arhivelor de film.

14.00
Jocul cu arhivele cu cineastii Bill Morrison, Pétér Forgdcs
si Dana Bunescu.

16.00
Arhivele de film ale fostului bloc comunist cu Oksana Sarkisova
(Blinken Open Society Archives, CEU - Budapesta), Stefanie
Eckert (Fundatia DEFA), Michael Loebenstein (secretar
general al FIAF, director al Austrian Film Museum - Viena) si
Mihai Fulger (director al Arhivei Nationale de Filme).

MEMORY IN MOTION

» Debates and screenings
Rezidenta BRD.Scena9

» Sunday, March 18th
» 13:00 - 18:00

L LS L A°
The event accompanies and expands the topic-o'f. audi
archives (explored in the selection of recent films and
films included in the Diaries of Jonas Mekas section of the line
up) and the section Past Present, which highlights the present

day relevance of certain historical phenomena and the role

they've played in shaping the present. One of the reasons we
have chosen these themes is related to our constant pursuit of
recovering the documentary heritage of the Sahia Studio.

13.00
Launch of the Asociatia Profesionistilor din Cinematografie
CineActiv's campaign regarding the importance of film archives.
14.00
The Archives Game with filmmakers Bill Morrison, Pétér Forgdcs
and Dana Bunescu.

16.00
Film Archives of the Former Communist Blocwith Oksana Sarkisova
(Blinken Open Society Archives, CEU - Budapest), Stefanie Eckert
(DEFA Foundation), Michael Loebenstein (General Secretary of
FIAF, Director of the Austrian Film Museum - Vienna) and Mihai
Fulger (Director of the Romanian National Film Archive).

//./‘,( COMPANYING EVENTS
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RICA NU STIA SA ZICA
RAU, RATUSCA, REFORMA
EDUCATIEI

» Seara Pecha-Kucha

» Rezidenta BRD Scena9

RICA COULDN'T SAY
RIVER, RAT,
EDUCATION REFORM

» Pecha-Kucha Night
» Rezidenta BRD Scena9

» marti, 20 martie » ora 18:00 > > » Tuesday, March 20th » 18:00

Pentru cd educatia este anul acesta una din temele centrale ale
festivalului, dar si pentru cd in ultimii ani ne-am concentrat pe
introducerea filmului documentar si a discutiilor despre drepturile
omului n licee prin programul One World Romania la Scoald, ne-
am propus sd aducem in fatd proiecte si initiative care au creat
- dacd nu reforme -, mdcar mici seisme in sistemul de Tnvdtamant
preuniversitar.

Am invitat 11 oameni si initiative care au refuzat sa stea in banca lor
si au avut un impact n peisajul educational, fie cd sunt proiecte de
lungd duratd sau actiuni punctuale. Ei vor vorbi despre ce fi mand si
Ti impiedicd, in prezentari-fulger, folosind 20 de slide-uri de cate 20
de secunde fiecare. Formatul este numit Pecha Kucha si faciliteazd
includerea mai multor perspective pe un subiect ales.

Vrem sd vedem cum a ajuns sistemul educational in prag de corijentd.
Dacd siin ce fel putem sd il aducem pe linia de plutire. Nepdsarea nu
e o opfiune; alegem sd luptdm cu aceleasi mori de vant sau mai bine
construim alternative paralele la un sistem disfunctional?

Because education is one of the main themes of the festival this year,
but also because in the past years we have made important steps in
introducing documentary films and discussions on human rights in high
schools via the program One World Romania at School, we wanted to bring
forth projects and initiatives that seem to think the same: if you cant
change the system altogether, at least make it shake.

We invited 11 people and organizations who wouldn't be put in their place
and who have managed to have an impact on education in the past couple
of years. They'll speak about what drives them and what stands in their
way in the shape of fast-paced presentations using 20 slides shown for 20
seconds each. The format is called Pecha Kucha and it facilitates talking
about a topic from multiple points of view.

We want to see how come so many schools are flunking. How and if we
can bring it back afloat. Although we do everything that s in our power to
fill the gaps we felt as students, new cracks are constantly coming up and
sometimes, the roof literally collapses. Indifference is not an option, but
do we choose to keep on fighting the same windmills or should we better
find a way to build alternatives to a dysfunctional system?

///t( COMPANYING EVENTS



Miscdrile studentesti au fost initiatoarele multor schimbdri in momentele cele mai
tensionate ale istoriei. In cadrul evenimentului discutdm despre implicarea studentilor in
doua momente-cheie ale ultimei jumatdti de secol (1968, 1989) si despre rolul lor, potential
sau deja manifest, in prezent.

Student movements have triggered many changes in historical moments of turmoil.
The event will focus on the role played by students in two key-moments of the last
half of the 20th century (1968, 1989) and the one they play or could play today.

10.00: Screening of the film Czech Student Uprisings.

STUDENTI iN MISCARE
» Dezbateri si proiectii

STUDENTS IN ACTION
» Debates and screenings

EVENIMENTE CONEXE

» sambata, 24 martie
» orele 10:00 - 16:00

10.00: Proiectia filmului Revoltele studentilor cehi.

12.00: Cehoslovacia 1968-1989, cu doi lideri ai miscarilor studentesti: Karel Kovanda (1968)
si Monika MacDonagh-Pajerova (1989), protagonistii filmului Revoltele studentilor cehi”.

14.00: Au schimbat studentii Romania?, cu istoricul Lavinia Betea si presedintele ANOSR,
Marius Deaconu.

1968: INTRE VEST SI EST
» 0 intalnire cu Bernard Guetta

» duminica, 25 martie » ora: 12:00

Discutia cu celebrul jurnalist francez continud dezbaterile de
sambatd, din cadrul evenimentului ,,Studentiin miscare". Bernard
Guetta, ale cdrui analize geopolitice sunt ascultate in fiecare
dimineatd de aproape 2 milioane de francezi, a fost unul din
protagonistii revoltelor pariziene din 1968, inainte de a acoperi
pentru Le Monde nasterea miscdrii Solidaritatea in Polonia sau
prdbusirea Uniunii Sovietice. Guetta va povesti experientele sale
personale din 1968 si cum au influentat toate aceste evenimente
lumea in care traim.
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» Saturday, March 24th
» 10:00 - 16:00

12.00: Czechoslovakia 1968-1989 with two leaders of the student movements,
Karel Kovanda (1968) and Monika MacDonagh-Pajerova (1989), leading figures
in Czech Student Uprisings.

14.00: Have the sudents changed Romania?With historian Lavinia Betea

and Marius Deaconu, president of ANOSR.

1968: EAST-WEST » Arendez-
vous with Bernard Guetta

» Sunday, March, 25th » 12:00

The discussion with the famous French journalist expands the
debates held on Saturday during the “Students in Action” event.
Bernard Guetta was one of the leading figures during the May ‘68
protests in Paris before investigating for Le Monde the birth of
the Solidarity movement in Poland or the fall of the USSR. Guetta
will share his personal experiences from 1968 and talk about how
all of these events have influenced the world we live in today.
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EVENIMENTE CONEXE

»R

LGBTQ » A LIVING LIBRARY

» Rezidenta BRD Scena9

» Sunday, March 25th » 14.00-18.00
» duminica, 25 martie

» orele 14.00-18.00

Biblioteca Vie functioneaza ca o bibliotecd obisnuita - cititorii The Living Library works like a reqular library where readers
vin si imprumut3 carti pentru o perioada limitata de timp. Tnsd, come and burrow books over a limited period of time. However,
in acest caz, cdrtile sunt fiinte umane si intrd intr-un dialog in this case, the books are human beings who will have a personal
personal cu cititorul. ,,Cartile” din biblioteca vie organizatd dialogue with the reader. The “books"” from the living library
de ACCEPT la One World Romania 2018 sunt oameni din organized by ACCEPT at One World Romania 2018 are members of
comunitatea LGBTQ (lesbiene, gay, bisexuali, persoane trans the LGBTQ community (lesbians, gay men, transgender and queer
si queer) care se confruntd cu prejudecdti sau stereotipuri people) who face prejudice or stereotypes and who have stories to
si au povesti care vor oferi cititorului o experientd unicad de share with the reader in the shape of a unique learning experience.
fnvatare. Biblioteca Vie si propune sa promoveze respectul The Living Library's mission is to promote respect for human
pentru drepturile omului si demnitatea umand, sd atragd rights and human dignity, to raise awareness of diversity in all
atentia asupra diversitatii in toate formele ei si sa stimuleze its shapes and to stimulate dialogue. Where does the need for this
dialogul intre oameni. De ce acest dialog? Pentru cd de cele dialogue come from? It's necessary because it's often the case
mai multe oridiferentele dintre oameni nu sunt valorificate ca that differences between people are not regarded as resources,
fiind resurse si adesea aceste diferente duc la discriminare, leading, instead, to discrimination, suspicion and rejection.

suspiciune si respingere.

YING EVENTS
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EVENIMENTE CONEXE

FRIDAY » Premiera
» spectacol de teatru
al trupei Playhood

» duminica, 25 martie

» ora: 20:30 > >

Spectacolul de teatru Friday completeaza trilogia trupei de teatru
de adolescenti din Ferentari Playhood, sustinuta de Policy Center
for Roma and Minorities si coordonatd de actorul lonut Oprea.
Friday aduce in prim plan doi protagonisti majori, care muncesc
ntr-un centru de reciclat plastic. Protagonistii fac parte dintr-o
categorie sociald care, desi trdieste in conditii de viata dificile,
ncearcd sd facd parte din viata cetadtii si aspird la o viatd decentd.

Friday este o comedie cu un limbaj colorat, viu si autentic, in care
cele doud personaje centrale pornesc intr-un drum initiatic prin
propriul cartier, in incercarea de a-si salva viata. Mai mult, piesa
este fotografia unui colt de sardcie din inima capitalei, povestea
unor copii-adulti, o reflectie profundd asupra unor modele umane
ignorate, marginalizate sau doar neintelese. Povestea ne aruncd
ntr-un spatiu guvernat de timpul prezent, unde ziua ce vine face
parte dintr-un viitor incert, unde vorba ,,nu aduce anul ce aduce
ceasul” e un mod de viatd.

FRIDAY » Premiere
» show by the Playhood
drama group

» Sunday, March 25th » 20:30

Fridayis the third show in a trilogy by the drama group Playhood,
supported by the Policy Center for Roma and Minorities and
coordinated by the actor lonut Oprea. The leading characters are
two young adults working in a plastic recycling center. They're
part of a social category who lives under difficult conditions, but
who tries, nonetheless, to take part in the life of the republic
striving after a decent existence.

Friday is a comedy which makes use of a colourful, vibrant and
authentic lanquage and in which the protagonists set out on
a coming-of-age journey in their own neighbourhood in an
attempt to save their lives. Furthermore, the show is a photo
of an impoverished area in the heart of the capital, a story of
adult-children, a profound reflection on ignored human models,
marginalized or, simply, misunderstood. The story takes us to
a space governed by the present day timeframe, in which the
following day is part of an uncertain future where everything can
change over night.
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EVENIMENTE CONEXE

>

POLIECRANUL
MUNCII EMOTIONALE
» Instalatie multimedia

» concept: Pavel Sterec, Petra Dobruska
» coloana sonora: Maria Balabas

» 22 februarie - 25 martie 2018

Instalatia asambleaza imagini reprezentand diferite tipuri de munca - de la cea manuald
si mecanizatd la munca robotizatd, care inlocuieste componenta umand, ducand la
cresterea masivd a somajului. intr-o viziune mai optimistd, automatizarea muncii
poate aduce si recunoasterea unor activitati care nu erau asimilate muncii in trecut, in
special activitatile legate de ingrijire si investitia emotionald specificd acestora.
Formatul expozitiei face referire la experimentul artistilor cehoslovaci Emil Radok
si Josef Svoboda, de la cumpdna anilor 1950-60 - poliecranul. Instalatia, sau mai
exact, video-eseul dimensional, este formata din 27 de monitoare pe care ruleaza
scurte videoclipuri care permit spectatorilor parcurgerea non-liniard a imaginilor si
confruntarea simultand a mai multor dimensiuni. Imaginile de arhivd provin din cateva
filme produse de Studioul Sahia in perioada regimului comunist.

Respondentii ,,videoanchetei" incearcd sd raspundd la intrebdrile: suntem in stare sa
identificdm munca emotionald si sa 1i constientizam valoarea sau este ea mai degrabad
subestimatd?

de addugat:

Filmele folosite n instalatie au fost recuperate de Adina Bradeanu: 7efnicd noud,
oameni culfi (1963, r. Alexandru Sirbu), Jurnalul Floricdi S. (1975, r. Eugenia Gutu),
Seralistii (1982, r. Copel Moscu), Raspunderea pentru calitate (1984, r. Ada Pistiner),
Acesti oameni Indarjifi si masinile lor complicate (1984, r. Tereza Barta), Proiectia cui?
(1992, r. Ada Pistiner).

Lucrdrile lui Pavel Sterec trec prin video, performance, obiect, instalatie si fotografie. Acestea reinterpreteaza legaturile culturale si fenomenele naturale si preiau
critica angajatd a status quo-ului social si politic. Pavel Sterec locuieste si lucreaza in Praga si Brno. Este absolventul Academiei de Arte Frumoase (AVU) din Praga.

Petra Dobruské a absolvit Romani Studies la Universitatea Carol din Praga unde a fost implicati in cercetri lingvistice si antropologice. Tn cadrul studiilor doctorale
se ocupd cu temele migratiei transnationale si conversiei cdtre noi miscdri religioase, fenomene strans legate de precarizarea muncii in zonele postindustriale.
De teme sociale se ocupd si ca organizator de evenimente si initiative culturale. Locuieste si lucreazd in Bucuresti.

Maria Balabas s-a indrdgostit candva de sunete si a rémas pe teritoriul lor. Face radio si creeazad instalatii sonore, performance-uri si alte naratiuni.
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THE POLYEKRAN OF
EMOTIONAL WORK

» Multimedia installation

» concept: Pavel Sterec, Petra Dobruska
» soundtrack: Maria Balabas
» Rezidenta BRD Scena9

» February 22nd-March 25th > >

The installation presents images depicting different types of work - from
manual, to mechanized on to robotised work, which replaces the human
component, leading to higher unemployment rates. In a more optimistic
vision, the automatisation of work can also offer the acknowledgement over
activities that were not considered work before, such as activities related to
caretaking and the emotional input they imply.

The format of the installation is related to the poliekran - an audio-visual
experiment of the Czech artists Emil Radok and Josef Svoboda done between
the 1950s and 1960s.

The installation, or more precisely, the spatial video-essay consists of
25 screens on which short clips are shown, allowing visitors to take in the
images however they like and and to confront several spaces at a time. The
archive images are from several films produced by the Sahia Studio during the
communist regime.

The respondents of the ,,video-investigation” try to answer the questions: are
we capable of identifying emotional work, cherish it, recognise its value or is
it just an underestimated, under-evaluated certainty?

The archive films used in the installation have been curated by Adina Bradeanu:

POLIECRANUL

e — MUNCIH EMOTIONALE

Tehnicd noud, oameni culfi (1963, r. Alexandru Sirbu), Jurnalul Floricdi S.
(1975, r. Eugenia Gutu), Seralistii (1982, r. Copel Moscu), Rdspunderea
pentru calitate (1984, r. Ada Pistiner), Acesti oameni indarjiti si masinile lor
complicate (1984, r. Tereza Barta), Proiectia cui? (1992, r. Ada Pistiner).

Pavel Sterec’s works are based on video, performance, object,
installation and photography. They reinterpret cultural connections and
natural phenomena and take on the political critique of the social and
political status quo. Pavel Sterec works and lives in Prague and Brno.
He is a graduate of the Academy of Fine Arts in Prague.

Petra Dobruska is a graduate of Romani Studies of the Charles University
in Prague, where she was involved in linguistic and antroplogical research
activities. She is currently researching themes such as transnational
migration and religious reconversion, phenomena closely related to the
instability of labor in postindustrial areas, as part of her PhD studies. She
also deals with social themes as an event and cultural initiative organizer.
She lives and works in Bucharest.

Maria Balabas once fell in love with sounds and remained on their
territory. She is a radio host and creates sound installations,
performances and other stories.
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EVENIMENTE CONEXE

NO MAN'S LAND

» Expozitie
» Fundatia Pact si MKBT

» ARCUB, Sala Arcelor

» 16 -25 martie 2018

» luni, 19 martie » ora: 16:00

Expozitia si dezbaterea documenteazd un fenomen masiv, dar mai
degraba necunoscut: in Romania sunt peste 64.000 de familii ce nu detin
forme legale asupra locuintei in care trdiesc si/sau trdiesc in locuinte
insalubre, neconectate la utilitati, in zone cu risc pentru sandtatea si
siguranta locuitorilor.

Pentru cei mai multi dintre noi, a avea o locuintd este o certitudine.
Ce nu stim e cd, dacd putem sd avem electricitate, apd curentd, sd
facem rate pentru un frigider sau un aragaz, e pentru cd avem buletin
de identitate si acte asupra locuintei, pentru cd avem un job, pentru cd
am avut acces la educatie. Dreptul la locuinta nu este garantat si, de
multe ori, este sldbit de sdrdcie, de lipsa de informare, de inactiunea
autoritatilor. Cum s-a ajuns aici? Ce tine de responsabilitatea individuald
si ce intrd in sarcina autoritatilor? Ce solutii existd?

Despre toate acestea vom discuta in cadrul dezbaterii
SOS: Locuirea informald in Romania.

Fundatia PACT este o organizatie non-guvernamentald, activd in domeniile The PACT Foundation is an NGO that works in areas related to community
dezvoltdrii comunitare, participdrii civice si economiei sociale. MKBT este o development, civic participation and social economy. MKBT is an organization
organizatie care activeazd in domeniul dezvoltdrii si regenerdrii urbane, lucrand la focused on urban development and regeneration, working hand in hand with local
firul ierbii cu comunitati si autoritati locale. communities and authorities.

NO MAN’'S LAND

» Exhibition
» Pact Foundation and MKBT
» ARCUB, Sala Arcelor

» 16 -25 martie 2018
» Monday, March 19th » 16:00

The exhibition and debate document a large-scale yet little known
phenomenon: there are over 64.000 families in Romania who either
don't possess the title deeds for the houses they live in or who live under
unsanitary housing conditions, off the grid, in areas where the health and
the safety of their inhabitants are put at risk.

For most of us having a place to live is a given fact. However, we're not
aware that what makes it possible to have electricity and running water or
to buy a fridge or an oven on credit, is that we own an ID, that we have jobs,
that it's because we've had access to education. The right to housing is not
guaranteed and it's often counterbalanced by poverty, lack of information
or the authorities’ lack of action. How did we get here? How much of it is up
to each of us and how much is supposed to be handled by the authorities?
What solutions are there?

The SOS: Informal Living in Romania debate will focus on all of these topics.
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EVENIMENTE

» Expozitie
» foto: Cosmin Bumbut
» texte: Elena Stancu

» Rezidenta BRD Scena9

>

Acum patru ani, m-am mutat intr-o autorulotd impreuna cu
prietena mea, jurnalista Elena Stancu, ca sa lucram la un proiect
despre cultura violentei in Romania. Am incercat sd intelegem
de ce romanii le fac rau celor pe care ar trebui sa-i iubeasca cel
mai mult: pe copiii si pe sotiile lor.

Am filmat o femeie care era inchisd pentru cd, dupd ani de
chinuri, I-a ucis pe cel care o batea. Am cunoscut o adolescentd
care a fost lovitd de tatal ei cu biciul, cu lantul si cu parii din
vie. Am fotografiat 0 mama cu noua copii care era torturatd

de sotul ei si care a fost ucisd in bataie doi ani mai tarziu. Am
cunoscut o femeie intr-un addpost, sotia unui politist, pe care
n-am fotografiat-o, pentru ca mi-a fost teama cd barbatul ei o
s-o0 caute si 0 s-o ucidd.

AAAAA

barbatii lor si sd rabde, am fotografiat parinti care mi-au spus cd
asa se face educatia copiilor, cu bataia, am fotografiat barbati
care si-au ucis iubitele.

Imaginilea acestea nu spun doar povestile victimelor. Imaginile
acestea spun povestile unor comunitati care tolereazd violenta
domestica si care ,,nu se bagd in familia altuia”.

Cosmin Bumbut

» Exhibition

» Photo: Cosmin Bumbut
» texts: Elena Stancu

: Ml ~.

Four years ago | moved in a trailer together with my girlfriend, the journalist Elena Stancu, to work on a project
on the culture of violence in Romania. We tried to understand why is it that Romanian men hurt the ones they're |
supposed to love the most: their children and wives.

| filmed a woman who was in prison because, after years of suffering, she had killed the man who was beating
her. I met a teenage girl who had been whipped, beaten with a chain and with the vineyard rods by her father.

| photographed a mother of nine who was being tortured by her husband and who was beaten to death two
years later. | met a woman in a shelter, the wife of a police man, whom | didn't photograph out of fear that her
husband might find her and kill her.

I took photos of priests who were telling women to stick by their husbands and bear it all, of parents who told
me that beating their kids is a means to make them learn how to behave, of men who had killed their girlfriends.
These images don't simply tell the stories of the victims. These images tell the stories of communities who
tolerate domestic violence and who “‘don’t meddle in other families’ business".
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forumul | cultural | austriac""

Austrian Cultural Forum is partner of One World Romania Documentary
Festival, with a contribution in remembrance of the 70" anniversary of the
Universal Declaration of Human Rights.

20 100 Years
1 8 Republic of Austria

Tehnica in slujba oamenilor

@ BOSCH

Lider global in furnizarea de tehnologii si servicii, Bosch ofera produse si solutii conectate care sporesc

calitatea vietii si ajuta la conservarea resurselor.

Grupul Bosch este prezent in Romania de peste 20 de ani si numara in jur de 5.000 de angajati in patru
entitati din tara: Bucuresti, Timisoara, Cluj si Blaj. Prin operatiunile sale din Romania, Bosch acopera
toate cele patru sectoare de activitate ale grupului: Solutii de mobilitate, Bunuri de larg consum,
Tehnologie pentru constructii si energie si Tehnologie industriala.

AN,

Diversity
Is our advantage

CSR@Bosch

Prin programul sau de responsabilitate sociala,
Bosch deruleaza proiecte sociale in sprijinul
copiilor si tinerilor defavorizati, educatiei si
mediului inconjurator, in colaborare cu mai multe
organizatii caritabile din Romania.

Diversitatea este una din valorile Bosch

si un pilon central al succesului companiei
deoarece contribuie la inovare. Bosch apreciaza
si incurajeaza diversitatea printr-o cultura
organizationala deschisa care promaoveaza
personalitatea unica a fiecaruia.

www.bosch.ro



CEZ ROMANIA

De 12 ani, Grupul CEZ in Romania aduce energia electrica in
casele a aproximativ 3,5 milioane de romani. Pe langa energia
electrica, Grupul isi propune sa aduca mai aproape de clientii
sai si un alt tip de energie, aceea de a face bine.

ENERGIA VINE
DE LA OAMENI

Sub umbrela platformei de responsabilitate sociala “Energie -

pentru bine”, Grupul CEZ in Roméania se implica activ in D ff t
dezvoltarea comunitatilor in care activeaza, prin proiectele ' eren J
emblema derulate (Maratonul Olteniei, Ucenic Electrician),

dar si prin sprijinirea initiativelor locale: One World Romania la b t t h

Scoala, Festivalul Portile Poeziei, Niciodata Singur — prietenii u e s a m e .
varstnicilor. De asemenea, strategia de responsabilitate sociala
a companiei include si o componenta de voluntariat pentru
angajati, prin care acestia sunt incurajati sa participe la activitati
interne, centrate pe diferite cauze sociale.

locale, consolidand relatia de parteneriat stabilita intre companie
si comunitatea locala in care aceasta activeaza. Grupul CEZ in
Romania mentine un dialog permanent cu membrii comunitatilor
locale, generand initiative cu “energie pentru bine”, precum:
constructia, renovarea sau dotarea gradinitelor si scolilor
in comunitatile Fantanele-Cogealac-Gradina, sustinerea
activitatilor educationale desfasurate de Centrul de Voluntariat
Resita, in parteneriat cu Inspectoratul Scolar de Situatii de
Urgenta Semenic si Inspectoratul Scolar Judetean Caras-
Severin, plantarea de puieti in zonele despadurite, in parteneriat
cu Directii Silvice locale sau organizarea unor campanii de
donatii de Cré&ciun pentru 23 de familii nevoiase din zona
operationala a Grupului CEZ in Romania.
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Canopy is the digital partener of One World Bomania

CANOPY

Locatii » Locations

» APOLLO 111

Str. lon Brezoianu, nr. 23-25
Palatul Universul, Corp B, subsol
Tel: (+40) 726 185 812

» ARCUB
Str. Lipscani, nr. 84-90
Tel: (+40) 21795 36 02

» CinemaPRO
Str. lon Ghica, nr. 3
Tel: (+40) 3182413 60

» Cinemateca Eforie
Str. Eforie, nr. 2
Tel: (+40) 21313 04 83

» Cinemateca Union
Str. lon Campineanu, nr. 21
Tel: (+40) 21313 92 89

» Cinema Elvire Popesco - Institutul Francez
Bd. Dacia, nr. 77
Tel: (+40) 374 125 242

» Cinema Muzeul Taranului - Studioul Horia Bernea
Str. Monetdriei, nr. 3
Tel: (+40) 21317 96 60

» Muzeul National de Arta Contemporana (MNAC)
Str. Izvor, nr 2-4, in incinta Palatului Parlamentului, aripa E4
Tel: (+40) 21 318 91 37

» Rezidenta BRD Scena9
Str. I.L. Caragiale, nr. 32



DISTRIBUITORI

» DISTRIBUITORI

500 Years [ Skylight Pictures / info@skylight.is / www.skylight.is

A Cambodian Spring / Little Ease Films / chris@little-ease.com / http://www.little-ease.com/

A Feeling Greater Than Love [ Tricontinental Media / tricontinentalmedia@gmail.com

Absent Without Leave | Activator Marketing Company / hsyu.angie@gmail.com

/ https://www.activator.com.tw/

Another News Story [ Wislocki Films / veritywislocki@wislockifilms.com / www.wislockifilms.com
Antdnio and Catarina | Agéncia da Curta Metragem / agencia@curtas.pt / http://www.curtas.pt
As | Was Moving Ahead Occasionally | Saw Brief Glimpses of Beauty | Arsenal - Institut fiir Film und
Videokunst e.V. / mail@arsenal-berlin.de / /www.arsenal-berlin.de /

Ask the Sexpert | Ro*co Films International / info@rocofilms.com / www.rocofilms.com
Assault to Heaven [ Istituto Luce-Cinecitta / sales@cinecittaluce.it / www.cinecittaluce.it
Atelier de conversation | Sixpackfilm / office@sixpackfilm.com / www.sixpackfilm.com

Be free or Be Dead [ Humareels / humareels@gmail.com / http://www.humareels.com

Before My feet Touch the Ground [ Go2Films / info@go2films.com / www.go2films.com

Berlin Rebel High School | Deckert Distribution / info@deckert-distribution.com /
www.deckert-distribution.com /

Childhood [ Norwegian Film Institute / post@nfi.no / www.nfi.no

Child Mother [ JMT Films Distribution / michael@jmtfilms.com / www.jmtfilms.com /
michael@jmtfilms.com

Children of Chance | Doc & Film International / t.lionel@docandfilm.com / www.docandfilm.com
Cinema Futures [ Sixpackfilm / office@sixpackfilm.com / www.sixpackfilm.com

Colette Magny's Political Song [ Light Cone / lightcone@lightcone.org/ www.lightcone.org
Czech Student Uprisings [ jitka.prochazkova@ceskatelevize.cz / www.ceskatelevize.cz

Dawson Cify [ Frozen Time / Picture Palace Pictures / picturepalacesale@yahoo.com/
www.picturepalacepictures.com

Dil Leyla [ Filmdelights / pramberger@filmdelights.com / www.filmdelights.com

Distant Constellation | Deniz Buga & Shelly Grizim / denizbuga@gmail.com,
shellygrizim@gmail.com

Dream Boat [ Cinephil / info@cinephil.co.il / www.cinephil.com

Every Wall is a Door [ Les Films du Bilboquet / contact@lesfilmsdubilboquet.fr /
http://lesfilmsdubilboquet.fr

Extreme Private Fros: Love Song 1974 Hisami Kuroiwa / hkuroiwal900@gmail.com

Faces Places [ microFILM / ilinca.belciu@gmail.com

Fighting Through the Night [ Les Films du Tricycle / info@lesfilmsdutricycle.com / www.combat-nuit.com
Girls Don't Fly [ Rise and Shine World Sales / info@riseandshine-berlin.de / www.riseandshine-berlin.de
Golden Dawn Girls | DR Sales / drsales@dr.dk / www.drsales.dk

Goodbye CP/ Hisami Kuroiwa / hkuroiwal900@gmail.com

1 Am Not Your Negro | Wide House / festivals@wideh org / www.wideh org

['ve Got a Little Problem | PARALLAX Films / xujiahan@parallaxchina.com

Impreza - The Celebration | DREIFILM / julian@dreifilm.de / http://www.dreifilm.de

In Praise of Nothing | Dribbling Pictures / info@dribblingpictures.com / www.dribblingpictures.com
In the Intense Now/ VideoFilmes / fernanda@videofilmes.com.br / https://www.nointensoagora.com.br/
Infinite Football | Voodoo Films / sales@voodoofilms.ro / www.voodoofilms.ro

lonas Dreams of Rain [ dragoshanciu®gmail.com

Karl Marx City | Cinetic Media / office@cineticmedia.com / www.cineticmedia.com

Lady of the Harbour | CAT&Docs / maelle@catndocs.com / www.catndocs.com
Last Men in Aleppo | DR Sales / drsales@dr.dk / www.drsales.dk

Licu, @ Romanian Story | ROLLERCOASTER PR / catalin.anchidin@gmail.com

Lindy Lou, Juror Number 2 [ Wide House / festivals@widehouse.org / www.widehouse.org
Lithuania and the Collapse of the USSR [ Revoir Video / info@re-voir.com /
www.re-voir.com

Lost in the Fumes [ Ying E Chi Limited / yingechi®gmail.com

Mama Colone/ [ Andana Films / contact@andanafilms.com / www.andanafilms.com
May Peace Be Upon You [ Wissam al-Zoabi / wissam.zoabi@gmail.com
Megaphone [ kontakt@kirschbaum-pictures.de / http://kirschbaum-pictures.de/
Meteors [ Heretic Outreach / info@heretic.gr / www.heretic.gr

Nothing Like Before | Syndicado Film Sales / admin@syndicado.com /
www.syndicado.com

» DISTRIBUTORS

Of Fathers and Sons | AUTLOOK Filmsales / festival@autlookfilms.com /
www.autlookfilms.com

Off the Tracks | Deckert Distribution / info@deckert-distribution.com /
www.deckert-distribution.com

Our New President [ Third Party Films / info@thirdpartyfilms.com /
www.thirdpartyfilms.com

Pavlensky - Man and Might | Deckert Distribution / info@deckert-distribution.com /
www.deckert-distribution.com

Picturesque Epochs | Hungarian National Film Fund / marta.benyei@filmalap.hu
Queerama [ Syndicado Film Sales / aleksandar@syndicado.com / www.syndicado.com
Queercore: How to Punk a Revolution | CAT&Docs / maelle@catndocs.com /
www.catndocs.com

Return of a President - After the Coup in Madagascar | AUTLOOK Filmsales /
festival@autlookfilms.com / www.autlookfilms.com

Rodnye - Close Relations [ Deckert Distribution / info@deckert-distribution.com /
www.deckert-distribution.com

Sand and Blood | Filmotor / michaela@filmotor.com / filmotor.com

Sennan Asbestos Disaster [ Hisami Kuroiwa / hkuroiwal900@gmail.com

Silvana [ Rise and Shine World Sales / info@riseandshine-berlin.de /
www.riseandshine-berlin.de

Small Talk / Mirror Stage Films / mirrorstagefilms@gmail.com /
www.smalltalkthefilm.com

So Help Me God [ The Bureau Sales / mail@thebureau.co.uk / www.thebureaufilms.com
Stranger in Paradise | Some Shorts / info@someshorts.com / www.someshorts.com
The Assembly | Epicentre Films / info@epicentrefilms.com / www.epicentrefilms.com/
The Emperor’s Naked Army Marches On [ Hisami Kuroiwa / hkuroiwal900@gmail.com
The Judge [ Ro*co Films International / info@rocofilms.com / www.rocofilms.com
The Lust for Power [ PubRes / lubica@kinematograf.sk / http://www.pubres.sk/

The Other Side of Everything | Dribbling Pictures / info@dribblingpictures.com /

www.dribblingpictures.com

The Poetess | CAT&Docs / maelle@catndocs.com / www.catndocs.com

The Red Soul [ Deckert Distribution / info@deckert-distribution.com /
www.deckert-distribution.com

The Trial [ We are basca / razvan@wearebasca.ro / www.wearebasca.ro

The Trial: The State of Russia vs. Oleg Sentsov [ Rise and Shine World Sales /
info@riseandshine-berlin.de / www.riseandshine-berlin.de

Transit Havana | Rise and Shine World Sales / info@riseandshine-berlin.de /
www.riseandshine-berlin.de

Upwelling. Deep Waters Rising to the Surface | AKIFILM / esmecal@libero.it
Waiting for Giraffes | CAT&Docs / maelle@catndocs.com / www.catndocs.com
Waiting for the Sun/ AUTLOOK Filmsales / festival@autlookfilms.com / www.autlookfilms.com
Welcome to Leith [ DEVILWORKS / samantha@devilworks.eu / www.devilworks.eu
When God Sleeps | Partner Pictures / schauder@partnerpictures.com/
www.partnerpictures.com

Whose Streets? [ Magnolia Pictures / renteria@whosestreets.com /
www.magpictures.com
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» INDEXUL FILMELOR <

500 de ani 78
Absent fara voie 18
Acasd 206
Adunarea 54
Alpha Beta Gamma 208
Am o mica problema 150
Anténio si Catarina 160
Armata goald a impdratului marsdluieste in continuare 182
Asalt la ceruri 38
Asteptand girafele 142
Asteptand soarele 116
Atelier de conversatie 162
Bine ati venit la Leith 74
Cand Dumnezeu doarme 156
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Fotbal infinit
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PROGRAM ONE WORLD ROMANIA

Vineri, 16 martie
» CinemaPRO

Deschiderea festivalului
19.30 Petrecerea (75')

Sambata, 17 martie

» MNAC

13.00 Poeta (89")

15.30 Pavlenski - om si vointd (100")

18.00 Cand Dumnezeu doarme (88")

20.30 Am o micd problema (44')
Cantecele angajate ale lui
Colette Magny (32)

» Cinemateca Eforie

12.00 Acasd (work-in-progress)
14.00 In trecere (85')

16.30 Karl Marx City (90")
19.00 Scoala rebelilor (92")
21.30 Laudd Nimicului (78")

» Cinema Muzeul Taranului

12.00 Judecdtoarea (82")

14.00 Cealaltd parte a tuturor
lucrurilor (104")

16.30 Incd o stire despre refugiati
(84"

19.00 Asteptand girafele (84')

22.00 Sexpertul va raspunde (83")

PROGRAM ONE WORLD ROMANIA

» Cinema Elvire Popesco

11.30 Nu sunt negrul vostru (93")
14.00 Judecdtoarea de instructie (100")
16.30 Fiecare zid e o poartd (58")
18.30 Erotism privat extrem:

cantec de dragoste 1974 (98')
21.00 Epoci picturale (133")

» Cinemateca Union

11:30 Nu e bine sa vorbesti (88")

14.00 Antonio si Catarina (40")
lonas viseaza cd ploud (28')

16.00 500 de ani (108")

19.00 Primdvard cambodgiana (1261)

22.00 Queercore (80")

Duminica, 18 martie

» CinemaPRO

12.00 Mama Colonel (72")

13.30 Poeta (89")

15.30 Chipuri, locuri (89")

17.30 Asteptand girafele (84')

20.00 Cealaltd parte a tuturor
lucrurilor (100")

» Cinemateca Eforie

11.30 Procesul: Rusia vs. Oleg Sentov (75')
13.30 Petrecerea (75")

15.30 Primdvard cambodgiand (126')
18.30 Mama copil (90)
21.00 Queercore (80")

» Cinema Muzeul Taranului

11.00 Scoala rebelilor (92) °

13.30 Cand Dumnezeu doarme (88')
16.00 Incd o stire despre refugiati (84')
18.30 In trecere (85")

21.00 500 de ani (108")

» Cinema Elvire Popesco

11.30 Laudd Nimicului (78') +
Masterclass Boris Mitic

14.30 Am o micd problemad (44')
Cantecele angajate ale lui
Colette Magny (32')

16.30 Lindy Lou, juratul numarul 2 (84")

19.00 La revedere, PC (82")

21.30 Vas de vis (92")

» Cinemateca Union

10.30 Cinema Futures (120")
(urmat de o discutie cu
Michael Loebenstein)
13.30 Fiecare zid e o poarta (58")
15.30 Un sentiment mai indltdtor
decat iubirea (99')
18.00 Epoci picturale (133")
21.00 Dawson City: timp inghetat (120")

Luni, 19 martie
» ARCUB - Sala Mare

18.00 Armata goald a impdratului
madrsdluieste Tn continuare (122")
20.30 Masterclass Kazuo Hara
si Sachiko Kobayashi

» Cinemateca Eforie

9.00 Sexpertul va raspunde (83')
(matineu pentru liceeni)

18.30 Vas de vis (92')

21.00 Sexpertul vd raspunde (83")

» Cinema Muzeul Taranului
18.30 Copiii destinului (98")
21.00 Lindy Lou, juratul numarul 2 (84")

» Cinema Elvire Popesco
18.00 Mamad copil (90")

20.30 Dawson City: timp inghetat (120)
» Cinemateca Union

18.00 Un sentiment mai inaltator
decét iubirea (99")
20.30 Strdini Tn Paradis (72")

Marti, 20 martie
» ARCUB - Sala Mare

18.00 Rezidentele (work-in-progress)
20.00 Dezastrul din Sennan (215")

» MNAC
18.00 Pasind prin viatd am zarit
(intdmpldtor) mici crampeie
de frumusete (288")

» Cinemateca Eforie

14.00 Copiii libertatii (78")
(matineu pentru liceeni)

18.30 Mama Colonel (72")

20.30 Gustul puterii (90")

» Cinema Muzeul Taranului

18.00 Pacea sd fie cu voi (16")
+ Strdini Tn Paradis (72")
20.30 Fiicele partidului (94")
» Cinema Elvire Popesco
18.00 Judecdtoarea (82")
20.30 Copiii destinului (98")
» Cinemateca Union

18.00 Absent fard voie (83")
20.30 Bine ati venit la Leith (85")

Miercuri, 21 martie

» ARCUB - Sala Arcelor

16.00 Alpha Beta Gamma
(work-in-progress)

Sala Mare

18.00 Timebox (work-in-progress)
20.00 Distanta dintre mine si mine
(work-in-progress)

» MNAC
18.00 Lituania si colapsul URSS-ului (280")

» Cinemateca Eforie

10.00 Judecdtoarea (82')
(matineu pentru liceeni)
14.00 Portavoce (57')
(matineu pentru liceeni)
18.00 Nu sunt negrul vostru (93")
20.30 Dil Leyla (71")

» Cinema Muzeul Taranului

18.00 Asteptand soarele (90")
20.30 Bine ati venit la Leith (85")

» Cinema Elvire Popesco

18.00 Sfanta patroand a portului (85")
20.30 Rude (112")

» Cinemateca Union

18.00 Gustul puterii (90")
20.30 Dezastrul din Sennan (215")

» Apollo 111
20:30 Silvana (90")
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Joi, 22 martie

» ARCUB - Sala Mare

18.00 Lansare DVD Sahia Vintage IV:
Documentar si comandad politicd
20.30 Nimic nu va mai fi ca Tnainte
» Lansare KineDok (92")

» Cinemateca Eforie

14.00 Straini in Paradis (72")
(matineu pentru liceeni)

18.00 Suflet rosu (93")

20.30 Rude (112")

» Cinema Muzeul Taranului

18.30 Silvana (90")
21.00 Fotbal infinit (70")

» Cinema Elvire Popesco

18.30 Dil Leyla (71')
21.00 0 constelatie indepdrtata (82")

» Cinemateca Union

18.00 Din adancuri (79")
20.30 Meteoriti (80")

Vineri, 23 martie

» ARCUB - Sala Mare

19.00 Fetele nu zboard (90')
21.30 Queerama (70")

» Cinemateca Eforie

10.00 Laudad Nimicului (78')
(matineu pentru liceeni)
18.00 Tranzit Havana (86')
20.30 Licu, o poveste romaneasca (87')

» Cinema Muzeul Taranului

18.30 Suflet rosu (90°)
21.00 Intoarcerea presedintelui
n Madagascar (79')

» Cinema Elvire Popesco

16.30 Asalt la ceruri (71")

18.30 Revoltele studentilor cehi
(104')

21.30 Intr-un prezent intens (126)

» Cinemateca Union

18.30 Din adancuri (79')
21.00 0 constelatie indepdrtatd (82")

Sambata, 24 martie
» ARCUB - Sala Mare

10.00 Revoltele studentilor cehi (104')
12.00 - 16.00 Studenti in miscare
(eveniment special)
16.30 Asalt la ceruri (72")
18.30 Inainte ca tdlpile mele sd atingd
pamantul (78")
21.00 Tranzit Havana (86')

» Cinemateca Eforie

12.00 Despre tati si fii (99")
15.00 Atelier de conversatie (72')
17.30 In strada (100")
20.00 Ceremonia de decernare
a Premiului Liceenilor
» Proiectia filmului
Noul nostru presedinte (77')

» Cinema Muzeul Taranului

11.00 Fiicele partidului (94)

13.30 Fetele nu zboard (907)

16.00 Nimic nu va mai fi ca fnainte (92")
18.30 Copiii libertatii (78")

21.00 Ultimii barbati din Aleppo (104")

» Cinema Elvire Popesco

10.30 Adunarea (99')

13.00 Program Sahia Vintage:
Pick and Mix (75")

15.30 Copildrie (90")

18.00 Queerama (70")

20.00 Intr-un prezent intens (127)
(urmat de o discutie
cu Bernard Guetta)

» Cinemateca Union

11.00 Meteoriti (80")

13.30 Cinema Futures (126")

16.30 Portavoce (57')

18.30 Sange si nisip (90")

21.00 Pierduti in fumul bataliilor (97")

Duminica, 25 martie

» CinemaPRO

12.00 Noul nostru presedinte (77)
14.00 Intoarcerea presedintelui in
Madagascar (79")

16.00 Ultimii barbati din Aleppo (104')

18.30 Filmul castigdtor al Premiului
Liceenilor
21.00 Despre tati si fii (99)

» ARCUB - Sala Mare

11.00 Nu e bine sd vorbesti (88")
13.30 Absent fara voie (83')

16.00 Copildrie (90")

20.30 Friday / Spectacol de teatru

» Cinemateca Eforie

11.00 Judecdtoarea de instructie (100")
13.30 Karl Marx City (90")

16.00 Procesul (91')

18.30 Licu, o poveste romaneasca (87')
21.00 Chipuri, locuri (89")

» Cinema Muzeul Taranului

11.30 Adunarea (99')

14.00 Portavoce (57")

16.00 Pierduti in fumul bataliilor (97°)

18.30 Inainte ca tadlpile mele sd atingd
pamantul (78")

21.00 In strada (100")

» Cinema Elvire Popesco

11.00 Luptd la capdtul noptii (285")
17.00 Sange si nisip (90')

19.30 Atelier de conversatie (72')
21.30 Asteptand soarele (90')

» Cinemateca Union

11.00 Armata impdratului marsaluieste
in continuare (122")
13.30 Pavlenski - om si vointd (100")
16.00 Procesul: Rusia vs. Oleg Sentov
(75)
18.00 Copiii libertatii (78")
20.30 Sfanta patroand a portului (85')
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